
T H E  S C A R L E T  P I M P E R N E L  

AUGUST 4/5 FRI/SAT 
(2 FILMS FOR 1 ADMISSION)

CAPTAIN BLOOD
(1935, MICHAEL CURTIZ) The original pirate of the
Caribbean: even buccaneering looks good to Errol
Flynn’s Dr. Peter Blood, after being transported to
the West Indies as a “rebel,” but there are
compensations, including Olivia de Havilland (her
first of eight pairings with Flynn) and a duel on the
beach with Basil Rathbone — in Flynn’s
spectacular Hollywood debut. “Curtiz starts Flynn
off royally.” – Chicago Reader. 1:00, 5:10, 9:30

THE SCARLET
PIMPERNEL 
(1935, HAROLD YOUNG) Leslie Howard’s
“spineless, brainless and useless” fop Sir
Percy is seemingly only good for composing
jingles — but even wife Merle Oberon doesn’t
know he’s the Pimpernel himself, spiriting
aristocrats away from the guillotine under the
nose of snarling revolutionary Raymond
Massey. “One of the most romantic and durable
of all swashbucklers.” – Pauline Kael. Plus
Daffy Duck in Chuck Jones’s The Scarlet
Pumpernickel (1950)!   3:10, 7:30

T H E  P R I S O N E R  O F  Z E N D A  

AUGUST 6 SUN
(2 FILMS FOR 1 ADMISSION)

THE PRISONER 
OF ZENDA 
(1937, JOHN CROMWELL) British tourist Ronald
Colman is forced to substitute for his exact
double, the King of Ruritania, when the hard-
living monarch is slipped a mickey on the eve of
his coronation; only trouble is, impostor Colman
makes a better king, particularly in the eyes of
his intended, Princess Madeleine Carroll — and
schemers Raymond Massey and Douglas
Fairbanks, Jr. are beginning to suspect. Superb
how’d-they-do-that trick photography enabled
Colman to shake hands with himself, with the
endless tracking shot through the throne room
reception an anthology highlight. “One of the
most entertaining films to come out of
Hollywood.” – Leslie Halliwell.   1:00, 4:40, 8:45

THE MARK OF ZORRO 
(DOUGLAS FAIRBANKS VERSION) 
(1920, FRED NIBLO) Sword-slashed Z’s keep
popping up on the bad guys as the mysterious
masked Zorro starts righting wrongs in Olde
California. The first of Douglas Fairbanks
Sr.’s legendary swashbucklers — and
prototype for all the alter-egoed
superheroes of the future. (See
the sound remake on Tuesday,
August 8.)   3:10*, 7:00*
*LIVE PIANO ACCOMPANIMENT BY
STEVE STERNER AT BOTH SHOWS

AUGUST 8 TUE 
(2 FILMS FOR

1 ADMISSION)

THE MARK
OF ZORRO 
(TYRONE POWER VERSION) 
(1940, ROUBEN MAMOULIAN) “Quiet, you
popinjay!” snaps sword-happy Basil Rathbone
(“He’s always stabbing at something”) to
Tyrone Power’s foppish Don Diego, but of
course Ty’s also black-masked Zorro, righter of
wrongs in Spanish colonial California, and
romancer of lovely Linda Darnell. “Mamoulian
adds an overwhelming pictorial sense.” –
Leslie Halliwell.   1:00, 4:40, 8:20

THE BLACK SWAN 
(1942, HENRY KING) Pirates Tyrone Power and
Laird Cregar (as a splendidly bewigged Sir
Henry Morgan) decide to go straight, but red-
bearded George Sanders and one-eyed Anthony
Quinn aren’t getting with the program. Oscar-
winning cinematography by Leon Shamroy.
“Just what action hokum always aimed to be. . .
an entertaining narrative taken at a spanking
pace.” – Leslie Halliwell.   2:55, 6:35, 10:15

T H E  B L A C K  S WA N  

AUGUST 9 WED 
(2 FILMS FOR 1 ADMISSION)

THE CRIMSON PIRATE 
(1952, ROBERT SIODMAK) Burt Lancaster, head 
of a band of genial cutthroats — including 
Burt’s ever-mute old circus pal Nick Cravat —
makes deals with both the King’s agent and a
band of revolutionaries in their struggle over a 
Caribbean island, with aid from anachronistic
balloons, submarines, and nitroglycerine 
bombs. Lancaster did
all his own stunts in
what “may well be the 
best adventure spoof 
ever made, visually
witty and breathtaking”
(David Shipman).  
3:05, 7:00

THE FLAME
AND THE
ARROW 
(1950, JACQUES TOURNEUR) It’s time for a revolt
against an evil lord in medieval Italy, with
outlaw Burt Lancaster smilingly vaulting to the
tops of houses, leaping from balconies, gliding
down tapestries, swinging from chandeliers,
and battling hordes of spearmen with torches
in his hands, with a grand finale free-for-all in
the castle’s great hall as a troupe of travelling
acrobats leap into the fray. “By rights it should
be an action classic.” – Dave Kehr.
1:15, 5:10, 9:05

AUGUST 10 THU 
(2 FILMS FOR 1 ADMISSION)

THE THREE
MUSKETEERS 
(DOUGLAS FAIRBANKS VERSION)
(1921, FRED NIBLO) “All for one and one for all!”
38-year old Douglas Fairbanks, Sr. effortlessly
portrays the innocence and naïveté of the young
D’Artagnan, as he and his comrades-in-swords
contend with non-stop intrigue and mass duels at
the court of Adolphe Menjou’s Louis XIII. “When
Alexandre Dumas sat down at his work table, he
no doubt had only one end in mind: to create a
story for Douglas Fairbanks.” – Robert Sherwood.
(See the 1939 musical comedy
version on Tuesday, August 22).   
3:10*, 7:40* 
*LIVE PIANO ACCOMPANIMENT
BY STEVE STERNER AT
BOTH SHOWS

THE MAN 
IN THE 
IRON MASK 
(1939, JAMES WHALE)
D’Ar tagnan (WB pre-
Code titan Warren
William) and the Musketeers once again ride to
the rescue of 17th century France, with Louis
Hayward in double role as the eponymous
victim and . . . we’re not telling. Hayward
admitted “camping up” the part; the producer
accused him of “swishbuckling.” From the
director of Frankenstein and Bride of
Frankenstein. “Exhilarating . . . with a complex
plot, good acting, and the three musketeers in
full cry.” – Leslie Halliwell.   1:00, 5:30, 10:00

A R A B I A N  N I G H T S  

AUGUST 11/12 FRI/SAT
(2 FILMS FOR 1 ADMISSION)

THE 7TH VOYAGE 
OF SINBAD 
(1958, NATHAN JURAN) Kerwin Mathews’s Sinbad
takes on an evil sorcerer’s monster team,
including the high-flying Giant Roc,
the visually challenged Cyclops and
a sword-wielding skeleton — all
courtesy of special effects wizard
Ray Harryhausen — to rescue
kidnapped (and miniaturized)
princess bride Kathryn Grant (Mrs.
Bing Crosby). Featuring a rousing
Bernard Herrmann score. Plus the Fleischer
color spectacular Popeye The Sailor Meets
Sinbad The Sailor (1937).   3:15, 7:25

THE THIEF OF BAGDAD 
(1940, MICHAEL POWELL, LUDWIG BERGER, TIM

WHELAN) A flying horse, a flying carpet, an all-
seeing eye, evil magician Conrad Veidt’s evil
schemes against prince John Justin and even
more evil schemes against lovely princess
June Duprez, and eponymous thief Sabu
shrugging off temporary transformation into a
dog to save the day, all in the Oscar-winning
(for photography, sets, and special effects),
most incredibly lavish Arabian Nights fantasy of
them all. “Still casts its fragile spell.” – Dave
Kehr.   1:10, 5:20, 9:30

T R E A S U R E  I S L A N D  

AUGUST 13 SUN 
(2 FILMS FOR 1 ADMISSION)

TREASURE ISLAND 
(1934, VICTOR FLEMING) “Awwkk! Pieces of
eight! Pieces of eight!” Shrieking parrots,
secret treasure maps, peg-legged sea cooks,
unknown islands, sea mutinies, stockade
battles, hairy castaways, all seen through the
eyes of Jackie Cooper’s young Jim Hawkins, with
Wallace Beery’s colorful Long John Silver the
very model of a movie pirate. Too-little-known
adaptation of the Robert Louis Stevenson
classic, from the director of The Wizard of Oz
and Gone With the Wind!   1:00, 5:40

THE PRINCE AND 
THE PAUPER
(1937, WILLIAM KEIGHLEY) Just for laughs, young
lookalikes Edward, son of Henry VIII, and Tom
the street urchin exchange clothes — and
that’s when the trouble starts, with dastardly
Claude Rains playing the mix-up for his own
ends and Errol Flynn arriving late to save the
day. How did they fake those twin scenes?
Well, first you cast the Mauch twins. From the
Mark Twain story. Plus Chuck Jones’s Robin
Hood Daffy (1958).   3:20, 8:00

AUGUST 15 TUE
(2 FILMS FOR 1 ADMISSION)

ARABIAN NIGHTS 
(1942, JOHN RAWLINS) Dancer Maria Montez
dreams of life with Caliph Jon Hall (later TV’s
Ramar of the Jungle), then has to hide him out
after his brother’s coup d’état — Sabu has to
ride to the rescue to save her. That acting
triumvirate tells it all, but the lavish production
actually garnered four Oscar nominations and
was a box office smash.   1:00, 4:55, 8:50

ALI BABA AND THE 
FORTY THIEVES 
(1944, ARTHUR LUBIN) After those darn Mongols,
thanks to a traitor at the top, take over Bagdad

and murder the Caliph, his son finds
his best hideout to be — “Open
Sesame” — with the dreaded 40
thieves. Ten years later, when he’s
become Jon Hall, it’s time to get
revenge and win back childhood
honey Maria Montez as well.
Roughly, Robin Hood meets the

Resistance out East. Plus the Fleischer color
classic Popeye The Sailor Meets Ali Baba’s
40 Thieves (1937).   2:45, 6:40, 10:30

AUGUST 16 WED 
(2 FILMS FOR 1 ADMISSION)

THE BUCCANEER 
(1938, CECIL B. DEMILLE) Impeccably French-
accented Fredric March’s Jean Lafitte and his
pirate gang (including a scene-stealing 
Akim Tamiroff as a former Napoleonic gunner)
trade amnesty for aid to Andrew Jackson 
as a British invasion looms during the War of
1812. Colorful DeMille
adventure, topped by
a spectacular recreation
of the Battle of New
Orleans.   3:10, 7:45

DON JUAN 
(1926, ALAN CROSLAND)
Ostensibly based on
the Byron poem, but
really a tongue in
cheek Fairbanksian
romp through torture
on the rack, flooding dungeons, and 
nasty hunchbacks, as John Barrymore’s 
Don romances Mary Astor and dispatches
villain Montagu Love in a spectacular duel on a
flight of stairs. First Vitaphone feature: talk-
less, but with striking music and effects.
1:00, 5:35, 10:10

AUGUST 17 THU 
(2 FILMS FOR 1 ADMISSION)

SCARAMOUCHE 
(1952, GEORGE SIDNEY) Nobleman’s bastard
Stewart Granger lies low with a raffish theatrical
troupe while he gets that fencing up to the level of
his best friend’s killer, duel-happy Marquis Mel
Ferrer, even as he simultaneously romances Janet
Leigh and Eleanor Parker. Lavish Rafael Sabatini
adaptation, with its epic final duel — over, under,
around and through a jammed playhouse — the
longest (over 6 minutes!) one-on-one swordfight in
film history.   1:30, 5:25, 9:20 

THE SWORDSMAN 
(1948, JOSEPH H. LEWIS) Swords and Scottish
accents fly as Larry Parks (The Jolson Story)
proves as adept at fencing as at lip-synching
Mammy. Rare B swashbuckler in color, with
George Macready (Gilda) at his slimiest as the
villain, with “superb Kurosawa-like tracking shots”
(Charles Higham) from the low-rent Orson Welles,
Joseph H. Lewis (Gun Crazy).   3:45, 7:40

S C A R A M O U C H E  

AUGUST 18/19 FRI/SAT
(2 FILMS FOR 1 ADMISSION)

THE ADVENTURES OF 
ROBIN HOOD 
(1938, MICHAEL CURTIZ & WILLIAM KEIGHLEY) With
beloved King Richard the Lionheart away at the
Crusades and brother Claude Rains plotting to
usurp the throne, it’s time for Errol Flynn’s Sir
Robin of Locksley to step in. A swashbuckling
apotheosis for the Hollywood adventure movie
and for Flynn, going toe-to-toe with Basil
Rathbone’s grim-lipped Sir Guy of Gisbourne in a
swordfight on enormous castle steps — with time
out for romancing Olivia
de Havilland. In eye-
popping Technicolor. Plus
Bugs Bunny in Chuck
Jones’s Rabbit Hood
(1949).   3:15, 7:30

GUNGA DIN 
(1939, GEORGE STEVENS)
In 19th century British
India, sergeants three Cary Grant, Douglas
Fairbanks Jr. and Victor McLaglen, with the aid of
faithful native water boy Sam Jaffe, take on
Eduardo Cianelli’s nasty high priest of the
goddess Kali. The Hecht-MacArthur script proved
only a blueprint, as improvisation raged on the
desert locations of this “rip-roaring fun show all
the way; all the action, spectacle, fights, chases,
cavalry charges and last-minute rescues of a
dozen westerns, serials and frontier epics”
(William K. Everson). “One of the most enjoyable
nonsense-adventure movies of all time.” –
Pauline Kael.   1:00, 5:15, 9:30

AUGUST 20 SUN
(2 FILMS FOR 1 ADMISSION)

THE BLACK PIRATE 
(1926, ALBERT PARKER) In Hollywood’s first major
Technicolor feature (its two-color photography
modeled on the Old Masters), Douglas Fairbanks
Sr., last survivor of a buccaneer massacre, vows
revenge, goes undercover as the title adventurer.
With some of Doug’s most spectacular stunts,
including his most famous: riding down a sail on
his dagger.   3:30*, 7:30*
*LIVE PIANO ACCOMPANIMENT BY
STEVE STERNER AT BOTH SHOWS

THE SEA HAWK 
(1940, MICHAEL CURTIZ) An English sea dog attacks
and plunders Spanish ambassador Claude Rains’s
ship, falls in love with his daughter Brenda
Marshall, guesses wrong in an assault on Panama,
then leads a galley slave revolt ... just another day
at the office for Errol Flynn; with massive combats
taking place between full-sized ships floating on the
specially-built Warner Bros. lake; and with Flora
Robson (“a vigorous shrewdie” – Pauline Kael) as
Queen Elizabeth.   1:10, 5:10, 9:10

AUGUST 22 TUE 
(2 FILMS FOR 1 ADMISSION)

THE THREE
MUSKETEERS 
(DON AMECHE/RITZ BROS. VERSION)
(1939, ALLAN DWAN) Rousing, surprisingly faithful
musical comedy rendition of the Dumas adventure,
with Don Ameche in fine fettle (and voice) as
D’Artagnan, Titanic’s Gloria Stuart as Queen Anne,
Joseph Schildkraut as Louis XIII, and, as the
eponymous threesome, the wacky Ritz Brothers.
Plus The Three Stooges in Squareheads of the
Round Table (1948).   1:20, 5:10, 9:00

THE COURT JESTER
(1956, NORMAN PANAMA) “The pellet with the
poison’s in the vessel with the pestle.” Danny
Kaye as a medieval entertainer learns to
improvise fast while romancing Glynis Johns amid
nonstop scheming by Angela Lansbury and Basil
Rathbone, himself maintaining a phenomenal
straight face during lightning-fast
Kaye tongue-twisters. “One of
the best comedies ever made.” –
Leonard Maltin. 2:50, 6:40

AUGUST 23 WED
(2 FILMS FOR

1 ADMISSION)

THE EXILE 
(1947, MAX OPHÜLS) After
Dad’s beheading by
Cromwell, Douglas
Fairbanks Jr.’s king-on-the-
run Charles II lies low in
Holland, finding time for
tender romance with tulip-
selling Paule Croset until a windmill showdown
with Roundhead Henry Daniell. Ophüls’s famous
travelling shots roll through a charming studio-built
Netherlands. With Maria Montez — acting for once
— in a terrific cameo. “One of the most
exhilarating stylistic exercises to come out of
Hollywood.” – Dave Kehr. 35mm sepia-tinted
studio print. 1:00, 5:15, 9:30

DON Q, SON OF ZORRO 
(1925, DONALD CRISP) Zorro’s son Don Cesar, off
to universidad in Madrid, is accused of a murder
actually committed by aristocratic slimeball
Donald Crisp (directing himself), then goes
undercover to prove his innocence and to rescue
a very young Mary Astor; the original “fox,” dad
Don Diego, comes back from California to lend
a bullwhip. Douglas Fairbanks, Sr.’s tour de
force double role-playing helped make this one
of his top money-makers.   3:05*, 7:20*
*LIVE PIANO ACCOMPANIMENT BY
STEVE STERNER AT BOTH SHOWS

AUGUST 24 THU 
(2 FILMS FOR 1 ADMISSION)

THE COUNT OF 
MONTE CRISTO 
(1934, ROWLAND V. LEE) Back from a voyage,
sailor Robert Donat’s marriage plans with
Elissa Landi get derailed when he’s framed into
a life sentence at the dreaded Chateau
d’If . . .but if only he can escape and find that
treasure. . .  Rousing adaptation of the Dumas
classic. “A near-perfect blend of thrilling action
and grand dialogue.” – Variety. Print courtesy
Library of Congress. 2:55, 7:05

THE IRON MASK 
(1929, ALLAN DWAN) Valedictory and epitaph to
swashbuckling and the silent era, as a now
middle-aged and graying — but still agile —
D’Artagnan (Douglas Fairbanks, Sr.) returns
with his companions to save the eponymous
captive from high level scheming in the age of
Louis XIV — or does he? Doug’s powerfully
delivered spoken prologue and epilogue bridges
the transition to talkies.   1:00, 5:10, 9:20
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AUGUST 7 MONDAY (2 FILMS FOR 1 ADMISSION)

THE GENERAL 
(1926) Keaton’s spectacular version of the Civil War’s Great
Locomotive Chase reveals his Griffith-level mastery of crowds and
action, along with perfectly integrated comedy. “The most insistently
moving picture ever made, its climax is the most stunning visual event
ever arranged for a film comedy.” – Walter Kerr. “It’s got to be so
authentic it hurts.” – Keaton. 1:30, 4:30, 7:30*, 10:20

The Electric House & One Week 
& The High Sign
Buster shows off his fully automated Electric House
(1922), with disastrous results. In One Week (1920),
Buster and bride construct a pre-fab house. He tangles
with a sinister secret society in the zany High Sign
(1921). “The shorts of Buster Keaton are among the
greatest pleasures cinema has to offer.” – David
Shipman. 3:10, 6:10, 9:10

AUGUST 14 MONDAY 
(2 FILMS FOR 1 ADMISSION)

THE NAVIGATOR 
(1924) Keaton’s top money-maker
began with the biggest prop of his
career: an ocean liner. Pampered
playboy Buster is stranded on same
with equally helpless airhead Kathryn
McGuire. “An absolute visual joy and
a triumph of editing.” – Tom Dardis.
2:00*, 4:35, 7:15*, 9:50

Neighbors & The Haunted House
& The Frozen North
In Neighbors (1920), Keaton Sr. & Jr. re-create part of their original,

knockabout vaudeville act. Buster’s Haunted House (1921) is spooked by
gangsters. In The Frozen North (1922), he casually emerges from a

subway kiosk in the middle of nowhere.   3:20, 6:00, 8:35

AUGUST 21 MONDAY  (2 FILMS FOR 1 ADMISSION)

SEVEN CHANCES 
(1925) Buster learns he’ll inherit 7 million dollars by 7 o’clock that night
— provided he’s married! The resulting proposal orgy leads to a chase
by 500 (count ’em) bridal-veiled women, topped by a boulder-strewn
climax. “Keaton’s most sustained brilliance.” – David Shipman.   
1:30*, 4:35, 7:30*, 10:20

The Three Ages
& Hard Luck 
(1923) Boy battles Wallace Beery for
the Girl in the Stone Age, Ancient
Rome, and the Jazz Age in a parody of
Griffith’s Intolerance, which Life’s
Robert Sherwood called “fifty times
as funny.” Plus Buster decides to end
it all in Hard Luck (1921).   
2:45, 5:50, 8:45

AUGUST 28 MONDAY
(2 FILMS FOR 1 ADMISSION)

STEAMBOAT BILL, JR. 
(1928) Buster is a ukulele-playing collegiate twit
who’s a disappointment to his gruff sea-faring
father until . . . The big cyclone finale, is still a
marvel of special effects and physical stamina.
“Ranks right at the top.” – Pauline Kael. “The cyclonic climax is surely
one of the most fantastic dithyrambs of disaster ever committed to
film.” – Rudi Blesh. 2:00*, 4:50, 7:40*, 10:20

The Boat & My Wife’s Relations
& Daydreams 
The good ship Damfino goes from disaster to disaster in
The Boat (1921). My Wife’s Relations (1922) is a comically
horrid look at married life. In the surreal Daydreams
(1922), letters to his girl back home are juxtaposed with
the awful truth.   3:30, 6:20, 9:10

SEPTEMBER 4 MONDAY
(2 FILMS FOR 1 ADMISSION)

COLLEGE 
(1927) When bookworm Buster falls for a pretty
co-ed who only has eyes for jocks, he turns his
back on academia and hits the playing fields.
“Possibly the greatest of Keaton’s features.” –
David Shipman. “Keaton’s most startlingly
inventive stunts.. . executed so precisely and
with such an air of confident innocence that they are charged with surprise
— and probably will be forever.” – Kael. 2:00*, 4:50, 7:30*, 10:10

The Love Nest & The Goat 
& The Scarecrow 
In The Love Nest (1923), love-sick Buster joins a whaling ship with a
fearsome captain. In The Scarecrow (1920), gizmo-crazy Keaton gets

married on a motorcycle. In The Goat (1921), Buster’s mug shot
is plastered all over town. 3:25, 6:15, 8:55

BEST OF

BUSTER
MORE MONDAYS
ON REVERSE

“If the comedies of
Hawks, McCarey, 
Capra, and Sturges 
are representative of
the thirties and forties,
then the fifties were
vividly epitomized in
Frank Tashlin’s work.” 

– PETER BOGDANOVICH

SPECIAL THANKS TO MARTY RUBIN (GENE SISKEL

CENTER, CHICAGO), GREG FORD, RICK YANKOWSKI

(CRITERION PICURES), SCHAWN BELSTON (20TH

CENTURY FOX), PAUL GINSBURG, BOB O’NEIL

(UNIVERSAL PICTURES), MICHAEL SCHLESINGER,
SUSANNE JACOBSON, GROVER CRISP (SONY

PICTURES), MELANIE VALERA, BARRY ALLEN

(PARAMOUNT PICTURES), FRITZ HERZOG (AMPAS),
MARK MCELHATTEN (SIKELIA PRODUCTIONS), 
LINDA HOPE, JIM HARDY (BOB HOPE

ENTERPRISES), JONATHAN REICHMAN, MARTIN

SCORSESE, JOE DANTE, AND NANCY MALONE. 

WILL SUCCESS SPOIL ROCK HUNTER? 

SEPTEMBER 1/2 FRI/SAT

WILL SUCCESS SPOIL
ROCK HUNTER?  
(1957) With top prize the key to the executive
washroom, it’s a tough tradeoff for timid ad
man Tony Randall: Hollywood sex bomb Jayne
Mansfield will endorse “Stay-Put” lipstick if
he’ll pose as her lover boy — but then he’s 
got to mollify understandably disgruntled
fiancée Betsy Drake. “Tashlin’s best and 
least compromised fim, a definitive picture 
of Madison Avenue vulgarity.” – Peter
Bogdanovich.   1:30, 3:30, 5:30, 7:30, 9:30

H O L LY W O O D  O R  B U S T  

SEPTEMBER 3 SUN
(2 FILMS FOR 1 ADMISSION)

HOLLYWOOD OR BUST 
(1956) In Martin & Lewis’s swan song,
gambler Dean and movie nut Jerry win a car
raffle, then hit the road for movieland to meet
bombshell (and future La Dolce Vita icon) Anita
Ekberg — the bust of the title. “The best of the
Martin and Lewis films
and, if you listen to
Jean-Luc Godard, a
masterpiece. He may
be right.” – Dave Kehr.
1:30, 5:15, 9:00

SON OF
PALEFACE 
NEW 35mm
PRINT! 
(1952) Things are tough out West for eternally
cowardly Bob Hope, what with having to battle
for the blanket with his bedmate, Trigger the
wonder horse, while singing cowboy Roy
Rogers, confronted with choosing between the
horse and voluptuous saloon singer Jane
Russell, opts to think it over.   3:25, 7:10

SEPTEMBER 5 TUE 
(2 FILMS FOR 1 ADMISSION)

THE LIEUTENANT
WORE SKIRTS  
NEW 35mm PRINT! 
(1956) TV writer Tom Ewell has to go along for
the househusband ride when Air Force wife
Sheree North gets transferred to Hawaii, but
he doesn’t have to like it, trying to convince
shrink Ed Platt (Get Smart’s “Chief”) to
transfer her back because she’s having a
(nonexistent) nervous breakdown, while
homaging his own Seven Year Itch role with
Rita Moreno.   1:20, 5:10, 9:00

BACHELOR
FLAT
NEW 35mm
PRINT!
(1962) While fiancée Celeste
Holm is in Paris, Brit professor
Terry-Thomas house-sits her
Southern Cal apartment, but then his
female students and those other
ladies start dropping by — only trouble
is, one is Holm’s (“I forgot to mention
her”) daughter Tuesday Weld.   3:20, 7:10

SEPTEMBER 6 WED
(2 FILMS FOR 1 ADMISSION)

ARTISTS AND
MODELS 
(1955) Roommate Jerry Lewis’s nightmares
provide perfect material for blocked writer Dean
Martin, even as Lewis daydreams about the Bat
Lady in his favorite comic — actually written/
modeled by neighbors Dorothy Malone and
Shirley MacLaine. But when Jerry dreams up a
secret rocket fuel formula, it’s time for fun with
Russian spies Anita Ekberg and Eva Gabor! “No
film could be more devastating, more bitter in its
humor.” – Jean-Luc Godard.   1:00, 5:10, 9:20 

LOONEY TUNES 
À LA TASHLIN 
Former newspaper cartoonist Tashlin (aka Tish Tash)
began a 10-year career as a director of Warner
Bros. cartoons in 1936, helping to define the
studio’s wacky style and the personalities of its two
earliest super-stars, Porky Pig and Daffy Duck (and,
later, Bugs Bunny). This program, selected by
cartoon director and historian Greg Ford, includes
some of Tash’s one-reel masterworks, including
Porky’s Romance, Scrap Happy Daffy, Porky Pig’s
Feat, and much more!   3:10, 7:20

T H E  D I S O R D E R LY  O R D E R LY

SEPTEMBER 7 THU 
(2 FILMS FOR 1 ADMISSION)

THE DISORDERLY
ORDERLY
(1964) Psycho clinic nurse Jerry Lewis battles
stern-lipped supervisor Kathleen Freeman,
ends up in the straitjacket when he tries to
restrain legendary comic Jack E. Leonard, finds
real snow in a TV set, actually does aid a
suicidal patient, then steals an ambulance
leading to a stretchers gone amok finale that
rivals the climactic chase of It’s a Mad, Mad,
Mad, Mad World.   3:15, 6:50, 10:25

IT’$ ONLY MONEY
NEW 35mm PRINT! 
(1962) Clumsy repairman Jerry Lewis knows all

about TVs, except how to fix them, but what
he really wants to be is Jesse White’s Pete

Flint, Private Eye — but does Jerry need
to solve his only missing heir case? With

Tashlinian voracious vacuum cleaners
and lawn mowers gone wild (“A

literally mind-blowing scene . . .
excellent Tashlin” – Bernard

Eisenschitz).   1:30, 5:05, 8:40

SPECIAL THANKS TO LINDA EVANS-SMITH, MARILEE WOMACK (WARNER BROS.), MICHAEL SCHLESINGER, SUSANNE JACOBSON, GROVER CRISP (SONY PICTURES), PAUL GINSBURG, BOB O’NEIL (UNIVERSAL PICTURES), 
ROSS KLEIN (MGM), RICK YANKOWSKI (CRITERION PICTURES), SCHAWN BELSTON (20TH CENTURY FOX), TIM LANZA (ROHAUER COLLECTION), BARRY ALLEN, MELANIE VALERA (PARAMOUNT PICTURES), MIKE MASHON (LIBRARY OF CONGRESS), 

MARK MCELHATTEN (SIKELIA PRODUCTIONS), ADRIENNE HALPERN (RIALTO PICTURES), ERIC SPILKER, AND MARTIN SCORSESE. 

PROGRAMMED BY BRUCE GOLDSTEIN. 

(1957) “If that’s a girl, then I don’t
know what my sister is!” Back from the

pen, former King of the juke boxes Edmond O’Brien’s
bombastic Marty “Fats” Murdock (formerly Marty “Slim”
Murdock) takes a break from sentimental viewings of home
movies of his arrests to assign down-and-out pr man Tom Ewell
(Marilyn Monroe’s Seven Year Itch foil) his toughest job: make
Marty’s moll Jayne Mansfield a star! (“How can I marry a
nobody?”) Only, aside from her physical assets — which can
cause glasses to crack, ice to melt, and milk to boil —
Mansfield at first seems to have no talent, especially alongside
chart-busting acts like Little Richard, Gene Vincent (watch them
drop those caps), The Platters, Fats Domino, and Julie London
(“Cry Me a River”). But celebrity — and love? — do ensue when
her one unique talent is discovered (not what you think).
Hilarious satire of — you name it — from the unique mind of
writer/director Frank Tashlin (“There’s nothing in the world to
me that’s funnier than big breasts”), former Warner Bros.
cartoon animator/director, who “took the outrageous,
impossible humor of cartoons and connected it humanly to live
action” (Peter Bogdanovich), along with a jaundiced view of 50s
style icons, aided here by terrific comic turns from O’Brien,
Ewell and, yes, Mansfield — who out-Monroes Monroe in a tour
de farce performance. “Garish, vulgar, excessive, chintzy, and
blatantly exploitative — Tashlin imbues a cartoon satire of Elvis
and Marilyn (or rather, of their clones) with a total atomic
jukebox drive-in look. The real title should
be something like The Radioactive
Suburb, Tailfins over Disneyland, or
Saturday Night on Mars.” – J. Hoberman.
“More than a good film, more than a funny
film, more than an excellent parody; it is a
kind of masterpiece of the genre.. . it’s
more beautiful and more successful each
time you see it.” – François Truffaut. 

A CRITERION PICTURES RELEASE 
OF A 20TH CENTURY FOX FILM 

1:30, 3:30, 5:30, 7:30, 9:30

FRANK
TASHLIN’S

SEPTEMBER 1-7  ONE WEEK!  
(EXCEPT MONDAY, SEPTEMBER 4)

TASHLIN

AUGUST 25-31  6 DAYS!  (NO SHOWS MONDAY, AUGUST 28)

NEW 
35mm 
PRINT!

EIGHT MONDAYS!
AUGUST 7 – SEPTEMBER 25

*LIVE PIANO

ACCOMPANIMENT BY

STEVE STERNER AT

SHOWTIMES FOLLOWED

BY AN ASTERISK.
RECORDED MUSIC AT

MOST OTHER SHOWS.

ALL FILMS IN SERIES

(EXCEPT FOR SEPT. 25
DOUBLE BILL) ARE

DISTRIBUTED BY THE

ROHAUER COLLECTION. 

THE 

BEST OF 

BUSTER
KEATON 
COMEDY 
CLASSICS

THE 

BEST OF 

BUSTER
KEATON 
COMEDY 
CLASSICS

C H R I S T I A N -JAQ U E ’ S

S T A R R I N G

G é r a r d  P h i l i p e    G i n a  L o l l o b r i g i d a

THREE WEEKS!  (EXCEPT MONDAYS)AUGUST 4-24 

T H E  M A R K  O F  Z O R R O  
( D O U G L A S F A I R B A N K S V E R S I O N )  

T H E  F L A M E  A N D  
T H E  A R R O W  

T H E  T H I E F  O F  B A G D A D

T H E  C O U N T  O F  M O N T E  C R I S T O T H E  L I E U T E N A N T  W O R E  S K I R T S

(1952) “War. The only recreation of kings the people could enjoy.”
Caught in flagrante de haystack, Gérard Philipe’s lusty peasant Fanfan avoids a
pitchfork wedding by enlisting in King Louis XV’s army, winning his first decoration (a
royal kiss on the cheek and that tulip) — plus his nickname — by rescuing Louis’s
daughter Princess Henriette (along with Madame de Pompadour) from highwaymen. Funny
thing is, Gina Lollobrigida’s bogus gypsy fortune teller had already predicted his marriage to the
King’s daughter. Christian-Jaque’s stylish swashbuckler/romance/sex comedy won him the Best
Director Award at Cannes and showcased the romantic charm and juvenile high spirits (“I’ve always been
young for my age”) that would make Gérard Philipe, already a heartthrob of French stage and screen, among
the most beloved of international stars — before attaining immortality by dying young. His Fanfan —
imagine Douglas Fairbanks (Sr. and Jr.) and Errol Flynn rolled into one by Voltaire — is so ingenuous and
insouciant that he blithely takes in stride a duel with hay rakes and one across a jailhouse roof, an exploding

powder magazine, his own hanging, a desperate horseback-and-coach chase, and Miss
Lollobrigida’s impressive cleavage. But eventually he’s also got to win that darn Seven Years’
War — practically singlehandedly — and prevent His Horny Highness (Marcel Herrand,
the dandified assassin of Carné’s Children of Paradise) from getting into Miss

Lollobrigida’s bodice. Both a “Louis XV Western” (Pauline Kael) and, via the anti-
militaristic japes of dialogue writer Henri Jeanson (Pépé Le Moko), a biting satire of la

gloire, Fanfan’s outstanding supporting cast includes Olivier Hussenot as Philipe’s
bumpkinish sidekick and Noël Roquevert, France’s favorite cross-eyed snake, as
his nemesis in war and love, along with the tight-bloused Lollobrigida in the role that
launched her as an international sex symbol. A mega-classic in France and abroad
(especially in the USSR and Japan!) and an exemplar of the cinéma de qualité that
would soon be submerged by the New Wave, Fanfan la Tulipe has been virtually
unseen in this country since the 1950s, and has never been on VHS or DVD. This
new 35mm print features flavorsome new subtitles by Lenny Borger.   

A RIALTO PICTURES RELEASE   1:30, 3:30, 5:30, 7:30, 9:30

J U LY  2 1  –  AU G U S T  3   T WO  W E E K S !

N E W  3 5 m m P R I N T !  
S I LV E R  B E A R  ( AU D I E N C E  AWA R D )  B E R L I N  F I L M  F E S T I VA L  1 9 5 2

B E S T  D I R E C T O R  —  C A N N E S  F I L M  F E S T I VA L  1 9 5 2 lL

Starring 
Jayne 
Mansfield

“MY DEFINITIVE 
‘GUILTY PLEASURE!’” 

– Wim Wenders

“THE FIRST DELUXE
ROCK ‘N’ ROLL
PICTURE! The younger
set should take to it like
a double chocolate malt
with cheeseburger.” 

– VARIETY

F R O M L E F T T O R I G H T :  

T H E  S W O R D S M A N ,  

C A P TA I N  B L O O D ,  

T H E  T H R E E  M U S K E E T E E R S  

( R I T Z  B R O S .  V E R S I O N )
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D I R E C T O R

Karen Cooper

D I R E C T O R O F R E P E R T O R Y
P R O G R A M M I N G

Bruce Goldstein

GENERAL MANAGER

Dominick Balletta

B O A R D O F D I R E C T O R S

Stanley Buchthal
Gray Coleman
Karen Cooper
Nancy Dine
Andrew Fierberg
Adaline Frel inghuysen
David Grubin
Maureen Hayes
Eugene Jarecki
Alan Klein
Jan Krukowski
Richard Lorber, Chairman
Jim Mann 
Nisha G. McGreevy
Patrick Montgomer y
John Morning
Vivian Ostrovsky
Jane Scovell
Alexandra Shiva
John Sloss
Andrea Taylor
Bruce Weber

N O T E S

Bruce Goldstein
Michael Jeck 

D E S I G N

Gates Sisters Studio

P H O T O S C O U R T E S Y

Photofest
Sony Pictures

A copy of our latest 
f inancial repor t may be
obtained by writ ing to: 
NYS Dept. of State, Of f ice
of Charit ies Registration, 
Albany, NY 12231.

Assistive l istening devices
are available upon request. 

No seating after f irst 
20 minutes of any show.

Fi lm Forum, a publication 
of The Moving Image, Inc.,
is published 7 times a year.  
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NYS Council on the Arts 
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Anonymous
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J. Kerry Clayton & Paige Royer 
Leon and Michaela Constantiner*
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Mary W. Harriman Foundation
Hayes Family Fund
HBO*
The J.M. Kaplan Fund
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David Koepp
Ellen Levy Foundation
Francis Levy & Hallie Cohen
JP Morgan Chase & Co.
New York Times Company

Foundation
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Rohauer Collection Foundation
Norman & Rosita Winston

Foundation*

$2,500 – $9,999
Academy Foundation of the Academy

of Motion Picture Arts & Sciences
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City National Bank
Consolidated Edison of New York
Cowles Charitable Trust 
Adaline Frelinghuysen

Florence Gould Foundation
Robert Halper
Russel Hamilton
Ruth Harris
Susan G. Jacoby 
The Japan Foundation
Alan & Lauren Klein 
Phyllis J. Kubey
Leon Levy Foundation
Mitchell Lichtenstein
Liman Foundation
Richard Lorber & Dovie F. Wingard
Patrick Montgomery & Jerilyn Tabor
Ira M. Resnick Foundation
Robert Rubin & Stephane Samuel
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Susan Stein Shiva Foundation
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Wendy vanden Heuvel
Adam Wolfensohn/
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Charlotte Street Films
Cinetic Media, Inc.
Eastman Kodak
David Grubin Productions, Inc.
Juniper Partners Acquisition Corp.
Little Bear, Inc.
Loeb & Loeb LLP
Lorber Media 
New Yorker Films
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Starz Entertainment Group
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Village Voice
Vox3 Films
Warner Independent Pictures
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(LIST COMPLETE AS OF JUNE 7, 2006)

FILM FORUM
is located on West Houston St. just west of 6th Ave. 

(Avenue of the Americas).

SUBWAYS

1 to Houston St.  C/E to Spring St.   
A/B/C/D/E/F/V  to West 4th St.

BUSES

#5, 6, 21 to 6th Ave and Houston St; 
#20 to Varick and Houston St.

PARKING

Limited metered parking is available in the immediate vicinity
and there is a garage directly across the street.

❑ I would like to become a Film Forum member at the following level:   
❑ $65     ❑ $95     ❑ $150     ❑ $300     ❑ $550     ❑ $1,000   
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❑ Please charge my credit card: ❑ AMEX   ❑ MasterCard   ❑ Visa   ❑ Discover   
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Signature (required)

❑ I cannot join at this time, but add me to the calendar or e-mail list (circle one or both).

❑ Enclosed is $ as a donation (fully tax-deductible).
❑ Enclosed is a matching gift form.
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E-MAIL 

Membership benefits are valid for one year from date of purchase. Membership cards 
are non-transferable. Film Forum qualifies for many matching gift programs. Please check 

with your employer. Questions? Call the Membership Coordinator: 212-627-2035.
Mail to: Film Forum, attn: Membership, 209 W. Houston St., NY, NY 10014

MEMBERSHIP BENEFITS!
SAVE $5 at EVERY SCREENING!
Members pay just $5 rather than $10 at all times.
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(AS APPEARS ON CREDIT CARD)
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Per mi t  No.  4666

OCTOBER 6-12  ONE WEEK! 

ACADEMY AWARD WINNER – 
BEST FOREIGN FILM — 1971

NEW 35mm PRINT!

LUIS BUÑUEL’S
THE DISCREET CHARM 
OF THE BOURGEOISIE 

(1975, TERRY GILLIAM AND TERRY JONES) . . .or
Mønti Pythøn ik den Høli Gräilen “We are
now no longer the Knights who say Ni.”

After the opening credits (helpfully subtitled in Swedish),
Graham Chapman’s gallant King Arthur gallops off (well, he
prances along on foot, while lackey Terry Gilliam clicks two
coconut shells together) to recruit more bold knights to help
him eat a lot of SPAM™* and to search for the Holy Grail. Along
the way they must brave such horrific obstacles as John
Cleese’s dreaded Black Knight coming back for more, even as
each of his limbs is shorn; Michael Palin’s plague victim
insisting he isn’t dead; Cleese’s richly-accented French castle
guard raining offal and scatological taunts on the hapless
questers; Gilliam’s Bridge of Death gatekeeper demanding
answers to three daunting questions (“WHAT. . . is your favorite
color?”) on pain of being launched into a volcano; minstrels composing ballads about the
legendary cowardice of Eric Idle’s Sir Robin; Palin’s anarcho-syndicalist Dennis questioning
Arthur’s royal legitimacy; the voracious Killer Bunny, stoppable only by the Holy Hand Grenade
of Antioch; and then the shocking final hurdle. Inspired Monty Python lunacy, done on the
proverbial shoestring (at the sight of Camelot, a squire carps, “It’s just a model”), complete
with personified metaphors, conceits run into the ground, casual straight-to-the audience

remarks, etc., etc., with Chapman’s Arthur the
linchpin; despite numerous slow burns and
frustrated rages, he plays it straight —
heroically, even. Basis for the smash Broadway
musical MONTY PYTHON’S SPAMALOT, of
course… see our website beginning September
15 to see how you can win tickets to the show
(or maybe a special edition can of SPAM™*). 

A RAINBOW FILM COMPANY RELEASE   

1:30, 3:20, 5:10, 7:00, 9:00

T H E  M E A N I N G  O F  L I F E  

SEPTEMBER 29/30 FRI/SAT 
(2 FILMS FOR 1 ADMISSION)

THE MEANING OF LIFE 
(1983, TERRY JONES) “Is it a boy or a girl?” “I think it’s
a bit early to start imposing roles on it, don’t
you?” Searching for the meaning of it all from womb to
tomb, the Pythons present us with a production number
about sperm (“Every sperm is great/If a sperm is
wasted/God gets quite irate”), a live action sex
education class that still bores the kids, Graham
Chapman chased to death by scantily clad girls, and —
most memorably (perhaps unfortunately) — the world’s
fattest man dining out. “Gross, silly, caustic, tasteless,
obnoxious... and funny.” – Variety.   1:00. 5:10, 9:20

LIFE OF BRIAN 
(1979, TERRY JONES) “A motion picture destined to
offend nearly two thirds of the civilized world.
And severely annoy the other third.” Born in a
stable in Bethlehem, visited by three kings, acclaimed
as the Messiah, crucified, then resurrected — yes,
it’s. . . Brian Cohen? .. . born just one stable over from
Christ. Those darn parallels keep on coming, although
singing “Always Look on the Bright Side of Life” during
the crucifixion is probably a divergence.   3:15, 7:25

L I F E  O F  B R I A N  

OCTOBER 1/2 SUN/MON

BRAZIL: The Director’s Cut 
(1985, TERRY GILLIAM) In a low-tech 1984ish society,
ambitious file clerk Jonathan Pryce finds a flyspeck
leading to apocalyptic bureaucratic foul-ups and a
search for the girl of his dreams — literally. With
Python Michael Palin at his most seriously slimy; Bob
Hoskins as a ferocious repairman; and Robert De
Niro as a heroic electrical engineer. Brazil
occasioned a legendary studio-auteur battle, topped
by its designation as Best Picture of the Year by the
L.A. Film Critics Circle.   1:00, 3:30, 6:00, 8:30

OCTOBER 3 TUE
(2 FILMS FOR

1 ADMISSION)

TIME
BANDITS 
(1981, TERRY GILLIAM) 10-
year-old Craig Warnock
knows things are getting
weird when a horseman
gallops through his bedroom wall, and before long, in
company with a group of larcenous dwarfs, he’s
rocketing through history, meeting John Cleese’s Robin
Hood, Sean Connery’s Agamemnon, and Ian Holm’s
Napoleon, while trying to avoid David
Warner’s traps. With Ralph Richardson as
The Supreme Being.   3:10, 7:30

A FISH CALLED
WANDA 
(1988, CHARLES CRICHTON) “I used to
box for Oxford.” “I used to kill for
the CIA.” Dog lovers, fish lovers,
stutterers beware — thieves including
Michael Palin, Kevin Kline (Oscar, Best
Supporting Actor) and Jamie Lee Curtis
pull off a big jewel heist, but it’s their
ally in jail who knows where the loot’s
stashed, and John Cleese is his
attorney. Seductions, murder by safe,
and French fries up the nose ensue, in Ealing legend
(The Lavender Hill Mob) Crichton’s first film in 23
years, and his last.   1:00, 5:20, 9:40

A N D  N O W  F O R  S O M E T H I N G  
C O M P L E T E LY  D I F F E R E N T  

OCTOBER 4/5 WED/THU 

(2 FILMS FOR 1 ADMISSION)

AND NOW FOR SOMETHING 
COMPLETELY DIFFERENT 
(1971, IAN MCNAUGHTON) The Dead Parrot, the Upper-
Class Twit of the Year, the Lumberjack Song, Hell’s
Grannies, Killer Cars — what’s not to love in the first
feature from the manic team, a sort of “Greatest
Hits” from the first two seasons
of their TV show, re-filmed to
introduce the troupe to U.S.
audiences.   3:20, 7:10

JABBERWOCKY 
(1981, TERRY GILLIAM) “The middle
of the dark ages, ages darker
than anyone had expected.”
Michael Palin’s über-naïve cooper’s
apprentice Dennis Cooper,
dreaming of the Big Time, treks to
a wondrous medieval metropolis,
then in the midst of a flesh-
scarfing-monster scare. With director Gilliam cameoing
as Man With Rock (“It’s a diamond!”) and Python Terry
Jones as the opening carrion.   1:20, 5:10, 9:00

COUPON VALID 
THROUGH 

SEPT. 5 ONLY
MEMBERSHIP & TICKET PRICES

CHANGE THEREAFTER

SEPT. 11 MON
(2 FILMS FOR

1 ADMISSION)

SHERLOCK JR. 
(1923) Projectionist Buster — dreaming he’s an ace
detective — jumps right on to the movie screen,
finding himself furiously edited from garden bench to
city street to cliff — but finally becoming the ace
detective of his wildest cinema fantasies.
“Wonderfully imaginative. . .a piece of native American
surrealism.” – Pauline Kael. 2:00, 4:30, 7:00*, 9:30

The Paleface 
& The Blacksmith & 
The Balloonatic
Buster The Blacksmith (1922) shoes his horses
assembly-line style, while butterfly-chasing entomologist
Buster, The Paleface (1921), absentmindedly stumbles
into a inter-tribal Indian war. In The Balloonatic (1923),
he hits new heights of fantasy.   3:05, 5:35, 8:05, 10:30

SEPT. 18 MON (2 FILMS FOR 1 ADMISSION)

OUR HOSPITALITY 
(1923) In 1831, elegant New Yorker Buster travels to
Virginia via primitive railroad to claim an inheritance, then
plunges into the “Canfield-MacKay” feud. A marvelous
evocation of pre-Civil War
America, and a family
affair with father Joe,
Buster Jr. and wife Natalie.
“A profusion of brilliant,
indescribable visual gags.”
– David Shipman.
1:45, 4:40, 7:35*, 10:30

Cops & The Playhouse 
& Convict 13 
Monstrous hordes of Cops (1922) pursue Buster
after he’s mistaken for an anarchist, while as Convict
13 (1920), he escapes from Death Row. In The
Playhouse (1921), nine Keatons strut their stuff in a
minstrel show.   3:20, 6:15, 9:10

SEPT. 25 MON  (2 FILMS FOR 1 ADMISSION)

THE CAMERAMAN 
(1928) Neophyte newsreel cameraman Buster loses
his swimsuit at Coney Island and his heart on the
sidewalks of New York, lensing Mott Street Tong Wars
while being upstaged by monkey great Jocko (Harold
Lloyd’s Kid Brother co-star).
“Keaton at the height of his
art and master of every detail
of silent filmmaking.” – Rudi
Blesh. 3:45*, 7:00*, 10:10

SPITE
MARRIAGE 
(1929) In his last silent,
Buster is a star-struck pants-
presser who marries Broadway
diva Dorothy Sebastian on the rebound. Motion
Picture Magazine called his desperate struggle to put
his limply drunken bride to bed “the funniest scene
ever seen on the screen.”   2:05, 5:20, 8:30

Summer
Swashbucklers

AUGUST 4-24  
THREE WEEKS! 

SUMMER/FALL 2006
REVIVALS & 
REPERTORY = JULY 21 – OCTOBER 19 =

BUY TICKETS ONLINE 7 DAYS IN ADVANCE!filmforum.org

THE 

BEST OF 

BUSTER
KEATON 
COMEDY 
CLASSICS

THE 

BEST OF 

BUSTER
KEATON 
COMEDY 
CLASSICS

KEATON COMEDY CLASSICS ON MONDAYS
CONTINUES THROUGH  SEPTEMBER 25
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

AT SHOWTIMES FOLLOWED BY AN ASTERISK. 
RECORDED MUSIC AT MOST OTHER SHOWS.

MIZOGUCHI 
SEPTEMBER 15/16 FRI/SAT 

SANSHO THE BAILIFF
NEW 35mm PRINT!
(1954) In early Japan, the family of a disgraced
aristocrat is attacked by pirates, with mom Kinuyo
Tanaka sold into prostitution and her children
Yoshiaki Hanayagi and Kyoko Kagawa enslaved. But
while Hanayagi sells out, Kagawa remains human
and yearns for escape. Shot by Kazuo Miyagawa,
Mizoguchi’s adaptation of a famous legend is one of
his most poetic works and his third Venice Silver Lion
winner.   1:00, 3:15, 5:30, 7:45, 10:00

T H E  L I F E  O F  O H A R U

SEPTEMBER 17 SUN 

THE LIFE OF OHARU
NEW 35mm PRINT!
(1952) Edo Period. Samurai’s daughter Kinuyo
Tanaka is cast out for dallying with lower-class Toshiro
Mifune (his only Mizoguchi appearance) and then it’s
down, down, down — until in a subtly electrifying final
scene the by-now aging hooker turns. . .  Adapted
from a classic novel by Saikaku, Mizoguchi
considered this his own masterpiece. Silver Lion,
Venice. “No director in the history of the cinema has
so completely identified with the point of view of the
woman.” – Andrew Sarris.   1:00, 3:35, 6:10, 8:45

SEPTEMBER 19/20 TUE/WED 

THE STORY OF LAST
CHRYSANTHEMUMS NEW 35mm PRINT!
(1939) A (Japanese) Star is Born, as a young Kabuki
actor finds his only honest critic is a simple servant
maid who eventually sacrifices all to make him great.
Potentially a weeperoo, but due to strong performances
(notably stage legend Shotaro Hanayagi, in his first film
role), a rich evocation of an unfamiliar theatrical world
and the ultimate expression of Mizoguchi’s one-scene,
one-shot method (the dazzling camerawork includes a
ten-minute take, leading into the emotionally
devastating final montage). A Mizoguchi masterpiece
and one of the great works of the 30s anywhere.
1:00, 3:40, 6:20, 9:00

S A N S H O  T H E  B A I L I F F  

SEPTEMBER 21 THU 
(2 FILMS FOR 1 ADMISSION) 

SISTERS OF THE GION
NEW 35mm PRINT!
(1936) In the Gion, Kyoto’s traditional pleasure
quarter, siblings and geishas Yoko Umemura and the
great Isuzu Yamada (later, Kurosawa’s Lady Macbeth)
bring different attitudes to their work, the first
traditional, the latter cynically
modern — until Yamada’s smart
mouth brings big trouble. The first
true burgeoning of Mizoguchi’s
long-shot, long-take, combined
with subtle movement, style. His
only film to win Japan’s Oscar
equivalent.   1:00, 4:20, 7:40

STREET OF SHAME
NEW 35mm PRINT!
(1956) The Japanese title is Akasen Chitai; literally,
Red Light District. As rumors buzz about an impending
anti-prostitution law, the lives of the hookers of Tokyo’s
Dreamland brothel unfold — from bespectacled
housewife Michiyo Kogure to yen-counting Ayako
Wakao, to veteran period heroine Machiko Kyo’s
raucously Americanized “Mickey.” Mizoguchi’s last film
before his death from leukemia and a reputedly
important influence on Japan’s anti-prostitution laws
passed the following year.   2:30, 5:50, 9:10

ALL NEW 35mm PRINTS!SEPTEMBER 8-21 TWO WEEKS!  “With the death of Mizoguchi, Japanese film 
lost its truest creator” – AKIRA KUROSAWA

ALL FILMS IN SERIES DISTRIBUTED BY JANUS FILMS SPECIAL THANKS TO SARAH FINKLEA (JANUS FILMS), JAMES QUANDT (CINEMATHEQUE ONTARIO).

S T R E E T  O F  S H A M E  

(1953) During 16th century civil wars, ambitious village potter
Masayuki Mori (Rashomon, The Bad Sleep Well, Floating
Clouds) decides to go for the ryu and leave wife Kinuyo Tanaka
(star of 15 films for Mizoguchi) behind to sell his wares in town,
there to be seduced (“I never knew such pleasures existed”)
by ghost princess Machiko Kyo (the rape victim of Rashomon).
But when the spell is finally broken, he returns to a devastated
village. The illusionary nature of ambition and desire is
reinforced by the superb photography of Kazuo Miyagawa
(Rashomon, Yojimbo, Life of Oharu) — “beautifully
atmospheric, all long shots, long takes and graceful camera
movements” (Donald Richie) — and powerful playing by the
star trio (After Mori’s final scene of awakening, Mizoguchi, a
no-smoking, actor-disdaining dictator on the set, personally lit
up a congratulatory cigarette for the star). Adapted from Akinari
Ueda’s 1776 collection of tales of the supernatural — and a De
Maupassant story. Venice Silver Lion winner (Mizoguchi’s
second in a row) and for many years a regular on Ten-Best-of-
All-Time lists. “The city

marketplace, the headquarters of the samurai, Tobei’s visit to a shop
to buy armor and a spear, Genjuro’s haste when he asks another
merchant to watch his prized pots (for he must hurry after Lady
Wakasa) — all of these create a feudal world in which
life is hard and escape comes through the silly
dreams of men. Women are more cautious, and
there is a blunt realism in the sequence where
Miyagi, left behind, tries to protect and feed
their son as armies loot and rape the
countryside. At the end of Ugetsu, aware we
have seen a fable, we also feel curiously as 
if we have witnessed true lives and fates.” – 
Roger Ebert. “Ravishingly composed, evocatively
beautiful . . . Its reputation as a landmark of the Japanese
cinema has remained undented . . .  Mizoguchi's
establishment of atmosphere by means of long shot, long
takes, sublimely graceful and unobtrusive camera
movement, is everywhere evident.” – Time Out (London)

A JANUS FILMS RELEASE   
1:15, 3:10, 5:05, 7:00, 9:00

“One of Mizoguchi’s most accomplished films . . . an emotional saga.” 
– DONALD RICHIE, A HUNDRED YEARS OF JAPANESE FILM

MIZOGUCHI’SMIZOGUCHI’S

UGETETSU
SEPTEMBER 8-14  6 DAYS!  (NO SHOWS MONDAY, SEPT. 11) 

NEW 35mm PRINT!

B R A Z I L :  T H E  D I R E C T O R ’ S  C U T  

*SPAM™ IS A REGISTERED TRADEMARK OF HORMEL

FOODS LLC. PYTHON AND ALOT! ADAPTED FROM MONTY
PYTHON’S SPAMALOT LOGO. USED WITH PERMISSION. 

SEPTEMBER 22-28  6 DAYS!  (NO SHOWS MONDAY, SEPTEMBER 25)

SPECIAL THANKS TO SHARON LESTER

(THE RAINBOW FILM COMPANY);
MICHAEL SCHLESINGER, SUSANNE

JACOBSON (SONY PICTURES

REPERTORY); ROSS KLEIN (MGM);
HANDMADE FILMS (LONDON); 
AND HUGH HYSELL, MATT SICOLI, 
KEITA WILLIAMS (HHC MARKETING). 

SEPTEMBER 22 – OCTOBER 5    TWO WEEKS!  

NEW 

35mm
PRINT!

(1972) It’s mealus interruptus for suave ambassador Fernando Rey (The French Connection),
dry martini aficionado Paul Frankeur, his perpetually smiling wife Delphine Seyrig (Last Year at
Marienbad), her queasy-stomached sister Bulle Ogier, gracious hostess Stéphane Audran, and
her sharply dressed husband Jean-Pierre Cassel (Army of Shadows): they’re always arriving at
elegant dinners to find they’ve got the day wrong; the proprietor’s lying dead in the next room;
the tea room’s out of tea and coffee; the army’s dropping in for maneuvers; the roast’s a prop
and they’re in a play for which they know no lines; or the cops decide to make a major bust. But
there’s coitus interruptus too — even coitus un-interruptus — and intervals where a complete
stranger joins the group to tell of his ghost-ridden and murderous childhood, and a soldier, just
after giving the alarm of the enemy’s attack, is cordially asked to retell the story of his curious
dream. But then these characters are constantly dreaming, although they only awake after
they’ve found themselves in the most preposterous of tight spots — mayhem ensues at a
sophisticated cocktail party where polite chitchat consists of pointing out every embarrassing
fact about the Latin American republic of Miranda to its ambassador Rey — then Frankeur
awakes to announce that he’s dreamt that Cassel was dreaming. But these bourgeois always
maintain their elegant couture, gracious politesse, and the quintessence of style, whether
consummating a drug deal or sauntering down a country road. Academy Award for Best Foreign
Film of its year; Best Film, Best Director, National
Society of Film Critics. Co-written by Buñuel’s longtime
collaborator Jean-Claude Carrière, winner this year of
the Writers Guild of America West’s Lifetime
Achievement Award, the first foreign-language writer
to be so honored. “Clearly the film of the year — an
astonishing achievement.” – Andrew Sarris, Village
Voice. “One of the greatest films in cinema history.” –
Stuart Byron, Rolling Stone. “I consider it absolutely
worthless” – John Simon. 

A RIALTO PICTURES RELEASE   
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(1974) Manic Elliott Gould — who seems to be living with two part-time hookers — and gloomy
George Segal — a magazine writer separated from his wife — breakfast on Fruit Loops and beer and
team up for action, from the poker table to the track to the fights to pick-up basketball games to bets
on the Seven Dwarfs to run-ins with muggers in late-night parking lots; and ultimately to Vegas for
craps, roulette and blackjack in obsessive search of that one big score. But what happens if they
actually hit it? The only film produced and written by actor Joseph Walsh (who plays Segal’s bookie),
Altman described it, perhaps ironically, as a “celebration of gambling” and it skyrockets from the
heady highs and rocket-paced blood flow of winning streaks to the dead, wrung-out feel of the flat
busted, all orchestrated through Altman’s first use of multi-track stereo — in fact, the movies’ very
first use of 8-track stereo — to create a pointed and directed mosaic of his signature overlapping
dialogue — or rather metalogue — of lines from stars to the most insignificant of bit players in the
furthest of back rows. This new print of the original theatrical version contains three minutes of scenes
that were deleted on the DVD due to music rights issues. “Gould is the dominating presence here;
as ever, he is the reasoning anarchist, the informed, sardonic dropout, and the slob victorious.” – The
Observer (London). “Using the overlapping talk that has always been so potent in his movies, Altman
again shows that he has a mysterious feeling for the low-toned energy of American humor . . .
Everything seems to be going on in some tight corner of life that is off the direct route, inhabited by
something musky, dangerous, and surprisingly poetic.” – The New Yorker. 

A SONY REPERTORY RELEASE   
1:00, 3:10, 5:20, 7:30, 9:40

ROBERT ALTMAN’S

NEW 
35mm
PRINT! 
IN DOLBY 

DIGITAL 

STEREO!
STARRING ELLIOTT GOULD  GEORGE SEGAL 

OCTOBER 13-19 ONE WEEK!

THE UNCUT THEATRICAL VERSION!

“FASCINATING & VIVID! Not quite comparable to any other movie that I can immediately think of.” – VINCENT CANBY, NEW YORK TIMES
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