
DECEMBER 12/13 FRI/SAT

SHANGHAI EXPRESS  NEW 35MM PRINT! 
(1932) “It took more than one man to change my name
to Shanghai Lily.” Aboard the title train, befeathered Dietrich
meets mysterious Anna May Wong and stoic ex-amour Clive
Brook, but Chinese rebel leader Warner Oland demands an
unscheduled stop, barking, “The white woman stays with
me!” “Irresistibly enjoyable . . . a triumphant fusion of sin,
glamour, shamelessness, art, and, perhaps, a furtive sense
of humor.” – Pauline Kael. 1:30, 3:30, 5:30, 7:30, 9:30

T H E  D E V I L  I S  A  W O M A N  

DECEMBER 14 SUN

THE DEVIL IS A WOMAN  NEW 35MM PRINT! 
(1935) “Men are my slaves — and glad to be!” Marlene
Dietrich emerges from the streamers of a 19th century
Spanish fiesta as her dalliances with Cesar Romero drive aging
lover Lionel Atwill to the brink. The last Dietrich/Sternberg
collaboration and a festival of baroque decor and photography.
Re-made in 1977 by Buñuel as That Obscure Object of
Desire.   1:00, 3:00, 5:00, 7:00, 9:00

U N D E R W O R L D

DECEMBER 15 MON (2 FILMS FOR 1 ADMISSION)

UNDERWORLD
(1927) Gangland big shot “Bull” Weed (George Bancroft)
takes high-class bum “Rolls Royce” (Clive Brook) under his
wing, but things go afoul when Bull’s moll “Feathers” (Evelyn
Brent) starts taking an interest in the new recruit. Box office
smash that helped launch the crime movie cycle of the 30s,
from an original story by Ben Hecht.   3:40, 7:152

THUNDERBOLT 
(1929) Sternberg’s first talkie stars George Bancroft as
“Thunderbolt,” a gangster whose moll, Fay Wray, falls for
handsome young bank clerk Richard Arlen. This Bancroft guy
has no luck with the dames! “An almost frenetic night-club
scene exploits the dramatic possibilities of multiple sources
of sound.” – Peter Baxter. “Less a gangster film than a
gangster fantasy.” – Andrew Sarris. 2:00, 5:30, 9:00 

T H U N D E R B O LT  

DECEMBER 16 TUE (2 FILMS FOR 1 ADMISSION)

JET PILOT 
(1957) Straight from Siberia, Russky jet jockey Janet Leigh lands
a MIG at an Alaska airbase and in the capable hands of Colonel
John Wayne. Defector? spy? — either way, it’s romance. 
Written by Sternberg’s long-time
collaborator Jules Furthman
(Morocco) and begun in 1949 but
not released for eight years while
producer Howard Hughes tinkered.
“Right-wing camp on a comic book
level.” – Andrew Sarris.   3:10, 7:10

ANAHATAN
(1952) Mayhem ensues when
Japanese sailors stranded on a
remote island at the end of WWII find there’s a woman
(Sternberg discovery Akemi Negishi, later a Kurosawa regular)
already there. Sternberg’s final film was the ultimate auteur
work, created in an airplane hangar, with the director narrating
in English over un-subtitled Japanese. 1:20, 5:20, 9:20

DECEMBER 17 WED (2 FILMS FOR 1 ADMISSION)

THE LAST COMMAND 
(1928) Brutal czarist general Emil Jannings dishes it out as
the Revolution looms, then years later finds himself in
another dangerous spot: as a
penniless Hollywood extra
directed by ex-Bolshie William
Powell. 1:00, 4:30, 8:002

DISHONORED  
NEW 35MM PRINT! 
(1931) “What a charming
evening we might have had if
you had not been a spy and I a
traitor.” Streetwalker turned
Austrian counterspy X27 Marlene
Dietrich drives traitor Warner Oland to suicide but then falls for
Russian Victor McLaglen (!), leading to deliriously Sternbergian
firing squad climax. “Magnificent grandeur embellished by its
shining central performance.” – John Gillett.   2:40, 6:10, 9:40 

T H E  D O C K S  O F  N E W  Y O R K

DECEMBER 18 THU (2 FILMS FOR 1 ADMISSION)

MOROCCO
(1930) “Every time a man has helped me there was a
price. What’s yours?” In her first Hollywood film, Marlene
Dietrich’s sultry top-hat-and-white-tailed café singer (“What
Am I Bid for My Apples?”) startles a female patron in her
North African boîte with a kiss on the lips, then after throwing
over wealthy suitor Adolphe Menjou treks off into the desert
after legionnaire lover Gary Cooper — in high heels.
“Enchantingly silly, full of soulful grand passions and drifting
cigarette smoke. . . perhaps Sternberg’s most effective piece
of romantic mythmaking.” – Pauline Kael.   2:00, 5:30, 9:00

THE DOCKS OF NEW YORK
(1928) Dock worker George Bancroft marries — or does he?
— waterfront hooker Betty Compson after rescuing her from
suicide, in Sternberg’s first expressionist masterpiece. “The
settings indicate that von Sternberg was reaching his peak
as a visual stylist.” – David Shipman. 3:50, 7:202

B L O N D E  V E N U S  

DECEMBER 19/20 FRI/SAT

BLONDE VENUS  NEW 35MM PRINT!
(1932) She loved two men at once! Mother Love —
Marlene’s way. Herbert Marshall’s glimpse of Dietrich’s
skinny-dip leads to marriage and toddler Dickie Moore,
derailed when she must go back on the market to pay for
hubbie’s treatments for radium poisoning. Highlighted by her
gorilla-suited “Hot Voodoo” number and lucrative affair with
Cary Grant.   1:30, 3:30, 5:30, 7:30, 9:30

DECEMBER 21 SUN

THE SCARLET EMPRESS
(1934) “Be obedient, and be worthy of a glorious
destiny.” A tremulous Dietrich is recruited to be cuckoo Sam
Jaffe’s Grand Duchess, then after several palace coups led by
eventual lover, fur-clad John Lodge, gets elevated to Catherine
the Great of Russia, even as the Cossacks ride accompanied
by the 1812 Overture. “Sternberg’s most sumptuous exercise
in style.” – Andrew Sarris.   1:00, 3:10, 5:20, 7:30, 9:40

T H E  S C A R L E T  E M P R E S S

DECEMBER 22 MON (2 FILMS FOR 1 ADMISSION)

AN AMERICAN TRAGEDY
(1931) Phillips Holmes seems to strike it rich when romance
blossoms with rich girl Frances Dee, but he’s still involved with
poor girl Sylvia Sydney, in first adaptation of the Theodore Dreiser
classic (re-made in the 50s as A Place in the Sun). “The first time
that sex, birth control and murder have been put into a picture
with sense, taste and reality.” – Pare Lorentz.   2:40, 6:10, 9:45

CRIME AND PUNISHMENT  NEW 35MM PRINT! 
(1935) Sternberg’s first film post-Dietrich stars Peter Lorre in
his U.S. debut, as Dostoyevsky’s murderous Raskolnikov, in
an updated adaptation highlighted by his high-tension
confrontations with Edward Arnold’s inspector. “Lorre had
only three roles that tapped his full talent — [including] the
child murderer in M and this remarkably suggestive and witty
Raskolnikov.” – Pauline Kael.   1:00, 4:30, 8:00

T H E  S H A N G H A I  G E S T U R E  

DECEMBER 23 TUE (2 FILMS FOR 1 ADMISSION)

THE SHANGHAI GESTURE 
(1941) “What a witches’ Sabbath. . .so incredibly evil.”
Ona Munson’s Mother Gin Sling (bowdlerized from the play’s
original “Mother Goddam”) taunts ex-husband Walter Huston
by drawing daughter Gene Tierney into
her den of iniquity, as fezzed habitué
Victor Mature looks on. “Seldom have
decadence and sexual depravity been
better suggested on the screen.” –
Richard Roud.   3:30, 7:10

MACAO
(1952) In the exotic Chinese/Portuguese
port, adventurer Robert Mitchum meets
“nice” sexpot Jane Russell, moll Gloria
Grahame, and shady merchant William
Bendix amid a festival of studio-created
bobbing junks and hanging nets.
Completed by Nicholas Ray. “A visually
dynamic and sexy film noir.” – The RKO
Story.   1:50, 5:30, 9:10 

T H E  B L U E  A N G E L  

DECEMBER 24/25 WED/THU 

(2 FILMS FOR 1 ADMISSION)

THE BLUE ANGEL 
(1929) “Falling in love again/Never wanted to. . .” Lured
to the über-seedy cabaret “Der Blaue Engel,” prim professor
Emil Jannings ends up marrying the club’s fickle singer...
Marlene Dietrich. Imported from America to direct, Sternberg
designed every detail of costume, set, and his own
complicated play of light and shadow — and gave Dietrich her
star-making role. “An emotional powerhouse set in a dark
nightmare world.” – Leslie Halliwell. Plus Dietrich’s hilarious
Blue Angel screen test.   2:30, 6:05, 9:40

THE EPIC THAT NEVER WAS 
(1965) One of cinema’s most tantalizing
unrealized projects: Sternberg’s 1937
adaptation of Robert Graves’ I, Claudius, to
have starred Charles Laughton, Merle
Oberon and Emlyn Williams (as
Caligula), aborted after epic on-set
battles and Oberon’s near-fatal auto
accident. Dirk Bogarde narrates this
documentary combining remarkable
out-takes, completed scenes, and
interviews with the survivors,
including the director himself.
1:00, 4:35, 8:10
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(1954) Given only a limited 3-D release upon its opening,
Hitchcock’s Dial M is rarely seen in its original double-system
NaturalVision form: two projectors synchronized to give
maximum brightness, color and depth. (A 3-D reissue in the
early 80s converted the film to an inferior single-projector
process.) Quintessential cool blonde (and Hitchcock favorite)
Grace Kelly stars as a society woman for whom jealous
husband Ray Milland arranges the perfect murder. But
thanks to a well-placed pair of scissors, the tables are turned

and Milland’s carefully-laid plans begin to disintegrate.
Hitchcock used a rapid 36-day shooting schedule, and was
dismissive of 3-D itself (“A nine-day wonder, and I came in on
the ninth day”). He refused to open out the hit play by
Frederick Knott (author of another masterpiece of unknown
terror, Wait Until Dark), confining most of the action to one
set, and setting his cameras in a pit to get low-angle shots
designed to emphasize depth and to give the film a
theatricality and claustrophobia à la Rope and Rear Window.

Only on this stage the proscenium doesn’t end at the screen,
it extends into the audience! 3-D is most effectively used in
the murder sequence, which takes on new and greater
significance as the viewer is placed in the midst of the
struggle: a voyeuristic accomplice to murder as only
Hitchcock could have planned. 

A WARNER BROS. RELEASE

1:10, 3:20, 5:30, 7:40, 9:50

A N A H ATA N

M O R O C C O

A N  A M E R I C A N  T R A G E D Y  C R I M E  A N D  P U N I S H M E N T

VON STERNBERG
DECEMBER 12 – 25  TWO WEEKS!

VON STERNBERG
DECEMBER 12 – 25  TWO WEEKS!

(1936) Chaplin’s Little Tramp gets trapped in the coils of
automation — at one point literally — so frenziedly tightening
screws on the assembly line that, getting off it, he compulsively
tightens the buttons on a woman’s behind — and later
becoming the guinea pig for an efficiency-promoting feeding
machine gone amok. Obviously inspired by René Clair’s À Nous
la Liberté, not to mention Metropolis, and itself perhaps an
influence on Orwell’s 1984 (note the televised Big Boss-cum-
Big Brother catching Charlie smoking in the men’s room),
Modern Times is a corrosive satire on the dehumanizing
effects of technology — the screeches, groans, and grinds of
the machines have more lines than the actors (the only spoken
dialogue, all superfluous, issues from the Boss’s all-seeing big-
screen tv). But, despite its pre-occupation with the Depression,
poverty and starvation, Modern Times also manages to be
(amazingly) the most lighthearted comedy of the director/star’s
later years, other highlights including the Tramp helpfully
waving a red flag dropped by a departing truck, just as a
Communist demonstration marches up behind
him; getting thrown in the slammer, where after
accidentally sniffing a fellow con’s “happy
dust” he breaks up a prisoners’ riot;
and that final shuffling walk into the
horizon, the last the Tramp would
take — but this time in the
company of Paulette Goddard’s
vivacious “Gamin.” Conceived
as his farewell to the Tramp,
Charlie remains mum — apart from a
song improvised in gibberish when he
loses a cuff with the words scribbled on it
— in what is without question the last
great silent movie. This new restoration of
the Chaplin masterpiece, chosen to close
this year’s Cannes Film Festival, entailed
treating over 126,000 frames of film,
correcting negative scratches and
picture deterioration, and restoring its
rich black and white cinematography. 

AN MK2 PRESENTATION 
RELEASED BY KINO INTERNATIONAL

1:20, 3:20, 5:20, 7:20, 9:20

DECEMBER 26 – JANUARY 1  ONE WEEK!

IN ITS ORIGINAL NATURALVISION 3-D!     STARRING GRACE KELLY   RAY MILLAND

JANUARY 2 – 8  ONE WEEK!

N E W 3 5 M M R E S T O R A T I O N !

CHARLES CHAPL IN ’S

MODERN TIMESMODERN TIMES

STA R R I N G  

CHARLES  CHAPL IN   PAULETTE  GODDARD 

“AT HIS PEAK, THE WORKS HE PRODUCED WERE THE GREATEST

VISUAL ADVENTURE CINEMA HAS AFFORDED US.” – JOHN BAXTER

“Where are you, Jo?” Marlene Dietrich would intone into the mike before each take of her post-Josef von Sternberg films, purportedly
missing the guidance of her mentor, lover, and Svengali. But if the seven memorably outrageous films they made together in the
early 30s defined her as the exemplar/embodiment/epitome of the mysterious, eternally alluring feminine — as he bedecked her in
feathers, furs, mantillas, a snug hussar uniform, and top hat, white tie and tails, not to mention a gorilla suit hiding a huge platinum
Afro — Von Sternberg had already made his mark as a consummate visual stylist and genre path-breaker before they ever met. Born
just-plain Jo Sternberg to a poor Jewish family, Josef von Sternberg (1894-1969) grew up in Vienna and New York, moving from the
millinery trade (his feel for fabric would later come in handy) to the movies; the von was added — by a producer — to class up an
assistant director credit. At the end of the silents, he virtually created the gangster genre while becoming a master of the mise en
scène of the individual shot, filling the screen with fans, nets, veils, smoke, and shadows. Even after the break-up of the legendary
partnership, he remained one of the cinema’s most distinctive stylists, until a later generation of critics caught up with him, with
Andrew Sarris elevating him to his Pantheon. Credibility buffs beware, but for fans of the world’s most beautiful legs, indiscreetly
implied decadence, and lustrous photography, “Each picture transliterates a thousand words” (Von Sternberg).

SPECIAL THANKS TO BOB O’NEIL AND PAUL GINSBURG, UNIVERSAL STUDIOS; RUSTY CASSELTON; 
TIM LANZA, THE ROHAUER COLLECTION; ERIC SPILKER; AND PARAMOUNT PICTURES. 

LIVE PIANO ACCOMPANIMENT BY STEVE STERNER AT SHOWTIMES FOLLOWED BY A MUSICAL NOTE (2).

Tickets for double features (2 films for 1 admission) are not available online.

S H A N G H A I  E X P R E S S

VON STERNBERG VON STERNBERG VON STERNBERG 
DECEMBER 12 – 25  TWO WEEKS!


