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LA JETÉE 
(1962) In the aftermath of World War 3, in the dark underground that’s
apparently all that still exists, a recumbent man in heavy goggles travels
back through time, ever searching for that one moment that will make it all
clear — but what happens when he gets there? Marker’s half-hour
masterpiece — “the story of a man marked by an image of his childhood”

(re-made by Terry Gilliam as Twelve
Monkeys with Bruce Willis!) — is told 
in a haunting series of stills, climaxing in
“an extraordinary epiphany” (David
Thompson, Time Out, London). “The
perfect science fiction piece.” – Georges
Sadoul. “The greatest science fiction
movie I’ve ever seen.” – Pauline Kael. 

SANS SOLEIL 
(1982) An image of three happy children on a windy day in Iceland links up with
women at a cat memorial in Japan; the words of 10th-century author Sei
Shonagon against jets in flight; ancient ceremonies versus the super-high-tech
world of contemporary Tokyo; Hitchcock’s Vertigo re-created on the exact Bay
Area locations where it was shot; an exchange of glances at a market in Guinea-
Bissau, caught in a 24th of a second; a soldier tearfully embracing the president
he would depose within a year — the connections and juxtapositions are
extreme, but seemingly effortless in the context of Marker’s “documentary” —
or is it? “Marker sums up a lifetime’s travels, speculations, and passions.” –
Tony Rayns, Time Out (London). “As entertaining as Woody Allen’s Zelig, as
smart as Godard’s Passion . . . It’s the flow of language that binds together the
film’s disparate vignettes. Sans Soleil’s Tokyo is a comicbook futuropolis more
startling than Blade Runner’s.” – J. Hoberman, Village Voice.

NEW 35mm PRINTS!
“THE CINEMA’S 
GREATEST 
ESSAYIST!” 
– Time Out (London)

TWO BY
CHRIS
MARKER 
BOTH FILMS RELEASED 

BY NEW YORKER FILMS

OCTOBER 10 – 16  
ONE WEEK!

and

LA JETÉE AND SANS SOLEIL SHOWN TOGETHER AT 2:00, 4:30, 7:00, 9:30

(1966) A little donkey is suckled by its mother, then baptized
“Balthazar;” a girl and boy say goodbye at the end of summer:
a vision of paradise. Years pass and the now-teenaged Marie
(Anne Wiazemsky, later Godard’s wife and star, and today a
celebrated author) finds herself drifting into more and more
destructive situations, including involvement with a local
juvenile delinquent; while Balthazar moves from owner to
owner, some relatively kind, some cruel, some drunkenly careless. But, as
critic J. Hoberman pointed out, “this is the story of a donkey in somewhat
the way that Moby Dick is about a whale.” God, as ever in the work of
legendary filmmaker Bresson, is in the details: the elliptical editing, with its
abrupt cuts, off-screen space, and as much focus on the hands of the non-
pro cast as on their faces; sound design alternating between classical
music and natural sounds; the accumulation of cruelties endured by Marie
and Balthazar; and the religious symbolism, from baptism to martyrdom —

with the silent Balthazar
transformed into a patient,
long-suffering saint (“the most
sublime cinematic passage I
know.” – Hoberman). In a

body of work known for its purity and 
transcendence, Balthazar is perhaps the most wrenching of Bresson's

visions, voted 19 in the 2002 BFI Sight & Sound critics and filmmakers poll
of all-time great films. “Bresson’s greatest film and one of the masterpieces
of the 20th century.” – Molly Haskell. “Absolutely magnificent... one of
the most significant events of the cinema.” – Jean-Luc Godard.
“Extraordinary sensuality. . . it stands by itself.” – Andrew Sarris.

A RIALTO PICTURES RELEASE OF AN ARGOS FILM

1:20, 3:20, 5:20, 7:20, 9:20 

O C T O B E R  3 1  -- N O V E M B E R  1 3      T W O  W E E K S !

(1953) “If a man don’t go his own way,
he’s nothin’.” 1941 at Schofield Barracks
in Hawaii: in-for-life private Montgomery
Clift refuses to box for the company team
despite intense pressure from his slimy
captain, then finds romance with club
“hostess” Donna Reed; 1st Sergeant Burt
Lancaster “hates officers” but ends up in
the surf with captain’s wife Deborah Kerr;
while Frank Sinatra’s hot-headed Private
Maggio heads for a showdown with Ernest

Borgnine’s sadistic stockade chief Sgt. “Fatso” — then
suddenly it’s December 7. . . Thought unfilmable, James
Jones’ blockbuster novel was shorn of its profanity, its
brothel turned into a “club” and the horrors of the stockade
banished offscreen — but the film’s view of the Army
remained mighty scabrous and Lancaster & Kerr’s illicit
make-out on the beach is still one of the screen’s most
iconic sex scenes (“I never knew it could be like this!”).
Winner of 8 Academy Awards, including Best Picture,
Director, Screenplay (Daniel Taradash) and supporting
Oscars for Reed and Sinatra, in the role that catapulted him
from mere pop idol to bona fide actor: he vigorously
campaigned for the part — but not so vigorously as the
legend perpetuated by The Godfather; a horse’s head was
not part of the negotiations. For its 50th anniversary,
Eternity has been meticulously restored from its original
camera negative, with digitally re-mastered sound. . . in its
original glorious mono. “The movie of its year, as On the
Waterfront was to be the next year, and not just because
each swept the Academy Awards, but because these films
brought new attitudes to the screen that touched a social
nerve.” – Pauline Kael. Plus SONG OF VICTORY, a rare
WWII cartoon by Frank Tashlin and Dave Fleischer. 

A COLUMBIA PICTURE RE-RELEASED 
BY SONY PICTURES REPERTORY 

1:30, 4:00, 6:30, 9:00

A  F I S T F U L  O F  D O L L A R S  

NOVEMBER 28/29 FRI/SAT

A FISTFUL OF DOLLARS  
New 35mm Print!
(1964) Clint Eastwood can take a joke,
but unfortunately his mule can’t, and
mayhem ensues in the first of Sergio
Leone’s “Man with No Name” series,
with the non-eponymous hero hiring
himself out to each of the trigger-happy
factions battling in the same desolate,
seemingly unpopulated desert town. The
beginning of the “spaghetti Western”
cycle, and the star-making role for
erstwhile “Rawhide” second lead
Eastwood. The producers of Kurosawa’s
Yojimbo sued for plagiarism, though, as
Leone pointed out, the stor y was
essentially Goldoni’s 18th-century play
The Servant of Two Masters — plus
killings.   1:30, 3:30, 5:30, 7:30, 9:30 

DECEMBER 1/2 MON/TUE

FOR A FEW DOLLARS
MORE  New 35mm Print!
(1965) Weak moment for Clint Eastwood’s
Man with No Name, as Lee Van Cleef’s ex-
Reb officer proves range can beat speed
in a gunfight — but then they team up to
hunt ruthless killer Gian Maria Volonté
and all that bounty money. Most parodic
of the trilogy, with highlights including
Volonté’s electrifying prison breakout (a
stunt he’d repeat in Melville’s Le Cercle
Rouge); Eastwood keeping score — by
bounty money tallies — of the body count;
and Van Cleef striking a match off the
hunched back of . . .Klaus Kinski!   
1:30, 4:00, 6:30, 9:00 

F O R  A  F E W  D O L L A R S  M O R E  

THE GOOD, THE BAD AND THE UGLY  

DECEMBER 3/4 WED/THU

THE GOOD, THE BAD
AND THE UGLY  
New 35mm Restoration!
(1966) “If you’re gonna shoot, shoot!
Don’t talk.” Lee Van Cleef’s icy bounty
hunter (“The Bad”), Eli Wallach’s Mexican
bandito (“The Ugly”) and Clint Eastwood’s
con man (“The Good”) contend with each
other and with battling Civil War armies in
their relentless search for buried gold.
Leone’s epic Western (accompanied by —
Hwah, WAH, Wah — perhaps Ennio
Morricone’s greatest score) conjures up
opera, horse opera, the bullfight arena,
and the blackest of black humor. For this
new version, MGM took the recent Italian
restoration, including more than 15
minutes not in the already-classic original
U.S. release, and brought Eastwood and
Wallach back to the sound studios to dub
themselves for these previously un-
Englished sequences.   1:00, 4:30, 8:00

ALL THREE FILMS RELEASED BY
MGM DISTRIBUTION

NOVEMBER 30 SUN

The “Man With No Name” Marathon
(SEPARATE ADMISSION FOR EACH FILM)

A FISTFUL OF DOLLARS 4:20   t FOR A FEW DOLLARS MORE 6:20

THE GOOD, THE BAD AND THE UGLY 1:00, 8:50

NOVEMBER 28 – DECEMBER 4  ONE WEEK!

STARRING 

CLINT
EASTWOOD

WINNER OF 8 ACADEMY AWARDS, 
INCLUDING BEST PICTURE

STARRING   BURT LANCASTER   MONTGOMERY CLIFT 
DEBORAH KERR   FRANK SINATRA

DECEMBER 5 – 11  ONE WEEK!

FRED ZINNEMANN’S

WINNER OF 8 ACADEMY AWARDS, 
INCLUDING BEST PICTURE

FRED ZINNEMANN’S

FROM HERE TO 
ETERNITY

NEW 35mm 
RESTORATION!

50th 
ANNIVERSARY!

NEW 35mm 
RESTORATION!

50th 
ANNIVERSARY!

(1953) Federico Fellini’s first international
success, based on memories of his youth
in Rimini, focuses on five layabouts in a
sleepy seaside town during the winter off-
season (the title literally means “The Calfs,”
which Pauline Kael roughly translated as
“Adolescent Slobs”). Skirtchaser Franco
Fabrizi is forced into marriage, but he still
has eyes for his boss’s wife (Czech actress
Lída Baarová, one-time mistress of
Goebbels); would-be poet Leopoldo Trieste
(hapless star of Fellini’s The White Sheik) at

last gets to read his poetry to the aged actor he idolizes — but
instead gets a proposition; buffoon Alberto Sordi (The White Sheik
himself), costumed as a woman for a masked ball, begs his sister
not to leave; Fellini’s look-alike brother Riccardo croons and
emcees at a seaside beauty pageant that’s interrupted by a
storm; only the youngest, Shoeshine’s Franco Interlenghi (standing
in for Fellini himself), will get out. Winner of the Silver Lion at the
Venice Film Festival and recipient of a then-rare Oscar nomination
for a foreign screenplay — by Fellini and frequent collaborators
Ennio Flaiano and Tullio Pinnelli — and featuring the second of
Nino Rota’s 16 memorable Fellini scores. The director’s “first
fully confident piece of direction” (Kael), its style and story of
aimless youth inspired, among others, George Lucas’s
American Graffiti and Scorsese’s Mean Streets. “I Vitelloni
captures the bittersweet emotions of a moment that eventually
comes for everyone: the moment you realize you can either
grow up, or stay forever a child.” – Martin Scorsese. 

A CORINTH FILMS PRESENTATION 
RELEASED BY KINO INTERNATIONAL

1:30, 3:30, 5:30, 7:30, 9:30

NOVEMBER 14 – 20  ONE WEEK!   |   “FELLINI’S FIRST GREAT FILM!” – MARTIN SCORSESE |   50TH ANNIVERSARY!   |   New 35mm Print!

FEDERICO FELLINI’S

i Vitelloni
FEDERICO FELLINI’S

i Vitelloni

STARRING 

ROD STEIGER     
JAMES COBURN 

(1972) During the Mexican Revolution, an armed stagecoach packed with
fatcats condescends to give big-familied peon Rod Steiger a ride — big
mistake! — while self-exiled Irish rebel James Coburn uses the latest in
modern technology to wipe out an entire armored column. They grudgingly team
up, but Steiger’s ideology consists of lusting for that Mesa Verde bank, while
Coburn confesses, “I believe only in dynamite.” In the wake of the
revolutions of 1968, this was Leone’s most overtly political film:
“And what happens to the poor people? They’re dead! That’s your
revolution.” But as the betrayals and their mortal consequences
proliferate, a humanity and sense of friendship unique to Leone
emerge, even as a repeated flashback finally reveals the
source of Coburn’s disillusionment, culminating in the
anguished final line. Perhaps the least-known of the

Leone classics, but packed with tour de force sequences: the reduction of the stagecoach passengers
to close-ups of chattering mouths; the massacre in the rain with the tormented informer looking on; the
wordless, relentless procession through the bank, each vault revealing more... prisoners. Leone’s
original title, Once Upon a Time...  The Revolution, was thought too incendiary in the anti-
establishment climate of the early 70s, so the director came up with what he thought was a common
American expression: Sucker was later issued under an alternate title, A Fistful of Dynamite. This new
version, based on a recent Italian restoration, includes some 20 minutes of footage not in the original
U.S. release, making it the most complete English version ever of Leone’s final vision of the West.  
AN MGM DISTRIBUTION RELEASE    2:00, 5:30, 8:30

NEW 35mm RESTORATION!

NOVEMBER  21 – 27    ONE WEEK!

(1959) A mysterious, plastic-raincoated woman drives through the night, stopping to dump a corpse
in the river, its face concealed by a hat; later she stalks a young female student through the streets
of Paris. A distinguished surgeon lectures to a rapt audience on the difficulties of the “heterograft,”
then goes to police headquarters to identify the body of his daughter, horribly disfigured in a car
crash — but the edges of the facial wound of this corpse are so clean they might have been cut with
a scalpel. And who’s that huddled face down on her bed on the — locked — top floor of the doctor’s
house? For his second feature, Georges Franju, co-founder of the Cinémathèque Française and
award-winning documentarist, invested a script by Pierre Boileau and Thomas Narcejac (authors of
Clouzot’s Diabolique AND Hitchcock’s Vertigo) with “exquisite, dread images . . . a vague, floating,
almost lyric sense of horror” (Pauline Kael) in a savage parody of the scientific method gone to its
Faustian limits (the film was originally released in the U.S. as The Horror Chamber of Dr. Faustus).
With the great Pierre Brasseur (Children of Paradise) as the doctor; Alida Valli (The Third Man) as
the nurse/mistress with her own secrets; and the ethereal Edith Scob, haunting in her

simultaneously beautiful and creepy mask. Scob floats through operating room and dog
kennel in her high-collared, almost iridescent white coat as doves fly past — made all

the creepier by the stark b&w cinematography of Eugen Schüfftan, creator of the special
effects for Fritz Lang’s Metropolis. Not for those squeamish about scalpels, graphic facial
surgery, or angry dogs, but “although the plot is as wildly fantastic as anything Hollywood ever
dreamed up, Franju invests it with a weird poetry in which the influence of Cocteau is

unmistakable” (Phil Hardy, Encyclopedia of Horror).

A RIALTO PICTURES RELEASE OF A JANUS FILM

1:00, 2:50, 4:40, 6:30, 8:20, 10:10

OCTOBER 17 – 30 
TWO WEEKS!

GRAND JURY PRIZE 
VENICE FILM
FESTIVAL

“One of the 20
great films 
of all time!” 
– 2002 BFI Sight & Sound 
Critics and Filmmakers Poll

“Bresson’s
supreme
masterpiece 
and one of 
the greatest
movies 
ever made!” 
– J. Hoberman, Village Voice
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Au Hasard
ROBERT BRESSON’SROBERT BRESSON’S

NEW
35mm 
PRINT!   
NEW TRANSLATION
& SUBTITLES!

New 35mm 
Prints!

G E O R G E  F R A N J U ’ S

Eyes Without A Face
G E O R G E S  F R A N J U ’ S

Eyes Without A Face
“Perhaps  the  most  e legant  

horror  mov ie  ever  made !” -- PAULINE KAEL


