
P S Y C H O  

DECEMBER 14/15 FRI/SAT

THE BIRDS 
(1963, ALFRED HITCHCOCK) After exchanging barbs with lawyer
Rod Taylor in a Frisco pet shop, bratty playgirl Tippi Hedren
follows him to Bodega Bay, with a gift of — ulp! —
lovebirds. . .and then nature turns, in Hitchcock’s tour de force
of terror from the mundane. “Enough to make you kick the next
pigeon you come across.” – Judith Crist.   3:20, 7:35

PSYCHO  
(1960, ALFRED HITCHCOCK) “Mother’s not quite herself
today.” Janet Leigh embezzles 40 grand, then heads South of
the Border, stopping for a rest and shower at Anthony Perkins’
Bates Motel, where guests check in, but . . . 1:15, 5:30, 9:45

N I G H T S  O F  C A B I R I A  

DECEMBER 16/17 SUN/MON  

JULIET OF THE SPIRITS  RESTORED 35MM PRINT!
(1965, FEDERICO FELLINI) Neglected wife Giulietta Masina
confronts her husband’s infidelity, as her memories, fears
and fantasies come alive as spirits. Fellini’s first color
feature in a dazzling restored print.   1:30, 6:30

NIGHTS OF CABIRIA NEW 35MM PRINT!
(1956, FEDERICO FELLINI) Giulietta Masina — in her Cannes
award-winning performance — as the dreamy Roman
streetwalker in the Fellini masterpiece (complete with 7-
minute sequence restored in 1998), winner of the Best
Foreign Film Oscar.   4:10, 9:10

B R A Z I L  

DECEMBER 18/19 TUE/WED

BRAZIL 
(1985, TERRY GILLIAM) In a low-tech 1984ish/Gilliamesque
society, ambitious file clerk Jonathan Pryce finds a flyspeck
leading to apocalyptic bureaucratic foul-ups and a search for the
girl of his — literal — dreams. “Best Picture of the Year” – L.A.
Film Critics Circle. With Robert De Niro.   1:00, 3:40, 6:30, 9:20 

DECEMBER 20/21/22 THU/FRI/SAT

RAGING BULL  
(1980, MARTIN SCORSESE) Robert De Niro’s Jake La Motta never
hits the canvas, but his out-of-the-ring battles with wife Cathy
Moriarty and brother Joe Pesci are a war of attrition with no
winners. Scorsese’s blowtorch boxing biopic has consistently
topped critics’ Best of the Decade lists.   1:00, 5:25, 9:50

TAXI DRIVER  
(1976, MARTIN SCORSESE) De Niro’s Travis Bickle — the
insomniac hack who transforms himself into a mohawked
armed-to-the-teeth avenging angel — meets his judgment day
in the form of child hooker Jodie Foster and her pimp Harvey
Keitel.   3:20, 7:45

R A G I N G  B U L L  

DECEMBER 23/24 SUN/MON 

DIAL M FOR MURDER
(1954, ALFRED HITCHCOCK) Watch out for those scissors, as
Ray Milland methodically plans to get rid of rich cheating wife
Grace Kelly. Our exclusive double-system 3-D makes you a
voyeuristic accomplice to murder as only Hitchcock could
have planned.   1:30, 4:15, 7:00, 9:40 

DECEMBER 25/26 TUE/WED  

KISS ME KATE
(1953, GEORGE SIDNEY) “They’ll tap into your lap!” Howard
Keel and Kathryn Grayson are reunited for a tempestuous
show-within-the-movie staging of “The Taming of the Shrew,”
in MGM’s movie version of the Cole Porter musical — a 
3-D song-and-dance fest featuring Ann Miller, Bobby Van, 
and young dancer/choreographer Bob Fosse. “Thoroughly
beguiling . . . every song’s a show-stopper.” – Clive
Hirschhorn.   1:30, 4:15, 7:00, 9:40

D I A L  M  F O R  M U R D E R

DECEMBER 27/28/29  THU/FRI/SAT

A HARD DAY’S NIGHT 
(1964, RICHARD LESTER) The Beatles flee from screaming fans,
jam in a baggage car, cavort in a field, weird out reporters
with absurdist comebacks, and wow crowds at an orgasmic
final concert. “The Citizen Kane of jukebox musicals!” –
Andrew Sarris.   1:00. 4:00, 7:00, 10:00

DUCK SOUP  
(1933, LEO MCCAREY) When the
Sylvanian ambassador insults
Groucho’s Rufus T. Firefly, president of
Freedonia, “the country’s going to war”
— and so are Harpo, Chico, Zeppo, and
Margaret Dumont, in what Time Out
called “the most perfect of Marxist
masterpieces.”   2:40, 5:40, 8:40

DECEMBER 30/31 SUN/MON

THE APARTMENT  
(1960, BILLY WILDER) Low, low, low level exec Jack Lemmon
trades the key to his Upper West Side bachelor pad for the key
to the executive washroom — then finds users have been
boss Fred MacMurray and his
own beloved elevator operator
Shirley MacLaine, in Oscar
winner for Best Screenplay,
Director and Picture.   
1:00, 5:25, 9:50

SOME LIKE IT HOT  
(1959, BILLY WILDER) When
musicians Jack Lemmon and
Tony Curtis accidentally
witness the St. Valentine’s
Day Massacre, it’s time to don
high heels and falsies and join
an all-girl band, but how to keep the testosterone down when
bandmate is chantootsie Marilyn Monroe?   3:15, 7:40

JANUARY 1/2 TUE/WED

DOUBLE INDEMNITY  
(1944, BILLY WILDER) Despite snooping colleague Edward G.
Robinson, insurance man Fred MacMurray and icy blonde
Barbara Stanwyck team up to whack her husband to the tune
of “Tangerine.” Screenplay by Billy Wilder and Raymond
Chandler, from the James M. Cain novel.   1:00, 4:40, 8:20

THE LADY EVE   
(1941, PRESTON STURGES) Queen of cons Barbara Stanwyck
preys on owlish herpetologist Henry Fonda, in the Sturges
masterpiece that topped the Times’ 10 Best list. Citizen
Kane came in second. “The dizzy high point of Sturges’
writing.” – Pauline Kael.   2:55, 6:35, 10:15

R E A R  W I N D O W  

JANUARY 3/4/5 THU/FRI/SAT

REAR WINDOW  
(1954, ALFRED HITCHCOCK) Laid up in his pad with a broken leg and
only Grace Kelly (!) to comfort him, photog Jimmy Stewart uses
that telephoto lens to spy on some of his West Village neighbors,
but, hey. . .what’s Raymond Burr up to? 1:10, 5:30, 9:50

THE MAN WHO KNEW TOO MUCH  
(1956, ALFRED HITCHCOCK) James Stewart and Doris Day’s
Marrakech family vacation is interrupted by a sudden
encounter with a stabbed-in-the-back local, leading to
kidnapping, murder, and a nerve-shredding race with a
cymbalist in the Royal Albert Hall.   3:15, 7:35

JANUARY 6/7 SUN/MON

PATHS OF GLORY 
(1957, STANLEY KUBRICK) WWI
colonel Kirk Douglas gets the order
to take the “Anthill,” as icily smiling
generals Adolphe Menjou and
George Macready dance the
General Staff two-step. But after
the ensuing bloodbath, it’s time for
heads to roll.   1:15, 4:40, 8:05

DR. STRANGELOVE  
(1964, STANLEY KUBRICK) When Sterling Hayden unleashes a 
B-52 H-Bomb attack on the Russkies, General “Buck”
Turgidson (George C. Scott) and Group Captain Lionel
Mandrake (Peter Sellers) and President Merkin Muffley (also
Sellers) struggle to stave off Doomsday, with the eponymous
doctor (still Sellers) lurking in the wings.   2:55, 6:20, 9:45

W R I T T E N  O N  T H E  W I N D  

JANUARY 8 TUE 

WRITTEN ON THE WIND 
(1956, DOUGLAS SIRK) Psycho Robert Stack and his trampy
sister Dorothy Malone (in Oscar-winning role) discover it’s
tough being heirs to a Texas oil fortune, but respectively find
solace — or do they? — in New York bride Lauren Bacall and
indifferent (!) family friend Rock Hudson.   1:35, 5:40, 9:45

IMITATION OF LIFE  
(1959, DOUGLAS SIRK) The betrayals multiply as Lana Turner
neglects both daughter Sandra Dee and faithful friend John
Gavin en route to acting stardom, while devoted servant
Juanita Moore’s daughter Susan Kohner breaks her heart by
“passing for white.” 3:25, 7:30

JANUARY 9/10 WED/THU

DONT LOOK BACK  
(1966, D.A. PENNEBAKER) On tour in England in 1965, Bob
Dylan plays sphinx to the endless stream of reporters trailing
in his wake, stonewalls an awe-struck Donovan, and flashes
lyric-emblazoned cue cards to the camera.   1:10, 4:45, 8:20

GIMME SHELTER  
(1970, MAYSLES BROS., CHARLOTTE ZWERIN) “Brothers and Sisters,
why are we fighting?” pleads Mick Jagger at the Rolling Stones’
1969 Altamont concert, as the crazed audience erupts into
violence. But what do you expect when you hire Hell’s Angels
as security?   3:00, 6:35, 10:10

G I M M E  S H E LT E R  

JANUARY 11/12 FRI/SAT 

A CLOCKWORK ORANGE  
(1971, STANLEY KUBRICK) Malcolm McDowell and his droogs
just can’t get enough of the old Ultra-V — but there’s mental
re-wiring in store. Kubrick’s harrowing adaptation of the
Anthony Burgess novel divided
critics with its graphic sex and
violence.   1:55, 7:00  

THE SHINING 
(1980, STANLEY KUBRICK) “Heeeere’s
Johnny!!” Struggling writer Jack
Nicholson thinks isolation as the
winter caretaker of the Overlook
Hotel — with wife Shelley Duvall and
son in tow — will crack that writer’s block, but as his horrific
visions proliferate and the elevator fills with blood, it’s time
for Duvall to get out the baseball bat.   4:25, 9:30

JANUARY 13/14 SUN/MON

MCCABE AND MRS. MILLER  
(1971, ROBERT ALTMAN) As the western town of Presbyterian goes
up around them, cocky gambler Warren Beatty and opium-
puffing madam Julie Christie team up professionally and
personally — but then corporate interests move in. “A beautiful
pipe dream of a movie.” – Pauline Kael.   1:15, 5:35, 9:50

THE LONG GOODBYE  
(1973, ROBERT ALTMAN) Raymond Chandler Altman-style, as
Elliott Gould’s Philip Marlowe — in 70s L.A. but still driving a
’48 Lincoln — encounters Sterling Hayden’s boozy novelist,
mysterious Nina Van Pallandt and Mark Rydell’s Coke-bottle-
wielding hood.   3:30, 7:45

C H L O E  I N  T H E  A F T E R N O O N  

JANUARY 15 TUE

CHLOE IN THE AFTERNOON 
(1971, ERIC ROHMER) Married Parisian businessman Bernard
Verley finds his bourgeois existence thrown into turmoil when
old buddy’s girlfriend Chloe (Zouzou), a full-time flake, barges
into his life.   1:00, 4:35, 8:10

PAULINE AT THE BEACH 
(1983, ERIC ROHMER) The end of the season at the Brittany
shore, and 15-year old Amanda Langlet has a swell view of
the action as her glamorous cousin fends off a painfully
sincere ex-suitor while pursuing a balding libertine who
dallies with a local floozie who makes time with a teenager
who romances. . . 2:50, 6:25, 10:00

JANUARY 16/17 WED/THU

ONCE UPON A TIME IN CHINA I 
(1991, TSUI HARK) Jet Li’s 19th century martial arts whiz Wong
Fei-Hong and his followers dedicate themselves to ridding
China of gwilos (foreign devils), ending with a not-to-be-believed
ladder-leaping duel. “Undeniably spectacular!” – J. Hoberman,
Village Voice.   3:10, 7:45 

ONCE UPON A TIME IN CHINA II 
(1992, TSUI HARK) Jet Li’s Wong returns to crush The White
Lotus Society, who want nothing less than the total
extermination of anything even remotely Western, in the
sequel that manages to top the original.   1:00, 5:35, 10:10 

R I F I F I

JANUARY 18/19/20 FRI/SAT/SUN

RIFIFI 
(1955, JULES DASSIN) Back from the pen after taking the rap
for a pal, homme dur Jean Servais rejoins the old gang for a
little jewel store smash-and-grab job — but he wants the
whole works! The resulting heist — a legendary 30-minute
sequence without dialogue or music — later provided a
blueprint for future directors and other real-life crooks. “The
best film noir I’ve ever seen!” –
François Truffaut. 1:40, 5:40, 9:45

BOB LE FLAMBEUR 
(1955, JEAN-PIERRE MELVILLE) Through the
night streets of Montmarte saunters
silver-haired Bob Montagné (Roger
Duchesne), an ex-gangster and
gambler nicknamed “Le Flambeur”
(high roller), who gets a crack at the
biggest heist of his career: the casino at Deauville. “The cinematic
Birth of the Cool!” – J. Hoberman, Village Voice.   3:45, 7:50

JANUARY 21 MON

PERSONA 
(1966, INGMAR BERGMAN) Young psychiatric nurse Bibi
Andersson gets stuck with the case of a lifetime — reviving
post-breakdown, mute actress Liv Ullmann at a remote island
beach house, but role-playing, sadism and frank sexual
revelation quickly enter the “healing” process. Original uncut
version. “Persona is to film what Ulysses is to the novel.” –
John Simon.   1:10, 4:45, 8:20

PERFORMANCE
(1970, DONALD CAMMELL AND NICOLAS ROEG) The dark side of
Swinging London as Cockney gangster James Fox goes
underground and gets a makeover — sexually, chemically and
mentally — from decadent, acid-gulping ménage à trois  Mick
Jagger, Anita Pallenberg and Michele Breton.  “Disgusting and
worthless.” – Time. “The greatest British film ever made.” –
Colin McCabe, British Film Institute.   2:50, 6:25, 10:00

P E R S O N A  

JANUARY 22/23 TUE/WED

BILLY LIAR 
(1963, JOHN SCHLESINGER) Angry Young Man meets Swinging
London, as Tom Courtenay’s Walter Mittyesque fantasy life
and dreary North English real life get a sudden burst of
sunshine with the arrival of thoroughly Mod-ern Julie Christie
— a free-thinker with real plans for the future. “Pure
Ambrosia.” – A.O. Scott, NY Times.   3:00, 6:30, 10:00

SATURDAY NIGHT AND SUNDAY MORNING
(1960, KAREL REISZ) “Don’t let the bastards grind you
down!” Rebellious, hard-drinking factory worker Albert
Finney just wants a good wage and a good time with no
strings attached, but an affair with married-with-kids Rachel
Roberts leads to complications.   1:20, 4:50, 8:20

B I L LY  L I A R  

JANUARY 24 THU

THE LADY VANISHES
(1938, ALFRED HITCHCOCK) “Lady? What lady?” bewilderingly
mutter all the other passengers after Dame May Whitty
disappears during Margaret Lockwood’s train trip back from
a vacation in the Balkans — but at least fellow passenger
Michael Redgrave believes her. “The very quintessence of
screen suspense.” – Pauline Kael.   3:00, 6:30, 10:00

THE 39 STEPS
(1935, ALFRED HITCHCOCK) When a
mysterious femme fatale falls
murdered across Robert Donat’s
bed — and that darned Scotland
Yard won’t listen to reason —
it’s time to literally head for
the hills of Scotland, with
cops, spies, and seemingly
everybody else hot on the
trail — with extra-added
handicap, those 
blasted handcuffs!   
1:20, 4:50, 8:20

JANUARY 25/26 

FRI/SAT

BADLANDS
(1973, TERRENCE MALICK) “I
can’t allow that,” states
soft-spoken James Dean-
influenced garbageman
Martin Sheen, just prior to
cold-blooded murder.
Malick’s debut is a classic
outlaw-couple-on-the-run
story, with Sheen taking teenage baton twirler Sissy Spacek
on a killing spree across the prairies.   1:00, 4:40, 8:20

DAYS OF HEAVEN 
(1978, TERRENCE MALICK) Seen-it-all 12-year old narrator Linda
Manz, with brother Richard Gere and his lover Brooke Adams,
leave Chicago to work the wheat fields of prosperous farmer
Sam Shepard, setting off a violent love triangle. Malick’s
second film before a 20-year hiatus. “One of the most beautiful
films ever made.” – Richard Corliss.   2:50, 6:30, 10:10

JANUARY 27/28 SUN/MON

THE 400 BLOWS 
(1959, FRANÇOIS TRUFFAUT) Growing up can be tough, especially
when you get caught plagiarizing Balzac, regularly cut school,
spot your mom with another man, and finally get nabbed for a
stolen typewriter. Truffaut’s semi-autobiographical first feature
was the New Wave’s first worldwide smash.   1:00, 4:30, 8:00

STOLEN KISSES  
(1968, FRANÇOIS TRUFFAUT) Jean-Pierre Léaud’s Antoine Doinel
returns to become one of the world’s most inept private
eyes, but romance adds complications, as he becomes
hopelessly torn between girlfriend Claude Jade and femme
superieure Delphine Seyrig.   2:50, 6:20, 9:50

T H E  4 0 0  B L O W S  

JANUARY 29/30 TUE/WED

JULES AND JIM   
(1961, FRANÇOIS TRUFFAUT) Across two decades and through
WWI, Oskar Werner (the Austrian Jules) and Henri Serre (the
French Jeem) remain obsessed with Jeanne Moreau, whose
enigmatic smile matches the Greek statue of their youth.
Truffaut’s third feature vaulted him from New Wave phenom
to the front line of international directors.   2:50, 6:35, 10:20 

DIARY OF A CHAMBERMAID 
(1964, LUIS BUÑUEL) Parisian femme de chambre Jeanne
Moreau has more than the usual household dirt to contend with
at her new post at a provincial manor — including a foot
fetishist paterfamilias, a frigid, fussbudget madame, Michel
Piccoli’s sexually desperate monsieur and a fascist manservant
who really enjoys slaughtering the geese.   1:00, 4:45, 8:30

JANUARY 31 THURS

GREY GARDENS 
(1976, MAYSLES BROS., ET AL.) The Hamptons as you’ve never
seen them: Mrs. Edith Bouvier Beale and her daughter Edie,
aunt and first cousin of Jacqueline Kennedy Onassis,
descend into a bizarre spiral of recrimination and
companionship behind the brambles that surround their
decaying East End mansion.   3:10, 6:35, 10:00

SALESMAN 
(1968, MAYSLES BROS., CHARLOTTE ZWERIN) Cinema verité
milestone, as four Bible salesmen walk the line from hype to
door-to-door despair. “An image of America that is
unforgettable.” – Vincent Canby, NY Times.   1:30, 4:55, 8:20

G R E Y  G A R D E N S  

FEBRUARY 1/2/3 FRI/SAT/SUN 

THE THIRD MAN   
(1949, CAROL REED) Orson Welles’ Harry Lime rises from the dead,
only to give pulp novelist buddy Joseph Cotten the slip in chaotic
post-war Vienna, as zithers play and atmosphere drips from the
screen. On both the American and British Film Institutes’ greatest
film lists — and voted No. 1
foreign film of all time by the
Japanese!   3:45, 7:45

TOUCH OF EVIL
(1958, ORSON WELLES) Police
corruption and murder on the
border, as Mexican narc
Charlton Heston, on a Yankee
honeymoon with gringa bride
Janet Leigh, finds himself
pressed into service by bloated
police chief Orson Welles. This
is the 1998 director’s cut version, re-edited according to
Welles’ own specifications.   1:40, 5:40, 9:40

FEBRUARY 4/5 MON/TUE

WALKABOUT 
(1971, NICOLAS ROEG) A stressed-out Australian urbanite
interrupts his family’s Outback picnic to kill himself and blow
up their car, leaving teenage daughter Jenny Agutter and six-
year-old son Luc Roeg alone, until they add a third member to
their party — Aborigine boy David Gumpilil on his coming-of-
age “walkabout.” Complete directors’ cut.   1:40, 5:30, 9:20

PICNIC AT HANGING ROCK 
(1975, PETER WEIR) Valentine’s Day, 1900 — the perfect day
for an excursion to Aboriginal holy place Hanging Rock by the
virginal, giggling pupils of Rachel Roberts’ Down Under
finishing school. But at the end of a sensuously lazy summer
outing . . .some of them don’t come back.   3:25, 7:20

FEBRUARY 6/7 WED/THU

GRAND ILLUSION
(1937, JEAN RENOIR) Man-of-the-people Jean Gabin teams up
with aristocrat Pierre Fresnay to escape from Erich von
Stroheim’s WWI German POW camp, in Renoir’s supreme
masterpiece, inspired by the air ace who saved his life during
the war. This is the beautifully restored version re-released in
1999.   2:40, 6:30, 10:20

L’ATALANTE
(1934, JEAN VIGO) A simple story — couple weds, couple has
problems, couple reunites — is transformed by the director’s
poetic touch into a work of art. “Defines what is meant by the
poetry of the cinema.” – Vincent Canby, NY Times.   
1:00, 4:50, 8:40
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RIALTO PICTURES; FUMIKO TAKAGI, JANUS FILMS; ANNE GOODMAN, CRITERION PICTURES; REBECA CONGET, NEW YORKER FILMS; 

ERIC DIBERNARDO, PARAMOUNT; MARILEE WOMACK, WARNER BROS.; XAN PARKER, MAYSLES FILMS; 
STEVE FAGIN, ARTISTIC LICENSE FILMS; SUZANNE FEDAK, WINSTAR CINEMA; AND CARLA ORNELA, MIRAMAX.

~ HiGHLiGHTS FROM ~

FiLM FORUM’S 
REPERTORY SCREEN

T H E  L A D Y  E V E

18-WEEK CALENDAR!


