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1970

OCTOBER 21/22/23/24 FRI/SAT/SUN/MON

WHEN A WOMAN ASCENDS THE STAIRS
NEW 35mm PRINT!
(1960) Just-turned-thirty widow Hideko Takamine works 
as a bar hostess in an exclusive Ginza nightclub, remaining
high-minded while dreaming of opening her own place, as
round-heeled colleagues cash in
and her skirt-chasing manager
Tatsuya Nakadai cheers her 
on while admiring her from 
afar, amid suicides, her own 
ulcers, and marriage proposals. 
Could rich exec Masayuki Mori
(Rashomon) be the way out?   
1:00, 3:10, 5:20, 7:30, 9:40   

OCTOBER 25 TUE 

WIFE NEW 35mm PRINT!
(1953) Unusual for Naruse (as
you will see as the series unfolds),
salaryman Ken Uehara is on the
receiving end, as wife Mieko Takamine sleeps in, eschews
housework, and even leaves hairs in his bento lunches — and
who, when she finds out about an affair with his widowed
secretary, seems to get even more unsympathetic. Based on a
novel by Fumiko Hayashi.  1:00, 2:50, 4:40, 8:20, 10:10

OCTOBER 25 TUE

OLDER BROTHER, YOUNGER SISTER
NEW 35mm PRINT!
(1953) It’s bad enough for a domineering rural dad to realize
his family survives on the money from Mom’s riverside tea
stall and that his son, erstwhile classy intellectual Masayuki
Mori, is turning into a tattooed brawler. But then eldest
daughter Machiko Kyo (Rashomon) returns from the city
sporting a pregnancy by a university student. Third and most
acclaimed adaptation of a popular novel.   6:30 ONLY

O L D E R  B R O T H E R ,  Y O U N G E R  S I S T E R  

OCTOBER 26 WED (2 FILMS FOR 1 ADMISSION)

SUDDEN RAIN NEW 35mm PRINT!
(1956) Those little habits can sure get annoying after four
years of marriage — husband Shuji Sano reads at the table,
wife Setsuko Hara clips recipes before he’s finished the
paper, etc. Then a niece’s visit and those next-door
newlyweds help to stir the pot.   2:40, 6:10, 9:40

THE APPROACH OF AUTUMN NEW 35mm PRINT!
(1960) Recently widowed Nobuko Otowa (Onibaba) re-locates
for a job at Tokyo’s Mishima Hotel, but her shy sixth-grader has
trouble adjusting, preferring the company of his pet beetle —
until he befriends the hotel manager’s daughter. A rare and
masterful focus on children for Naruse.   1:00, 4:30, 8:00

OCTOBER 27 THU 

DAUGHTERS, WIVES AND A MOTHER
NEW 35mm PRINT!
(1960) In suburban Tokyo, a son of the Sakanishis dies, leaves
his widow with a king-sized insurance payoff — and then the
family descends, with backbiting, disasters and recriminations
so horrific that the mater familias looks to check into a nursing
home for the kids’ sake, with only the widow herself having a
shot at happiness. Color, Scope and an incredible all-star cast:
Setsuko Hara, Hideko Takamine, Ken Uehara, Masayuki Mori,
and Tatsuya Nakadai.   1:00, 3:30, 6:00, 8:30

F L O AT I N G  C L O U D S  

OCTOBER 28/29 FRI/SAT 

FLOATING CLOUDS NEW 35mm PRINT!
(1955) Amour fou in post-war Tokyo, as, in neurotic playing of
almost painful intensity by Hideko Takamine, a woman who,
knowing full well her lover’s weakness and instability, sacrifices
everything to follow him. As the lover, Masayuki Mori’s enigmatic
performance keeps the man’s true feelings ambiguous until
practically the final shot. The director’s biggest commercial
success and a Kinema Jumpo “Best One” winner — even Ozu
raved about it to his diary.   1:00, 3:30, 6:00, 8:30

OCTOBER 30/31 SUN/MON 

FLOWING NEW 35mm PRINT!
(1956) Young star geisha Hideko Takamine complains, while
head-of-the-house Isuzu Yamada (Throne of Blood) always
looks on the bright side, but quietly observing maid Kinuyo
Tanaka (Ugetsu) is the only one who actually realizes the
inevitable end of the world of the geisha in a harsh post-war
Tokyo. Three super-stars lead a great cast — including two of
the Seven Samurai — with Yamada showing her actual
shamisen prowess and a wordless final reel. “A rare kind of
cinema-of-character, comparable only to the films of Ozu.” –
New York Times. 1:00, 3:20, 5:40, 8:00 

F L O W I N G  

NOVEMBER 1 TUE 

ANZUKKO NEW 35mm PRINT!
(1958) Moga (“modern girl”) Shizue Natsukawa, with
distinguished novelist dad So Yamamura’s encouragement,
sends suitor after suitor to the rejection pile, until she finds two
winners in a row: a young veteran and an aspiring novelist. But
does she pick the right one? With “one of the director’s favorite
final shots” (Donald Richie).   1:00, 3:10, 5:20, 7:30, 9:40

NOVEMBER 2 WED 

SUMMER CLOUDS NEW 35mm PRINT!
(1958) Naruse’s first film shot in the country, and in color &
Scope, introduces a rare sweep and burst of fresh air. And in
erstwhile glamour-puss (and Ozu star) Chikage Awashima —
cast against type as a war widow working her husband’s
small plot — a strong protagonist (even by Naruse
standards) walking knowingly into an affair with married
reporter Isao Kimura (Seven Samurai). With a stunning
conclusion, both tragic and upbeat.   1:00, 3:35, 6:00, 8:45

NOVEMBER 3 THU (2 FILMS FOR 1 ADMISSION)

A WIFE’S HEART NEW 35mm PRINT!
(1956) Every time Hideko Takamine raises enough yen for that
coffee shop, her family scarfs it; then her husband gets jealous
of her bank loan officer. With Toshiro Mifune in his second and
last Naruse picture, as.. . 1:30, 5:15, 9:00

HUSBAND AND WIFE NEW 35mm PRINT!
(1953) Bumped from family lodgings when brother decides to
marry, Yoko Sugi and husband Ken Uehara end up lodging
with eccentric Rentaro Mikuni (later Japan’s greatest cinema
sleazeball), but even as Uehara resents the strange
magnetism of Mikuni, his wife announces a blessed event.
But do they want to have it?   3:30, 7:15

L AT E  C H R Y S A N T H E M U M S  

NOVEMBER 4/5 FRI/SAT 

LATE CHRYSANTHEMUMS NEW 35mm PRINT!  
(1954) While her three former geisha colleagues still have hopes
in their children and in life, hard-bitten retired “chrysanthemum”
Haruko Sugimura (Japan’s original stage Blanche Dubois)
concentrates on loansharking and wheeling-and-dealing real
estate. But when she gets a letter from old lover Ken Uehara,
guess who acts like a gushing schoolgirl? Expert combination of
three Fumiko Hayashi stories, with a geisha’s torching of a photo
of an old flame a dramatic
highlight. Rated one of the year’s
10 Best by Andrew Sarris and
others when it finally had its U.S.
premiere (at Film Forum) in 1985.  
1:30, 3:30, 5:30, 7:30, 9:30

NOVEMBER 6 SUN 

GINZA COSMETICS 
(1951) Kinuyo Tanaka knocks
herself out to support her child
by working as a Ginza bar hostess, but then has little time for
the kid himself. Never a mistress for money, she may be
finding a way out in the most curious of coincidences, but . . . A
final sequence “explains the film’s peculiar title, and delivers
a quiet blow to the heart” (James Quandt).   1:10 ONLY 

A  WA N D E R E R ’ S  N O T E B O O K  

NOVEMBER 6/7 SUN/MON

A WANDERER’S NOTEBOOK NEW 35mm PRINT!
(1962) Grub Street in Japan, as real-life novelist Fumiko
Hayashi (adapted six times by Naruse) slugs it out with dire
poverty, repeated affairs with losers, crummy day jobs, and
snot-nosed male chauvinist publisher rebuffs. In a “luminous
performance” (Variety), Hideko Takamine embodies the author
of some of her and Naruse’s greatest hits. Aka Her Lonely
Lane.   SUN 3:00, 5:30, 8:00   MON 1:00, 3:30

NOVEMBER 7 MON  (2 FILMS FOR 1 ADMISSION)

WIFE! BE LIKE A ROSE! 
(1935) As her marriage looms, Sachiko Chiba (for a time,
Mrs. Naruse in real life) tries to reconcile her estranged
parents, Mom a poetess who writes yearning haiku about her
estranged husband — now living in the boondocks with a
surprisingly good-natured mistress. Kinema Jumpo winner as
best Japanese film of its year and the first U.S.-released
Japanese talkie.   6:00, 9:20

NOT BLOOD RELATIONS 
(1932) Back from Hollywood (!), Shinyo Nara teams up with her
gangster brother to get back the daughter she abandoned
seven years before, but now must duel the girl’s loving adoptive
mom. Screenplay by Kogo Noda, Ozu’s perennial collaborator.
Print courtesy National Film Center, Tokyo.   7:45*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

NOVEMBER 8 TUES (2 FILMS FOR 1 ADMISSION)

TALE OF THE ARCHERY AT 
THE SANJUSANGENDO NEW 35mm PRINT!
(1945) After a renowned archer commits harakiri because he’s
lost the big tournament, innkeeper Kinuyo Tanaka takes in his boy
and sees to his training so he can compete in the next big
contest. Rare Naruse period film, shot in Kyoto while Tokyo
burned. He was never sure if it was released.   1:00, 4:40, 8:20

THE SONG LANTERN NEW 35mm PRINT!
(1943) Disowned by Dad after his rudeness causes the death
of an old man, cocky young Noh star Shotaro Hanayagi
(Mizoguchi’s Story of Late
Chrysanthemums) descends to
becoming a street musician,
until he meets the daughter of . . .
guess who?   2:40, 6:20, 10:00

NOVEMBER 9 WED

MOTHER NEW 35mm PRINT!
(1952) “Mother, are you really
happy?” wonders daughter
Kyoko Kagawa in voice-over, as
Kinuyo Tanaka battles to keep
that dry cleaning business going. A true slice of life, with the
potential mawkishness of the haha-mono (“mother picture”
genre) elided, and the foundation of Naruse’s European
reputation. “One of Naruse’s best films.” – Richie and
Anderson.   1:30, 3:30, 5:30, 7:30, 9:30

Y E A R N I N G  

NOVEMBER 10 THU

YEARNING NEW 35mm PRINT!
(1964) War widow Hideko Takamine, fed up with trying to keep
the family store open against supermarket competition and in-
law meddling (including feckless brother-in-law Yuzo Kayama),
heads for home, but, in one of the greatest train journeys in
the history of cinema, receives a not unwelcome surprise,
topped by a shocker climax.   1:30, 3:30, 5:30, 7:30, 9:30

NOVEMBER 11/12 FRI/SAT  

SOUND OF THE MOUNTAIN NEW 35mm PRINT!
(1954) Luminous Ozu regular Setsuko Hara, trapped in a
loveless marriage with Ken Uehara (is he nuts?), can find
solace only in the warmth and understanding of her father-in-
law (a magnetic So Yamamura). Adapted from Nobel prize-
winner Yasunari Kawabata’s most ambitious novel (and shot
near his actual home with sets to match), this is one the
director’s greatest works. “One of my all-time favorites. I love
this picture.” – Naruse.   1:30, 3:30, 5:30, 7:30, 9:30

S O U N D  O F  T H E  M O U N TA I N

NOVEMBER 13 SUN

LIGHTNING NEW 35mm PRINT!
(1952) Family? Does head-screwed-on-right bus conductor
Hideko Takamine have family? Does she ever: three
endlessly squabbling half-siblings (all from different fathers)
try to set her up in a marriage that might profit them. And
then there’s the mother. Time to head for the suburbs. “An
almost perfect realization of Fumiko Hayashi’s novel.” –
Richie and Anderson. 3:30 ONLY

NOVEMBER 13/14 

SUN/MON 

REPAST NEW 35mm PRINT!
(1951) Sometimes even marriage
for love doesn’t seem to pan out,
as Osaka housewife Setsuko
Hara, pining for Tokyo, spectates
as now-dull hubby Ken Uehara
takes his runaway niece to all
those places he never took the
wife. But after her own breakaway
to the big city, is reconciliation
possible? From a novel by Fumiko
Hayashi. “One of Naruse’s finest
works” – Audie Bock.   
SUN 1:30, 5:20, 7:20, 9:20   
MON 1:30, 3:30

NOVEMBER 14 MON (2 FILMS FOR 1 ADMISSION)

THREE GIRLS WITH MAIDEN HEARTS 
(1935) In Tokyo’s Asakusa entertainment district, a bossy
mom forces all three daughters into becoming street
shamisen players. But one girl’s attempt to break away
inadvertently hurts a sibling. Naruse’s first talkie, based on a
story by Nobel laureate Yasunari Kawabata. 6:00, 9:30

STREET WITHOUT END 
(1934) Hit by a car on her way to meet her fiancé, a coffee shop
waitress falls for the handsome and rich driver. But when his
snooty family looks down on her, she starts to re-examine her
options. Print courtesy National Film Center, Tokyo.   7:40* 
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

NOVEMBER 15/16 TUE/WED 

(2 FILMS FOR 1 ADMISSION)

THE WHOLE FAMILY WORKS 
(1939) With their combined salaries totaling a lousy 111 yen,
there’s just no wiggle room for the Ishimura family — two
parents and nine children — to allow their most talented to
go to electricians’ school. Individual crushed by the group?
Individual sacrificing himself for the group? Intriguing neo-
realism, as Japan’s national polity geared up for war.   
TUE 1:10, 5:10, 9:10   WED 2:50

TSURUHACHI AND TSURUJIRO 
(1938) Almost a caricature of the classic backstage story of the
stars who battle even though “they’re made for each other” —
this time with duo legends Isuzu Yamada and Kazuo Hasegawa
(Gate of Hell) — but with an emotional restraint rare even for
Japanese films of the period.   TUE 3:20, 7:20   WED 1:00, 5:10

T S U R U H A C H I  A N D  T S U R U J I R O  

NOVEMBER 16 WED (2 FILMS FOR 1 ADMISSION)

TRAVELLING ACTORS NEW 35mm PRINT!
(1940) Hey, even actors playing the front & back of a horse
have their pride! And when their snooty backer decides to
dump them for the real McCoy, this time it’s war. “One of my
personal favorites.” – Naruse.   7:00, 10:00

APART FROM YOU 
(1933) At the seaside, a teenager, ashamed that mom’s a geisha,
drifts into delinquency — until befriended and straightened out by
a young geisha apprentice. But where can their relationship go?
Print courtesy National Film Center, Tokyo.   8:30*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

NOVEMBER 17 THU 

SCATTERED CLOUDS 
(1967) In Naruse’s final film, it’s not bad enough that
pregnant Yoko Tsukasa (Samurai Rebellion) is left widowed
when pretty boy Yuzo Kayama flattens her husband with his
car. Then, after he’s declared innocent, Kayama keeps
wanting to tell her how he’s sorry. But after a while, she
starts to listen. “One of his strangest and strongest.” –
Phillip Lopate.   1:00, 3:10, 5:20, 7:30, 9:40

NOVEMBER 18 – DECEMBER 1     TWO WEEKS!
(1960) Neo-realism meets film noir as, on crowded Milan streets, with the Duomo looming in the background, two hommes durs
execute a split second slug and grab payroll heist — in broad daylight — then begin a lightning-paced getaway, via underground

passages, car, motorcycle, bus (!), speedboat, and ambulance. But after all, when a tough guy is going back to France (where
he’s been sentenced to death in absentia) after holing up in Italy for nearly a decade, he’s got to have some startup

money — particularly if he’s going back with his wife and kids! And as the mayhem mounts, one gangster, in a
stricken voice, reflects on the cost to others of his “a man’s gotta do what a man’s gotta do” life style,

seemingly flirting with a realization that there’s a viable life beyond the milieu. Bridging argot-rich 50s
masterworks like Rififi and Touchez-pas au Grisbi with Jean-Pierre Melville’s pared-down thrillers of the 60s,
Classe Tous Risques (the title refers to a type of insurance policy, à la Double Indemnity, but is also a pun
on “tourist class”) is a penetrating study of the underworld tough guy at the end of his rope, drawn from
screenwriter José Giovanni’s first-hand knowledge of the post-war French underworld. Directed with an acute
feeling for characterization, this was the first major feature by Sautet (who at decade’s end would abandon
noir altogether for complex relationship films like César and Rosalie and Nelly and Monsieur Arnaud) and
the first teaming of two great French cinema icons: former champion wrestler-turned-scene-stealing crime
film second banana Lino Ventura (Grisbi, Elevator to the Gallows), here making a career-decisive move into
lead roles, and New Wave wunderkind Jean-Paul Belmondo, coming to Risques straight from Breathless
(watch those legendary lips wrap themselves around his character’s très Americain name “Eric Stark”); the
duo’s cross-generational bonding gives Classe its climactic poignancy (Melville, who championed the film,

wrote that the characters’ friendship rang much truer than the trendier Jules and
Jim’s). But despite a “Who’s Who” crew and cast — including composer Georges
Delerue (Contempt), cinematographer Ghislain Cloquet (Au Hasard Balthazar) and

co-stars Sandra Milo (8 1/2) and Marcel Dalio (Grand Illusion, Casablanca)
— Classe Tous Risques got lost in the shuffle of the New Wave. In Europe
and elsewhere its reputation has grown steadily over the past 45 years (John

Woo names it one of his favorite noirs), but in this country, a dubbed
version called The Big Risk came and went in

drive-ins and grindhouses, so obscurely it
didn’t even rate a Times review. Here, at
last, is the original French version, with a
new translation by Lenny Borger. 

A RIALTO PICTURES RELEASE   
1:00, 3:10, 5:20, 7:30, 9:40

“POWERFUL 
AND 
TIMELESS!” 

– JOHN WOO

ESSENTIAL HITCHCOCK

SEE REVERSE SIDE

(1957) “There are few things more fundamentally stimulating than watching another man
die.” France, 1915. Amid the muddy trenches of World War I’s Western Front, Kirk Douglas’s
French Colonel Dax gets the dreaded order: have his poilus take the seemingly impregnable
“Anthill.” While behind the lines, icily smiling generals George Macready and Adolphe Menjou,
ensconced in their chateau headquarters, play the General Staff office politics two-
step, the one to get that promotion, the other to get some nice ink in the papers.
But, with the troops trapped in the trenches amid the ensuing bloodbath, Macready
vows that heads — but not his — will roll. And ultimately, three men — Joe Turkel,
Ralph Meeker (Kiss Me Deadly’s Mike Hammer) and Timothy Carey (the wacko
assassin of The Killing and “a precursor of the hipster druggies of the 60s” –
Pauline Kael) — become the scapegoats in a game of judicial murder. But as
Menjou suavely explains, “One way to maintain discipline is to shoot a man now
and then.” Shot in Germany after French authorities nixed the project as
defamatory (the film was banned in France until 1975), Paths is one of the most
ruthlessly anti-war films ever, with Kubrick’s telephoto-lensed, side-tracking

shooting of the assault perhaps the screen’s most authentic treatment of trench warfare. A crew
of 60 worked around the clock for weeks to re-create the intricate trench systems and ravaged
terrain of a WWI battleground (although the trenches were built two feet wider than the
claustrophobic originals to accomodate the riveting backtracking shots of Douglas’s pre-zero hour

procession); the set for HQ was a building actually damaged by WWII bombs; and
the special effects techies discharged over a ton of explosives in the first week of
filming alone. With a screenplay by Kubrick, Calder Willingham and cult pulp
novelist Jim Thompson, Paths was named to the National Film Registry in 1992.
This new 35mm restoration from The UCLA Film & Television Archive, largely
derived from the original camera negative, returns the stunning hyperrealism of
Georg Krause’s black-and-white cinematography to its original glory. Preservation
funded by The Film Foundation and The Hollywood Press Association.

A SONY PICTURES REPERTORY RELEASE    

1:10, 3:15, 5:20, 7:30, 9:40
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STANLEY KUBRICK’S

Perhaps, at last, Mikio Naruse’s time has come. A multiple award-winner and frequent box office champ in Japan, a titan among French cinéastes, and the 
first Japanese director to be reviewed in The New York Times (14 years before Rashomon), Naruse (1905-1969) still remains virtually unknown in this country,
despite championing by important critics like Susan Sontag, Phillip Lopate, Audie Bock and Donald Richie. But then Naruse has never been easily categorized.
Though superficially compared stylistically to Ozu, and specializing in the problems of women like Mizoguchi, Naruse’s characters — curiously — most resemble 
those of Akira Kurosawa, his ardent advocate and former assistant, despite their total divergence in world view. Though eschewing the jidai-geki (period 
picture) for movies about the poor and lower middle classes — people constrained by the bonds of family, class and money — Naruse, like Kurosawa, 
created characters who refused to see themselves as victims, relentlessly pursuing happiness despite its seeming impossibility and, lashing out against 
all boundaries, go down with all guns blazing. (Naruse’s Mifune was the legendary actress Hideko Takamine, who in fifty years of stardom moved from being 
Japan’s Shirley Temple to its Katharine Hepburn.) Long stymied by rights issues and a lack of subtitled prints, a Naruse retrospective (the last in New York was
twenty-one years ago) is at last possible in his centennial year, thanks to the extraordinary efforts of James Quandt of Cinematheque Ontario, organizer of 
this multi-city tour, and The Japan Foundation, which has struck twenty-two new 35mm prints for this thirty-one film retrospective, an overview 
of Naruse’s four-decade career, from silents to the era of color and Scope. 

ORGANIZED BY CINEMATHEQUE ONTARIO IN ASSOCIATION WITH THE JAPAN FOUNDATION 

OCTOBER 21 – NOVEMBER 17   FOUR WEEKS!

NARUSE
THE UNKNOWN JAPANESE MASTER

WE ARE MOST GRATEFUL TO JAMES QUANDT (CINEMATHEQUE ONTARIO); MARIE SUZUKI, CHIHARU TAKEMOTO (JAPAN FOUNDATION, TOKYO); SARAH FINKLEA (JANUS FILMS); MASAHARU INA, 
SHOZO WATANABE, MASAKI FUJIWARA, KENJI SATO (TOHO INTERNATIONAL); YUCCA SEKI (KADOKAWA); MASARU SUSAKI, KEIJI SHONO, KRISTOPHER KERSEY (JAPAN FOUNDATION, NEW YORK); 

LINDA HOAGLUND, RYO NAGASAWA (JAPAN SOCIETY, NEW YORK); AND NATIONAL FILM CENTER, THE NATIONAL MUSEUM OF MODERN ART, TOKYO. 

Starring   LINO VENTURA   JEAN-PAUL BELMONDO

NEW 35mm PRINT!

DECEMBER 2 – 8     ONE WEEK!     NEW 35mm RESTORATION!

STARRING 

KIRK DOUGLAS

STANLEY KUBRICK’S

STARRING 

KIRK DOUGLAS



DECEMBER 9/10/11/12  FRI/SAT/SUN/MON

REAR WINDOW 
(1954) Laid up with a broken leg in his two-bedroom
apartment in the “low-rent district” of . . . the West Village (?!),
news photographer James Stewart wiles away the sweaty
summertime hours between visits from gal-with-her-eyes-on-
marriage Grace Kelly by zeroing in, via telephoto lens, on the
human comedy across his apartment courtyard — but, hey,
what’s Raymond Burr up to? From a story by suspense titan
Cornell Woolrich (aka William Irish), this is one of the Master’s
greatest successes, not only an edge-of-your-chair (in Stewart’s
case, wheelchair) entertainment but also a technical tour de
force and a meditation on the voyeurism of both filmmaker
and audience. Plus PSYCHO: THE TRAILER, the legendary
five-minute preview, with Hitchcock himself squeamishly
taking us on a tour of the Bates house.   
FRI/SAT/SUN 1:00, 3:15, 5:30, 7:45, 10:00   MON 1:00, 3:15

R E A R  W I N D O W  

DECEMBER 12 MON (2 FILMS FOR 1 ADMISSION)

THE LODGER  
(1926) As the corpses of blondes pile up around London, cloaked
stranger Ivor Novello arrives in the fog pointing at the sign
“Rooms to Let.” Could he be...? Starting with a close-up of a
screaming woman, with low-angle
shooting through a glass ceiling, this
was described as “the first true
Hitchcock film” by the Master himself
— complete with first cameo. Print
courtesy British Film Institute.   7:40* 
*LIVE PIANO ACCOMPANIMENT

BY STEVE STERNER

BLACKMAIL 
(1929) After Anny Ondra’s aborted
tryst with won’t-take-no-for-an-answer Cyril Ritchard leads to
sharp-edged mayhem, her Scotland Yard boyfriend leads the
investigation, and every word around her family dinner table
seems to be “knife.” Hitchcock’s first sound film had Czech
Ondra lip-synching a veddy British actress just off-camera.
See the alternate silent version on January 12th. 5:30, 9:30  

S A B O TA G E  

DECEMBER 13/14 TUE/WED  (2 FILMS FOR 1)

SABOTAGE 
(1936) As London blacks out, Oscar Homolka calmly walks
home and washes some sand off his hands. “What’s it like
to be married to a saboteur?” might be the theme, as Sylvia
Sidney finds out while carving dinner. Classic sequence: the
accidentally prolonged trip on a London double-decker with a
bomb that’s ticking away. “This adaptation of Conrad’s The
Secret Agent may be just about the best of his English
thrillers.” – Pauline Kael.   1:00, 4:40, 8:20

SABOTEUR 
(1942) Robert Cummings uncovers a spy ring while on a cross-
country lam from a phony sabotage rap. Among touches by 
co-scripter Dorothy Parker: the caravan of circus freaks; echt
Hitchcock touch: saboteur Norman Lloyd’s smirking glance out
of cab window establishing responsibility for the sinking of the
Normandie. Rehearsal for North By Northwest, with
spectacular Statue of Liberty climax. “The Hitchcock film par
excellence.” – David Shipman.   2:35, 6:15, 9:55

S A B O T E U R  

DECEMBER 15 THU  (2 FILMS FOR 1 ADMISSION)

LIFEBOAT NEW 35mm PRINT! 
(1944) Grand Hotel in miniature, as after a sinking at sea,
spoiled journalist Tallulah Bankhead, left-wing seaman John
Hodiak, right-wing mogul Henry Hull, et al. — plus mysterious
Walter Slezak — find themselves in the title conveyance, with
Hitchcock’s camera never moving outside the boat. From an
original script by John Steinbeck, with the director’s most
challenging cameo.   3:20, 7:30

FOREIGN CORRESPONDENT 
(1940) Windmills turning against the wind, an assassination
by camera amid a sea of rain-splashed umbrellas and a mid-
ocean plane crash, as newspaperman Joel McCrea tangles
with a spy ring in pre-war Europe, revealing the unlikeliest of
traitors.   1:00, 5:15, 9:25

DECEMBER 16/17 FRI/SAT (2 FILMS FOR 1)

THE LADY VANISHES NEW 35mm PRINT! 
(1938) “Lady? What Lady?” mutter the bewildered
passengers of a trans-continental train after Dame May
Whitty disappears during Margaret Lockwood’s trip back from
a Balkans vacation — but at least fellow passenger Michael
Redgrave believes her. “The very quintessence of screen
suspense.” – Pauline Kael.   2:45, 6:30, 10:15

THE 39 STEPS 
(1935) “What are the 39 Steps?” When a mysterious
femme fatale falls murdered across Robert Donat’s bed, it’s
time to head for the hills of Scotland, with cops, spies, and
seemingly everybody else on the train hot on his trail — and
those blasted handcuffs as an extra handicap! (But not so bad
when it’s Madeleine Carroll you’re cuffed to.) The thriller that
put Hitchcock on the international map and the prototype for
all of his innocent-man-on-the-run movies.   1:00, 4:45, 8:30

T H E  L A D Y  VA N I S H E S  

DECEMBER 18/19 SUN/MON

REBECCA 
(1940) “Last night I dreamed I was in Manderly again. . .”
Gawkily naïve Joan Fontaine finds it’s tough being dominated by
a dead woman, as after marrying romantically brooding
blueblood Laurence Olivier, her predecessor’s maid (ominous
Judith Anderson) keeps reminding her she’ll always be #2.
Hitchcock’s only Best Picture winner (the award went to producer
David O. Selznick). “The supreme Hollywood entertainment
package.” – Leslie Halliwell. 
SUN 1:00, 3:30, 6:00, 8:30
MON 1:00, 3:30

DECEMBER 19 MON 

(2 FILMS FOR 1 ADMISSION)

MURDER!  
(1930) A rare Hitchcock whodunit,
as Herbert Marshall (in his first
talkie) battles fellow jurors over a
girl’s innocence, then decides to
solve the crime himself. The
Wagner on the radio during the shaving scene came from a 30-
piece orchestra just off-camera.   6:00, 10:10 

THE RING 
(1927) Carl Brisson’s “One-Round Jack” takes on all comers at
the fair, but when Ian Hunter tries his luck, they have to bring out
the never-before-used sign for round 2. A serpentine bracelet
goes back and forth among the ensuing love triangle with a glass
of champagne losing its bubbles a visual metaphor for bad news.
Print courtesy British Film Institute.  8:00*  
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

S H A D O W  O F  A  D O U B T

DECEMBER 20 TUE

SHADOW OF A DOUBT
(1943) As wealthy widows keep disappearing, Joseph
Cotten’s lovable Uncle Charlie visits niece Teresa Wright’s
“Young Charlie” in her very average middle American town.
But when he starts whistling “The Merry Widow Waltz” . . .
Often claimed as Hitchcock’s own favorite and perhaps his
ultimate evocation of evil nestling among the pleasantly
mundane. 1:00, 3:10, 5:20, 7:40, 9:50 

DECEMBER 21/22 WED/THU (MATINEE ONLY THU)

NORTH BY NORTHWEST 
(1959) “I’m an advertising man, not a red herring!” “Crop
dustin’ where there ain’t no crops,” the art auction disruption/
escape, the Mount Rushmore duel, the train going into the
tunnel: the classic Hitchcock set pieces just keep on coming
as Cary Grant finds a simple case of mistaken identity
snowballing into a breakneck chase across the country,
menaced by James Mason and his two-man goon squad
(including Martin Landau), and alternately aided, teased and
thwarted by Eva Marie Saint’s double — or is she a triple? —
agent.   WED 1:00, 3:30, 6:10, 8:45   THU 1:00, 3:35

N O R T H  B Y  N O R T H W E S T  

DECEMBER 22 THU (2 FILMS FOR 1 ADMISSION)

THE MAN WHO KNEW TOO MUCH (1934)
(1934) On vacation in Switzerland, a death scene statement
tips Leslie Banks and sharp-shooting Edna Best off to a
London assassination scheme, and the action begins,
complete with a child’s kidnapping, a deadly cantata, and a
restaging of the “Siege of
Sidney Street.” See Hitchcock’s
own remake on December 25
and 26. Print courtesy British
Film Institute.   7:40

THE SECRET AGENT 
(1936) Shakespearean great
John Gielgud essays espionage,
aided by a raffish Peter Lorre,
with disastrous results. Adapted
from Ashenden, Somerset
Maugham’s fictionalized memoirs of his own WWI spying.
“Hitchcock at his very best: the fake funeral, the murder on the
mountainside, the riverside café, and the climax in a chocolate
factory.” – National Film Theatre notes. 6:00, 9:10

DECEMBER 23/24 FRI/SAT 

PSYCHO 
(1960) “Mother’s not quite herself today.” After trysting with
married lover John Gavin, Janet Leigh embezzles 40 grand and
heads South of the Border, but stops for a rest at taxidermy buff
Anthony Perkins’ Bates Motel, where guests check in, but...
Hitchcock’s legendary blackly comic shocker vaulted its title into
the non-Freudian mainstream and turned comfy shower stalls into
places of terror — aided by Bernard Herrmann’s shrieking all-
strings score. Plus Hitchcock in the original trailer for The Birds.
1:10, 3:10, 5:10, 7:10, 9:10

T H E  M A N  W H O  K N E W  T O O  M U C H  ( 1 9 5 6 )

DECEMBER 25/26 SUN/MON 

THE MAN WHO KNEW TOO MUCH (1956)
(1956) “Que sera, sera — whatever will be, will be,”
warbles Doris Day (singing the only hit from a Hitchcock movie
— and an Oscar winner to boot), but little does she know that
a Marrakech vacation with hubby James Stewart will lead to
kidnapping, murder, and a classically nerve-shredding race
with a cymbalist — under composer Bernard Herrmann’s
baton — in London’s Albert Hall.   1:00, 3:30, 6:00, 8:20

DECEMBER 27/28 TUE/WED  (2 FILMS FOR 1)

SUSPICION 
(1941) “If you’re going to kill someone, do it simply.”
Cary Grant’s first film for Hitchcock, here as the dream
husband of Joan Fontaine (in Oscar-winning performance),
until she discovers he’s indifferent, a liar, a spendthrift, and
possibly even — wait, this is Cary Grant! — a murderer. Echt
Hitchcock touch: the ominous light inside an otherwise
innocent glass of milk.   3:10, 7:20

SPELLBOUND 
(1945) “Women make the best psychoanalysts until
they fall in love. Then they make the best patients.”
Psychiatrist — or is he? — Gregory Peck just can’t shake
that darned amnesia, but then he’s got fellow shrink Ingrid
Bergman to treat him. Salvador Dalí dream sequences and
Miklos Rosza’s Oscar-winning score key classic Hitchcockian
love/guilt tangle. 1:00, 5:10, 9:20

S U S P I C I O N  

DECEMBER 29 THU

NOTORIOUS 
(1946) Reluctant spy Ingrid Bergman complains “He wants to
marry me” to lover/FBI contact Cary Grant, after Nazi fellow
traveler Claude Rains falls a little too hard for her undercover
activities. Painful sexual politics underscore the high tension
set pieces of suspense. “The most elegant expression of the
Master’s visual style.” – Roger Ebert.   
1:30, 3:30, 5:30, 7:30, 9:30

DECEMBER 30/31 FRI/SAT 

DIAL M FOR MURDER
(1954) Flat-broke husband Ray Milland, jealous of rich wife
Grace Kelly’s friendship with Robert Cummings, plans the
perfect murder. And, despite an errant pair of scissors,
things look good until Inspector John Williams arrives . . .
Given only a limited 3-D release, Hitchcock’s Dial M is rarely
seen in its original double-system 3-D, most effectively used
in the murder sequence, turning the viewer into a voyeuristic
accomplice as only the Master could have planned.   
1:10, 3:20, 5:30, 7:40, 9:45

Y O U N G  A N D  I N N O C E N T

JANUARY 1/2 SUN/MON 

THE BIRDS 
(1963) “The Birds is Coming!” Bratty playgirl Tippi Hedren,
after exchanging barbs with lawyer Rod Taylor in a Frisco pet
shop, follows him to Bodega Bay, with a gift of — ulp! —
lovebirds. . . and then nature turns. Hitchcock’s tour de force
of terror from the mundane includes a barrage of optical tricks
and a completely music-less track of electronic sounds
supervised by Bernard Herrmann. From a story by Daphne Du
Maurier (Rebecca) and a screenplay by Evan Hunter (aka Ed
McBain). “Enough to make you kick the next pigeon you come
across.” – Judith Crist.   1:00, 3:20, 5:40, 8:00, 10:20

JANUARY 3 TUE

TORN CURTAIN 
(1966) Distraught Julie Andrews follows atomic scientist
husband Paul Newman as he defects behind the Iron Curtain —
or does he? Memorable sequences include an extended chase
by bus and one of the most prolonged murder scenes ever
shown on screen. “I thought it was time to show that it was very
difficult, very painful, and it takes a
long time to kill a man.” – Hitchcock.
1:10, 3:40, 7:00, 9:30

JANUARY 4 WED  

(2 FILMS FOR 1 ADMISSION)

THE WRONG MAN 
(1957) Returning at dawn to Jackson
Heights, Stork Club bass player
Henry Fonda finds himself trapped in
a classic mistaken-identity case. Shot in ruthlessly restrained
semi-doc style on the locations of the actual case, with
harrowing sequences of Fonda’s booking and arraignment, and
memorable innocent-to-guilty dissolve.   1:00, 4:40, 8:20

ROPE 
(1948) Hitchcock’s boldest technical experiment ever, shot in a
claustrophobic single set, as a murder by effete, thrill-seeking
rich boys Farley Granger and John Dall (as characters based on
the real-life Leopold and Loeb) is exposed by Professor James
Stewart. Shot in continuously moving ten-minute takes, with
mid-reel cuts cleverly masked, the entire film seems to be
composed of only four shots (count ’em).   3:00, 6:40, 10:20

JANUARY 5 THU 

MARNIE 
(1964) What’s wealthy publisher Sean
Connery to do when he finds employee
Tippi Hedren is a compulsive klepto?
Why, marry her, of course. But the real
surprises start on the wedding night. “As
sour a vision of male-female interaction
as Vertigo. . . thrilling to watch, lush, cool
and oddly moving.” – Time Out (London).   
1:10, 3:40, 7:00, 9:30

JANUARY 6/7 FRI/SAT

VERTIGO 
(1958) Acrophobic ex-cop James Stewart,
hired to shadow seemingly death-obsessed Kim Novak, saves her
from drowning in the shadow of the Golden Gate bridge, but not
from a fall off a Mission steeple. But then he meets her again...
or does he? One of the screen’s most wrenching treatments
of loss and — in Stewart’s tormented performance — of
sexual obsession. “An altogether deeper investigation of guilt,
exploitation, and obsession... the director at the very height
of his powers.” – Time Out (London).   2:00. 4:30, 7:00, 9:30

T O  C AT C H  A  T H I E F  

JANUARY 8/9 SUN/MON 

TO CATCH A THIEF 
(1955) As jewel robberies proliferate in the south of France,
les flics start to look into ex-cat burglar Cary Grant’s
supposed “retirement,” but he’s more interested in fireworks
over Cannes with fire-and-ice Grace Kelly. Perhaps Hitchcock’s
most beautiful-to-look-at work, with ravishing Riviera locations
in color, the two stars at their most glamorous, and a “zingy
air of sophistication” (Pauline Kael).   
SUN 1:30, 3:30, 5:30, 7:30, 9:30   MON 1:30, 3:30

JANUARY 9 MON (2 FILMS FOR 1 ADMISSION)

YOUNG AND INNOCENT 
(1937) Derrick de Marney, on the run for a crime he didn’t
commit, is aided by the young Nova Pilbeam, but they’re almost
trapped by a child’s game of blind man’s buff; with a memorable
dolly over a crowded dance floor zeroing in on the villain’s
twitching eyes. “A kind of ‘American Hitchcock film’ ahead of its
time.. . takes its place among the best films of the British
period.” – Claude Chabrol and Eric Rohmer.   5:30, 8:40

DOWNHILL 
(1927) Expelled from his school after being accused of  theft,
Ivor Novello (re-united with Hitchcock after The Lodger) goes
down, down, down.. . with a location-shot London Underground
station serving as the perfect
metaphor. Print courtesy British
Film Institute.  7:10* 
*LIVE PIANO ACCOMPANIMENT

BY STEVE STERNER

JANUARY 10 TUE

FRENZY 
(1972) Down-on-his-luck ex-RAF
man Jon Finch is on the run from
accusations of being The Necktie
Strangler, in Hitchcock’s return to London and to fiendish form,
making us identify with the killer, even as he must retrieve
evidence from a victim’s post-rigor mortis finger. “Hitchcock’s
smacking his lips and rubbing his hands and delighting in his
naughtiness.” – Roger Ebert.   1:00, 3:20, 5:40, 8:00

JANUARY 11/12 WED/THU 

(2 FILMS FOR ONE ADMISSION ON WED ONLY†)

STRANGERS ON A TRAIN 
(1951) Suave demento Robert Walker (“makes Norman Bates
look positively well-adjusted” – Time Out London) offers to
switch murders with tennis pro Farley Granger. Screenplay by
Raymond Chandler. “Intensely enjoyable — in some ways the
best of Hitchcock’s American
films.” – Pauline Kael.   
WED 1:30, 5:30, 7:30, 9:30
THU 1:30, 3:30, 5:30, 9:30  
(†NOTE: PLAYS AS SINGLE
FEATURE ON THU)

I CONFESS 
(1953) Just another day at the
office for Canadian priest
Montgomery Clift as he takes
the confession of murderer
O.E. Hasse — only problem is,
Hasse’s victim was blackmailing Clift over a pre-ordination
love affair, and now guess who’s the top suspect? And then
there’s that “seal of confession” to deal with.   
WED ONLY AT 3:20, 7:10 (NO SCREENINGS ON THU) 

JANUARY 12 THU

BLACKMAIL (SILENT VERSION) 
(1929) Before it was re-shot as a talkie (see description,
December 12), Hitchcock had completed this much rarer
silent version. Print courtesy British Film Institute. 7:30* 
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER
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ESSENTIAL HITCHCOCK
DECEMBER 9-JANUARY 12   FIVE WEEKS!

(1961) “Is everybody in this world corrupt?” “I don’t know
everybody.” Berlin Coca-Cola rep James Cagney’s got it made:
wise-cracking wife, shimmying blonde secretary, and heel-clicking
assistant Schlemmer — and the trade deal he’s cooking up with
the Russkies will guarantee that promotion. But first he’s got to
keep visiting boss’s daughter, airheaded Pamela Tiffin, under a
tight rein. But wait a minute! She’s crazy about Horst Buchholz’s
fanatical Commie Otto Piffl?! She’s married him?!! And now her dad,
the big boss, is en route!? . . . The jokes just keep on coming —

lightning fast from the beginning, and then Cagney
goes into overdrive — in Wilder and co-
screenwriter I.A.L. Diamond’s throwback to 30s
pacing (the script’s first page noted, “This piece must be

played molto furioso”), escalating into Cagney’s machine-gun-fast
consumerist aria that ultimately required 52 takes. And the targets of

Wilder’s corrosive satire never stop: capitalism, consumerism, Communism
(the Russian trade commissar trio are first cousins to a similar threesome

in the Wilder co-scripted Ninotchka), “ex”-Nazis, middle-class American
families, rock ‘n’ roll (East German torture methods include multiple
spins of “Itsy-Bitsy, Teenie-Weenie, Yellow Polka-Dot Bikini”), The Coca-

Cola Company and the Cold War itself. (The East Germans
provided a topper by erecting the Berlin Wall during

production, but only after extensive location shooting in a then-
undivided Berlin; designing legend Alexandre Trauner took
care of the rest.) Based on a frenetic one-act play by
Hungarian great Ferenc Molnar (Lilliom, basis of Carousel),
Wilder’s adaptation set cynicism records even for him that
bugged many contemporary critics and Cagney himself (he

disliked the frenetic pacing and promptly began a 20-year
retirement). But in our taste-free, post-Communist age, One Two Three

can now be seen as prophetic of
the eventual Fall itself, as well as
a latter-day classic of screwball
comedy. “Begins at 

mach one and gets
somewhere near the

speed of light by the time it
finishes.” – The Movie Guide.

JANUARY 13 – 19  ONE WEEK! N E W  3 5 m m P R I N T !   

SPECIAL THANKS TO PAUL GINSBURG, BOB O’NEIL

(NBC UNIVERSAL); MICHAEL SCHLESINGER,
SUSANNE JACOBSON (SONY REPERTORY); LINDA

EVANS-SMITH, MARILEE WOMACK (WARNER BROS.);
MARY TALLUNGAN (WALT DISNEY CO.); PETER LANGS

(IPMA/STANLEY CAIDIN TRUST); JOHN HERRON

(STUDIO CANAL UK); RON HALPERN, DOMINIQUE

BRUNET (STUDIO CANAL, PARIS); RICK YANKOWSKI

(CRITERION PICTURES); SCHAWN BELSTON (20TH

CENTURY FOX); KAREN ALEXANDER, FLEUR BUCKLEY

(BRITISH FILM INSTITUTE, LONDON); PHILIPPE CHEVASSU

(CONNAISSANCE DU CINÉMA, PARIS); MIKE & SARA

EWIN (WINSTONE FILM DISTRIBUTORS, LONDON). 

L I F E B O AT

ESSENTIAL HITCHCOCK
D E C E M B E R  9 - J A N U A R Y  1 2   F I V E  W E E K S ! A L L  3 5 m m P R I N T S !  

starring JAMES CAGNEY 

Billy Wilder’s
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1:00, 3:15, 5:30, 7:45, 10:00


