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CALENDAR PROGRAMMED BY

BRUCE GOLDSTEIN
ASSOCIATE: ELSPETH CARROLL

“BLAZED A TRAIL

for fearless, independent
filmmakers” - marraew THRIFT, BEFI

"ty

“ATRUE MAVERICK”

—J. HOBERMAN

NOVEMBER 2018-FEBRUARY 2019

REVIVALS &

REPERTORY

FILM FORUM

ADMISSION: $15 NON-MEMBERS / $9 MEMBERS

FILM FORU

Since 1970

A Nonprofit Cinema

209 WEST HOUSTON ST. NEW YORK, NY 10014 BOX OFFICE: (212) 727-8110

Laughingly self-described as the “poor man’s Bette Davis,” London-born IDA LUPINO (1918-1995),
descended from a long line of entertainers, sailed just below super-stardom despite memorably tough
roles at Warner Bros. — but then reinvented herself as a pioneer indie director, co-writer and producer,
the first woman of the sound era to do so and the only woman director in Hollywood for decades,
tackling once-taboo subject matter under her company banner The Filmmakers. “Lupino’s movies are
rite-of-passage films — passage into womanhood, into nightmare, into lack of control.”- Ronnie Scheib

NOT WANTED

NOT WANTED

(1949, ELMER CLIFTON, IDALUPINO) Naive Sally Forrest
falls hard for couldn’t-care-less musician Leo
Penn (Sean’s dad), then finds she’s... Writer/
co-producer Lupino took over when vet Clifton
collapsed. DCP restoration.

FRI 12:30, 6:00 SAT 1:20 SUN 3:00

OUTRAGE :

(1950, IDA LUPINO) After §
newly-engaged Mala
Powers is raped,
she’s  unable to
face her family and
fiancé, but then...
First American movie
to tackle a previously-taboo subject. HD.
FRI 2:30 SAT 3:20 SUN 5:10

GILDA

(1946, CHARLES VIDOR) Glenn Ford's loyalty to
kingpin George Macready is threatened when
the boss produces a wife — Rita Hayworth!
Rita’s most electrifying role — from her hair-
tossing first close-up to her teasing bumps
and grinds to “Put the Blame on Mame.” DCP.
FRI 2:50, 7:05 SAT 1:40, 10:00
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ONLY ANGELS HAVE WINGS

ONLY ANGELS
HAVE WINGS

(1939, HOWARD HAWKS) South American mail pilot
depot: Cary Grant eats a dead pilot’s steak,
while interloper Jean Arthur tries to distinguish
between callousness and stoicism. The
fountainhead of the Hawks universe, with
Hayworth in her star-making role. DCP.
FRI 12:30 SAT 5:45

THE LADY FROM
SHANGHAI

(1948, ORSON WELLES) Footloose
Irish sailor Orson Welles
gets mixed up in murder
with crooked lawyer
Everett Sloane and his
sultry wife Hayworth (then
Mrs. Welles), as Byzantine
plot complications ensue,
highlighted by the legendary
Hall of Mirrors finale. DCP.
FRI 5:10, 9:15

SAT 3:50, 8:05

COVER GIRL

(1944, CHARLES VIDOR) Hijinks in the fashion world,
with up-and-coming model Hayworth at her
copper-tressed Technicolor peak and co-star
Gene Kelly doubling as choreographer for the
first time, notably for his “alter ego” dance.
Great Jerome Kern score. DCP restoration.
SUN 1:40 MON 6:05 WED 2:50
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PRESENTED BY ROBERT FURMANEK

Robert Furmanek, founder of the 3-D Archive,
presents this eye-popping collection, including
the earliest (1922) extant 3-D film; New
Dimensions, the first full-color American 3-D
movie, first shown at the New York World’s Fair
in 1940; Doom Town, a once-banned anti-
nuke movie; I'll Sell My Shirt, a 3-D comedy
unseen for six decades; a stereoscopic Casper
the Friendly Ghost cartoon; 3-D trailers for The
Maze and Miss Sadie Thompson (starring Rita
Hayworth); Nat King Cole in 3-D;
and much, much more. 3-D

. glasses provided at no
2. extra charge! 4:00

THE BIGAMIST

(1953, IDALUPINO) Childless couple Joan Fontaine
and Edmond O’Brien want to adopt, but
investigator Edmund Gwenn turns up something
interesting about O’Brien: alternate wife Lupino.
Too hot for original distributor RKO, Ida and
company self-distributed. “One of Lupino’s out
of nowhere masterpieces.” - Chris Fujiwara.
DCP restoration. FRI 4:10, 8:00 SUN 6:45

THE HITCH-HIKER

(1953, IDA LUPINO) Vacation from Hell, as
businessmen Edmond O’Brien and Frank
Lovejoy pick up the wrong guy: psychopath
William Talman. Ida’s personal favorite.
“A tension-packed tour de force thriller.”
- Ronnie Scheib. DCP restoration.

FRI 9:40 SAT 8:20 SUN 8:30
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MISS SADIE THOMPSON in 3-D!

DOUBLE FEATURE

YOU WERE
NEVER LOVELIER

(1942, WILLIAM A. SEITER) Down on his luck dancer
Fred Astaire becomes involved with Buenos
Aires bigwig Adolphe Menjou’s conniving re
next-daughter-to-wed Rita but then... with
Xavier Cugat and his orchestra and songs by
Jerome Kern and Johnny Mercer. DCP.
SUN 3:45, 7:25 MON 12:30, 4:10

YOU’'LL NEVER
GETRICH

(1941, SIDNEY LANFIELD) When Broadway
star Fred Astaire is drafted,
producer Robert Benchley =
brings his new show to Fred’s
training camp — complete with
dazzling showgirl Rita. Original
songs by Cole Porter. DCP.
SUN 5:40, 9:20 MON 2:25
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SAN
STAR ARLENE DAHL IN PERSON!

(1953, EDWARD LUDWIG) Post-Revolutionary Georgia:
Sangaree estate executor doc Fernando
Lamas’ plans for free medical clinics are
threatened by estate heiress Arlene Dahl, with
a plague outbreak and pirates in store. DCP
restoration. Prior to the the screening, film
historian Foster Hirsch will interview Sangaree
star Arlene Dahl. 8:25

WOMEN’S PRISON

NEVER FEAR

(1950, IDA LUPINO) Her promising dancing career
struck down by polio, self-pitying Sally Forrest
wants to go it alone, despite offers of help
from dance partner Keefe Brasselle. But
then... Semi-doc partly filmed at a real clinic
with real patients, based on Lupino’s own
bout with polio in 1934. 35mm print courtesy
British Film Institute. 4:55

WOMEN’S PRISON

(1955, LEWIS SEILER) Cold-blooded warden Lupino
makes the slammer a living hell for inmates
Jan Sterling, Cleo Moore, Audrey Totter and out-
of-place newcomer Phyllis Thaxter — with only
Dr. Howard Duff (Lupino’s real-life husband)
offering any sympathy. Quintessential 50s
women behind bars Noir. 35mm. 9:50

MISS SADIE
THOMPSON in ™"

(1953, CURTIS BERNHARDT) “Rita Hayworth turns
it on... IN 3-D!” Rita’s good-time gal Sadie
is stuck on a South Seas island for a week
between ships, to the disapproval of do-
gooder José Ferrer. Rita's shimmy through a
crowd of sweaty G.l.’s had it banned in some
places. DCP. 8:15

THE STRAWBERRY
BLONDE

(1941, RAOUL WALSH) James Cagney joins the
spinning heads as the eponymous Rita
Hayworth wafts by... but is he overlooking in-
your-face “New Woman” Olivia de Havilland?
Only time to hear Hayworth’s actual (undubbed)
singing voice amid a non-stop score of ¢.1900
song hits. 35mm print courtesy Library of
Congress. 12:30, 4:25, 8:20

MY GAL SAL
(1942, IRVING CUMMINGS) In Gay 90s
=, NYC, Hoosier songwriter
Paul Dresser (Victor Mature)
is inspired by ravishing musical star Rita
Hayworth to write smash hit of the title. Based
on a memoir by Dresser’s brother, Theodore
Dreiser. 35mm. 2:25, 6:20, 10:15

YOU WERE NEVER LOVELIER

MY COUSIN VINNY

DIRECTOR JONATHAN LYNN IN PERSON

(1992, JONATHAN LYNN) “My biological clock
is ticking!” Summoned to rural Alabama
to spring his cousin from a murder rap,
Brooklynite lawyer Vincent LaGuardia Gambini
(Joe Pesci) and fiancée Mona Lisa Vito (Marisa
Tomei) are in for some big culture shock.
Stellar performances by Austin Pendleton,
Fred Gwynne (TV's Herman Munster), Pesci
and Tomei — the latter in a rare Oscar-winning
comedy performance. Following the screening,
Bruce Goldstein will interview the director
Jonathan Lynn (Nuns on the Run, Clue, etc.
and co-creator of the hit Britcoms Yes Minister
and Yes, Prime Minister). 35mm. 7:00

NOVEMBER 10/11 SAT/SUN

THE TROUBLE
WITH ANGELS

(1966, IDA LUPINO) Post-Disney Hayley Mills

rebels against her Catholic school and Mother

Superior Rosalind Russell. 35mm. 11:00*

*Part of our weekly FILM FORUM JR. series.
ALL SEATS $9

HARD, FAST AND BEAUTIFUL

HARD, FAST AND BEAUTIFUL

(1951, IDA LUPINO) The Hard Way (see Nov. 21),
Forest Hills style... as scheming tennis mom
Claire Trevor pushes teenage daughter Sally
Forrest to Grand Slam greatness. With cameos
by Ida and her On Dangerous Ground co-star
Robert Ryan. 16mm. SAT 6:40 SUN 1:20

ANYTHING GOES

ANYTHING GOES

(1936, LEWISMILESTONE) “In olden days a glimpse
of stocking...” On a High Deco ocean liner,
Bing Crosby “gets a kick” out of blonde Brit
heiress Ida, while Bing and Ethel Merman’'s
Reno Sweeney musically concur that the other
is “the top.” Based on the saucy Cole Porter
Broadway musical. 35mm. 12:30, 4:15, 8:00

ARTISTS AND MODELS

(1937, RAOUL WALSH) Advertising agency head Jack
Benny must have that million-dollar contract...
and model Ida Lupino will go to any lengths to
be “the Townsend Girl.” Hit musical comedy,
with appearances by Louis Armstrong, Connee

Boswell, Judy Canova, and
Martha Raye — and
cartoonists Peter Arno -

and Rube Goldberg.
35mm. 2:20, 6:05, 9:50

THE LIGHT THAT FAILED

THE LIGHT THAT FAILED

(1939, WILLIAM A. WELLMAN) Wounded in the Sudan
when saving the life of pal Walter Huston, painter
Ronald Colman returns to his London lodgings to
find starving Lupino — the perfect subject for his
masterpiece “Melancholia.” But then... Based
on the Kipling novel. 35mm. 2:15, 5:55, 9:35

PETER IBBETSON

(1935, HENRY HATHAWAY) Despite his life sentence for
murder, Gary Cooper is reunited with childhood
sweetheart Ann Harding, in romantic fantasy
based on the novel by George du Maurier
(Daphne’s dad), with Lupino a stand-out in an
early role. “Possesses a luminous beauty.” -
New York Times. 35mm print courtesy UCLA
Film and Television Archive. 12:30, 4:10, 7:50

PETER IBBETSON

NEVER FEAR
(1950, IDALUPINO) see Nov. 10. 5:35
THE HITCH-HIKER

(1953, IDALUPINO) see Nov. 9.
WED 12:30, 7:20 THU 4:05

NOT WANTED

(1949, ELMER CLIFTON, IDA LUPINO) see Nov. 9.
WED 2:00 THU 12:30 FRI 2:40

THE BIGAMIST

NOVEMBER 14/15/16 WED/THU/FRI

THE BIGAMIST

X (1953, IDALUPINO) see Nov. 9.

BLOOD AND SAND

(1941, ROUBEN MAMOULIAN) The rise and fall of
matador Tyrone Power, choosing between
wife Linda Darnell and aristocratic groupie
Hayworth, with Rita and Anthony Quinn
performing a sultry Paso Doble in a

smoky tavern. Oscar-winning Technicolor
cinematography. DCP restoration. 12:30 7:10

THE LADY FROM
SHANGHAI

(1948, ORSON WELLES) see Nov. 23. 5:10, 9:30

SEPARATE TABLES

(1958, DELBERT MANN) Divorced couple Rita and
Burt Lancaster are only two of the private
dramas going on at an English seaside resort
hotel, others involving Lancaster mistress
Wendy Hiller (Oscar, Best Supporting Actress),
Deborah Kerr and mother-from-hell Gladys
Cooper, and “war hero” David Niven (Oscar,
Best Actor). Based on Terence Rattigan’s play.
35mm. 2:40, 6:50

"THE STRAWBERRY BLONDE

PAL JOEY

(1957, George Sidney) Nightclub lothario Frank
Sinatra “could write a book” about chorus
“mouse” Kim Novak, but he’s still got his sugar
mama, ex-ecdysiast (look it up) Hayworth
“bewitched, bothered and bewildered.” Song
score of some of Rodgers & Hart's greatest
hits. DCP. 12:30, 8:50*

*8:50 sHow INTRoDUCED BY WILL FRIEDWALD,
AuTHOR oF SINATRA: THE SONG IS YOU

GILDA

(1946, CHARLES VIDOR)
see Nov. 23/24.
4:40

SEPARATE
TABLES

POLICE OFFICER

S uvepiano accompaniment v STEVE STERNER

(1933, TOMU UCHIDA) Young cop Eiji Yamauchi
rekindles his friendship with high school buddy
Isamu Kosugi, only to find... Uchida’'s sole
surviving complete silent reveals a virtuosic style
“that brings to mind Hawks and Lang” (MoMA).
“Prototype of noir-stained policiers such as
Dassin’s The Naked City and Kurosawa'’s Stray
Dog... Combines starkly dramatic lighting
effects with frantic tracking and panning that
threatens to soar out of control at any moment...
an impressionistic, breathtaking explosion of
delirious technique.” - Eddie Muller. 35mm
print courtesy National Film Archive of Japan.
Imported especially for this screening. 7:30

», WED 3:55, 8:50 THU 2:25 FRI 6:10

E-MAIL: filmforum@filmforum.org

WHILE THE CITY SLEEPS

(1956, FRITZ LANG) Reporters Dana Andrews,
George Sanders, and Thomas Mitchell go nuts
in a contest to find the “Lipstick Killer,” instigated
by conniving publisher Vincent Price — and
what's that picture Lupino’s leering at? 35mm
print courtesy Harvard Film Archive. 7:30

WHILE THE CITY SLEEPS

MOONTIDE

(1943, ARCHIE MAY0) So what did happen during
waterfront drifter Jean Gabin’s drunken toot?
Pal Thomas Mitchell isn’t telling, but Gabin
(in his first English and Hollywood movie)
recovers enough to save waif Lupino from a
watery suicide. DCP. 5:35, 9:40

TV °

THE BIG KNIFE

(1955, ROBERT ALDRICH) So is anguished movie
star Jack Palance going to renew his contract
with slimeball producer Rod Steiger? Or is he
going to patch things up with wife Lupino and
go back to Broadway? Adapted from Clifford
Odets’ play. 35mm. 12:30, 7:50

OUTRAGE

(1950, IDALUPINO) see Nov. 9. 4:35

THE BIG KNIFE

(1945) “Whichever way you turn, Fate sticks out a foot to trip you.” New York to L.A. hitchhiker
Tom Neal’s pickup of the aptly-named Ann Savage leads to blackmail and death. Produced by bottom-
of-the-barrel studio PRC, Detour was ignored when first released and didn’t even rate a New York Times

review until 1992, when Vincent Canby called it “one of the defining films of
the seductive genre called Film Noir.” DCP restoration. “Ulmer provided one of
the links between German Expressionism, with its exaggerated lighting, camera
angles and dramaturgy, and American Film Noir.” - Roger Ebert. “Astonishing...
Possibly the bleakest, most doom-laden film noir ever. Ann Savage’s sensational
performance, combined with the real-life trajectory of Neal, who ended up going
to prison for murdering his wife, have made this a tormented film with the
despairing logic of nightmare.” - Kenneth Turan, Los Angeles Times.

3:10, 7:00, 10:35

DECEMBER

1-13

ONE WEEK

NEW 4K

RESTORATION

CHRISTMAS WITH

NAT KING COLE
PRESENTED BY WILL FRIEDWALD

Long before he crooned his way into the
hearts of the world, Nat King Cole (1919-
1965) was already recognized as one of
the greatest pianists in the history of jazz.
Commemorating Nat's upcoming centennial
year, this unique compilation looks at both
sides of this unforgettable musician

and entertainer through the
lens of jazz, blues and popular
music — using rare film and
television footage not available
anywhere. Presented by Wall

Street Journal feature
writer and jazz critic
Will Friedwald,

author of the
forthcoming book
Nat  King Cole:
Straighten Up and
Fly Right.

3:00

RESTORED BY THE
ACADEMY FILM

ARCHIVE AND THE

FILM FOUNDATION, IN
COLLABORATION WITH

THE CINEMATHEQUE
ROYALE DE BELGIQUE, THE
MUSEUM OF MODERN ART,
AND THE CINEMATHEQUE
FRANGAISE, WITH FUNDING
FROM THE GEORGE LUCAS
_ FAMILY FOUNDATION.
AJANUS FILMS RELEASE

ON DANGEROUS GROUND

ON DANGEROUS GROUND

(1952, NICHOLAS RAY) En route to a mountain

manhunt, tough cop Robert Ryan finds
romance with blind Lupino — sister to his
sex killer prey. Music by Bernard Herrmann.
35mm. FRI10:00 SAT 4:30, 7:50 MON 8:00

PRIVATE
HELL 36

(1954, DON SIEGEL) Two
cops need money
bad—Steve Cochran Y g
to romance cash-hungry singer Lupino and
Howard Duff for a new baby — then they
stumble on stolen loot. With a near-continuous
jazz score and opening robbery sequence
that’s pure Siegel. HD. 1:20, 6:10, 9:30

THE HITCH-HIKER

(1953, IDALUPINO) see Nov. 9. 3:00

\
HIGH SIERRA

HIGH SIERRA

(1941, RAOUL WALSH) Amid spectacular Sierra
Nevada locations, Humphrey Bogart's “Mad
Dog” Earle plots from his mountain cabin
his last big score, all for the love of innocent
Joan Leslie, despite ever-faithful moll Lupino.
Screenplay by John Huston. 35mm.

SUN 3:00, 6:50 MON 2:10, 6:00

THEY DRIVE BY NIGHT

(1939, RAOUL WALSH) Happily-married Humphrey
Bogart and bachelor brother George Raft are
content owning their own rig, but designing
truck fleet owner’s wife Ida Lupino has her own
plans for Georgie. 35mm.

SUN 1:20, 5:10, 8:50 MON 12:30, 4:10

PJi

J ' A

. |
CLASSICS FOR KIDS AND THEIR FAMILIES m
Saturdays & Sundays @ 11am

Complete schedule: filmforum.org/ffjr

m

BERNSTEIN CENTENNIAL
WEST SIDE STORY December 8 & 9

ROAD HOUSE

(1948, JEAN NEGULESCO) When torch singer Lupino
(undubbed) dumps nutjob boss Richard
Widmark for his pal Cornel Wilde, she’s got both
Widmark and jealous cashier
Celeste Holm to deal with.
35mm. 12:30, 4:25, 8:20

THE SEAWOLF

(1941, MICHAEL CURTIZ) Post- -
collision at sea, Lupino is
rescued — but by Edward G.
Robinson’s Wolf Larsen. With John Garfield as
the inevitable rebel. 35mm. 2:25, 6:20, 10:15

THE HARD WAY

(1943, VINCENT SHERMAN) Ruthless Big Sister Ida
Lupino (Best Actress, NY Film Critics Circle)
decides to ride the talents of Ann Blyth to the
top. Supposedly based 2
on Ginger Rogers and
her stage mom. 35mm.
12:30, 4:30, 8:30

THE MAN
I LOVE

(1947, RAOUL WALSH) Tough
chantootsie Lupino is
chased by small-time hood/nightclub owner
Robert Alda (Alan’s dad), while she falls for
down-on-his-luck jazz pianist Bruce Bennett,
in super-Noir inspiration for Scorsese’s
New York, New York. 35mm. 2:35, 6:35

THE HITCH-HIKER

(1953, IDALUPINO) see Nov. 9. 8:30

THE ADVENTURES OF
SHERLOCK HOLMES

(1939, ALFRED L. WERKER) Basil Rathbone’s Holmes,
with Nigel Bruce’s Watson in tow, consults with
murder-fearing Ida and thwarts arch-enemy
Moriarty’s latest sinister plan: to steal the
Crown Jewels. 35mm. 12:30, 3:35, 6:40

THE LONE WOLF
SPY HUNT

(1939, PETER GODFREY) Who's got the
secret plans? Good question, as
they change hands five times — or
is it six? — even after ex-jewel thief
The Lone Wolf (Warren William,
erstwhile King of Pre-
Code) turns down
a fishy safe-cracking
offer, while neglected heiress
girlfriend Lupino seethes, and
slinkily shady Rita Hayworth
schemes. 35mm. 2:10, 5:15

THE ADVENTURES OF
SHERLOCK HOLMES

(1991) Mexican police academy grad Roberto Sosa, assigned to Nowheresville, becomes a South of
the Border Serpico, as he rejects corruption and turns down bribes — until faced with the realities
of providing for both his family and his prostitute girlfriend. First Mexican feature for British director
(and Spaghetti Western expert) Cox, written and produced by Lorenzo O’'Brien. DCP restoration. “The
beautiful but arid landscape of north central Mexico is almost as much a character as Pedro, whom
Mr. Sosa portrays in a performance that is at once strong and unassuming.” - Stephen Holden,
The New York Times. “While it rightly skewers American hypocrisy and complicity in Mexican drug-
trafficking, [it] abounds in the timeless virtues of traditional filmmaking... There is an epic quality to
the hero’s odyssey that recalls the Westerns of John Ford and such John Huston films as Treasure
of the Sierra Madre... A beautiful, gritty film, steeped in the atmosphere of vast, desert-like vistas
slashed by highways sizzling in the heat.” - Kevin Thomas, Los Angeles Times.

DAILY (except SAT/SUN) 12:50, 4:50, 8:30 SAT/SUN 1:05, 4:50, 8:30

AKINO LORBER RELEASE

INGMAR BERGMAN'S THE SEVENTH SEAL

Y BACK BY
POPULAR
DEMAND!

HUMORESQUE

& Featuring STEVE STERNER (piano)
and MARIA IM (violin)

(1920, FRANK BORIAGE) Yiddishe Momme Vera
Gordon kvells over son Gaston Glass's rise
to violin virtuoso greatness, but then... “The
quintessential ghetto film... the Lower East
Side as an exalted state of mind.” - Lester
Friedman. “Possesses the basic elements
of a Yiddish narrative: ‘pathos,” ‘humor,” and
‘humanity.” - Patricia Erens. 35mm print
courtesy UCLA Film & Television Archive. 6:30

starrinG MAX VON SYDOW

(1957) In one of the most famous images in film, knight Max von Sydow — back from the Crusades
— plays chess with Death against a storm-ridden seascape as, in a plague-ridden 14th-century
Sweden, he travels in quest of his wife, past wailing flagellants and a seemingly complaisant witch
ready for burning. But a traveling juggler and his wife Bibi Andersson can be saved. The first of his
God-haunted works established Bergman in the top ranks of contemporary directors. Shot in a
single take, the famous “Dance of Death” was a split-second improvisation when the light suddenly
changed and the skies grew dramatic. DCP restoration.

FRI/WED,/THU 12:30, 2:30, 4:30, 6:30, 8:30

SAT 2:00, 6:10, 8:10, 10:10 SUN 2:00, 4:00, 6:00, 8:00, 10:00
MON 12:30, 2:30, 4:30, 6:30 TUE 12:30, 2:30, 4:30

A JANUS FILMS RELEASE

DECEMBER 29 SAT

THE LINE KING:

THE AL HIRSCHFELD STORY

LOUISE HIRSCHFELD CULLMAN anp
DIRECTOR SUSAN DRYFOOS IN PERSON

(1996, SUSAN WARMS DRYFO0S) OO-something
Al Hirschfeld (he died in 2003 at age 99) talks
about his life and work: his childhood in St.
Louis, a short-lived sculpting career, a Paris
sojourn, and his 70 years as the “Line King”
of Broadway.”The warm, witty and sensitive
documentary he deserves... some of the
freshest archival footage, including Hirschfeld
home movies and travelogues, you could ever
see.” - L.A. Times. Following the screening,
director Dryfoos and Al's wife
Louise Hirschfeld Cullman
will be interviewed by
Bruce Goldstein,

with audience

Q&A. 35mm.

4:50

© THE AL HIRSCHFELD I

FOUNDATION /\x\ \\ |
»® o

NEW 4K RESTORATION
COURTESY OF THE SWEDISH
FILM INSTITUTE. PRESENTED
IN ASSOCIATION WITH

THE INGMAR BERGMAN
FOUNDATION.

FIRST NYC
SCREENING
IN OVER

JANUARY 28 MON

THE MANCHU
EAGLE MURDER
CAPER MYSTERY
pirecTor DEAN HARGROVE IN PERSON

(1975, DEAN HARGROVE) Chicken raiser and
correspondence school private dick Gabriel Dell
(erstwhile Dead End Kid) sets out to solve the
murder of a local animal fetishist, in cult spoof
of 40s Noir, with offbeat cast including former
child star Jackie Coogan, Vincent Gardenia, the
late Barbara Harris and Dell’s fellow Bowery Boy
Huntz Hall. Following the screening, director
and co-writer (with Dell) Hargrove — producer
of hit TV shows including Columbo and Matlock
— will be interviewed by Bruce Goldstein, with
audience Q&A. DCP. 7:00

YEARS!




[ 14-20 |

'EXQUISITE...
FUNNY AND
MOVING.”
—/Geoff Andrew,
Time Out (London]

(1952) At first glance, Shin Saburi seems the thick-headed dullard wife Michiyo Kogure likens to carp,
while she seems a spoiled snob, but then the layers of character peel away, as Keiko Tsushima
flees from an arranged marriage and eventual yakuza legend Koji Tsuruta extols buying second-
hand, with excursions into the delights of Japan’s nascent pachinko mania. And a resolution seems
inevitable at the simple plain meal of the title. DCP restoration. “An understated celebration of
love tentatively rekindled (one might almost call it Ozu’s Voyage to ltaly), this is also one of the
director’'s most ‘active’ films; the camera frequently moves, there are car rides, train journeys
and planes taking off, as well as scenes at basketball games and cycle races.” - Geoff Andrew,
Time Out. “Nobody in an Ozu film seems directly affected
by the American occupation, but the American influence
is everywhere, in second-hand clothes, in cigarettes, in
the liberation of women... the economy of narrative and
technique is practically quintessential.” - Vincent Canby, The
New York Times. “The characters come alive in a way seldom
seen onscreen.” - Donald Richie.

DAILY (except SAT/SUN/TUE) 12:30, 2:45, 5:05, 7:30, 9:45
SAT/SUN 1:40, 4:00, 6:15, 8:30
TUE 12:30, 2:45, 5:05, 10:00

NEW RESTORATION COURTESY OF SHOCHIKU.

A JANUS FILMS RELEASE 4K scanninG BY IMAGICA CORPORATION, JAPAN.

0 e300 YI 0T A TRV Tl NEW 4K RESTORATION )

A PERFECT -
. MOVIE.” -
% - ORSON WELLE

-~ . »”

I
- 4

+34

5

- )

W YORK FILM CRITIC

"

RDS

(1938) When his drop-dead gorgeous young wife Ginette Leclerc (the disabled femme fatale of
Clouzot's Le Courbeau) runs off with a young shepherd, middle-aged Provencal village boulanger
Raimu (César of Pagnol’'s Marseilles Trilogy) goes on strike, refusing to produce another loaf until
she comes back. The apotheosis of the great French actor Raimu (“The greatest actor of all time” -
Marlene Dietrich; “For me, the greatest actor in history” - Orson Welles), in a film once extolled as
the ne plus ultra of European filmmaking — with a risqué theme unimaginable in Hollywood movies
at the time — but long unseen in any form. “One of the very greatest pictures ever made: pagan,
poetic, and incomparably witty. If the cinema could only live up to its standards, we should all very
soon be spoiled.” - Frank Nugent, The New York Times. “The best entertainment to be seen at the
moment in any cinema. The treatment is so authentic that it seems over far too soon.” - Graham
Greene. “No review can give a satisfactory explanation of the film’s beauty. Of all films since Vigo's
L'’Atalante, it remains gratefully in the memory.” - Basil Wright.

PRESENTED WITH SUPPORT FROM
THE GEORGE FASEL MEMORIAL FUND

FRI/MON/THU 12:30, 3:00, 5:30, 8:00 THE CEORGE FASEL MEMORIAL

SAT/SUN 12:40, 3:10, 5:40, 8:10 TUE 12:30, 5:30, 8:00
WED 12:30, 3:00, 8:10

A JANUS FILMS RELEASE

Membership Benefits SAVE $6

THEATER SEAT PLAQUE $2,500 AT EVERY
BACKSTAGE TOUR WITH $2410 SCREENING!
DIRECTOR KAREN COOPER  PLUSALL BELOW  texdeduct Members pay
just $9 rather
PRIORITY SEATING FOR 2 Skip the line. $1,000 than $15 at
INVITATIONS TO SPECIAL EVENTS  PLuS ALL BELOW 510 all times.
PHONE RESERVATIONS Up to 4 seats any day $550
FF LIMITED-EDITION ART 10% discount $460
FALL DIRECTOR’S EVENT Film + party, 2 tickets tax deduct
PRESS SCREENINGS PLUS ALL BELOW
WEEKDAY PHONE RESERVATIONS Up to 4 seats Mon-Thurs ~ $250
SPRING MOVIE BRUNCH 2 tickets $220
LISTING IN ANNUAL DONORS’ ROSTER PLUSALL BELOw  tax deduct
MEMBER + GUEST CARD Save $12 on 2 tickets $125
YOUNG FILM FORUM Events and emails (ages 21-40)  PLUS ALL BELOW tax$(]ezd5uct
MEMBERSHIP CARD Save $6 on a single ticket
MEET THE PROGRAMMERS Event in the spring $75/$50
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RETURN SERVICE REQUESTED
LITTLE
MURDERS
(Z) SNOWANONY ONI¥NA H13gvsI NOILYANNOS ZLIMOYOH-AATT
MOLSIM @344 NNNQ NVYSNS NIZTY NILNYT B NVTV
NIFLSHILINIM 'S ODHVIN d77 INIVINTHL LHDIYM SIAVA NYOH INOY
T3HOVNOL 3443Id NVWEI'IOC) AVYD NOLLYONNO4
LS N B SHOUS VTS Ny s NVIAIRRIVH 0 ANV
QTONYY NYHLYNOT NOILYONNO4 TNHOSLIV 3HL NOILYaNNO4
3 ¥0S NIHA3LS MHLONIQHIETY T ILLIAA HLINSA109 ‘M 3OVHOH
NVINY3HS "IN NYHLYNOI *ONI ‘NOILYaNNO4 O0H av NVYOL NITTV
/78 YNHS YHaNVX3 Y 6666$ - 005°Z$ 2 NVNNIZO NIUVH
AJSTIHS "IN YHONOTT NOILYaNNOA
Zl?ggég%gg 1S DYIANYILS YNNOA B TIVHOIN ITIYNNANHYNIAGIHO

NOILLYaNNO4 ¥ 319N0A IHL
/¥034ydve 09NH

N3HOO AITIVH % AATT SIONVYL
ONI ‘NOILYaNNO4 ATIAVA

HOSANY NNV %8 Y 4344V
“ONI ‘NOLLYaNNOS

NOILO3TI00 ¥3ANYHOY ONIM 37710078 STTYVHO FHL 666'6V'$ - 000'STS$
1Ivd HOVZ NOILYANNOS ZLvy X3V
ONIQVTIVd-NYINYIHS AWY XINJOHd ¥3AIY
8 ONIQYTTvd T3INVA 40 HONOH NI 3¥MVH NVH13 Nou\:\l%’\g;zj&’\c‘l?\‘la:‘:g;xt
NOSWHO 1 ¥34INN3r NOSIdT NOO
HIAIN YORIAAIA ANYINYOQOW *| STONVYA NOLLYANNO4
TIHOSNIN AVNOY B "1 QHVHOR N300 1301 3ISNOHM3N "I TINAVS

N3IM3OW HdISOr
NOILYaNNO4 NYIAIN
NOILYANNOL Dd3aNTT
INVMIFT 0 AiAva
317134d V1301V

ONI ‘438401 ONIY

JHNTOON LIVIN /STAID SO

ANN4 ATAVS 43A08
“NOLAVTD 3HL / YIA0Y 39Ivd
® NOLAV1O AdH3IN 1

666'6VTS - 000°0S$

NOILYaNNOS VINONNYd
/S014ve Wvay

666'VT$ - 000°0T$

(2) SNHOWANONY

NISSNVI IHAS NVINYIHS AQNID
SIHONH AHIOWIL ANN4 ATINYA AYSAOHLSO
NVINYIAIINHOS VIHIE0Y
ONYM INTTHVHO '8 IMOH AIAVA NOILYANNO4 SOHOHVIN SOHAVLS
UIAOHD VIUANY 3 NIHUYM SY3D04 MOTHVE AS138
%D IUOT0THL ANN4 SYIHLOYE NITdVY FHL
VIOHYD HID0H B 003D VaY 000°0STS
SINTYSNOD 134NV YANLYY TAUYO
LUVNLS T ATIMEvE ANN4 319VLINYHO NIANON NOLLYGNNOA4
B 3ZV19 @ NNV /3007104 NOSWOHL 'S AY8YH JHL
N3SANHONIT3¥4 INMVaY OOENIAHON HLNY b
AVHSO4 W ¥T13 000°002$
NOLIYANNOS Y3ONILLZ FHL XIT413N
/¥IONILLI AONIM NOILVANNOA [TA3T IHL SYOLNAIYINOD ALVAIMd

DECEMBER 28-JANUARY 3 ONE WEEK

N

(1937) Working woman Jean Arthur is bonked on the head with a mink coat while riding on an open-
air Fifth Avenue double-decker, mistaken for the mistress of Wall Street lion Edward Arnold, given
the most outrageously moderne of Manhattan penthouse suites, and finds love in the Automat with
fresh-faced Ray Milland. One of the last screenplays written by Preston Sturges for another
director — with a parade of character actors who'd later make up his own stock company.

“Funny and gracious and generous in the best Sturges tradition... [but] velvety oo
smooth and comfortably movie-ish in a way no Sturges-directed film ever @

was... Arthur gives Easy Living much of its spunky-elegant resilience.
Leisen’s homage to Sternberg-on-Dietrich is, like Arthur's ambivalent
attitude toward her own working-girl beauty, satiric without being
derisive, delighted in itself just this side of delirium.” - Andrew Sarris.
35mm. Plus SALLY SWING (1938): Betty Boop discovers her office

scrub woman is a rug-cutting killer-diller.

DAILY (Except SAT/SUN) 12:30, 2:40, 4:50, 7:15, 9:15

SAT 12:40, 2:35, 7:00, 9:00
SUN 12:40, 2:35, 4:30, 6:25, 8:20

A UNIVERSAL PICTURES RELFASE

NEW 4K RESTORATION

“A GREAT FILM.

ONE OF THE CORNERSTONES
OF THE FRENCH NEW WAVE?

- Jonathan Rosenbaum

THE BANNED FILM BY

YEI
AR EL

Starring ANNA KARINA

secretary in Wilder's One, Two, Three). A tour de force for New Wave icon Karina, straight from

.F'
¢

JPEND

NEW YEAR'S EVE WITH
BETTY, JEAN AND RAY.

FREE BUBBLY FOR 7:00 AND 9:00
TICKETHOLDERS ON DECEMBER 31.
BETTY BOOP © KFS/FLEISCHER STUDIOS

A

\

Rivette’s stage adaptation (produced by Anna’s then-husband Jean-Luc Godard), itself adapted
from Denis Diderot’s pre-Revolution novel. Rewritten three times before it was passed by the
French censors — only to be banned for over a year by the Minister of Information. 4K DCP
restoration. “A beautiful, calm, austere movie that somehow manages to be remarkably faithful

to the original, yet quite different in tone...

Miss Karina’'s beauty is the perfect centerpiece

for a film that looks cool and graceful but is passionately determined with the heart of a
revolutionary. It’s a lovely performance [that] grows in strength with each new outrage so that
the final, very wild moments of the film have the kind of conviction that transforms melodrama
into something a good deal more important.” - Vincent Canby, The New York Times.

DAILY (Except SAT/SUN) 1:00, 3:30, 7:00, 9:30

SAT/SUN 1:00, 3:35, 6:10, 8:45

ARIALTO PICTURES RELEASE

PRESENTED WITH SUPPORT FROM THE GEORGE FASEL MEMORIAL FUND FOR CLASSIC FRENCH CINEMA.
RESTORED BY LIMMAGINE RITROVATA LABORATORY UNDER THE SUPERVISION OF STUDIOCANAL AND MADAME VERONIQUE MANNIEZ-
RIVETTE. WITH THE SUPPORT OF THE CNC, LA CINEMATHEQUE FRANCAISE, AND THE FRANCO-AMERICAN CULTURAL FUND.

(1 | would like to become a Film Forum member at the following level:
(1$75 [1$125 [1$250 [1$550 [1$1,000 [1$2,500
[ $50: For seniors (65+), students, & people with disabilities
Enclose: proof of age / student ID / government or MTA-issued proof of disability
[ Enclosed is my check made payable to Film Forum, Inc.
[ Charge my credit card: [ AMEX (1 MasterCard 1 Visa [ Discover

Card #

Exp. Date

Cw

Signature (required)

[ I cannot join at this time, but add me to the calendar or e-mail list (circle one or both).

[ Enclosed is $
[ Enclosed is a matching gift form.

as a donation (fully tax-deductible).

NAME
(AS APPEARS ON CREDIT CARD)
ADDRESS APT #
CITY/STATE/ZIP
E-MAIL DAYTIME TEL

Membership benefits are valid for one year from date of purchase.

Membership cards are non-transferable. Film Forum qualifies for many matching gift programs.
Please check with your employer. Questions? Call the Membership Coordinator: 212-627-2035.
Mail to: Film Forum, attn: Membership, 209 W. Houston St., NY, NY 10014

NON PROFIT ORG.
US POSTAGE
PAID
S. HACKENSACK, NJ
PERMIT NO. 1078

REVIVALS
& REPERTOR
CALENDAR

9 | 3 y A NEW LEAF

BUY TICKETS ONLINE: filmforum.org
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ANIMAL HOUSE

ANIMAL HOUSE

(1978, JOHN LANDIS) John Belushi, Karen Allen,
Peter Riegert. 35mm.
FRI 12:30, 4:40, 9:00 SAT 3:00, 7:00

REAL LIFE

(1979, ALBERT BROOKS) Albert Brooks,
Charles Grodin. HD.
FRI 2:40, 7:00 SUN 9:35 MON 12:30

JANUARY 19 SAT

MONTY PYTHON
AND THE HOLY GRAIL

(1975, TERRY GILLIAM AND TERRY JONES)
35mm. 1:10, 5:10
PINK FLAMINGOS

(1972, JOHN WATERS) Divine. 35mm. 9:15

3

o5 i s J
WHERE’S POPPA?

WHERE’S POPPA?

(1970, CARL REINER) George Segal, Ruth Gordon,
Ron Leibman. 35mm. 1:10

AMERICAN GRAFFITI
(1973, GEORGE LUCAS) Richard Dreyfuss,
Ron Howard, Candy Clark. 35mm.
SUN 3:00 MON 2:30

vz soree T
THE APPRENTICESHIP OF
DUDDY KRAVITZ

(1974, TED KOTCHEFF) Richard Dreyfuss,

Randy Quaid. DCP restoration courtesy TIFF.
SUN 5:10 TUE 12:30

BOB AND CAROL
AND TED AND ALICE

(1969, PAUL MAZURSKY) Natalie Wood, Elliott Gould,
Robert Culp, Dyan Cannon. DCP.

BOB AND CAROL AND TED AND ALICE
JANUARY 21 MON DOUBLE FEATURE

PUTNEY SWOPE

(1969, ROBERT DOWNEY SR.) DCP.  4:40, 8:10

GREASER’S PALACE
NEW 35mm PRINT

(1972, ROBERT DOWNEY SR.) 35mm. 6:20, 9:50

BE
d\ar[lging

PUTNEY SWOPE

LA CAGE AUX FOLLES

(1978, EDOUARD MOLINARO) Ugo Tognazzi,

Michel Serrault. 35mm. 12:30, 4:30, 8:45
THE
SEDUCTION
OF MIMI

(1972, LINA WERTMIILLER)

Giancarlo Giannini.
DCP. 2:20, 6:30

JANUARY 24 THU
DOUBLE FEATURE

WHO IS KILLING THE
GREAT CHEFS OF EUROPE?

(1978, TED KOTCHEFF) George Segal, Jacqueline
Bisset, Robert Morley. 35mm. 2:35, 6:45

THEATRE OF BLOOD

(1973, DOUGLAS HICKOX) Vincent Price, Diana Rigg,
Robert Morley. DCP. 12:30, 4:45, 9:00

g —
THEATRE OF BLOOD

BANANAS

(1971, WOODY ALLEN) Woody Allen, Louise Lasser.
35mm. 12:30, 4:00, 7:30

SLEEPER
(1973, WOODY ALLEN)
Woody Allen, Diane
Keaton. 35mm.
2:10, 5:40, 9:15

BLAZING SADDLES

(1974, MEL BROOKS) Cleavon Little, Gene Wilder,
Madeline Kahn. 35mm. 1:20, 5:15

YOUNG FRANKENSTEIN

(1974, MEL BROOKS) Gene Wilder, Peter Boyle,
Teri Garr, Madeline Kahn. DCP. 3:10

BLAZING SADDLES

PROGRAMMED BY BRUCE GOLDSTEIN
witH ELSPETH CARROLL

ROCK ‘N’ ROLL HIGH SCHOOL
JANUARY 26 SAT

ROCK °N’ ROLL HIGH SCHOOL
NEW 35mm RESTORATION

(1979, ALLAN ARKUSH AND JOE DANTE) The Ramones.
Premiere of brand new 35mm print, courtesy
Jon Davison and Academy Film Archive. 7:15

MONTY PYTHON AND
THE HOLY GRAIL

(1975, TERRY GILLIAM, TERRY JONES) 9:15
PAPER MOON

(1973, PETER BOGDANOVICH) Ryan O’Neal,
Tatum O’Neal, Madeline Kahn. DCP.
SUN 1:15 MON 12:30

WHAT’S UP, DOC?

(1972, PETER BOGDANOVICH) Barbra Streisand,

Ryan O’Neal, Madeline Kahn. 35mm.
SUN 3:15, 7:00 MON 4:15, 9:50

[ JANUARY 27 SUN | T
PLAY IT AGAIN, SAM

(1972, HERBERT ROSS) Woody Allen, Diane Keaton,
Tony Roberts. 35mm. 5:10, 8:55

JANUARY 28 MON

THE MANCHU EAGLE
MURDER CAPER MYSTERY

(1975, DEAN HARGROVE) see “Special Screenings”
on reverse. 2:30, 7:00

THE SEDUCTION OF MiMI
(1972, LINA WERTMULLER) see Jan. 23. 12:30
BOB AND CAROL

AND TED AND ALICE

(1969, PAUL MAZURSKY) see Jan. 20. 12:30

THE MAD ADVENTURES
OF RABBI JACOB

(1973, GERARD OURY) Louis de Funés, Marcel
Dalio. DCP. WED 2:35, 6:20 FRI 12:30

THE TALL BLOND MAN
WITH ONE BLACK SHOE

(1972, YVES ROBERT) Pierre Richard, Jean
Rochefort. DCP.  WED 4:30, 8:15 THU 12:30
FEMALE TROUBLE

(1974, JOHN WATERS) Divine. 35mm. 10:10

S FEMALE TROUBLE
CAR WASH

(1976, MICHAEL SCHULTZ) Richard Pryor, The
Pointer Sisters. 35mm. 2:20, 8:40
CALIFORNIA SPLIT

(1974, ROBERT ALTMAN) Elliott Gould, George
Segal. 35mm. 4:50, 9:15

123,

\

A\
CALIFORNIA SPLIT

JANUARY 31/FEBRUARY 1 THU/FRI

LITTLE MURDERS

(1971, ALAN ARKIN) Elliott Gould,
Donald Sutherland, Alan Arkin. 35mm.
THU 4:20 FRI 2:40, 7:00

BREAKING AWAY
BREAKING AWAY

(1979, PETER YATES) Dennis Christopher,
Daniel Stern, Dennis Quaid, Barbara Barrie.
DCP. SAT 1:00, 7:15 WED 2:25

BEING THERE

(1979, HAL ASHBY) Peter Sellers, Shirley
MacLaine. 35mm. 3:00

TAKING OFF
TAKING OFF

(1971, MILOS FORMAN) Buck Henry, Lynn Carlin.
35mm. 5:20

UP IN SMOKE

(1978, LOUADLER) Cheech and Chong. DCP. 9:10

-
UP IN SMOKE

FEBRUARY 3 SUN DOUBLE FEATURE

ANNIE HALL

(1977, WOODY ALLEN) Diane Keaton, Woody Allen,
Tony Roberts. 35mm. 1:00, 4:45, 8:30

MANHATTAN

(1979, WOODY ALLEN) Woody Allen, Diane Keaton.
35mm. 2:50, 6:35, 10:20

FIVE ON THE B‘I.ACK HAND SIDE
WATERMELON MAN

(1970, MELVIN VAN PEEBLES) Godfrey Cambridge,
Estelle Parsons. 35mm. 12:30, 4:25, 8:20

FIVE ON THE
BLACK HAND SIDE

(1973, 0SCAR WILLIAMS) Godfrey Cambridge,
Clarice Taylor. 35mm. 2:30, 6:25, 10:20
LA CAGE AUX FOLLES

(1978, EDOUARD MOLINARO) see Jan. 23. 12:30

HI, MOM!

(1970, BRIAN DE PALMA) Robert De Niro,
Allen Garfield. 35mm. 12:30, 4:25, 8:15
REAL LIFE

(1979, ALBERT BROOKS) see Jan. 18. 6:15, 10:05

SMILE

(1979, MICHAEL RITCHIE) Bruce Dern, Barbara

Feldon, Michael Kidd.
35mm. 2:30, 6:50

STAY HUNGRY

(1976, BOB RAFELSON)

Jeff Bridges, Sally Field,
Arnold Schwarzenegger.
35mm.

12:30, 4:40, 9:00

THE LATE SHOW

(1977, ROBERT BENTON) Art Carney, Lily Tomlin.
35mm. 1:00, 5:10, 9:30

HARRY AND TONTO

(1974, PAUL MAZURSKY) Art Carney, Ellen Burstyn.
DCP. 2:55%, 7:05*
*InTrRopucep BY BRUCE GOLDSTEIN

\
THE LATE SHOW

| FEBRUARY 9 SAT |
THE HOT ROCK

(1972, PETER YATES) Robert Redford,
George Segal. DCP. 1:25

FEBRUARY 9 SAT DOUBLE FEATURE
M*A*S*H
(1970, ROBERT ALTMAN) Donald Sutherland,
Elliott Gould. DCP. 3:30, 7:50

BREWSTER McCLOUD

(1970, ROBERT ALTMAN) Bud Cort, Sally Kellerman.
35mm. 5:45,10:05

HARRY AND
TONTO

MAY

EOMEDIMI. ACTOR.
WRITER. DIRECTOR.

THE HEARTBREAK KID

(1972, ELAINE MAY) Charles Grodin, Cybill
Shepherd, Jeannie Berlin. 35mm print
courtesy BFI. TUE 7:15 THU 6:30

v

it

E HEARTBREAK KID
ENTER LAUGHING

(1967, CARL REINER) José€ Ferrer,
Shelley Winters, May, Reni Santoni.
35mm. 4:55,9:30

A NEW LEAF

(1971, ELAINE MAY) Walter Matthau, May.
35mm. Plus Nichols & May in Bach to
Bach (1967), courtesy Academy Film

Archive. 2:35, 7:00

MIKEY AND
NICKY

(1976, ELAINE MAY) Peter

Falk, John Cassavetes.
35mm. 4:45,9:15

[ FEBRUARY 5 TUE |
THE BIRDCAGE

(1996, MIKE NICHOLS) Robin Williams,

Nathan Lane, Gene Hackman. Screenplay
by Elaine May. DCP. 2:20, 6:50

HEAVEN CAN WAIT

(1978, WARREN BEATTY AND BUCK HENRY)

Warren Beatty, Julie Christie,

James Mason. Screenplay by Elaine May
and Warren Beatty. DCP. 4:40, 9:15

ISHTAR

(1987, ELAINE MAY) Dustin Hoffman,
Warren Beatty. DCP. 4:15, 8:20

SMOKEY AND THE BANDIT

(1977, HAL NEEDHAM) Burt Reynolds, Sally Field.
35mm. 1:25

BREAD AND CHOCOLATE

(1974, FRANCO BRUSATI) Nino Manfredi,
Anna Karina. DCP restoration courtesy

Cineteca di Bologna. 3:20

THE LANDLORD

(1976, HAL ASHBY) Beau Bridges, Lee Grant,
Diana Sands. 35mm. 5:35

o

SHAMPOO

SHAMPOO

(1975, HAL ASHBY) Warren Beatty, Julie Christie,
Goldie Hawn. DCP 7:45
THE FORTUNE

(1975, MIKE NICHOLS) Jack Nicholson,
Warren Beatty. 35mm. 12:30, 4:20, 8:10

GOIN’ SOUTH

(1978, JACK NICHOLSON) Jack Nicholson. 35mm.
2:20, 6:10, 10:00

| FEBRUARY 12 TUE |

SLEEPER

(1973, WOODY ALLEN) see Jan. 25. 12:30
TAKING OFF

(1971, MILOS FORMAN) see Feb. 2. 2:20, 6:20
BEING THERE

(1979, HALASHBY) see Feb. 2. 12:30

NG

THE IN-LAWS

| FEBRUARY 13 WED |
THE IN-LAWS
SCREENWRITER ANDREW BERGMAN IN PERSON

(1979, ARTHUR HILLER) Peter Falk, Alan Arkin.
35mm. 3:00, 7:15*

*7:15 SHOW FOLLOWED BY INTERVIEW WITH
screeNwRITER ANDREW BERGMAN,
MODERATED BY BRUCE GOI.DS'I’EIN

WHAT’S UP DOC?

(1972, PETER BOGDANOVICH) see Jan. 27. 5:10

[ FEBRUARY 13 WED |
ROCK ‘N’ ROLL HIGH SCHOOL

NEW RESTORATION
(1979, ALLAN ARKUSH AND JOE DANTE) see Jan. 26.
10:00

WHERE’S POPPA?

(1970, CARL REINER) see Jan. 26. 2:20, 5:55, 9:30

HAROLD AND MAUDE

(1971, HAL ASHBY) Ruth Gordon,
Bud Cort. DCP.
12:30, 4:05, 7:40

HAROLD
AND MAUDE



