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209 WEST HOUSTON STREET

NEW YORK, NY 10014

BOX OFFICE: (212) 727-8110
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ITALIANAMERICAN
AMERICAN BOY

2 Pre-Code Restorations: “Baby Face” & “Two Seconds”

(SEE REVERSE)

(1927, F.W. MURNAU) The idyllic marriage of George
O’Brien and Janet Gaynor is threatened when he
falls for jazz-loving urbanite Margaret Livingston —
so hard that he contemplates murdering his wife.
The first and only Oscar winner for “Unique
& Artistic Production,” with the first cinematography
award going to lensers Charles Rosher and
Karl Struss. Original
synchronized musical
score.
SUN 1:40, 5:30, 9:20
MON 1:40, 5:30

FIRST YEAR

THE CROWD

ACADEMY AWARD

®

WINNERS 1927-28

WINGS

FEBRUARY 25/26 FRI/SAT
(2 FILMS FOR 1 ADMISSION)

WINGS

NEW35mm
35mm PRINT!
NEW
PRINT! ★ BEST PICTURE

(1927, WILLIAM WELLMAN) “It Girl” Clara Bow loves
Buddy Rogers, but Buddy — and buddy Richard Arlen
— loves planes; all get their fill when the US of A
enters WWI. The first Best Picture winner is a superspectacle, with hair-raising aerial footage matched
with massive battle recreations (not to mention a starmaking cameo by Gary Cooper), their authenticity
guaranteed by real-life flyboy vets Wellman, Arlen, and
screenwriter John Monk Saunders. Color-tinted 35mm
print courtesy Paramount Pictures. 2:002, 7:002

BEST TITLE WRITING
(1928, KING VIDOR)
James Murray and
Eleanor Boardman marr y after a thrill-packed
date at Coney Island, then weather kids, job loss,
and marital troubles, in the most celebrated
silent drama of life in NYC. MGM studio brass
considered it “experimental,” but this was one of
the pictures that won Joseph Farnham the first (and
last) Academy Award for snappy “title writing” —
a categor y made defunct by the coming of
sound. Also nominated, along with Sunrise,
for “Unique and Artistic Production.”
SUN 3:30, 7:202 MON 3:30

SEVENTH HEAVEN

BEST ACTRESS
BEST DIRECTOR ★ BEST ADAPTATION

Douglas Fairbanks hands the very first Best Actress Oscar to
Janet Gaynor, who won for three performances in 1927 and
’28. Although we use “Oscar” in these notes, the nickname
for the statuette actually didn’t catch on until the 1930s.

(1927, FRANK BORZAGE) Romance blossoms in a
Paris garret, to the Movietone strains of “Diane,”
after Parisian sewer worker Charles Farrell rescues
waif Janet Gaynor from
an abusive sister. . .
then WWI intervenes. An
enormous hit that made
Farrell & Gaynor the
screen’s most popular
lovers and won Academy
Awards for Gaynor,
director Borzage, and
screenwriter Benjamin
Glazer. 4:40, 9:35

BEST TITLE WRITING

(1927, TOD BROWNING) Lon Chaney as an armless circus
performer who stops at nothing — including murder
and self-mutilation — to woo Joan Crawford, a gypsy girl
with a morbid fear of men’s hands. The weirdness of
the story is augmented by Joseph Farnham’s
wisecracking intertitles. 2:35, 5:35, 8:352

UNDERWORLD
THE LAST COMMAND

MARCH 1 TUE (2

FILMS FOR

THE LAST COMMAND

1

ADMISSION)

35mm PRINT!
NEW35mm
NEW
PRINT!

BEST ACTOR
(1928, JOSEF VON STERNBERG) Brutal czarist general Emil
Jannings dishes it out as the Revolution looms, then
years later finds himself in another dangerous spot:
as a penniless Hollywood extra directed by ex-Bolshie
William Powell. Jannings, star of Murnau’s The Last
Laugh, won the first Best
Actor award for both this
and The Way of All
Flesh — now lost except
for the 8-minute fragment
we’ll also be showing.
3:30, 7:202

35mm PRINT!
NEW35MM
NEW
PRINT!
BEST ORIGINAL STORY

(1927, JOSEF VON STERNBERG) Gangland big shot
“Bull” Weed (George Bancroft) takes high-class
bum “Rolls Royce” (Clive Brook) under his wing, but
then Bull’s moll “Feathers” (Evelyn Brent) starts
taking an interest in the new recruit. Box office
smash that helped launch the crime movie cycle of
the 30s. Ben Hecht won the first Academy Award for
Original Story. 1:00, 4:00, 7:002, 10:00

STREET ANGEL
BEST ACTRESS
(1928, FRANK BORZAGE) Streetwalker Janet Gaynor (in
one of her three Oscar-winning roles of 1927-28) flees
the cops by hooking up with a traveling circus, then
becomes “inspiration” to painter Charles Farrell.
Romantic follow-up to the same team’s Seventh Heaven
was also nominated for its cinematography and “interior
decoration.” “A delicate, beautifully photographed silent
film.” – Leonard Maltin. Synchronized musical score
with talking sequences. 1:30, 5:20, 9:10

UNDERWORLD

MARCH 3 THU (2 FILMS FOR 1 ADMISSION)

TEMPEST

BEST PRODUCTION DESIGN

(1928, SAMUEL TAYLOR) Peasant John Barrymore falls
for general’s daughter Camilla Horn — but no dice.
Then the Russian Revolution changes things.
Legendary designer William Cameron Menzies (Gone
With the Wind) won for what was then called “Interior
Decoration.” Restored 35mm print courtesy UCLA
Film Archive. 3:30, 7:152

THE JAZZ SINGER
THE CROWD
MONDAY, FEBRUARY 28 SPECIAL EVENT!

An Evening with Marge Champion
8:00 (SEE REVERSE)

TEMPEST

SPECIAL AWARD

(1927, ALAN CROSLAND) Al Jolson, in a fictionalized
dramatization of his own life story (from the play by
Samson Rafaelson, later screenwriter for Lubitsch),
stars as cantor’s son Jack Robin (né Jakie
Rabinowitz), who forsakes the family business for
the show business. The Academy honored it as “the
pioneer outstanding talking picture, which has
revolutionized the industry.” 1:45, 5:30, 9:15

JANUARY 28-FEBRUARY 10 • TWO WEEKS • NEW 35mm PRINT! • PLUS ALTERNATE ENDING!

“A MASTERWORK!”

– PAULINE KAEL

(1950) Literally, The Forgotten. After a stint in
the reformatory, teenage delinquent Jaibo
(former chorus boy Roberto Cobo, later one of
Mexico’s leading screen actors) returns to the
streets of Mexico City to head up a loose-knit
gang of urchins, including bumpkin “Ojitos”
(Little Eyes) and wanting-to-be-good Pedro.
Picking up again where they left off, the gang
beats up beggars, snatches purses and loafs
around, with Jaibo itching to settle the score
against the squealer who sent him away. Shot
in only 18 days, this no-compromise report
from the slums was Spanish refugee Buñuel’s first return to iconoclastic form since L’Age d’or and Land
without Bread two decades earlier (in the interim he’d directed only a few for-hire Mexican movies). Denounced in Mexico when
it first opened — both by an elite embarrassed by its depiction of the country’s urban underclass and by reformers who balked
at its surrealist touches (most famously in Pedro’s hallucinatory vision of his mother
lurching toward him in slo-mo dangling a raw piece of meat: “perhaps the
greatest of all movie dream sequences” – Pauline Kael), Olvidados was
yanked from Mexican screens in less than a week. But after a
rapturous reception at Cannes, where it won the Best Director
prize, and huge commercial success in both the U.S. (under the
lurid title The Young and the Damned) and Europe, it was rereleased in Mexico to grudging critical acclaim, and ended up
sweeping eleven of the country’s Academy Awards, including
Best Picture, Screenplay and Cinematography (by the great
Gabriel Figueroa, who also shot films for John Ford and John
Huston). Now acknowledged as one of the greatest Mexican films
ever made (#2 in a 1994 critics survey), Los Olvidados catapulted
Buñuel into the pantheon of
international directors. Its influence
can be felt in everything from Truffaut’s
The 400 Blows to Fernando Meirelles’s
recent City of God. Following the film,
we will be showing the alternate
“happy” ending, which the producer
had shot in an attempt to soften the
blow. “Transcends documentary
— it’s real life, only more so.” –
Dave Kehr.
A KOCH LORBER RELEASE
1:30, 3:30, 5:30, 7:30, 9:30

Buñuel’s
7Luis
77
7777777

LOS
777OLVIDADOS
7777777
FEBRUARY 11-24

TWO WEEKS

NEW 35MM PRINT!

1924

1962

THANKS TO LINDA EVANS-SMITH, MARILEE WOMACK (WARNER BROS.); SCHAWN BELSTON
(TWENTIETH CENTURY FOX); PAUL GINSBURG, BOB O’NEIL, DAVE OAKDEN (UNIVERSAL
PICTURES); MICHAEL SCHLESINGER, SUSANNE JACOBSON (SONY PICTURES REPERTORY);
TOM MOLEN, HARRY GARRISON, JODI GWYDIR, BARRY ALLEN (PARAMOUNT PICTURES);

MARCH 4/5 FRI/SAT
(2 FILMS FOR 1 ADMISSION)

MARCH 7 MON (2

THE SEARCHERS
(1956, JOHN FORD) “That’ll be the
day.” John Ford and Jeffrey
Hunter’s multi-year quest to
rescue kidnapped Natalie Wood
from the Comanche begins and
ends with Wayne framed in a
doorway. Arguably Ford’s greatest
work, and subject of imitations
and homages in a multiplicity of genres. “Pictorially, Ford’s
masterpiece; for panoramic compositions it has no equal.” –
Brian Garfield, Western Films. 1:00, 5:10, 9:20

ANNE GOODMAN (CRITERION PICTURES); TODD WIENER (UCLA FILM & TELEVISION
ARCHIVE); PETER LANGS (IPMA); MARY TALLUNGAN (DISNEY); ANNE MORRA (MOMA);
AND RUSTY CASSELTON.
PROGRAMMED BY BRUCE GOLDSTEIN

1

FILMS FOR

ADMISSION)

MARCH 14 MON (2

THE IRON HORSE
(1924, JOHN FORD) This stor y of the building of the
transcontinental railroad — made by Ford when only 28 — is
the largest-scale of all silent Westerns, working in a Texas
cattle drive, the Pony Express, Wild Bill
Hickok and Buffalo Bill, even a prologue
with Abe Lincoln. Print courtesy of The
Museum of Modern Art. 7:30*
*LIVE PIANO ACCOMPANIMENT BY
STEVE STERNER

THE GREAT K&A TRAIN ROBBERY
(1926, LEWIS SEILER) The apotheosis of Tom Mix — Hart’s
successor and opposite (fun-loving and kid-oriented to
Hart’s austere authenticity) — as the hair-raising stunts
(often done in close-up) keep on coming against spectacular
Colorado locations. 2:40, 5:30, 8:20*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

STAGECOACH

LAW AND ORDER
GARDEN OF EVIL

MARCH 10 THU (2

FILMS FOR

1

ADMISSION)

GARDEN OF EVIL

(1939, JOHN FORD) A coach full of ill-assorted passengers —
including Claire Trevor, John Carradine and Thomas
Mitchell’s Oscar-winning drunken sawbones — treks to
Lordsburg despite Geronimo’s warriors and surprise guest
The Ringo Kid, John Wayne’s star-making role after a decade
of B Westerns. John Ford’s first sound Western, his first
iconic use of Monument Valley and an affirmation of the
genre. Orson Welles claimed to have screened it forty times
in preparation for Citizen Kane. Print courtesy UCLA Film
Archive & The Caidin Trust. 3:15, 7:25

(1954, HENRY HATHAWAY) “If all the world were gold, men
would die for a handful of it” — and it looks like they
might, as Gary Cooper, Richard Widmark, and Cameron
Mitchell, en route to rescue Susan Hayward’s injured husband
at their gold mine deep in the Mexican interior, must contend
with greed and lust, as well as the practically unseen
Apaches. Genuinely eerie atmosphere amid lush locations in
Scope, keyed by terrific Bernard Herrmann score. 3:25, 7:15

THE VIOLENT MEN
TUMBLEWEEDS

3:10 TO YUMA

FILMS FOR

1

ADMISSION)

JEAN-LUC GODARD’S

MASCULINE

FEMININE

A RIALTO PICTURES
RELEASE
1:10, 3:15, 5:30, 7:35, 9:40

MARCH 6 SUN (2

FILMS FOR

1

ADMISSION)

THE TREASURE OF THE SIERRA MADRE
NEW 35mm PRINT!
(1948, JOHN HUSTON) “I don’t have to show you no stinkin’
badges!” Three hard-grubbing Americans strike it rich in
1920s Mexico — and then the trouble starts. Humphrey
Bogart’s Fred C. Dobbs was a shocking change of pace from
his star persona, while Walter Huston’s grizzled old prospector
was an Oscar-winning capstone to a great career (son John
won for writing and directing), with B Western star Tim Holt
adding a second classic to his otherwise routine filmography
(the first: Welles’s Magnificent
Ambersons). “One of the strongest
of all American movies . . . when it’s
over, you know you’ve seen
something.” – Pauline Kael.
1:10, 5:20, 9:30

THE TALL T

NEW 35mm PRINT!

NEW 35mm PRINT!

STARRING

JEAN-PIERRE LÉAUD
CHANTAL GOYA

HIGH NOON

MARCH 11/12/13/14 FRI/SAT/SUN/MON
(2 FILMS FOR 1 ADMISSION/MATINEES ONLY ON MONDAY)

SHANE

WINCHESTER ’73

MARCH 9 WED (2

FILMS FOR

1

ADMISSION)

THE NAKED SPUR
(1953, ANTHONY MANN) Relentless bounty hunter James Stewart
slugs it out with man, Nature, Janet Leigh and himself to bring
in chuckling psycho Robert Ryan, amidst spectacular locations
in the Rockies. The most celebrated of Mann’s classic Cold War
Westerns of the 50s. “One of the best Westerns ever made . . .
a tough, hard little film.” – Leonard Maltin. 1:00, 4:40, 8:20

(1950, ANTHONY MANN) James Stewart’s
Lin McAdam relentlessly pursues
both parricide brother Stephen
McNally and the rifle of the title
through shooting contests,
Indian attacks, and the
spectacular late entrance of
guest villain Dan Duryea, to a
climactic shootout.
2:50, 6:30, 10:10
THE NAKED SPUR

FILMS FOR

1

ADMISSION)

FORT APACHE

(1957, BUDD BOETTICHER) Randolph Scott thinks things can’t
get worse after losing his horse in a bet, then finds himself
on the wrong end of a stagecoach robbery, ultimately
exchanging mutual respect and hot lead with powerhouse
bad guy Richard Boone. “Unrelentingly taut, characteristic of
the tense economy of Leonard’s writing.” – Brian Garfield,
Western Films. 2:50, 6:15, 9:40

WINCHESTER ‘73

COLORADO TERRITORY

F O R T A PA C H E

MARCH 15 TUE (2

NEW 35mm PRINT!

COLORADO TERRITORY
(1949, RAOUL WALSH) Western Noir.
Walsh’s remake of his earlier
gangster movie High Sierra stars
Joel McCrea in the Bogart role, an escaped con who’s got to pull
one last job. “An underrated Western, its tragic ending dovetailing
neatly into the defeatism that marked the late 40s psychological
melodramas.” – William K. Everson. “The ending is one of the
finest moments in Walsh’s work.” – Paul Willeman. 3:30, 7:40

(1932, EDWARD L. CAHN) As bodies line
dusty streets, a disillusioned marshall
leaves town to the tolling of the bell. First treatment of the
Wyatt Earp (recently deceased, 1928) legend, with Walter
Huston and Harry Carey teaming to clean up an unglamorous
Tombstone, culminating in “one of the most savage and
exciting gunfights ever put on film” (William K. Everson). Based
on a novel by W.R. (Little Caesar) Burnett. 6:00, 10:00

(1955, RUDOLPH MATÉ) Moneybags rancher Edward G.
Robinson — out west for once — and wife Barbara Stanwyck
stop at nothing to get control of that whole darn valley, but
as the small-time ranchers led by Glenn Ford fight back, it’s
time for the lead to fly. 1:30, 5:20, 9:10

(1959, DELMER DAVES) Rancher Van Helfin’s assignment: get
engagingly Mephistophelean outlaw Glenn Ford on the title train
before his gang comes back, his only back-up the town drunk.
One of the unsung masterworks of the genre, a variation on High
Noon based on a story by Elmore Leonard. 1:00, 4:25, 7:50
S TA G E C O A C H

ADMISSION)

(1925, KING BAGGOT) The legendary William S. Hart’s farewell to
the genre he practically created, with climactic highlight an epic
re-creation of the 1889 Cherokee Strip land rush. His poignant
sound prologue was added for the film’s 1939 reissue.
Synchronized musical score. 1:00, 3:50, 6:40, 9:30

NEW SUBTITLES!

single take outside a dance hall/bowling alley, including a snackbar, a
photo booth come-on, a voice-recording stint, and an apparently
gratuitous suicide; while the dominant form of dialogue is the
interview, with more questions asked than answered: Goya grilling
Léaud and vice versa, his sleazy pal grilling a prospective bedmate,
topped by Léaud’s probing off-camera questioning of “Miss Nineteen”
(the actual 1965 winner), embarrassed by questions about Vietnam
and the Pill. More than any other film of Godard’s heyday (it was his
eleventh feature in six years), Masculine Feminine is a time capsule of
Paris in the ’60s, just on the eve of the student revolutions, with
references to everyone from Bessie Smith and Charlie Parker to James
Bond and Bob Dylan (“Who?” asks the Bach-loving Léaud), and — true
to the Godard style — filled with jokes, puns and non-sequiturs,
including a three-way bedtime debate on the proper word for derrière.
Featuring fresh, accurate new subtitles by Lenny Borger (his seventh
Godard film), with Goya’s pop songs translated by Bruce Goldstein.
“Graceful, intuitive … Godard
gets at the differences in the
way girls are with each other
and with boys, and with boys
with each other and with girls.”
– Pauline Kael.

1

TUMBLEWEEDS

MARCH 8 TUE (2

(1966) “This film could be called ‘the children of Marx and CocaCola.’” Back from military service just as the 1965 De Gaulle/
Mitterrand presidential elections loom, callow literary lion-wannabe
Jean-Pierre Léaud (Truffaut’s alter ego Antoine Doinel in The 400
Blows, Stolen Kisses, etc.) tries to coolly flip cigarettes into his mouth
as he chases budding pop star Chantal Goya (whose real-life
yé yé hits provide both soundtrack music and commentary), then gets
a job as an unlikely opinion pollster — but that’s merely the plot.
Subtitling and dividing his film into 15 gunshot-punctuated “precise
facts,” Godard mixes off-the-cuff reportage and mise-en-scène to
create a strikingly honest portrait of youth and sex (in France, it was
prohibited to persons under 18 — “the very audience it was meant
for” observed Godard), with the story repeatedly interrupted by
seemingly extraneous incidents: a woman blows away her husband;
a scene in the Métro paraphrased from LeRoi Jones’ Dutchman;
Brigitte Bardot going over lines with her director in a bistro; a Swedish
sex-cum-ar t-film-within-a-film,
with Léaud stalking off just
when things get hot on-screen
—to deliver a lecture on
aspect ratio to the projectionist
(!); etc. Willy Kurant’s camera,
eschewing artificial light,
scans endless faces in the
Parisian crowd, then pirouettes
throughout a minutes-long

FILMS FOR

(1953, GEORGE STEVENS) Sodbusters vs. cowpunchers through
the eyes of a child: Brandon De Wilde watches wide-eyed as
father Van Heflin, aided by Alan Ladd’s Mysterious Stranger,
squares off against ranchers’ hired gun Jack Palance.
Stevens’ painstaking and elaborate production stressed
both realism and the archetypal iconography of the
traditional Western. With
Oscar-winning Technicolor
cinematography and Jean
Arthur, in her final role,
as the Shane-smitten
frontier wife.
FRI/SAT/SUN 3:20, 7:15
MON 3:20

HIGH NOON
(1952, FRED ZINNEMANN)
“Do not forsake me,
oh, my darlin’, on this,
our weddin’ day” — but
there’s
more
than
nuptials ahead for retiring
sheriff Gary Cooper (in
Oscar-winning role): the
noon train’s bringing
revenge-minded Ian MacDonald with three gun-packing
henchmen. But Coop’s Quaker bride Grace Kelly knows he’s
got to fight it out, and the townspeople will stand with him at
the showdown — won’t they? A scintillatingly suspenseful
screen experiment in “real time” and one of the movies’
starkest portraits of fear and loneliness.
FRI/SAT/SUN 1:40, 5:35, 9:30 MON 1:40

(1948, JOHN FORD) “All I can see is the flags.” Subordinate
John Wayne and Shirley Temple, plus Ford regulars Ward
Bond and Victor McLaglen along for
comedy relief, are forced to watch as
spit and polish martinet Henry Fonda
just won’t listen to reason en route to a
cavalry vs. Apache showdown. First of
Ford’s cavalry trilogy, followed by She
Wore a Yellow Ribbon (below) and Rio
Grande (see March 22). 3:00, 7:25

SHE WORE A
YELLOW RIBBON
(1949, JOHN FORD) The last mission of
John Wayne’s Capt. Nathan Brittles
before retirement. Ford’s own favorite
among his cavalry trilogy: “I tried to copy
the Frederic Remington style.” The thunder storm sequence
was filmed over the protest of cameraman Winton Hoch —
who won the Oscar. 1:00, 5:25, 9:50

MARCH 16 WED

RIO BRAVO

NEW 35mm PRINT!

(1959, HOWARD HAWKS) Sheriff John Wayne, with a no-good
stashed in the town jail, undergoes a siege from the
culprit’s clan, even as “Deguello” blares, with aid only
from drunk Dean Martin, toothless Walter
Brennan and warbling gun-slinger
Ricky Nelson, with leggy Angie
Dickinson there to pick up the
pieces. 1:00, 3:30, 6:30, 9:15

ESSENTIAL
WESTERNS
*

CONTINUES

MOTION PICTURE ARTS & SCIENCES.

UNIQUE & ARTISTIC PRODUCTION
BEST ACTRESS ★ BEST CINEMATOGRAPHY

2 LIVE PIANO ACCOMPANIMENT BY
STEVE STERNER AT THESE SHOWS

A KINO INTERNATIONAL RELEASE
1:10, 3:15, 5:30, 7:35, 9:40
(no screenings on Monday, January 24)

MONDAY, JANUARY 24 SPECIAL EVENT!

THE UNKNOWN

SUNRISE

OF

OSCAR’S

MARCH 2 WED (2 FILMS FOR 1 ADMISSION)

ACADEMY

®

FEBRUARY 27/28 SUN/MON
(2 FILMS FOR 1 ADMISSION)

STATUETTE DESIGN ARE TRADEMARKS AND SERVICE MARKS OF THE

MARTIN SCORSESE

– DAVE KEHR
Martin Scorsese’s documentary counterparts to
his seventies classics Mean Streets and Taxi
Driver. In Italianamerican (1974) — “the best film
I ever made; it really freed me in style” — the
director conducts a freewheeling interview with his
parents, the late Catherine and Charles (né
Luciano) Scorsese, in their walk-up on Elizabeth
Street (now the trendiest block in “NoLita,” then
the “mean streets” of his early films), reflecting on
40 years of marriage, everything from courtship to
whose mother was the better cook. The
irrepressible Mrs. Scorsese (who later got a SAG
card after popping up frequently in her son’s films
— most memorably as Joe Pesci’s mother in
GoodFellas) shows off snapshots from a recent trip
to Italy (mostly of family dinners), argues with her
husband about home wine-making techniques, and
interrupts her son repeatedly to nurse her lateranthologized spaghetti sauce, revealed at
breakneck speed in the end credits. Scorsese
purposely left the hyphen out of the title, explaining
that his parents “are neither Italian nor American.
They are one.” In American Boy (1978), Scorsese
and cinematographer Michael Chapman (who also
shot Taxi Driver, The Last Waltz and Raging Bull)
film a raucous autobiographical performance by
Steven Prince (Taxi Driver’s unforgettable
gun/drugs/Cadillac salesman “Easy Andy”) with
his recollected life stories — interspersed with
faded 8mm flashbacks and encompassing army
brathood, draft-dodging, heroin abuse, a turbulent
stint as a road manager for Neil Diamond, even
murder — providing a blackly comic mirror image of
Travis Bickle. With two of his yarns apparently lifted
wholesale by Tarantino (in Pulp Fiction) and by
Richard Linklater (in Waking Life), and himself a
physical and spiritual prototype for Steve
Buscemi’s screen persona, Prince is a movie icon
— once removed.

SPECIAL THANKS TO TOM MOLEN, HARRY GARRISON,
JODI GWYDIR, BARRY ALLEN, (PARAMOUNT PICTURES);
SCHAWN BELSTON (TWENTIETH CENTURY FOX); ANNE
GOODMAN (CRITERION PICTURES); LINDA EVANS-SMITH,
MARILEE WOMACK (WARNER BROS.); SANDRA BIRNHAK
(THE KILLIAM COLLECTION); TODD WIENER (UCLA FILM
AND TELEVISION ARCHIVE); AND RUSTY CASSELTON.

FEBRUARY 25-MARCH 3 ONE WEEK!

“OSCAR®”

TWO DOCUMENTARIES BY

“A carefully matched pair, playing
off one another and delineating the
extremes of Scorsese’s world.”

AND THE

JANUARY 21-27 ONE WEEK (NO SCREENINGS ON MONDAY, JANUARY 24)

AND

REVIVALS &
REPERTORY

“OSCAR®,” “OSCARS®,” “ACADEMY AWARD®,” “ACADEMY AWARDS®”

ASSOCIATE:

WEB SITE: filmforum.org

A
NONPROFIT
CINEMA
SINCE
1970

F

CALENDAR PROGRAMMED BY

E-MAIL: filmforum@filmforum.org

