
W I L D  S T R AW B E R R I E S  

JUNE 6/7/8  SUN/MON/TUE

(MATINEES ONLY ON TUESDAY)

WILD STRAWBERRIES NEW 35MM PRINT!
Smultronstället (1957) A distinguished professor is driven by
prickly daughter-in-law Ingrid Thulin (in her first Bergman role) to
receive an honorary degree in Lund; along the way he returns in
reverie to his youth, visits his aged mother, picks up hitchhiker
Bibi Andersson — the image of his young love — along with a
bickering couple, and undergoes a fantasy inquisition. The great
director Victor Sjöström (age 78 and ailing) gives one of the
screen’s legendary performances, including a luminous final
close-up. Grand Prize, Berlin Film Festival. 
SUN/MON 1:00, 2:45, 4:30, 6:15, 8:00, 9:45   
TUE 1:00, 2:45, 4:30

JUNE 8  TUE  (EVENING ONLY) 

(2 FILMS FOR 1 ADMISSION)

A SHIP TO INDIA
Skepp från Indialand (1947)
Hunchbacked Birger Malmsten flashes
back to an O’Neillesque family ménage à quatre: his sea captain
father, going blind, browbeats his son, dreams of sailing to
“Indialand” in a sunken wreck, and takes up with chorus girl Gertrud
Fridh, while his wife suffers in silence. Bergman’s first foreign
exposure, screening at Cannes and opening in NYC two years later,
with highlights including an idyll in a deserted windmill.   6:15, 10:05

IT RAINS ON OUR LOVE
Det regnar på vår kärlek (1946) Ex-con Birger Malmsten and
pregnant Barbro Kollberg team up in the face of a hypocritical
society for an idyll in a vacant summer villa, watched over by an
enigmatic Man with an Umbrella. Much in the vein of the French
poetic realism of Marcel Carné and Jacques Prévert, its frivolous
moments alternating with bursts of near-tragedy.   8:10

JUNE 9  WED

WINTER LIGHT
Nattvardsgästerna (1963) A day in the life of rural pastor Gunnar
Björnstrand, contending with his own loss of faith, from morning
service, through his failure to comfort a suicidal Max von Sydow, to
his anguished encounter with mistress Ingrid Thulin — highlighted
by her minutes-long speech in tight close-up — to an evening High
Mass. “Masterly even by Bergman’s own standards.” – David
Shipman.   1:10, 2:50, 4:30, 6:15, 8:00, 9:40

JUNE 10  THU  (2 FILMS FOR 1 ADMISSION)

MONIKA
Sommaren med Monika (1953) Two workers at Stockholm
waterfront stalls, kids with lousy home lives, take off for the
summer on a stolen boat to a free, primitive life among the islands
of the Skärgård, but then pregnancy and marriage ensue. Succès
de scandale for Bergman and, in her first appearance in
Bergman’s films and life, Harriet Andersson, “eroticism incarnate”
(Peter Cowie). Aka Summer With Monica.   1:35, 5:20, 9:05

SUMMER INTERLUDE
Sommarlek (1951) Backstage at Swan Lake, Uncle Erland
(Georg Funkquist) gives ballerina Maj-Britt Nilsson her diary of
a long ago summer, and of the love affair marred by tragedy
that has deadened her feelings ever since. Once again an
intricate flashback structure, charting a “transition from
youthful innocence to adult experience” (Nigel Floyd) — as well
as the interaction of life and art. “The first film with a style of
my own.” – Bergman. Aka Illicit Interlude.   3:30, 7:15

P E R S O N A

JUNE 11/12  FRI/SAT

PERSONA
(1966) Nurse Bibi Andersson’s increasing frustration with mute
actress Liv Ullmann (in her Bergman debut), under her care after
an on-stage breakdown, leads to deeply personal confessions —
including “one of the rare truly erotic sequences in movie
history” (Pauline Kael) — and an identification with the patient,
particularly in the famous shot where their faces fuse into one.
This print, from the Swedish negative, includes the explicit
opening title sequence, which was censored in the original U.S.
release. “Persona is to film what Ulysses is to the novel.” – John
Simon.   1:00, 2:50, 4:40, 6:30, 8:20, 10:10

T H E  M A G I C  F L U T E  

JUNE 13/14  SUN/MON

THE MAGIC FLUTE NEW 35MM PRINT!
Trollflöjten (1975) Prince Tamino must enter Sarastro’s Temple
of Wisdom despite that darn Queen of the Night — but who
cares about the plot? Shot on a replica of the 18th-century
Drottningholm Court Theater, Bergman opens out Mozart’s Die
Zauberflöte to show a youthful extra killing time backstage with
a comic book, and the audience filing in (among them his wife,
an ex-wife, and cinematographer Sven Nykvist). A dream of
Bergman’s since his childhood marionette theater, making it
“was the best time of my life.” 1:15, 4:00, 7:00, 9:40

JUNE 15  TUE 

SHAME
Skammen (1968) Scathing look at
the disintegration of humanity in war:
in the backwash of a seemingly
endless conflict, musicans Max von
Sydow and Liv Ullmann endure an
already rocky marriage — and then
the enemy army invades. The only
way out is dealing with quisling Gunnar Björnstrand. “It ends
with one of the cinema’s most awesomely apocalyptic visions.
A masterpiece.” – Tom Milne. “One of Bergman’s greatest
films.” – Pauline Kael.   1:20, 3:25, 5:30, 7:35, 9:40

T H E  S I L E N C E

JUNE 16  WED

THE SILENCE
Tystnaden (1963) In a stiflingly hot foreign city seemingly on
the brink of war, sisters Ingrid Thulin and Gunnel Lindblom
are trapped in a deserted hotel, unable to speak the
language or bear each other’s presence. The most overtly
allegorical of Bergman’s works and the final statement of the
“God and Man” trilogy. Despite — or perhaps because of —
censorship battles for its overt eroticism, a giant box office
success.   1:00, 2:50, 4:40, 6:30, 8:20, 10:10

JUNE 17  THU  (2 FILMS FOR 1 ADMISSION) 

THREE STRANGE LOVES
Törst (1949) As a train rumbles back from a location-shot
Basel through a war-ravaged Germany to Sweden, Birger
Malmsten and Eva Henning battle in alternately savage and
high-comic, needling fashion; while Malmsten’s ex-wife gets no
help from shrink Hasse Ekman. “A genuinely intricate affair,
worked out with musical fluency and skillful overlaps in the
narrative.” – Vernon Young. Aka Thirst.   3:45, 7:20

PORT OF CALL
Hamnstad (1948) Nine-Christine Jönsson tries suicide in
Göteborg’s harbor but is befriended by sailor Bengt Eklund,
and then the flashbacks begin. Bergman’s attempt at Italian
neo-realism, along with rare social criticism, here of the
welfare and probation system, complete with botched
abortion.   1:50, 5:25, 9:00

JUNE 18/19  FRI/SAT

THE VIRGIN SPRING NEW 35MM PRINT!
Jungfrukällan (1960) In 13th century Sweden, pregnant Gunnel
Lindblom, in thrall to the old religion and envious of virginal
Birgitta Pettersson, slips a toad into the bread she carries to
church, beginning a cycle of brutal rape, murder, revenge, and
atonement. “I would choose it as his masterwork, the most
lyrical, the most compassionate, the most lucidly constructed,
the most selfless of his films.” – Vernon Young. Oscar for Best
Foreign Film.   1:00, 2:45, 4:30, 6:20, 8:10, 10:00

T H E  M A G I C I A N  

JUNE 20/21  SUN/MON

THE MAGICIAN NEW 35MM PRINT!
Ansiktet (1958) 1846, and mute mesmerist Albert Vogler’s
“health theater,” with dressed-as-a-boy Ingrid Thulin in tow,
arrives in Stockholm to face house arrest at Consul Erland
Josephson’s home, complete with grueling examination by
rationalist doctor Gunnar Björnstrand — and an O. Henryish
surprise twist. Both an extended metaphor of the artist’s plight
and suspenseful horror tale, with Max von Sydow mesmerizing
as the Christ-like Vogler. “A film made by a master.” – Pauline
Kael. Aka The Face.   1:10, 3:15, 5:30, 7:40, 9:40

JUNE 22  TUE  (2 FILMS FOR 1 ADMISSION) 

AFTER THE REHEARSAL
Efter repetitionen (1984) On the set of his fifth production of
Strindberg’s A Dream Play, director Erland Josephson (a Bergman
stand-in) must contend with the potential advances of young 
lead Lena Olin, complicated by the dreamlike appearance of
embittered ex-mistress Ingrid Thulin. A reverie on theatrical life,
with Josephson and Olin’s imagining of a possible affair “one of
the most magical, beautifully
sustained love scenes in any
Bergman film” (Vincent Canby,
NY Times). Plus Karin’s Face
(1985), Bergman’s last work
for the cinema, a filmic collage
of photos of his beloved
mother.   3:45, 7:00

THE RITUAL
Riten (1969) Power fully intense — even by Bergman
standards — chamber play on the interaction of critics, the
audience, and the artist, as the troupe of Ingrid Thulin, Gunnar
Björnstrand, and Anders Ek are brought in for questioning on
obscenity charges, then, after a series of interrogations,
perform their “act” for him.   2:15, 5:30, 8:45

JUNE 23  WED 

HOUR OF THE WOLF
Vargtimmen (1968) Sandwiched between to-the-screen
explanations by wife Liv Ullmann, vanished artist Max von
Sydow’s diary reveals that he has been haunted by
phantoms — including a spectral dinner party — but then Liv
notes that she’s seen them, too. “A dazzling flow of
surrealism, expessionism, and full-blooded Gothic horror.” –
Tom Milne. National Society of Film Critics’ Award for Best
Director.   1:00, 2:45, 4:30, 6:15, 8:00, 9:45

S AW D U S T  A N D  T I N S E L

JUNE 24  THU  (2 FILMS FOR 1 ADMISSION)

SAWDUST AND TINSEL
Gycklarnas afton (1953) As a travelling troupe rolls through the
countryside of turn-of-the-century Sweden, the coach driver tells
circus owner Åke Grönberg a tale of humiliation — one of
Bergman’s most electryifying sequences, as clown Anders Ek
must retrieve his naked wife before a crowd of leering, jeering
soldiers, the only sound a relentless drumbeat. But then Grönberg
finds himself metaphorically re-enacting it in his own circus ring.
Savaged by critics, now the consensus pick as Bergman’s first
masterpiece. Aka The Naked Night.   1:40, 5:20, 9:00

A LESSON IN LOVE
En lektion i kärlek (1954) “A Comedy for Grownups:”
gynecologist Gunnar Björnstrand dallies with a patient and
fails to connect with daughter Harriet Andersson, while Eva
Dahlbeck runs off for a sauce-for-the-goose Copenhagen fling
with old flame Åke Grönberg. Whimsical passages include
confusion as to who is married
to whom, a comic drunken
brawl, and a Cupid who delivers
a “Do Not Disturb” sign to a
hotel room door.   3:30, 7:10

JUNE 25/26/27  

FRI/SAT/SUN 

CRIES AND WHISPERS
NEW 35MM PRINT!
Viskningar och rop (1972) Amid the blood-red backgrounds of a
turn-of-the-century mansion and the atmosphere of a dream, Liv
Ullman and Ingrid Thulin keep a death watch over spinster sister
Harriet Andersson; while flashbacks depict disappointed lives,
meaningless marriages, and sisterly conflicts, with a final
moving image suggesting what has been lost. “Reduces almost
everything else you’re likely to see this season to the size of a
small cinder.” – Vincent Canby, NY Times. Oscar for Sven
Nykvist’s color cinematography, nominated for Best Film,
Director and Screenplay.   1:00, 3:05, 5:15, 7:30, 9:45

T H E  D E V I L ’ S  E Y E

JUNE 28  MON  (2 FILMS FOR 1 ADMISSION)

SECRETS OF WOMEN 
Kvinnors väntan (1952) In a summer house in the Stockholm
archipelago, three wives recount an adventure from their
marriages while awaiting their husbands’ return: Anita
Björk’s dalliance with old flame Jarl Kulle; Maj-Britt Nilsson’s
impressionistically rendered remembrances of a Paris
affair; while battling couple Eva Dahlbeck and Gunnar
Björnstrand find romance anew when they’re stuck in an
elevator overnight. Ranked Best Swedish film of 1952/53 in
a critics’ poll.   3:15, 7:05

THE DEVIL’S EYE
Djävulens öga (1960) ”A young woman’s chastity is a stye in
the Devil’s eye.” — “Irish” proverb (invented by Bergman). Jarl
Kulle’s Don Juan gets a reprieve after 300 years; his assignment
from a business-suited Devil: return to earth and seduce
virginal parson’s daughter Bibi Andersson.   1:30, 5:20, 9:10

JUNE 29  TUE (2 FILMS FOR 1 ADMISSION)

BRINK OF LIFE
Nära livet (1957) Eva Dahlbeck, Ingrid Thulin, and Bibi
Andersson in a maternity ward where no births take place:
one miscarries, one loses her baby during labor, and one. . .
Best Director and a unique Best Actress award at Cannes for
the ensemble cast. Aka Close to Life.   1:50, 5:15, 8:45

DREAMS
Kvinnodröm (1955) Fashion manager Eva Dahlbeck prepares
model Harriet Andersson for a photo shoot, the only sound
the drumming fingers of an obese businessman. A fugue for
two, as, on a trip to Göteborg — with another wordless tour
de force en route, Dahlbeck fighting off suicide to the sound
of the wheels — both meet men who puncture their dreams.
Aka Journey into Autumn.   3:30, 7:00

JUNE 30/JULY 1  WED/THU

AUTUMN SONATA NEW 35MM PRINT!
Höstsonaten (1978) In a long-planned collaboration between
director and star, Ingrid Bergman (in an Oscar-nominated
performance — her last feature role) returned to Swedish cinema
after forty years to play a concert
pianist coming home to an anguished
reunion with neglected daughter Liv
Ullmann. “The best Bergman film
in years, filled with his liberating
mixture of violence and tenderness
that is the sign of emotional truth.”
– Jack Kroll, Newsweek. 
1:00, 2:50, 4:40, 6:30, 8:20, 10:10
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JULY 2/3  FRI/SAT  
(2 FILMS FOR 1 ADMISSION)

A WOMAN IN LOVE
NEW 35mm PRINT!
Enamorada (1946, EMILIO FERNÁNDEZ) General Pedro
Armendáriz takes the town of Choula and falls for volatile
beauty María Félix, daughter of a wealthy landowner and
staunch opponent of his cause, in this “deliriously
romantic re-working of The Taming of the Shrew” (Geoff
Andrew, Time Out London). The Gone with the Wind of
Mexican classics, it swept the Ariels (Mexico’s Oscars),
winning for Best Film, Director, Actress, Editing and
Gabriel Figueroa’s photography.   3:20, 7:05

WILDFLOWER
NEW 35mm PRINT!
Flor Silvestre (1943, EMILIO FERNÁNDEZ) Rich haciendado
Pedro Armendáriz secretly marries peasant Dolores del
Río, only to be disinherited when his family finds out.
But when banditos disguised as soldiers swoop in to
kidnap del Río and their child, Armendáriz takes
matters into his own hands. The first of five
collaborations for the two stars, director Fernández,
screenwriter Mauricio Magdaleno, and legendary
cinematographer Figueroa.   1:30, 5:15, 9:00

A  W O M A N  I N  L O V E  

JULY 4/5  SUN/MON  
(2 FILMS FOR 1 ADMISSION)

¡VAMANOS CON 
PANCHO VILLA!
(1936, FERNANDO DE FUENTES) An epic of the Mexican
Revolution’s unsung heroes, as six ordinary
rancheros join up with Villa’s forces, only to meet
tragic ends. Named the greatest Mexican film ever
made (Los Olvidados, see July 9/10, came in
second) in a 1994 poll of Mexican critics and
scholars. “A film of impressive beauty. . . a
masterwork.” – Luis Teran.   2:40, 6:10, 9:40

EL COMPADRE MENDOZA
(1933, FERNANDO DE FUENTES) During the Revolution, rich
landowner Rosalío Mendoza (Alfredo del Diestro) tries
to play both sides of the fence, until an attack by
Zapata’s troops makes him turn to the government
army. “One of the great accomplishments of the
Mexican cinema.” – Georges Sadoul.   1:00, 4:30, 8:00

E L  C O M PA D R E  M E N D O Z A

JULY 6  TUE  (2 FILMS FOR 1 ADMISSION)

HELL WITHOUT LIMITS
NEW 35mm PRINT!
El lugar sin límites (1977, ARTURO RIPSTEIN) On the
outskirts of a dusty, dying rural town, drag queen 
La Manuela (Roberto Cobo) and his daughter run 
a whorehouse and try to hold out against local jefe
Fernando Soler, when brutishly attractive macho
Gonzalo Vega turns up again. The ninth feature by
Ripstein, a former Buñuel assistant, took the Special
Jury Prize at San Sebastian
and Ariels for Best Actor
(Cobo) and Best Film. 
3:15, 7:05

THE CHANGE
NEW 35mm PRINT!
El Cambio (1971, ALFREDO

JOSKOWICZ) Two alienated
urban hippies decide to turn
their back on modern
problems by moving to the
countr y. But when they
discover the water they’ve settled by is polluted, they
realize their difficulties are just beginning. Best
Director, Berlin Film Festival.   1:30, 5:20, 9:10

M A C A R I O  

JULY 7/8  WED/THU  
(2 FILMS FOR 1 ADMISSION)

MACARIO NEW 35mm PRINT!
(1959, ROBERTO GALVADÓN) On the Day of the Dead,
impoverished woodcutter Macario (Ignacio López
Tarso) agrees to share the first decent meal he’s ever
had with an apparition from the spirit world. His
reward: a miraculous liquid that heals any illness,
bringing him fame and fortune, but arousing the
suspicions of the authorities. Oscar nomination for
Best Foreign Language Film.   3:50, 7:30

MARÍA CANDELARIA 
(1943, EMILIO FERNANDEZ) Dolores del Río stars as “the
essence of true Mexican beauty” of the title: a flower
seller in the floating gardens of Xochimilco, in love with
peasant Pedro Armendáriz, but coveted by the local big
shot. Best Cinematography (Gabriel Figueroa) and co-
Grand Prize winner at Cannes.   2:00, 5:40, 9:20

JULY 9/10  FRI/SAT  
(2 FILMS FOR 1 ADMISSION)

LOS OLVIDADOS  
NEW 35mm PRINT!
(1950, LUIS BUÑUEL) Literally, The Forgotten. Back from
reform school, teenager Jaïbo beats up a blind beggar,
then murders a squealer. Buñuel’s no-compromise
report from the slums has since influenced everything
from Truffaut’s The 400
Blows to City of God. 
His Best Director Award at
Cannes prompted the
international discovery of
his work. “A masterwork...
with perhaps the greatest
of all movie dream
sequences.” – Pauline
Kael.   2:50, 6:20, 9:50

NAZARÍN
NEW 35mm PRINT!
(1958, LUIS BUÑUEL) One of Buñuel’s most straightforward
attacks (despite memorable surrealistic dream
sequence) on the Catholic Church, as Father Nazarín
(Francisco Rabal) tries to lead a humble life of Christ-like
sacrifice in turn-of-the-century Mexico, only to meet with
humiliation and hostility.   1:00, 4:30, 8:00

JULY 11  SUN

THE BEGINNING 
AND THE END  
NEW 35mm PRINT!
Principio y fin (1993, ARTURO RIPSTEIN) A widow
sacrifices herself and three of her children for the
sake of the son she thinks most likely to find
success. An homage to the familial melodramas of
the Golden Age of the 40s, relocating Nobel Prize-
winner Naguib Mahfouz’s Cairo-set novel to Mexico
City. Winner of 7 Ariels, including Best Film and the
four top acting awards.   1:00, 4:40, 8:10

JULY 12  MON  (2 FILMS FOR 1 ADMISSION)

TEPEYAC & THE WAVE
In the silent Tepeyac (1917), a distraught young
woman turns to the Virgin of Guadalupe for strength
and solace. In the Eisenstein-influenced docu-drama
The Wave (Redes, 1936, Emilio Gómez Muriel and
Fred Zinnemann), fishermen go on strike against their
exploiters. Shot, produced and supervised by
photographer Paul Strand.   1:00, 5:10, 9:30*

IRON FIST 
El Puño de Hierro (1927, GABRIEL GARCÍA MORENO)
Morphine neophyte Octavio Valencia discovers a
world of blackmail, abductions, secret identities and
vice dens full of pitiful addicts.   3:20, 7:40*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER AT

7:40 SHOW OF IRON FIST AND 9:30 TEPEYAC

JULY 13  TUE  (2 FILMS FOR 1 ADMISSION)

CANOA NEW 35mm PRINT!
(1976, FELIPE CAZALS) In the turbulent late 60s, five
university employees are waylaid in the town of San
Miguel Canoa and run afoul of the local priest, who’s
convinced they’re communist agents, atheists and
child kidnappers. Based on actual events. Special
Jury Prize, Berlin Film Festival.   1:00, 5:25, 9:50

THE BRICKLAYERS
NEW 35mm PRINT!
Los Albañiles (1976, JORGE FONS) When the night
watchman at a construction site is murdered, the
police interrogate the day laborers with less than
gentle methods, inadvertently uncovering shady
dealings from the patrón on down. Best Director,
Berlin Film Festival.   3:10, 7:35

M A R Í A  C A N D E L A R I A

JULY 14/15  WED/THU
(2 FILMS FOR 1 ADMISSION)

FRIDA NEW 35mm PRINT!
Frida, naturaleza viva (1984, PAUL LEDUC) A kaleidoscopic
deathbed reverie, as Frida Kahlo (Ofelia Medina) re-
examines her life and art, from a near-fatal childhood
accident, to her stormy
marriage to Diego Riviera,
to her own artistic career.
8 Ariels, including Best
Picture, Director, Actress
and Screenplay. “Medina’s
per formance is an
extraordinary incarnation,
both powerful and deft.” –
Washington Post
3:25, 7:40

REED:
INSURGENT MEXICO
NEW 35mm PRINT!
Reed: México Insurgente (1971, PAUL LEDUC) In
Leduc’s sepia-tinted first feature, radical U.S.
journalist John Reed (Ten Days that Shook the World),
in Mexico to report on the Revolution, struggles to
maintain journalistic objectivity while following the
troops of General Tomás Urbina.   1:15, 5:30, 9:45

AV E N T U R E R A

JULY 16/17  FRI/SAT  
(2 FILMS FOR 1 ADMISSION)

AVENTURERA
NEW 35mm PRINT!
(1950, ALBERTO GOUT) “My life has only been the road
to perversion!” Camp icon Ninón Sevilla stars as a
proper young lady who, within the first ten minutes, is
sold into prostitution, threatened by a knife-wielding
maniac, and transformed into a nightclub sensation.
“Tawdry lighting, bravura theatrics, shameless
posturing, pulsating rhythms, and fantastic emotional
intensity. . . may be the genre’s supreme example — 
or its most daringly ridiculous.” – J. Hoberman,
Village Voice. 1:00, 5:25, 9:50

ONE FAMILY AMONG
MANY NEW 35mm PRINT!
Una familia de tantas (1948, ALEJANDRO GALINDO)
Patriarch Fernando Soler is the undisputed master
of his home, until the day 15-year-old daughter
Martha Roth opens the door — and her heart
— to a vacuum cleaner saleman. 6 Ariels,
including Best Picture, Director and Actress.
3:00, 7:30

T H AT ’ S  T H E  P O I N T

JULY 18/19  SUN/MON  
(2 FILMS FOR 1 ADMISSION)

THAT’S THE POINT
NEW 35MM PRINT!
Ahí está el detalle (1940, JUAN BUSTILLO ORO) Comic
legend Mario Moreno, aka Cantinflas — in his
trademark role, a carefree pedalito (loafer) whose
mile-a-minute mouth lets him talk his way out of, or
into, anything — runs into trouble with the law when
his dog turns out to share the same name as the
local gangster.   1:20, 5:30, 9:50

TENDER LITTLE
PUMPKINS NEW 35mm PRINT!
Calabacitas tiernas (1949, GILBERTO MARTÍNEZ SOLARES)
Germán Valdés, better known as Tin Tan, became
famous playing a suave, smiling, zoot-suited huckster
whose mixture of American and Mexican slang made
him popular on both sides of the border. Here he
stars as a frustrated singer posing as an impresario
to put on a show studded with leggy rumbera dancers
— the pumpkins of the title.   3:30, 7:40

D A N Z Ó N

JULY 20  TUE (2 FILMS FOR 1 ADMISSION)

LOVE IN THE TIME 
OF HYSTERIA
NEW 35mm PRINT!
Sólo con tu pareja (1991, ALFONSO CUARÓN) AIDS-era
farce, with Daniel Giménez Cacho (Deep Crimson,
Almodóvar’s Bad Education) as a callous, yet
endearing, womanizer who refuses to wear condoms.
First feature from the director of Y tu mamá también.
Ariel for Best Original Screenplay.   3:40, 7:30

DANZÓN
(1991, MARÍA NOVARO) Fortyish Mexico City telephone
operator María Rojo splits her time between work, her
adolescent daughter, and twice weekly sessions at
the dancehall. But when her longtime danzón partner
disappears without a word, she sets off to look for
him in his hometown, the port of Veracruz. “Novaro’s
direction is as romantic and restrained as the danzón
itself.” – Washington Post. 1:40, 5:30, 9:20

JULY 21/22  WED/THU 
(2 FILMS FOR 1 ADMISSION)

THE CRIMINAL LIFE OF
ARCHIBALDO DE LA CRUZ
Ensayo de un Crimen (1955, LUIS BUÑUEL) Stumbling
upon his childhood music box, Ernesto Alonso’s
Archibaldo recalls the death of his nanny — and his
first glimpse of a female leg — and realizes that what
he really wants to do is murder women. “Buñuel
marshals all his characteristic amoral wit . . .stunning
and hilarious.” – Time Out (London).   1:15, 4:45, 8:15

ILLUSION TRAVELS 
BY STREETCAR
La Ilusión viaja en tranvía (1953, LUIS BUÑUEL) Two
transit workers, faced with the bad news that their
favorite trolley line, no. 133, is about to be de-
commissioned, get drunk and decide to take her for
one last spin. Buñuel’s neo-realist comedy was shot
on the streets of Mexico City.   3:00, 6:30, 10:00

O N E  FA M I LY  
A M O N G  M A N Y

T H E  WAV E

JULY 2-22    THREE WEEKS!

FROM THE SILENTS TO THE “ÉPOCA DE ORO” . . .Y MÁS

®

INGMAR BERGMAN
CONTINUES THROUGH JULY 1  

W I N T E R  L I G H T T H E  V I R G I N  S P R I N G

T H E  R I T U A L

SPECIAL THANKS TO IGNACIO DURÁN LOERA, INSTITUO DE MÉXICO; PEGGY PARSONS, NATIONAL GALLERY OF ART;
GARY PALMUCCI, KINO INTERNATIONAL; KITTY CLEARY, MOMA; TOM PRASSIS, SONY PICTURES CLASSICS.

PROGRAMMED BY HARRIS DEW


