
(1964) Rain splashes on cobblestone streets,
multi-colored parapluies pop up against pastel
walls, and ardent lovers rendezvous, while
music fills the air. Nothing like Jacques Demy’s
musical fantasy had ever been seen before, as Bernard Evein’s
production design (“insane with color” – New York Magazine)
and Demy’s own artistry transformed the actual streets of
Cherbourg, on which lovers Catherine Deneuve and Nino
Castelnuovo meet, into the most ethereal of creations; while
every line of dialogue, from mundane car mechanics’ jargon to
the transcendence of the young lovers’ impassioned vows, is
sung to Michel Legrand’s now-classic score. This jeu d’esprit of
the French New Wave wedded the movement’s stylistic
innovations to the worlds of Marcel Pagnol, Frank Borzage and
Vincente Minnelli; made Legrand, Demy and 20-year-old
Deneuve internationally famous; took the top prize and Best
Actress award at Cannes; garnered five Oscar nominations;

and, in its overwhelming romanticism, capped
by a snow-blanketed Christmas climax at an
Esso station, reduced packed houses around
the world to bittersweet tears. By the 1980s,

however, the original negative of this most color ful of films was
considered damaged beyond repair. But the
rediscovery of three color separations — a
black & white negative for each of the primary
colors — began a restoration campaign
headed by Demy’s widow, the director Agnès
Varda, and composer Legrand, who re-mixed
the entire soundtrack in Dolby stereo. A smash
hit when it re-opened in 1996, Umbrellas is
more breathtakingly beautiful than ever.

A ZEITGEIST FILMS RELEASE  

1:00, 2:50, 4:40, 6:30, 8:20, 10:10

MARCH 1/2/3 

MON/TUE/WED 

(2 FILMS FOR 1 ADMISSION)

(MATINEE ONLY ON MONDAY)

JANE EYRE 
(1943, ROBERT STEVENSON) Joan
Fontaine’s Jane graduates from
the Orphanage from Hell to be
governess to the ward of
Welles’s brooding Rochester. If this adaptation of Charlotte
Brönte’s protofeminist classic tends toward film noir, the
influence is definitely Wellesian. “He strode on the set and
proclaimed, ‘All right, everybody turn to page eight’ and we
did it, though he wasn’t the director.” – Joan Fontaine.   
MON 1:30, 5:30   TUE/WED 1:30, 5:30, 9:30

TOMORROW IS FOREVER NEW 35mm PRINT!
(1945, IRVING PICHEL) Listed among the dead of WWII, Welles,
sporting a new face, returns anyway, only to find wife Claudette
Colbert now remarried to George Brent. Easy choice? With 
7-year-old Natalie Wood as Welles’s adopted daughter.   
MON 3:30   TUE/WED 3:30, 7:30

C I T I Z E N  K A N E

MARCH 5-8 FRI-MON

CITIZEN KANE
(1941, ORSON WELLES) From its Gothic opening at looming Xanadu,
through its conflicting accounts of a news magnate’s public rise
and private fall, to its legendary final shot, this is the most
electrifying debut in screen history — acting and directing —
routinely voted by international critics the greatest film ever, and
an acknowledged influence and inspiration to
the most disparate cineastes. As brilliant and
startling today as in 1941, it remained both
Welles’s masterpiece and his nemesis.
“More fun than any great movie I can think
of.” – Pauline Kael.   2:00, 4:30, 7:00, 9:30
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(1965) Algiers, 1957: French
paratroopers inch their way
through the labyrinthine byways of
the Casbah to zero in on the
hideout of revolutionary stalwart
Ali la Pointe (Brahim Haggiag), the
last rebel still free in the city.
Flashback three years earlier to
the beginning of the conflict, as
the Algerian National Liberation
Front (FLN) decides on urban

warfare. Thus begin the provocations, assassinations,
hair-breadth escapes, and reprisals; Algerian women —
disguised as chic Europeans — depositing bombs at a
sidewalk café, a teenagers’ hang-out and an Air France
office; and massive, surging crowd scenes unfolding
with such gripping realism that the original U.S.
distributor had to insert the disclaimer “Not one foot of
newsreel or documentary film has been used.” Having
clandestinely written the film treatment on an envelope
while in French prison, FLN boss turned producer Saadi
Yacef (who also plays rebel leader El-hadi Jaffar, based
on himself) interviewed several European filmmakers
before settling on Italians Pontecorvo and screenwriter
Franco Solinas, who then spent six months in research,
interviewing many actual participants in the less-than-
a-decade-old events, and six months writing; then 
filmed on the actual locations. Marcello Gatti’s

telephoto lenses jam us into
the crowd scenes, with their
movements orchestrated by
Pontecorvo via chalk marks
drawn on the pavement; with
many sequences shot and
edited to the driving pre-
recorded score by Pontecorvo
and the legendary Ennio
Morricone (The Good, the Bad

and the Ugly). Seen by
some as a textbook for 
60s revolutionaries (but
with a surprising even-
handedness), Algiers now
feels like it’s been ripped
from today’s headlines,
from its random bombings
to the French commander’s
chilling press conference
pronouncement that to
combat terrorism “you
must accept all the
consequences” — the
Pentagon screened it last
August to wise up potential Baghdad occupiers. As
paratroop leader Colonel Mathieu (based on the actual
granite-jawed General Jacques Massu), Jean Martin
dominates with a biting, unashamedly in-your-face
evisceration of bleeding-heart cant; with equally striking
performances by non-pros Haggiag and Yacef — so
convincing that they earned the kudos of legendary theater
director Harold Clurman. The opening night film of the
fourth New York Film Festival (Buñuel and Godard had
opened previous years), The Battle of Algiers was Oscar-
nominated for Best Foreign Film, Best Screenplay and
Best Director and took the Golden Lion (Grand Prize) at the
Venice Film Festival. This new 35mm print features new
subtitles that convey the French and Arabic dialogue
accurately for the very first time.

A RIALTO PICTURES RELEASE IN ASSOCIATION WITH

JANUS FILMS AND HOME VISION ENTERTAINMENT 

JAN 9-20 ON 2 SCREENS!  
1:20, 1:50, 3:40, 4:10, 7:00, 7:30, 9:20, 9:50

JAN 21-29  
1:20, 3:40, 7:00, 9:20

“The most scandalous of all Buñuel’s films.
Surreal, dreamlike, and deliberately,

pornographically blasphemous.” – PAULINE KAEL 

L’AGE D’OR
(1930) A man’s face covered with flies; a blind man being kicked; a
pseudo-documentary on scorpions; clerically-garbed skeletons on rocky
cliffs; a pompous foundation-laying ceremony interrupted by a man and a
woman noisily coupling in mud — then later, in evening clothes, trying to
tryst while sitting on clumsy cane chairs and being interrupted by a phone
call from the Minister of the Interior; guests at a fancy reception ignoring
a farm cart rolling through; a cuckolded lover throwing a live archbishop
out the window; a survivor of the “most brutal of orgies” emerging
dressed as Christ.  Buñuel & Dalí’s follow-up to Un Chien Andalou (original title: La Bête Andalouse) was financed by Gallic
moneybags the Vicomte de Noailles as his annual cinematic birthday gift to his wife (a previous cadeau was Cocteau’s Blood

of a Poet); contemporary rightwingers threw stink bombs and purple ink at the screen, the cops banned
it, and Noailles was kicked out of the Jockey Club (a good sport, he still pronounced it “exquisite and
delicious”). If brutal assaults on religious, political, and social establishments no longer constitute the
novelty they posed in 1930, Buñuel’s first sound film remains perhaps the screen’s greatest ode to
Surrealism, and a veritable checklist of the obsessions that would mark the rest of his long career. 

UN CHIEN
ANDALOU 
(1929) Buñuel & Dalí’s first collaboration slaps the audience 
in its opening moments with a shocking close-up — then piles
on images that would still make both David Lynch and
David Cronenberg jealous: hands swarming with ants (Buñuel
studied entomology at school),

breasts transforming into buttocks, mysteriously-disappearing underarm hair, a donkey
corpse on top of a grand piano, with a bound priest in tow, etc. etc. Explained Dalí, the
theme is “the pure and correct line of ‘conduct’ of a human who pursues love through
wretched humanitarian patriotic ideals and the other miserable workings of reality.” Uh-huh.

(1976) A very quiet building in Paris — just the
location for nebbishy Trelkovsky (played by Polanski

himself) to find that 2-room apartment. So the previous
tenant threw herself out the window (“You can still see

where she fell,” chortles concierge Shelley Winters). . . who
cares, when there’s the possibility of romance with her friend

Isabelle Adjani (star of Truffaut’s Story of Adele H)? But then
people stand for hours staring out the window of the communal

toilet across the courtyard; neighbors complain about noise from
his apartment during hours when Trelkovsy hasn’t been home; a

petition circulates to evict another tenant and her appearing-and-
disappearing crippled daughter; and in a hole behind his armoire he finds.. . a human tooth? And via

friends, creepy books on ancient Egypt, even clothing of the dead woman, the tenant finds himself inexorably
turning into.. . In his immediate follow-up to the smash Chinatown, Polanski returned to the terrain of
Repulsion and Rosemary’s Baby, and to the actual locations of his post-Poland lean years in Paris, with
Bergman’s great cinematographer Sven Nykvist (Persona, Cries and Whispers, etc.) contributing
appropriately creepy photography (“He gives the film the look of something by Dostoevsky.” – Penelope

Gilliat, The New Yorker); and a bizarrely mixed Hollywood and
French cast: Winters, Melvyn Douglas, Jo Van Fleet, and Gallic
actors-writers-directors Michel Blanc (Monsieur Hire, Dead Tired)
and Josiane Balasko (Too Beautiful for You, French Twist). But it’s
the director’s own bizarro performance as the put-upon Trelkovsky
that makes this deadpan journey into urban
paranoia off-beat even by Polanskian standards.
“Somewhere between Franz Kafka and William
Castle.” – Dave Kehr, Chicago Reader.

A PARAMOUNT PICTURES RELEASE

2:00, 4:30, 7:00, 9:30

FEBRUARY 3 TUE • SPECIAL EVENT  AN EVENING WITH MARILYN HORNE {SEE TOP LEFT FOR DETAILS}

MARCH 1 MON • SPECIAL EVENT

RESTORING LOLA MONTES
{SEE TOP RIGHT FOR DETAILS}

CALENDAR PROGRAMMED BY BRUCE GOLDSTEIN
ASSOCIATE: HARRIS DEW

GiLLO
PONTECORVO’S

BASED 
ON THE 
BOOK BY 
SAADI 
YACEF

JANUARY 9-29  THREE WEEKS

NEW 35mm PRINT!  
NEW TRANSLATION 
& SUBTITLES!

“PROBABLY THE 
MOST STIRRING 
REVOLUTIONARY 

EPIC SINCE 
POTEMKIN !” 

– PAULINE KAEL

JANUARY 30-FEBRUARY 5   ONE WEEK

TwobyLuisBuñuel 
& SalvadorDalí

NEW
35mm
PRINT!

NEW

35mm
PRINT!

AND

BOTH FILMS RELEASED BY KINO INTERNATIONAL

L’AGE D’OR AND UN CHIEN ANDALOU SHOWN TOGETHER AT  2:00, 3:40, 5:20, 7:00*, 8:40*
*NOTE: THERE ARE NO 7:00 AND 8:40 SHOWS ON TUESDAY, FEBRUARY 3.

STARRING  

ROMAN POLANSKI  
ISABELLE ADJANI

ROMAN POLANSKI’S

FEBRUARY 6-12 ONE WEEK 

“A comedy tipped with poison . . .
perfect, typical Polanski.” – Jay Cocks, Time 

L l

L l

By the time he was 26, Orson Welles (1915-1985) had conquered the stage, radio, and the cinema, and was already a TIME cover
boy — and he spent the rest of his life trying to top himself. As the complete auteur, he produced a body of work that made him
one of the greatest of directors — to some, the greatest — with his lush, dynamic visuals; deep focus; long takes; sweeping
camera movements; scintillating editing; unmatched directing of actors (including himself); and his dominant themes of the heavy
hand of time, the passing of eras, and innocence lost. And, as an actor, whether relatively lean or (real) fat; broke or in the money;
hamming endearingly in for-the-buck cameos, narrating a travelogue as though his script came on stone tablets, pitching wine in
TV commercials, or plumbing the depths of character as Kane, Othello, or Harry Lime, he dominated every project he was ever
involved in. “What can you say about a person?” wondered Marlene Dietrich in Touch of Evil. “He was some kind of a man.”

SPECIAL THANKS TO DENNIS BARTOK AND GWEN DEGLISE, AMERICAN CINEMATHEQUE; STEFAN DROESSLER, MUNICH FILMMUSEUM; GARY AND JILLIAN GRAVER;
LINDA EVANS-SMITH, MARILEE WOMACK, WILLIAM ROBENS AND RICHARD MAY, WARNER BROS.; PETER BECKER AND STEPHANIE FRIEDMAN, JANUS FILMS;
BOB O’NEIL AND PAUL GINSBURG, UNIVERSAL; JOHN KIRK, IRENE RAMOS AND LATANYA TAYLOR, MGM; MICHAEL SCHLESINGER, SUSANNE JACOBSON AND

GROVER CRISP, SONY PICTURES; PETER CIMINO, CASTLE HILL PRODUCTIONS; SCHAWN BELSTON, 20TH CENTURY FOX; ANNE GOODMAN, CRITERION PICTURES;
DENNIS DOROS AND AMY HELLER, MILESTONE FILMS; TOM MOLEN, HARRY GARRISON AND JODI GWYDIR, PARAMOUNT; MIKE MASHON, LIBRARY OF CONGRESS;
TODD WIENER, UCLA FILM & TELEVISION ARCHIVE; RICHARD GORDON; SHARON LESTER, RAINBOW FILMS; JOHN AND PEGGY FLYNN, HOLLYWOOD CLASSICS;
LARRY GREENBERG, SHOWTIME; CBS TELEVISION; ELIZABETH EDWARDS, DESILU TOO; CHIP TAYLOR; RIALTO PICTURES; RUSTY CASSELTON; AND OJA KODAR.

PRESENTED WITH GENEROUS SUPPORT FROM THE IRA M. RESNICK FOUNDATION.

(1942) “In those
days they had time
for everything.”
Mid-America, turn of
the 20th-century:

Joseph Cotten pursues lost love
Dolores Costello (ex-silent film star,
an ex-Mrs. John Barrymore and
grandmother of Drew), despite her
imperious son Tim Holt (B Western
regular and co-star of The Treasure
of the Sierra Madre), himself smitten
with Cotten’s daughter Anne Baxter, amid lavish balls in the
sumptuous mansion of patriarch Richard Bennett (father of
stars Constance and Joan) and sleigh rides through Currier &
Ives landscapes — although the noisy, smelly motor car is on
its way. Welles’s adaptation of Booth Tarkington’s Pulitzer-
winning novel was his low-key, reflective follow-up to Citizen

Kane — and the only one of his films
in which he didn’t appear at all
(though he does narrate, à la his
radio persona) — chronicling the
decline of a family and the end of an
era, highlighted by dazzling, multi-
story sets, lustrous photography by
Stanley Cortez (The Night of the
Hunter), and Agnes Moorehead’s
New York Film Critics Award-winning
performance, its peak her tour de
force kitchen breakdown scene done

in a long-running single shot. In the wake of studio upheavals
during Welles’s absence in South America for It’s All True 
(see March 24), Ambersons was shorn of nearly an hour from
his original conception, re-edited, and its ending re-written and
re-shot by others, but “even in this truncated form it’s
amazing and memorable.” – Pauline Kael.

NEW 

35mm
PRINT!

THE UNKNOWN ORSON WELLES
WELLES TREASURES FROM THE MUNICH FILMMUSEUM
Stefan Droessler, director of
the Munich Filmmuseum, has
amassed the world’s largest
collection of Orson Welles
rarities, working closely with
the filmmaker‘s long-time
companion Oja Kodar. Mr.
Droessler will present six
different programs, organized
around various themes, using
clips from tv shows directed
by Welles, guest appearances
and cameos in movies and 
on tv, scenes from his
uncompleted films, and more. 

NOTE: SEPARATE ADMISSION FOR EACH PROGRAM 

FEBRUARY 27 FRI

PROGRAM 1: IT’S ALL MAGIC
Welles was an avid amateur magician, and his fascination with
magic crops up throughout his entire career, as seen in these movie
and tv appearances, including “The Great Orso” sawing Marlene
Dietrich in half and a magical guest spot on I Love Lucy.   7:30

PROGRAM 2: THE WIDE WORLD OF ORSON WELLES
An indefatigable globetrotter, Welles worked in Spain, France, Italy,
Brazil and elsewhere. This program includes highlights from the
series he created and directed for British television in the 50s,
mixing travelogue and reportage. 9:30

FEBRUARY 28 SAT

PROGRAM 3: ORSON WELLES, THE STORYTELLER
Unlike many filmmakers, Welles enjoyed working in television since
it allowed him to emphasize words and stories over visuals. In
these clips, Welles appears in one of his favorite roles — on-
camera narrator.   7:30

PROGRAM 4:

ORSON WELLES, MAN OF THE THEATER
Before he took the movies by storm, Welles, only in his twenties, was
already one of the theater’s most noted actor-directors — especially
for his adaptations of Shakespeare.   9:30

FEBRUARY 29 SUN 

PROGRAM 5: UNFINISHED WORKS
A tantalizing collection of scenes and materials from some of
Welles’s ambitious, unrealized projects — Don Quixote, The Deep,
The Other Side of the Wind, and others.   2:00

PROGRAM 6: LOOKING BACK 
An exploration of filmmaking — Welles-style — as seen in the
documentary Filming The Trial and more.   4:30

ORSON WELLES continues ☛

RESTORING LOLA MONTESA SPECIAL SCREENING & LECTUREMunich Filmmuseum director Stefan Droessler
presents a fascinating look at Max Ophüls’s
widescreen color masterwork Lola Montes (1955), starring
Martine Carol as the infamous 19th-century courtesan and
dancer. In an in-depth talk illustrated with slides and video
clips, Mr. Droessler explores Lola’s complex production
history, the alternate versions made in French and German,
the producers’ attempts to radically shorten the movie, and
the difficulties of restoring Ophüls’s last work. The talk will be
followed by a screening of the film.   7:30 ONLY

MARCH 1 MONDAYSPECIAL EVENT

AN EVENING WITH MARILYN HORNE
& A 50TH ANNIVERSARY SCREENING OF CARMEN JONES

Carmen Jones (1954), Otto Preminger’s film adaptation of Oscar Hammerstein’s

all-black, down-South musical (itself adapted from the Bizet opera), stars Dorothy

Dandridge as the fiery femme fatale of the title — the role that won her a Best Actress

Oscar nomination (the first ever for an African American), the cover of LIFE, and

international fame — with Harry Belafonte as Joe, the clean-cut soldier she seduces. We

celebrate the movie’s 50th anniversary with a dazzling new 35mm color and Scope restoration.

Following the screening, legendary opera star Marilyn Horne — who at the age of 20 provided

Dandridge’s singing voice in the film — will be interviewed on stage by Jane Scovell, collaborator

on the singer’s autobiography, Marilyn Horne: The Song Continues, just published in a new,

updated edition from Baskerville Press and available for sale at Film Forum tonight only.   7:00 

SPECIAL THANKS TO SCHAWN BELSTON OF 20TH CENTURY FOX. 

FEB 3 

TUESDAY

SPECIAL 

EVENT

FEBRUARY 20-29  10 DAYS 
(MATINEES ONLY FEB 27/28 FRI/SAT; EVENING SHOWS ONLY FEB 29 SUN)

“Astounding. . .With immaculate period reconstruction and virtuoso acting 
shot in long, elegant takes, it remains Welles’s most moving film.”

– Geoff Andrew, Time Out (London)

PLUS WELLES’S ORIGINAL TRAILER FOR CITIZEN KANE, NARRATED BY HIM

AND FEATURING THE MERCURY PLAYERS IN SPECIALLY-SHOT SCENES.

A WARNER BROS. RELEASE

FEB 20-26 1:20, 3:20, 5:20, 7:20, 9:20   
FEB 27-28 FRI/SAT MATINEES ONLY 1:20, 3:20, 5:20   FEB 29 SUN EVENING SHOWS ONLY 7:20, 9:20IL
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GRAND PRIZE, 
VENICE FILM 

FESTIVAL

PALME D’OR 

CANNES 

FILM 

FESTIVAL

Starring 

Catherine 

Deneuve

Music by 

Michel

Legrand

“Unabashedly Emotional . . . Demy’s movie has 

aged as gracefully as its impossibly beautiful

leading lady.” – Terrence Rafferty, The New Yorker 

FEBRUARY 13-19 ONE WEEK 

NEW 35mm PRINT! 40TH ANNIVERSARY!

JACQUES DEMY’S 

FEBRUARY 20-APRIL 15 8 WEEKS

“He inhaled legend — and changed our air. It is the greatest 
career in film and the most tragic.” – David Thomson


