
MARCH 17 THU (2 FILMS FOR 1 ADMISSION)

RIDE LONESOME NEW 35mm PRINT!
(1959, BUDD BOETTICHER) Although Lee Van Cleef “most
forgot” he lynched Randolph Scott’s wife, Scott’s got a
longer memory — and a rope around Lee’s brother, unless
bounty hunters Pernell
Roberts and debuting James
Coburn decide to just cash
him in. “A taut little
suspenser with no spare
flesh.” – Brian Gar field.
1:00, 4:00, 7:00, 10:00

COMANCHE STATION
NEW 35mm PRINT!
(1960, BUDD BOETTICHER)
Randolph Scott interrupts his
ten-year search for his wife to
ransom someone else’s lost spouse, bombshell Nancy
Gates, but genial bad guy Claude Akins and his witless
minions covet the reward themselves.   2:30, 5:30, 8:30

J O H N N Y  G U I TA R

MARCH 18/19 FRI/SAT (2 FILMS FOR 1 ADMISSION)

JOHNNY GUITAR
(1954, NICHOLAS RAY) Joan Crawford’s pants-wearing saloon
owner Vienna stands to rake in the dough when the railroad
comes through. But when the stage is robbed and a rancher
murdered, the townspeople ready a noose for her more-than-
friend “Dancin’ Kid” Scott Brady, with insanely jealous cattle
baroness Mercedes McCambridge hell-bent on havin’ Joan
join him. Enter Joan’s old flame Sterling Hayden — the
eponymous Johnny. “Weird, hysterical, and quite unlike
anything else in the history of the cowboy film.” – Geoff
Andrew, Time Out (London).   3:35, 7:20

FORTY GUNS
(1957, SAMUEL FULLER) Gene Barry leads an Earp-like brother act
to clean up Dodge — only trouble is, he’s fallen for outlaw leader
Barbara Stanwyck. Endless tracking shots in b&w Scope highlight
“probably the most rancidly vicious Western of the 1950s” (Brian
Garfield). “So rich in invention and bursting with daring
conceptions that it reminds one of the extravagances of Abel
Gance and Stroheim.” – Jean-Luc Godard.   2:00, 5:45, 9:30

I N F E R N O  

MARCH 20/21 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

INFERNO NEW 35mm RESTORATION! IN 
(1953, ROY WARD BAKER) 3-D’s ultimate unknown classic:
nasty millionaire Robert Ryan, dumped to die in the desert
with a broken leg by his cheating wife and her lover, slowly
wins back audience sympathy by sheer will to survive. “Tight
and involving essay in suspense. . .  one of the best movies
made in 3-D; its use of space emphasizes the dramatic
possibilities.” – Time Out (London).   1:50, 5:45, 9:30

THE CHARGE AT FEATHER RIVER IN 
(1953, GORDON DOUGLAS) Fresh from tv’s Wild Bill Hickok, Guy
Madison leads the cavalry to the rescue of two sisters
captured by the Cheyenne, in top-grossing Western of its
year, with vivid 3-D and WarnerColor cinematography. Be
prepared to dodge arrows, spears and an actor’s
expectoration!   3:40, 7:35

WA G O N  M A S T E R

MARCH 22 TUE  (2 FILMS FOR 1 ADMISSION)

RIO GRANDE NEW 35mm PRINT!
(1950, JOHN FORD) Aging cavalry commander John Wayne
awaits the go-ahead to chase those Apaches from General Phil
Sheridan, while contending with estranged wife Maureen
O’Hara and son Claude
Jarman Jr., in the last of
Ford’s cavalr y trilogy.
This new print is from
the original nitrate
camera negative, with
restored soundtrack.
3:20, 7:05

WAGON MASTER 
(1950, JOHN FORD) Ben
Johnson and Harry
Carey Jr. lead a Mormon
wagon train, despite
Indians and outlaws, 
to Utah in the 1870s.
Perhaps the last of Ford’s optimistic views of the opening 
of the West. “Came closest to being what I wanted 
to achieve.” – John Ford.   1:35, 5:20, 9:05

B A D  D AY  AT  B L A C K  R O C K  

MARCH 23/24 WED/THU 

(2 FILMS FOR 1 ADMISSION)

BAD DAY AT BLACK ROCK 
(1955, JOHN STURGES) Frontier justice in the Modern West, as
war vet Spencer Tracy’s quest for a lost comrade’s next of
kin is stone-walled by the menacing trio of Robert Ryan, Lee
Marvin and Ernest Borgnine. The classic stranger-against-
the-town theme is updated here with Hollywood’s first
treatment of wartime outrages against Japanese-Americans.
“Sturges at his best — each
movement and line is exact
and economical.” – Pauline
Kael.   1:20, 5:20, 9:20

GUNFIGHT AT THE
O.K. CORRAL 
(1957, JOHN STURGES) “No
guns, no knives, no killing.”
Burt Lancaster cautions Kirk
Douglas’s Doc Holliday, but of
course they end up at that final showdown, to the
accompaniment of Dimitri Tiomkin’s throbbing score and
Frankie Laine’s wailing of the title ballad. “One of the two best
Westerns of the 50s.” – Gordon Gow.   3:00, 7:00

MARCH 25/26 FRI/SAT (2 FILMS FOR 1 ADMISSION)

DUEL IN THE SUN NEW 35mm PRINT!
(1946, KING VIDOR) . . .or Lust in the Dust. Producer David O.
Selznick’s mammoth attempt at a Western Gone With the
Wind, with sultry half-breed Jennifer Jones caught between
brothers Joseph Cotten (good) and Gregory Peck (bad),
concludes in a desert Liebstod awash in Dimitri Tiomkin’s
pounding “orgasm” theme. Lionel Barrymore, Lillian Gish,
and Walter Huston add class
to the sterling cast. “A lavish,
sensual spectacle . . . Vidor
gives much of it a galloping
bravura excitement.” – Pauline
Kael. Restored “road show”
version, complete with overture.
2:40, 7:10

THE GUNFIGHTER
(1950, Henry King) “He
don’t look so tough to
me.” It’s lonely at the top for
legendary gunslinger Gregory Peck, sitting it out in a saloon
in the town where his family lives incognito: kids play hooky
to gape, the bartender lines ‘em up and fast draw wanabees
have to see if he’s still the best. “Superb . . .has the true
dimensions of tragedy.” – Tom Milne.   1:00, 5:30, 10:00

MARCH 27/28 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

MY DARLING CLEMENTINE 
(1946, JOHN FORD) Henry Fonda as Wyatt Earp and Victor
Mature as Doc Holliday square off with Walter Brennan’s nasty
Ol’ Man Clanton en route to the O.K. Corral. One of Ford’s
most atmospheric works, its poetic images photographed in
warm b&w tones by Joseph MacDonald.   1:00, 4:25, 7:50

THE OX-BOW INCIDENT 
(1943, WILLIAM WELLMAN) In 1885 Nevada, cowpokes Henry
Fonda and Harry (M*A*S*H) Morgan find a trail break in town
turning into a lynch mob frenzy, with Dana Andrews, Anthony
Quinn and Francis Ford (John’s older brother) ticketed for the
rope — but are they really guilty? Wellman’s labor of love
shattered sagebrush stereotypes.   2:55, 6:20, 9:45

T H E  O X - B O W  I N C I D E N T  

MARCH 29 TUE (2 FILMS FOR 1 ADMISSION)

PURSUED
(1947, RAOUL WALSH) Orphaned at four, Robert Mitchum is taken
in by Judith Anderson, and raised along with her daughter
Teresa Wright; but he can never shake off memories of mayhem
that night — as well as being bedeviled by Anderson’s brother-
in-law Dean Jagger, in the first “psychological” Western,
photographed by the great James Wong Howe.   3:25, 7:30 

THE FURIES 
(1950, ANTHONY MANN) Duel of the Titans, as last of the
original pioneers Walter Huston slugs it out with his strong-
minded daughter Barbara Stanwyck for control of his giant
cattle ranch. One of Huston’s greatest performances, and
his last.   1:20, 5:25, 9:30 

T H E  F U R I E S

MARCH 30/31 WED/THU

(2 FILMS FOR 1 ADMISSION)

RIDE THE HIGH COUNTRY 
(1962, SAM PECKINPAH) The end of one tradition and the beginning
of another: icons of the Western Joel McCrea and Randolph Scott
in Peckinpah’s very first film, an autumnal elegy for the end
of the West, told against stunning
widescreen vistas.   1:10, 5:20, 9:30

THE MAN WHO SHOT
LIBERTY VALANCE 
(1962, John Ford) “Print the
legend.” Senator James Stewart
returns to the Western town where,
as a rookie lawyer, he argued Law
versus rancher John Wayne’s more
personalized Justice, finding books no deterrent to nutjob Lee
Marvin, the eponymous Liberty. Perhaps Ford’s darkest, most
melancholy Western.   3:00, 7:10
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FILM FORUM THANKS THESE SUPPORTERS OF OUR PROGRAMS:

E A S Y  L I V I N G

APRIL 1/2 FRI/SAT (2 FILMS FOR 1 ADMISSION)

EASY LIVING NEW 35mm PRINT!
(1937, MITCHELL LEISEN) In Sturges’s most famed pre-directorial
screwball comedy, working girl Jean Arthur is bonked on the
head with a mink coat while riding on an open-air Fifth Ave.
double-decker bus, mistaken for the mistress of Wall St. lion
Edward Arnold, given the Manhattan penthouse suite to end
all luxurious Manhattan penthouse suites, and finds love in
the Automat with Ray Milland.   3:00, 6:20, 9:40

THE POWER AND THE GLORY
NEW 35mm RESTORATION!
(1933, WILLIAM K. HOWARD) Sturges’s first solo screenplay,
inspired by his then-wife’s grandfather C.W. Post (the breakfast
cereal magnate), tells of the rise and fall of ruthless
industrialist Spencer Tracy in complex, multi-flashback
“narratage.” Cited by Pauline Kael as a major influence on
Citizen Kane (Orson Welles claims never to have seen it, though
his co-screenwriter Herman Mankiewicz did), it’s been seen for
decades only in badly
mutilated 16mm prints —
until this new 35mm
restoration from Twentieth
Century Fox and the UCLA
Film & Television Archive.
1:25, 4:45, 8:05*
*TOM STURGES, PRESTON’S
SON, WILL APPEAR IN

PERSON AT THE 8:05 
SHOWS ON FRI. & SAT. 

APRIL 3/4 SUN/MON (2 FILMS FOR 1 ADMISSION)

REMEMBER THE NIGHT 
(1940, MITCHELL LEISEN) Assistant New York D.A. Fred
MacMurray brings his maiden aunts in Indiana a Christmas
present: convicted shoplifter Barbara Stanwyck. Sturges’s
last script for another director is one of his most memorable
screwball comedy-romances.   3:25, 7:10

THE GOOD FAIRY
(1935, WILLIAM WYLER) Sturges molded a Molnar play into this
unsung classic of the comedy-rich 30s, as Margaret Sullavan’s
wide-eyed movie usherette
Luisa Ginglebusher plays
“good fairy” to struggling
lawyer Herbert Marshall
despite amorous millionaire
Frank Morgan. Tempera-
mental Sullavan and
stubborn Wyler battled
throughout production
— then wed.   
1:30, 5:15, 9:00

APRIL 5 TUE (2 FILMS FOR 1 ADMISSION)

THIRTY DAY PRINCESS 
(1934, MARION GERING) When a Ruritanian royal on a goodwill
tour of the U.S. gets the mumps, lookalike actress Sylvia
Sidney is tapped to go on in her place. Her assignment: the
seduction of New York newspaper publisher Cary Grant,
who’s against hand-outs to fly-speck nations. Sturges co-
wrote the screenplay, from a novel by
the author of Mr. Deeds Goes to Town.
1:00, 4:20, 7:40

STRICTLY DISHONORABLE
(1931, JOHN M. STAHL) Sturges’s racy
1929 Broadway smash about love in a
speakeasy was faithfully brought to the
screen by Universal with stars Paul Lukas
and Sidney Fox. Sturges, who had no
hand in the adaptation, wrote to studio
chief Carl Laemmle, “Arrived with a very superior feeling...and
presently found myself admiring my own play.”   2:30, 5:50, 9:10

I F  I  W E R E  K I N G  

APRIL 6 WED (2 FILMS FOR 1 ADMISSION)

IF I WERE KING 
(1938, FRANK LLOYD) Ronald Colman, as swashbuckling
beggar-poet François Villon, engages in battle of wits with 
wily king Basil Rathbone in superbly-recreated 15th 
century France. For his re-write of the 40-year-old play,
Sturges personally translated Villon’s poetry and added
some Villonesque verse of his own.   3:15, 7:00

DIAMOND JIM 
(1935, EDWARD SUTHERLAND) Unsung Sturges screenplay stars
Edward Arnold as 19th century tycoon, bon vivant and ultra-
gourmand Diamond Jim Brady, with dual-roled Jean Arthur as
two loves of his life.   1:30, 5:15, 9:00 

ESSENTIAL WESTERNS 
CONTINUES THROUGH MARCH 31

[ APRIL 1-6  SIX DAYS ]

THE EARLY STURGES 
PRESTON STURGES SCREENPLAYS, 1930-1939

SPECIAL THANKS TO TOM STURGES; PAUL GINSBURG, BOB O’NEIL, DAVE OAKDEN (UNIVERSAL PICTURES); 
TODD WIENER (UCLA FILM & TELEVISION ARCHIVE); SCHAWN BELSTON (TWENTIETH CENTURY FOX). 

JANUARY 24 MON 

(2 FILMS FOR 1 ADMISSION)

BABY FACE: THE UNCUT VERSION  
NEW 35mm RESTORATION!

(1933, ALFRED E. GREEN) “She had
IT and made IT pay!” The
Citizen Kane of Pre-Code, as
Barbara Stanwyck turns tricks
out of her dad’s dreary Erie,
Pa., speakeasy, then sleeps
her way (with John Wayne, et
al.) up the corporate ladder.
Long considered one of the
raciest movies of the early
30s, it’s now even racier
with five extra minutes of
footage recently discovered
by the Library of Congress.
“Code, schmode. This
movie probably couldn’t

be made today even as a
comedy.” – J. Hoberman,

Village Voice.   2:00*, 5:15, 8:20*

TWO SECONDS NEW 35mm RESTORATION!
(1932, MERVYN LEROY) That’s how long it takes Edward G.
Robinson (in arguably his greatest performance) to die once
they turn on the juice. Pre-Code’s darkest view of
Depression working class life, right up to its Expressionistic
finale. This new Library of Congress restoration was 
made from the original
camera negative.  
3:40*, 6:50*, 10:00
*THESE SHOWS

INTRODUCED BY

MIKE MASHON OF THE

LIBRARY OF CONGRESS

FEBRUARY 28 MON

AN EVENING WITH MARGE CHAMPION
Born and raised in Hollywood, Marge Champion began life
as Marjorie Belcher, daughter of Ernest Belcher, ballet
master to the stars (her half-sister, Lina Basquette, was
a Ziegfeld and DeMille star). A dancer from a young age,
Marge was chosen at age 14 to be the model for Disney’s
Snow White (and later Pinocchio’s Blue Fairy and
Fantasia’s dancing hippos) and appeared in her first live-
action film at 18. Teamed in 1947 with her future
husband, dancer-choreographer-director Gower Champion,
she soon co-starred with him in a series of cheerful
musicals (including Show Boat, Everything I Have Is
Yours, Lovely to Look At, etc.) that made them the most
popular movie dance team since Astaire & Rogers.
Tonight, Ms. Champion, a 2004 inductee into the
National Dance Hall of Fame at Saratoga, will be joined
by Bruce Goldstein and her longtime friend, Broadway
dancer/teacher Sondra Lee, to reminisce about her long
stage, movie and tv career, 
an evening
augmented by
some exuberant
film clips.
8:00 

APRIL 7 THU (2 FILMS FOR 1 ADMISSION)

THE SCARLET LETTER
NEW 35mm RESTORATION!
(1926, VICTOR SJÖSTROM) MGM ad men leered, “It’s a real A
picture!” But in this stunning adaptation (by Swedish great
Sjöstrom) of Hawthorne’s tale of adultery in 17th century
Boston, Lillian Gish’s Hester Prynne is “one of the most
beautifully sustained performances in screen history”
(Pauline Kael). Seen previously only in dupey, incomplete
prints, this is a brand new restoration from the original
camera negative. Restored by the UCLA Film & Television
Archive in cooperation with Warner Bros., George Eastman
House & The Packard Humanities Institute.   4:00, 7:00* 
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

THE LETTER NEW 35mm PRINT!
(1929) Unseen apart from incomplete 16mm prints,
this first screen adaptation of the Somerset
Maugham play about adultery and murder on an
Indonesian rubber plantation stars legendary
Broadway actress Jeanne Eagels (in the role
played by Bette Davis in 1940), with
Herbert Marshall — bullet recipient in the
later version — as her lover. Of three
surviving Eagels films, it's the only one

with sound; she died of a drug overdose
the same year. 2:45, 6:00, 9:15

[]

THURSDAY, APRIL 7 SPECIAL EVENT!

The Scarlet Letter and The Letter
(SEE BELOW)

THURSDAY, APRIL 7 SPECIAL EVENT!

The Scarlet Letter and The Letter
(SEE BELOW)

T H E  G O O D  FA I R Y

REMEMBER THE NIGHT 
F O R T Y  G U N S  T H E  G U N F I G H T E R

[]

STARRING  

CHARLTON 
HESTON  

RICHARD 
HARRIS

(1965) “Until the Apache are taken or destroyed.. .”
Continue rotting in a Civil War prison camp or join with
hated Union jailers in pursuit of three children kidnapped
by massacring raiders: that’s the deal Charlton Heston’s
eponymous martinet Dundee — himself with something to
prove after a miscue at Gettysburg — offers his prisoner
and ex-friend, Richard Harris’s cavalier Captain Tyreen,
successively Irish potato farmer, cashiered Union officer
and Confederate renegade. Volatile enough, but as
Dundee further fleshes out his command with a friendly
Indian, Negro volunteers, and one-armed James Coburn,

it’s clear that for the obsessive Major, this will be a kind of land-locked
Moby Dick, a quest after the Apache across the Rio Grande into
occupied Mexico — and a confrontation with Emperor Maximilian’s
French lancers. Sam Peckinpah’s first large-scale Western was
complete with epic sweep, his own stock company (Warren
Oates, Ben Johnson, L.Q. Jones, R.G. Armstrong), and blood-
soaked violence anticipating the director’s later The Wild
Bunch. But it also became one of the screen’s most
notorious films maudits (Horizons West author Jim Kitses
called it “one of Hollywood’s great broken monuments”).
When the studio — which had cut the budget by a third
just before the start of shooting — threatened to shut
the picture down early, Heston offered his own salary
back to allow missing scenes to be shot. The studio took
the money but still didn’t film the scenes. Then the
producer (whose previous credits included two Gidget
movies) hacked away 20 to 50 minutes —
estimates differ — from Peckinpah’s first edit,
a complete butcher job that ran roughshod
with the continuity, confusing both
audiences and critics, and caused the
director to practically disown it. Forty
years later, Grover Crisp of Sony

Pictures, matching color separation masters with a still-extant
soundtrack for a longer version, has located and restored all but six
minutes of Peckinpah’s original cut, with the entire track now re-mixed
in 5.1 Dolby Digital. The result is that rare event in film history and
restoration: the rescue of a once-mutilated masterwork.   

A SONY PICTURES REPERTORY RELEASE  

1:10, 4:30, 8:00*  

*GROVER CRISP, SONY PICTURES V.P. IN CHARGE

OF FILM RESTORATION, WILL INTRODUCE THE

8:00 SHOW ON OPENING NIGHT, FRIDAY, APRIL 8.

SAM PECKINPAH’S

THE UNSEEN EXTENDED VERSION 

APRIL 8-19  12 DAYS!

209 WEST HOUSTON STREET, NEW YORK, NY 10014

NEW

35mm
RESTORATION!

MAJORMAJOR DUNDEEDUNDEEMAJORMAJOR DUNDEEDUNDEE

3-D      3-D!3-D      3-D!3-D      3-D!

3-D      3-D!3-D      3-D!3-D      3-D!

REVIVALS & REPERTORY H BUY TICKETS ONLINE 7 DAYS IN ADVANCE!  filmforum.org

 


