
(1954) “How many men have you
forgotten?” “As many women as you
remember.” In a dusty Arizona town,
Joan Crawford’s pants-wearing, gun-
toting saloon owner (“Down there I sell
whiskey and cards. All you can buy up
these stairs is a bullet in the head. Now
which do you want?”) stands to rake in the dough when the
railroad comes through. But when the stage is robbed and
a rancher murdered, the townspeople ready a noose for her
more-than-friend The Dancin’ Kid (Scott Brady), with
insanely jealous cattle baroness Mercedes McCambridge
(years later the voice of the Devil in The Exorcist) hell-bent
on having Crawford join him. Enter Joan’s old flame Sterling
Hayden, as the eponymous Johnny, who, despite preferring
guitar-play over gun-play — and up against bad guys like
Ernest Borgnine and Ward Bond — does what a man’s gotta
do. Nick Ray’s baroque, emotionally tormented Western,
photographed in “gorgeous Trucolor by Consolidated” 
(and looking better than ever in this new print), bursts at 
the seams with sexual tension and anti-McCar thy 
allegory. American reviewers
scratched their heads
(British critic Gavin
Lambert deemed it one
of the silliest films of
the year), but it was
immediately embraced
by the young critics of

Cahiers du Cinéma — among them future directors Eric
Rohmer (“Ray is the poet of love and violence”), Jean-
Luc Godard (“here is something which exists only in the
cinema”), and François Truffaut (“dream-like, magical,
delirious . . . the Beauty and the Beast of the
Western”). High praise indeed for a Republic Pictures
oater! “The whole thing is weird, hysterical, and quite
unlike anything else in the history of the cowboy
film.” – Geoff Andrew, Time Out (London). 

A PARAMOUNT RELEASE 
1:10, 3:20, 5:30, 7:40, 9:50

A U G U S T  1  –  7   O N E  W E E K !  

NEW 35mm RESTORATION!
(1950) Luck has run out for William Holden’s hack screenwriter Joe Gillis.
“The poor dope — he always wanted a pool. Well, in the end, he got
himself a pool.” But even from its depths, Gillis recounts his tormented
affair as kept man to Gloria Swanson’s has-been silent star Norma
Desmond. “You’re Norma Desmond. You used to be in silent pictures. You
used to be big.” “I am big. It’s the pictures that got small.” Perhaps
Hollywood’s most scabrous look at itself,  but at the same time classic
Hollywood in every department: from the Wilder, Charles Brackett and
D.M. Marshman Jr. screenplay to the perfectly-cast leads (Holden,
Swanson, Erich Von Stroheim, Nancy Olson) and cameos (director Cecil B. DeMille and, as “the
waxworks,” Anna Q. Nilsson, DeMille‘s silent Christ H.B. Warner, and — what better bridge
companion? — Buster Keaton) to John F. Seitz’s glistening cinematography to perhaps the most
memorable of all Franz Waxman’s memorable scores. But, like most great films (see Robin Hood),
Sunset Blvd. had birth pains: Wilder cut the original opening (corpses at the morgue exchanging

death stories) when a preview audience screamed with
laughter. Von Stroheim at first resisted playing Desmond‘s
ex-director, ex-husband, now-servant Max, “that goddamn
butler,” the role that would earn him his only Oscar
nomination. And 50-year-old Gloria Swanson was only the
fourth choice — after Mae West, Mary Pickford, and Pola
Negri all turned the part down. The restoration of Wilder’s
classic also presented difficulties: the original camera
negative didn’t survive, and the best dupe negative had
pinprick gouges in every frame. Digital technology that didn’t
look digital proved the answer, but it still took six months and
300 computers to store the data. The result is a version that
once again delivers that tub of acid  — but now in a Rolls
Royce. “I’m ready for my close-up, Mr. DeMille!”

A PARAMOUNT RELEASE   1:10, 3:20, 5:30, 7:50*, 10:00

*CHARLOTTE CHANDLER, AUTHOR OF THE WILDER MEMOIR NOBODY’S PERFECT, 
WILL INTRODUCE THE 7:50 SHOW ON FRIDAY, AUGUST 1 

SPECIAL THANKS TO PARAMOUNT’S BARRY ALLEN.

T H E  B A N D  WA G O N  

JULY 4/5/6/7 FRI/SAT/SUN/MON 

THE BAND WAGON  50TH ANNIVERSARY!
(1953, VINCENTE MINNELLI) Washed-up Hollywood song-and-dance
man Fred Astaire aims for a Broadway comeback, but battles with
artsy director Jack Buchanan, as well as co-star Cyd Charisse,
until they “dance in the dark” in Central Park. Add Fred’s “Shine
on Your Shoes,” the hilarious “Triplets,” the Spillane-spoofing
“Girl Hunt Ballet,” still more great songs by Dietz & Schwartz and
a scintillating Comden & Green screenplay. Now that’s
entertainment ... still, after 50 years, one of the all-time great
Hollywood musicals.   1:00, 3:15, 5:45, 8:00, 10:15

T H E  W I Z A R D  O F  O Z  

JULY 8 TUE (2 FILMS FOR 1 ADMISSION)

THE WIZARD OF OZ 
(1939, VICTOR FLEMING) “Toto, I don’t think we’re in Kansas
anymore.” Judy Garland’s post-tornado adventures in the
Technicolored Land of Oz — with good and bad witches,
Munchkins, and pals Tin Man (Jack Haley), Scarecrow (Ray
Bolger), and Cowardly Lion (Bert Lahr) — have passed beyond the
movies into American folklore.
First (associate) producing stint
for (unbilled) Freed. Songs by
E.Y. “Yip” Harburg and Harold
Arlen.   3:30, 7:30

CABIN IN THE SKY 
(1943, VINCENTE MINNELLI) Saintly
Ethel Waters takes “a chance
on love” as she battles Lena
Horne’s sultry mantrap “Sweet
Georgia Brown” for the soul of Eddie “Rochester” Anderson.
Minnelli’s first credited musical features songs by Vernon Duke
& John Latouche and Oz’s Arlen & Harburg — and an incredible
all-black cast including John Bubbles, Louis Armstong and
Duke Ellington and His Orchestra.   1:30, 5:30, 9:30 

I T ’ S  A LWAY S  FA I R  W E AT H E R

JULY 9/10 WED/THU 

IT’S ALWAYS FAIR WEATHER
(1955, GENE KELLY & STANLEY DONEN) Brilliant use of
Scope in a kind of On the Town ten years later, as
wartime buddies Gene Kelly, Dan Dailey and
Michael Kidd find their reunion a frost, but
still manage to stop the show with their
widescreen-tri-secting “garbage can ballet.” Plus
knock-out Cyd Charisse, Dolores Gray’s hilarious
spoof of a tv hostess and Gene’s dazzling dance
on roller skates. Screenplay by Comden & Green.
2:00, 4:30, 7:00, 9:30

JULY 11/12 FRI/SAT   SPECIAL EVENT!

KISS ME KATE
(1953, George Sidney) THEY’LL TAP INTO
YOUR LAP! Once-married Broadway stars
Howard Keel and Kathryn Grayson are
reunited for a tempestuous show-within-the
movie staging of “The Taming of the Shrew,” in
MGM’s adaptation of the Cole Porter Broadway
smash. A song-and-dance feast featuring Ann Miller, Bobby Van,
Tommy Rall, Carol Haney, Jeanne Coyne and Bob Fosse, also
making his movie choreography debut with “From This Moment
On,” hailed by Pauline Kael as “one of the high points of
movie-musical history.” Not a Freed production, but from the
lower-rent Jack Cummings unit, it’s still “literate, witty, and
thoroughly beguiling . . .every song’s a show stopper” (Clive
Hirschhorn) and all the more dazzling in our exclusive double-
system 3-D process!   1:10, 3:20, 5:30, 7:40, 9:50

K I S S  M E  K AT E  

JULY 13 SUN 

AN AMERICAN IN PARIS
(1951, VINCENTE MINNELLI) Starving artist Gene Kelly finds love on
the Left Bank with shopgirl Leslie Caron (in her debut), in the
mutiple Oscar-winner — 8 in all, including Best Picture.
Featuring a great Gershwin score, with “I Got Rhythm,” sung
and tapped by Gene with the neighborhood gosses; “Our Love
Is Here to Stay,” danced Seine-side by Kelly & Caron; and the
ballet finale inspired by the Impressionists and Post-
Impressionists — “18 minutes of screen magic, unsurpassed
in the boldness of its design and the dazzle of its execution”
(Clive Hirschhorn). 1:00, 3:20, 5:40, 7:50, 10:00

A N  A M E R I C A N  I N  PA R I S

JULY 14 MON (2 FILMS FOR 1 ADMISSION)

THE PIRATE 
(1948, VINCENTE MINNELLI) Judy Garland, bored by fiancé Walter
Slezak, mistakes traveling player Gene Kelly for her idol,
daredevil pirate “Mack the Black.” Over-the-top spoof of
Fairbanks-brand swashbuckling, with Cole Porter score and Kelly
cavorting over, under, and through the set, and clowning around
with the fabulous Nicholas Brothers.   1:30, 5:40, 9:50

YOLANDA AND THE THIEF 
(1945, VINCENTE MINNELLI) In a mythical Latin American
country, con man Fred Astaire teams up with Frank “Wizard
of Oz” Morgan to convince rich heiress Lucille Bremer that
he’s her guardian angel, in a lavish fantasy done in the paint-
box colors of original author/illustrator Ludwig Bemelmans.
With dazzling 16-minute surrealist ballet and a pulsating
finale set during Carnival.   3:30, 7:40

T H E  P I R AT E  

T H E  B A R K L E Y S  O F  B R O A D WAY  

JULY 15 TUE (2 FILMS FOR 1 ADMISSION)

EASTER PARADE 
(1949, CHARLES WALTERS) Crushed when dancing partner Ann
Miller decides to shake the blues away and go solo, despairing
Fred Astaire looks for a new face, and gets. . .Judy Garland! —
with their hobo duet “A
Couple of Swells” an all-time
peak. “To see it now is to
marvel at their talents, and
that of Irving Berlin.” – David
Shipman.   1:10, 5:30, 9:50

THE BARKLEYS 
OF BROADWAY 
(1949, CHARLES WALTERS)
Married dancing duo Fred
Astaire and Ginger Rogers
head for splitsville when she
wants to go legit, but then
Fred declares, “they can’t take that away from me.”
Unplanned Astaire & Rogers reunion after a decade apart, 
as Ginger replaced an ailing Judy Garland. Comden &
Green’s first original screenplay.   3:20, 7:40

JULY 16 WED (2 FILMS FOR 1 ADMISSION)

SHOWBOAT 
(1951, GEORGE SIDNEY) Gambler Howard Keel and daughter of
the riverboat Kathryn Grayson may think their intimations of
love only “Make Believe,” but when headliner Ava Gardner is
revealed to be of mixed
blood in the Old South, well,
“Ol‘ Man River, he just
keeps rollin’ along.” Super-
colorful third filming of the
Jerome Kern/Edna Ferber
classic — one of the
studio’s biggest musical
hits.   1:30, 5:30, 9:30

SUMMER HOLIDAY 
(1948, ROUBEN MAMOULIAN)
Dad Walter Huston is always
on the lookout for that dreaded bluefish on his plate; uncle
Frank Morgan never passes up a drink; spinster aunt Agnes
Moorehead joins in for their first ride in a newfangled Stanley
Steamer; son Mickey Rooney romances Gloria de Haven and
celebrates graduation by tying one on and. . . Musicalized
version of Eugene O’Neill’s Ah, Wilderness!   3:40, 7:40

JULY 17/18/19 

THU/FRI/SAT

SINGIN’ IN 
THE RAIN
(1952, GENE KELLY AND STANLEY

DONEN) The switch to talkies
proves a smooth one for
silent swashbuckler Gene
Kelly, but the nasal screech of
perennial co-star Jean Hagen
(“a shimmering glowing star
in the cinema firm-a-mint!”) calls for dubbing by Debbie
Reynolds, while Donald O’Connor literally knocks himself out
to “make ‘em laugh.” Betty Comden & Adolph Green took the
early talkie songs of Nacio Herb Brown and producer Arthur
Freed to script the Citizen Kane of movie musicals. In
dazzlingly restored color!   1:00, 3:10, 5:20, 7:30, 9:40 

G I G I

JULY 20 SUN 

GIGI
(1958, VINCENTE MINNELLI) Maurice Chevalier thanks “Heaven
for little girls,” notably dewily innocent Leslie Caron, in
training for grand courtesanship — but will rich and
handsome Louis Jourdan Take Her Away From All That?
Lerner and Loewe musical (in the wake of their My Fair Lady
triumph) set in a Cecil Beaton-designed Paris and topped by
Maurice’s comically poignant “I Remember It Well” duet with
Hermione Gingold. Winner of 9 Academy Awards, including
Best Picture.    1:30, 4:00, 6:30, 9:00

R O YA L  W E D D I N G  

JULY 21 MON (2 FILMS FOR 1 ADMISSION)

GOOD NEWS 
(1947, CHARLES WATERS) Those last-minute touchdowns keep
coming, as raccoon-coated 20s collegians June Allyson and Peter
Lawford do the “Varsity Drag,” but Joan McCracken (Mrs. Bob
Fosse #1) steals the show
with “Pass that Peace Pipe.”
Betty Comden and Adolph
Green adapted DeSylva,
Brown and Henderson’s
1927 Broadway hit.   
1:30, 5:15, 9:05

ROYAL WEDDING 
(1951, STANLEY DONEN)
Sibling act Fred Astaire
and Jane Powell, in
London for the eponymous
event, find their separate
love interests — Jane with Peter Lawford and Fred with
Winston Churchill’s daughter Sarah! — may be pulling the
team apart. Highlights include Fred’s pas de deux with a coat
rack (not a vacuum cleaner) and his never-topped dance
around a room — ceiling included!   3:25, 7:10

O N  T H E  T O W N

JULY 22/23 TUE/WED 

(2 FILMS FOR 1 ADMISSION)

ON THE TOWN
(1949, GENE KELLY AND STANLEY DONEN) “New York, New York”
warble gobs Gene Kelly, Frank Sinatra and Jules Munshin
throughout their dazzling all-location-shot opening montage,
eventually cavorting from the Bronx to the Battery with “Miss
Turnstiles” Vera-Ellen, man-hungry cabbie Betty Garrett and
passionate paleontologist Ann Miller. “Despite brutal
scissoring of the Comden-Green-Bernstein score, still the great
liberating musical of the American cinema.” – David Shipman.
TUE 1:30, 5:25   WED 1:30, 5:25, 9:20

TAKE ME OUT TO THE BALL GAME 
(1949, BUSBY BERKELEY) Ball players/vaudevillians O’Brien & Ryan
& Goldberg (Kelly, Sinatra and Munshin) threaten revolt when
they learn their team’s got a new owner, but think twice when
they learn it’s fish-out-of water Esther Williams. Songs by Roger
Edens and Comden & Green.   TUE 3:30   WED 3:30, 7:25

M E E T  M E  I N  S T.  L O U I S  

JULY 24 THU (2 FILMS FOR 1 ADMISSION)

MEET ME IN ST. LOUIS 
(1944, VINCENTE MINNELLI) In turn of the century St. Loo-ee,
Judy Garland sings about trollies and pines for “Boy Next
Door” Tom Drake, Margaret O’Brien braves the terrors of
Halloween, Mom Mary Astor looks lovely in Technicolored
middle-age, and Dad Leon Ames debates taking that Gotham
job as the 1903 World’s Fair beckons.   1:20, 5:30, 9:40

THE HARVEY GIRLS 
(1946, GEORGE SIDNEY) Arriving out
West on the “Atcheson, Topeka &
Santa Fe” (Oscar, Best Song), mail-
order bride Judy Garland finds 
that her fiancé is Chill Wills! — so 
it’s time to join Fred Harvey’s
wholesome frontier restaurant, but
the town ain’t big enough for her and
saloon hostess Angela Lansbury.
With Cyd Charisse and Ray
“Scarecrow” Bolger.   3:30, 7:40

J U L Y  4  –  O C T O B E R  9 ,  2 0 0 3    A D M I S S I O N :  $ 9 . 7 5  N O N - M E M B E R S / $ 5 . 0 0  M E M B E R S
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1970

A U G U S T  1 5  –  2 1   O N E  W E E K !

“One of the cinema’s great operatic works, convulsive
and passionate, filled with bold, stylistic strokes.”

–MARTIN SCORSESE

ROMAN POLANSKI’S

CHINATOWN
STARRING

JACK NICHOLSON FAYE DUNAWAY

CALENDAR PROGRAMMED 
BY BRUCE GOLDSTEIN
ASSOCIATE: HARRIS DEW

Billy Wilder’s

STARRING

GLORIA SWANSON   WILLIAM HOLDEN   

ERICH VON STROHEIM 

A U G U S T  8  –  1 4   O N E  W E E K !

(1974) “Forget it,
Jake. It’s Chinatown.”
In drought-ridden 1930s L.A., divorce-specializing
private eye Jack Nicholson gets his nose re-arranged
— by director Polanski in a memorably nasty cameo
— after sticking it into the connivings of John
Huston’s family-loving mogul Noah Cross and his
mysterious daughter Faye Dunaway, culminating in a
darkly operatic finale that brings together all the
players for a showdown in the lawless neighborhood

of the title. “I saw Chinatown
not as a ‘retro’ piece or

conscious imitation of
classic movies shot in

black and white, but 
as a film about the

thirties seen through
the camera eye 
of the seventies,”
Polanski said, and

he created both
an homage to,
and a classic

of, film noir (opening
with a b&w Double

Indemnity vintage Paramount logo), as well as an
examination of the birth of Los Angeles, with the
stolen water rights of the actual Owens Valley War
the midwife. The first production from Robert (The
Kid Stays in the Picture) Evans’s own banner,
Chinatown was originally to have starred his then-
wife Ali McGraw in the Dunaway part and re-
teamed Nicholson (in his first romantic role) with
screenwriter Robert Towne, who’d scripted his hit
The Last Detail. But in Polanski’s hands, it
became more caustic and disillusioned — a post-
Watergate, post-Vietnam excursion into the heart
of darkness, made with all the resources of a
major studio. Amid 11 Oscar nominations (Best
Picture, Director, Actor, Actress, Cinematography,
Music, etc.), the screenplay was the only winner,
despite — or perhaps because of — Polanski’s
revision of the ending, over Towne’s violent
objections. “Directed by Polanski in bravura style,
it is undoubtedly one of the great films of the
70s.” – Time Out (London). 

NEW 35mm PRINT!

JULY 25 – 31             ONE WEEK!

PIER PAOLO PASOLINI’S 
Three Medieval Tales

NEW 35mm PRINTS!
COMPLETE & UNCENSORED!

., 
JULY 25/26/27 FRI/SAT/SUN

THE DECAMERON 
(1970) A young Sicilian is swindled and turns to grave-robbing; a laborer 
poses as a deaf-mute to enter a convent of curious nuns; teenaged

lovers are caught post-flagrante by the girl’s parents; a crafty priest tries to seduce his
friend’s wife; a con and cheat on his deathbed fools the
church with tales of his saintly life. . . All tales from
Boccaccio’s renaissance classic, in the first of Pasolini’s
bawdy, vibrant “trilogy of life” (originally rated X!. . . it would
probably still rate an NC-17) — each one lensed in color by
Sergio Leone cinematographer Tonino delli Colli (The Good,
the Bad and the Ugly, Once Upon a Time in the West, etc.).
With Pasolini regulars Franco Citti and Ninetto Davola,
Silvana Mangano in a cameo as the Madonna, and the
director himself as a student of Giotto, commissioned to
paint a new 3-paneled church fresco — one of the screen’s
greatest depictions of the creation of art. Winner, Special
Jury Prize, Berlin Film Festival.   1:15, 3:25, 5:35, 7:45, 9:55 

JULY 28 MON

THE CANTERBURY TALES 
(1971) Pasolini, as a Chaucer stand-in,
accompanies a group of Canterbury-bound pilgrims
who speed their journey by telling each other earthy
tales — a rich old man (Tom Jones’ Hugh Griffith) is
deceived by his much-younger wife (Josephine
Chaplin, daughter of Charlie); a pitiless seller of
indulgences meets his match in a diabolic stranger;
two students take revenge on a swindler by
seducing his wife and daughter; a lusty widow

decides to take a new husband — all climaxing in a Bosch-like vision of the afterworld.
Winner, Golden Bear (Best Film), Berlin Film Festival.   1:10, 3:15, 5:20, 7:30, 9:40

JULY 29/30/31 TUE/WED/THU 

ARABIAN NIGHTS 
(1974) “The truth is not revealed in one dream, but in many. . .” The last and most
visually spectacular of Pasolini’s trilogy, filmed on location in Ethiopia, India, Nepal,
Yemen and Iran, spins tales told by Scherazade in 1001 Nights. Stories of princes and
demons, hidden treasures, love lessons,
illicit pleasures and mysterious deaths are
framed by the saga of runaway slave girl
Zumurrud (Ines Pellegrini) who, mistaken
as the first man to emerge from the
desert, is hailed and adorned as “king” of
a great walled city — complete with
opulent wedding to the prime minister’s
daughter — while her distraught young
lover Nur Er Din (Franco Merli) sets out in
search of her. Grand Jury Prize, Cannes
Film Festival.   1:30, 4:00, 6:30, 9:00

NEW
35mm
PRINT!

starring 

JOAN CRAWFORD 

STERLING HAYDEN

NICHOLAS RAY’S

He didn’t sing, dance, act, direct, or compose 
(though he was a lyricist by trade; his old songs were  

the basis of Singin’ in the Rain), but producer Arthur Freed 
(1894-1973) and his legendary “Freed Unit” created the longest string
of movie musical blockbusters in history. If the MGM musical of the

40s and 50s represents the peak of the genre,
its biggest hits were Freed’s: dazzling
Technicolor productions scored by some of the 20th century’s
greatest songwriters and employing the studio’s top technical and creative talents, among them
directors Vincente Minnelli, Stanley Donen, Gene Kelly, George Sidney, and Charles
Walters; screenwriters Betty Comden & Adolph Green; choreographers Robert Alton, Kelly and
Donen; and, perhaps the Unit’s unsung hero, associate producer and musical jack of all trades Roger
Edens. And of course there was the on-screen talent, including the Big Three: Fred Astaire, Judy
Garland, and Gene Kelly, the latter two nurtured to super-stardom by Freed. Claiming neither creativity
or intellectuality himself, Freed had an unerring eye for these qualities in others, and gave his artists
the freedom to ascend the heights... in a golden era not likely to be re-captured again soon.

ALL FILMS IN THIS SERIES ARE RELEASED BY WARNER BROS. 

SPECIAL THANKS TO WB’S LINDA-EVANS SMITH, MARILEE WOMACK, JEFF GOLDSTEIN, RICHARD MAY, AND

GEORGE FELTENSTEIN. THANKS ALSO TO CLIVE HIRSCHHORN, AUTHOR OF THE HOLLYWOOD MUSICAL.

THIS SERIES IS DEDICATED TO THE MEMORY OF ADOLPH GREEN (1914-2002)

ALL 35mm

PRINTS!   

ALL IN

COLOR! 

(EXCEPT CABIN 

IN THE SKY) 

TICKETS FOR DOUBLE

FEATURES (TWO FILMS 

FOR ONE ADMISSION) ARE 

NOT AVAILABLE ONLINE

“The most giftedproducer in the history ofHollywood.” – David Shipman

FREED

UNIT
& The Golden Age of the MGM Musical

JULY 4 – 24  THREE WEEKS!  

THE 

ALL THREE FILMS ARE RELEASED BY MGM DISTRIBUTION

AN EVENING WITH BETSY BLAIRBest known for her Oscar-nominatedperformance in Marty, “lucky in love”Betsy Blair was married to tworemarkable men: for 15 years toGene Kelly, then at the height of hisMGM stardom, and for 40 years todirector Karel Reisz, a major figureof the British New Wave. But Blairhas also had a distinguished,career of her own — from her startas a showgirl in Cole Porter‘sPanama Hattie, to understudying the part ofLaura in the original Broadway production of The Glass Menagerie,
to stand-out early appearances in The Snake Pit and A Double Life,
and, following her Hollywood blacklisting, films by Antonioni, Tony
Richardson, Costa-Gavras, and Orson Welles (though her
Desdemona to his Othello never saw the light of day).
Accompanied by film clips, author and film historian Foster Hirsch
will interview the ebullient Ms. Blair — author of a new
autobiography, The Memory of All That (Knopf) — about her life
and career in London, Paris and Hollywood.   7:30

TUESDAY, JULY 22 — SPECIAL EVENT!

S U M M E R  H O L I D AY

A PARAMOUNT RELEASE   1:20, 3:50, 6:30, 9:10

BUY 
TICKETS
ONLINE!

�

BUY 
TICKETS
ONLINE!

�



T H E  M A N C H U R I A N  C A N D I D AT E  

SEPTEMBER 19/20/21 FRI/SAT/SUN

THE MANCHURIAN CANDIDATE
NEW 35mm PRINT!
(1962) A Commie brain-washer orders Laurence Harvey to go
jump in a lake — the Central Park Reservoir — then to stalk
a politico at a Madison Square Garden convention, but fellow
ex-vet Frank Sinatra reshuffles those cards. With Angela
Lansbury (only three years older) as Harvey’s Mother from
Hell (see also All Fall Down). “Although it’s a thriller, it may
be the most sophisticated political satire ever to come out of
Hollywood.” – Pauline Kael.   2:00, 4:30, 7:00, 9:30 

B I R D M A N  O F  A L C AT R A Z  

SEPTEMBER 22 MON

BIRDMAN OF ALCATRAZ 
(1962) Two-time killer Burt Lancaster (Best Actor, Venice
Festival; Oscar Nomination) gets the word from Alcatraz
warden Karl Malden — solitary for life — but then he finds
an injured bird in the yard. Real life story of lifer Robert
Stroud, who became a world expert on ornithology from the
confines of his cell; even as Frankenheimer’s camera wrings
every variation on shots through bars and cages. With
an Oscar-nominated Telly Savalas as a fellow prisoner and
brutish Neville Brand as his guard.   1:00, 3:45, 6:30, 9:15

SEPTEMBER 23 TUE

ALL FALL DOWN 
(1962) Sweaty times in Key
West as Warren Beatty’s “Berry-
Berry” Willard plays catnip to
those dames — including nice
older woman Eva Marie Saint —
even as passive dad Karl
Malden and “Berry”-loving mom
Angela Lansbury (arguably more
intense here than in same year’s
Manchurian Candidate) battle
over his wayward ways, and kid brother Brandon De Wilde hero
worships, until . . . Super-heated William Inge adaptation of a
James Leo Herlihy novel. 1:00, 3:10, 5:20, 7:30, 9:40

B L A C K  S U N D AY  

SEPTEMBER 24 WED

BLACK SUNDAY 
(1977) Israeli agent Robert Shaw (Jaws, The Taking of Pelham
One Two Three) gets a second chance at international
terrorist Marthe Keller, as, aided by psycho Goodyear blimp
pilot Bruce Dern, she has big plans for that American icon, the
Super Bowl.   1:00, 3:45, 6:30, 9:15 

SEPTEMBER 25 THU

THE YOUNG SAVAGES 
(1961) To a percussive jazz
score, a group of teenage gang
members stalk into rival turf in
broad daylight and blow away
the blind enemy “armorer;” up-
from-the-slums Assistant DA
Burt Lancaster must contend
with his own heritage, while
ultimately deciding whether rotten no-goods might actually be
innocent as charged.   1:30, 3:30, 5:30, 7:30, 9:30

SEPTEMBER 26/27/28/29 

FRI/SAT/SUN/MON

SECONDS NEW 35mm PRINT!
(1966) Ah, the dream of youth — but, if you have money . . .
Middle-aged John Randolph, taking the 5:23 from Grand
Central, gets a call from a mysterious corporation. Their
product: a complete change of life — from middle-aged banker
living in Scarsdale to hip young artist living in Malibu (pick one)
— with cutting edge plastic surgery turning him into . . . Rock
Hudson! But what if that new life has its own dissatisfactions?
Can you go back? Will you be allowed to go back? “Macabre
sci-fi thriller” (Pauline Kael), featuring truly creepy, but
gorgeous, camerawork by b&w master James Wong Howe
(Sweet Smell of Success) and the screen’s very first all-nude
hippie orgy (in a vat of grapes, no less) — we are showing the
uncensored European version. “Wong Howe’s discomforting,
distortive photography evokes the claustrophobic nightmare
of a man who finds that ‘freedom’ is a dodgy concept.” 
– Time Out (London).   1:30, 3:30, 5:30, 7:30, 9:30

S E C O N D S

SEPTEMBER 30 TUE

I WALK THE LINE 
(1970) Stiffly upright Tennessee sheriff Gregory Peck,
alienated from wife Estelle Parsons, finds too much temptation
in barely-legal moonshiner’s daughter Tuesday Weld (actually
27), but the Feds and redneck deputy Charles Durning keep
asking all these questions —
and from there it’s down,
down, down, as Johnny Cash
songs fill the soundtrack.
1:30, 3:30, 5:30, 7:30, 9:30

OCTOBER 1 WED

GRAND PRIX 
(1966) A year in the life of
Formula 1 racers — an
admitted Walter Mitty trip for
amateur racer Frankenheimer
— with James Garner, Yves Montand, et al., actually behind
the wheel (thanks to driving school stints) and with wide-
screen location lensing at tracks in Monte Carlo and Belgium,
the tension heightened by split-screens, car-mounted
cameras, and cars catapulted into some of the hairiest
crashes ever filmed. “We put you in the car, we really did.” –
Frankenheimer. Montand’s best English-language role and
Toshiro Mifune’s first.   1:00, 4:30, 8:00

G R A N D  P R I X  

OCTOBER 2 THU

THE GYPSY MOTHS 
(1969) Traveling daredevil skydivers Burt Lancaster, Gene
Hackman and Scott Wilson — the Gypsy Moths — wow the
Kansas crowds with the death-defying “cape jump,” while back
on terra firma, Hackman one-nights with a topless dancer and
Lancaster dallies with married Deborah Kerr. “I think the two
finest movie actors I ever worked with were Fredric March and
Hackman.” – Frankenheimer.   1:00, 3:10, 5:20, 7:30, 9:40

T H E  T R A I N  

OCTOBER 3/4 FRI/SAT

THE TRAIN NEW 35mm PRINT!
(1964) Art-loving Nazi Paul Scofield (A Man for all Seasons)
loads up half of France’s masterpieces on a train bound for
the Fatherland; then it’s up to trainman Burt Lancaster and
the Resistance to stop it, via re-routings, detours, delays,
and ultimately spectacular train crashes, shot without
special effects and Lancaster doing his own stunts. But are
paintings worth a single human life?   1:00, 3:30, 7:00, 9:30

OCTOBER 5/6 SUN/MON 

SEVEN DAYS IN MAY 
(1964) Cold-War paranoia hits a fever pitch when Army
Intelligence Colonel Kirk Douglas stumbles upon General Burt
Lancaster’s plot to nix a U.S.-Soviet nuclear disarmament treaty
by toppling peace-loving President Fredric March. Featuring
deeper-than-deep-focus cinematography and a script by Rod
“Twilight Zone” Serling. With
Ava Gardner, Edmond O’Brien,
and John Houseman in his film
debut.   1:30, 4:00, 6:30, 9:00 

OCTOBER 7 TUE

THE HORSEMEN
NEW 35mm PRINT!
(1971) A Frankenheimer
rarity: dazzling location
shooting in pre-Soviet (and U.S.) invasion Afghanistan, as
tribesman Omar Sharif must prove himself to ultra-macho
dad Jack Palance in the World Series of buzkashi, 
a horseback tournament involving, among other features, a
sheep‘s carcass.   1:00, 3:10, 5:20, 7:30, 9:40

OCTOBER 8 WED

THE ICEMAN COMETH 
(1973) In Harry Hope’s flophouse/saloon, down-and-outers
live on their pipe dreams, until salesman Hickey’s legendary
monologue brings them back to reality — but is that an
improvement? Frankenheimer’s American Film Theater
adaptation of Eugene O’Neill’s giant masterpiece boasts a
legendary cast including Lee Marvin (as Hickey), Robert
Ryan, Jeff Bridges, and Fredric March, who came out of
retirement for this boozily spry final role.   2:00, 7:00 

F R E N C H  C O N N E C T I O N  I I  

OCTOBER 9 THU

FRENCH CONNECTION II 
(1975) Gene Hackman’s Popeye Doyle tracks FC1’s Man Who
Got Away, Fernando Rey, back to Marseilles — but then gets
shot full of heroin himself. Hackman climbs sweaty, raving
acting heights in his cold turkey cure; topped by the long final
chase and shocker conclusion.   1:00, 3:10, 5:20, 7:40, 9:50
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THE FREED UNIT
& The Golden Age of the MGM Musical

JULY 4 – 24  THREE WEEKS!  

S E P T E M B E R  1 9  –  O C T O B E R  9    3  W E E K S !  

FRANKENHEIMER  
ALL 35mm PRINTS! 

SPECIAL THANKS TO TOM MOLEN, HARRY GARRISON, JODI GWYDIR (PARAMOUNT PICTURES); JOHN KIRK, IRENE RAMOS, LATANYA TAYLOR (MGM); 
LINDA EVANS-SMITH, MARILEE WOMACK, RICHARD MAY (WARNER BROS.); ANNE GOODMAN (CRITERION PICTURES); 

MICHAEL SCHLESINGER, SUSANNE HOLZMAN (COLUMBIA PICTURES REPERTORY); GARY PALMUCCI, JESSICA ROSNER (KINO). 

FRANKENHEIMER  

JULY – OCTOBER 2003
REVIVALS & 
REPERTORY 

(1954) Even gangsters brush their teeth... Jean Gabin’s “Max Le Menteur”
and René Dary’s Riton, over-the-hill gangland buddies, have just pulled the
heist of a lifetime: 50 million francs in gold bars — enough grisbi (French
underworld argot for “loot”) to give them both a cushy retirement. But when
Dary’s two-timing moll Jeanne Moreau spills the beans to drug-dealing bad
guy Lino Ventura, a bloody gang war ensues, climaxed by a motorized duel
with guns and grenades on a deserted country road. The granddaddy of the
modern Gallic gangster movie, Touchez Pas Au Grisbi (translation: “Don‘t
touch the loot!”) immediately created a market for offspring like Dassin’s
Rififi and Melville’s Bob Le Flambeur. Adapted from the seminal 1952
Série Noire novel by Albert Simonin, Grisbi took the gangster saga to new
heights of realism by portraying the criminal class as a larcenous sub-
bourgeoisie and introducing authentic underworld slang to screen
dialogue. More than a suspense drama set in post-war Paris, Grisbi is a
poignant look at friendship, honor and betrayal among thieves. Despite its
coolly-staged action scenes, Becker (Casque d’Or, Le Trou, etc.) puts the
accent more on characterization and mood, one of its most fondly
remembered sequences played out not with guns, but with white wine and
foie gras, as Gabin and Dary enjoy a midnight snack (“the best eating
scene ever” – Rififi director Dassin) and talk about dames, retirement and
old age before heading to the bathroom to don their pj’s, examine their
jowls in the mirror, and, oui, brush their teeth. Seventeen years after Pépé

Le Moko, Grisbi brought Jean Gabin out of a near-fatal career
slump, winning him the Best Actor prize at Venice and

marking his decisive change from pre-war Pépé to post-
war père, and launched the careers of two future stars:
former wrestler Ventura (discovered by Gabin at a
match) and screen vamp Jeanne Moreau (years
before Malle’s The Lovers and Truffaut’s Jules and
Jim). And, with Jean Wiener’s harmonica theme,
Grisbi immortalized one of the most haunting of

movie melodies, crossing the Atlantic even before the
movie did. New subtitles by Lenny Borger, who recently

tackled the tough argot of Rififi and Bob Le Flambeur,
capture the flavor and irony of Simonin’s crackling dialogue.

“Shows what other gangster movies often ignore: that the reason
for earning money dishonestly is to live in high style.” – Time Out (London).  

A RIALTO PICTURES RELEASE   1:30, 3:25, 5:30, 7:25, 9:20

S E P T E M B E R  5  –  1 8   T W O  W E E K S

“REMAINS ONE OF 

THE BEST FRENCH 

POLICIERS – PERHAPS

SIMPLY THE BEST.”

– JEAN TULARD,

GUIDE DES FILMS

NEW 35mm 
PRINT! 

NEW TRANSLATION 
& SUBTITLES!

STARRING

JEAN GABIN 
JEANNE 
MOREAU 

JACQUES 

BECKER’S 
(1938) It’s 1191 and Olde England’s not
so Merrie, with beloved King Richard the
Lionheart not yet back from the Crusades,
and his devious brother Prince John (Claude
Rains), in cahoots with bumbling Sheriff of
Nottingham (Melville Cooper) and grim-lipped Sir
Guy of Gisbourne (Basil Rathbone), having a fine
time back home plotting to usurp the throne. Guess
it’s time for Errol Flynn’s Sir Robin of Locksley to head for
Sherwood Forest. Whether crashing a fatcats’ banquet with
a deer slung across his shoulders, entering an archery contest
incognito, or going toe-to-toe with Rathbone in a spectacular
swordfight on enormous castle steps, it’s swashbuckling apotheosis for
Flynn, with occasional breaks for romance with Olivia de Havilland’s
Maid Marian (the team’s 3rd of 9 pairings). In some ways a series of
accidents: James Cagney was announced for the role, but left the studio
in a contract dispute; original director William Keighley was replaced by
Michael Curtiz, who added oomph to the action; while composer Erich
Wolfgang Korngold at first adamantly refused to do the score that would
win him an Oscar (Robin also won for editing and its sumptuous art

direction). Warner Bros.’ most expensive
production to date — its original

$1,600,000 budget eventually grew to
$2,000,000 — The Adventures of Robin

Hood is the great Hollywood swashbuckler and
the very definition of classic Technicolor design.

Like its stunning 50th anniversary restoration of
Singin’ in the Rain, Warners has used digital

technology to perfectly register Robin Hood’s original
Technicolor negatives, restoring

its vibrant color: the reddest
reds, the bluest blues, and of

course, the greenest greens.

A WARNER BROS. RELEASE
1:00, 3:10, 5:20, 7:30, 9:40 

The Adventures of

STARRING

ERROL FLYNN   
OLIVIA 

DE HAVILLAND

WILLIAM KEIGHLEY 
AND MICHAEL CURTIZ’S

STARRING

ERROL FLYNN   
OLIVIA 

DE HAVILLAND

WILLIAM KEIGHLEY 
AND MICHAEL CURTIZ’S

A U G U S T  2 2  –  2 8   O N E  W E E K !

“THE KIND OF HOLLYWOOD FILM TO WHICH STAR WARS PAYS TRIBUTE!”
– TIME OUT (LONDON)

New 35mm Color Restoration!

Buy TICKETS ONLINE 

7 DAYS IN ADVANCE!

www.filmforum.com

(1974) “Screw the goddamn passengers! What do they want for their thirty-five cents?
To live forever?” Just a typical day on the East Side IRT, as a No. 6 train starts its
downtown run from Pelham Station in The Bronx at the scheduled departure time of 1:23
PM (there’s your title) — then gets hijacked by heavily-disguised men: Mr. Brown (Earl
Hindman), shnurfling Mr. Green (Martin Balsam), trigger-loving Mr. Grey (Hector Elizondo),
and their icy-cold leader Mr. Blue (Robert Shaw) — color-coded aliases: are you listening,
Mr. Tarantino? “This city hasn’t got a million dollars!” kvetches the schmucky, flu-plagued
Koch-lookalike mayor (this was the era, after all, when Jerry Ford told NYC to “drop
dead”) to hovering spin doctors when he gets that ransom ultimatum: cough up the dough

in an hour or the 17 passengers (your
typical fellow riders: a hooker, a
philosophical old Jewish man, a mother
with two bratty kids, Matthew
Broderick’s dad James as the conductor,
et al.) get wasted, or one corpse for
each minute late. Wisecracks and
bullets fly as Walter Matthau’s quick-
witted TA cop Lt. Zachary Garber gives
a guided tour to embarrassingly
polyglot Tokyo subway execs;
dispatcher Jerry “I’ll believe
anything” Stiller doesn’t believe it;
the ransom-carrying cop car
jackknives in Astor Place; and

Matthau negotiates with the all-business Mr. Blue
via subway squawkbox. A crackling adaptation by the late
Peter Stone of the John Godey bestseller, featuring
terrific (and accurate) Gotham locations, knife-edge
hilarity, a thrilling jazz score by David Shire, and third-rail
brand jolts — evoking a New York that, while not exactly
the golden age, was a time when you could still buy a
token... for thirty-five cents! 

AN MGM DISTRIBUTION RELEASE  
1:30, 3:35, 5:40, 7:45, 9:50  

SPECIAL THANKS TO MGM’S JOHN KIRK. 

AUGUST 29 – SEPTEMBER 4  ONE WEEK! 

JOSEPH SARGENT’S 

THE TAKING 

OF PELHAM 

ONE TWO THREE

STARRING  WALTER MATTHAU  ROBERT SHAW   
NEW 35mm SCOPE PRINT!

EXTRA ADDED ATTACTION! 
BUGS BUNNY in 

“RABBIT HOOD” 


