
I N V E S T I G AT I O N  O F  A  C I T I Z E N  A B O V E  S U S P I C I O N

FEBRUARY 2/3 FRI/SAT

INVESTIGATION OF A CITIZEN ABOVE
SUSPICION NEW 35mm PRINT!
(1970, ELIO PETRI) Roman police inspector Gian Maria Volonté
(the bad guy in Fistful of Dollars and A Few Dollars More, q.v.)
cracks down on political dissidents; then slashes the throat of
his married mistress Florinda Bolkan (“a beautifully kinky
masochist” – Vincent Canby). Guess who gets tapped to
investigate the homicide? A biting critique of police methods
and authoritarian repression, a psychological study of a budding
crypto-fascist and a probing why-dunnit, with one of Morricone’s
most innovative scores.   2:00, 4:30, 7:00, 9:30

FEBRUARY 4 SUN

ONCE UPON A TIME IN THE WEST 
(1968, SERGIO LEONE) Revenge-bent Charles Bronson stalks kid-
blasting villain Henry Fonda (!) with the aid of good-bad-man Jason
Robards, as the railroad marches relentlessly westward through
the land of hooker-turned-earth-mother Claudia Cardinale.
Featuring one of Morricone’s greatest scores — written before
shooting began: Leone choreographed the actors’ movements to
the playback. “An opera in which
the arias are not sung, they are
stared.” – Richard Schickel.
1:15, 4:20, 7:30

FEBRUARY 5 MON

ARABIAN NIGHTS 
(1974, PIER PAOLO PASOLINI) “The
truth is not revealed in one
dream, but in many.. .” Stories of princes and demons,
hidden treasures, love lessons, illicit pleasures and mysterious
deaths are framed by the saga of a runaway slave girl who,
mistaken as the first man to emerge from the desert, is hailed
and adorned as “king” of a great walled city. Last and most
visually spectacular of Pasolini’s Trilogy of Life, filmed on
location in Ethiopia, India, Nepal, Yemen, and Iran. Grand Jury
Prize, Cannes Film Festival.   2:00, 4:30, 7:00, 9:30

T H E  B U R G L A R S

FEBRUARY 6 TUE (2 FILMS FOR 1 ADMISSION)

THE BURGLARS
(1972, HENRI VERNEUIL) Jean-Paul Belmondo pulls off that last
big jewel heist, but that’s just the beginning as Omar Sharif’s
viciously corrupt cop decides he wants his own slice —
maybe 100%. Athens locations, hair-raising Belmondo
stunts, one of the all-time great car chases, and regular
Morricone collaborator Edda Dell’Orso’s wordless vocals —
what was that plot again?   1:00, 5:30, 9:40

DANGER! DIABOLIK
(1967, MARIO BAVA) A Mod, Mod 60s
romp, as comic strip super-criminal
Diabolik (John Phillip Law) destroys Italy’s
tax records and steals a 20-ton radioactive
gold bar. “Delightfully outlandish . . . hits a
high note of fantasy worthy of Cocteau.” –
Time Out (London).  3:35, 7:45

A  F I S T F U L  O F  D O L L A R S  

FEBRUARY 7 WED (2 FILMS FOR 1 ADMISSION)

A FISTFUL OF DOLLARS 
(1964, SERGIO LEONE) Clint Eastwood can take a joke, but
unfortunately his mule can’t, and mayhem ensues in the first
of Leone’s “Man with No Name” trilogy, with the non-
eponymous hero hiring himself out to each of the trigger-
happy factions battling in the same desolate, seemingly
unpopulated desert town. Followed by For a Few Dollars More
(see Feb. 15) and The Good, The Bad and the Ugly (see Feb.
16 and 17). 3:50, 7:30 

NAVAJO JOE 
(1966, SERGIO CORBUCCI) When
outlaw Aldo Sambrelli gets a
tip about a train hold-up in
the works, looks like he can
give up the scalp-trading
business. But enter half-
breed Burt Reynolds, who’s really pissed off about his
murdered wife. The memorable Morricone score, attributed
to his Americanized alias “Leo Nichols,” was quoted in both
Kill Bill AND Election.   2:00, 5:40, 9:20

FEBRUARY 8 THU (2 FILMS FOR 1 ADMISSION)

FOUR FLIES ON GREY VELVET 
(1972, DARIO ARGENTO) Things get out of hand fast when
drummer Michael Brandon confronts a very incompetent
stalker — but somebody’s taken a picture of it. Striking 
visuals from later horror maestro Argento; a messy dispute
with Morricone made this their last
collaboration for 25 years. “Argento at his
chilling best.” – NY Times. 3:30, 7:25

A QUIET PLACE IN 
THE COUNTRY
(1969, ELIO PETRI) “Nymphomania,
Necrophilia, Fetishism, Sadomasochism.”
Pop artist Franco Nero can’t handle 
the urban turbulence of Milan, so his
manager/lover Vanessa Redgrave arranges
a country sojourn. Only trouble is, the
deserted villa she’s found is seemingly
haunted by the spirit of a young 
girl murdered at the end of WWII. The
ensuing madness is heightened by one of
Morricone’s most experimental scores —
and one of his own personal favorites. “Will
absolutely nail you to the seat.” – NY Times.
1:30, 5:25, 9:20 

FEBRUARY 9/10 FRI/SAT 

THE BATTLE OF ALGIERS 
(1965, GILLO PONTECORVO) Algiers, 1957. French paratroopers
inch their way through the Casbah to zero in on the hideout of
the last rebel still free in the city. Flashback three years
earlier, as the Algerian National Liberation Front decides on
urban warfare. Thus begin the provocations, assassinations,
hair-breadth escapes, and reprisals; and massive, surging
crowd scenes unfolding with
gripping realism: many of the
sequences were shot and
edited to the driving pre-
recorded score by Pontecorvo
and Morricone. Winner, Grand
Prize, Venice Film Festival.
2:00, 4:30, 7:00, 9:30

FEBRUARY 11 SUN

BURN! 
(1969, GILLO PONTECORVO) On a
Caribbean island in the 1840s, Marlon Brando’s ambiguously-
motivated British agent provocateur helps the black slaves in a
revolt against their Portuguese overlords. But he returns ten
years later — to suppress it. Complete Italian-language version.
“No one, with the possible exception of Eisenstein, has ever
before attempted a political interpretation of history on this epic
scale.” – Pauline Kael. “Morricone’s score employs the choral
harmonies and modalities of Gregorian chants with a
syncopated beat that has you just about leaping out of your
seat.” – Amy Taubin, Film Comment.   1:10, 3:40, 7:00, 9:30

B U R N !  

FEBRUARY 12 MON (2 FILMS FOR 1 ADMISSION)

REVOLVER
(1973, SERGIO SOLLIMA) Prison warden Oliver Reed has problems:
somebody’s snatched his attractive young wife, their price the
release of two-bit crook Fabio Testi; but then Reed smells a rat.
Charismatic lead performances, striking photography, and one
of Morricone’s most dazzling — and least known — scores key
this action-packed sleeper.   3:20, 7:25

THE WITCHES 
(1967, VITTORIO DE SICA, PIER PAOLO PASOLINI, FRANCO ROSSI,
LUCHINO VISCONTI, MAURO BOLOGNINI) Five directors, five
episodes, all starring Silvana (Bitter Rice) Mangano:
Visconti’s illustrates the perils of celebrity; Pasolini’s
features the legendary Totò; and in De Sica’s, a bored wife
tries to get a rise out of hubbie Clint Eastwood (!) via
comically romantic fantasy flashbacks.    1:20, 5:25, 9:30

FEBRUARY 13 TUE 

(2 FILMS FOR

1 ADMISSION)

THE BIG GUNDOWN 
(1966, SERGIO SOLLIMA) Bounty
hunter-with-a-heart Lee Van
Cleef is looking at a possible
Senate bid, courtesy of a
local moneybags, if he brings
in murderer-rapist Tomas
Milian. But en route to the
electrifying chase through a cane field climax, Van Cleef
starts wondering if Milian isn’t guilty. Arguably the best non-
Leone spaghetti Western, with a Morricone score that, “with
its ear-splitting cacophony mixed in with a little Beethoven,
sounds like Judgment Day” (NY Times). 1:00, 5:20, 9:40

DEATH RIDES A HORSE 
(1967, GIULIO PETRONI) As choral chants and pounding kettle
drums throb in Morricone’s score (“among the maestro’s
most striking” – J. Hoberman), John Phillip Law takes after
the gang that massacred his family — all but him — fifteen
years ago; but then fresh-from-the-pen Lee Van Cleef, still
riled after being the fall guy, wants the same bunch, but for
the money, not the revenge.   3:10, 7:30

FEBRUARY 14 WED (2 FILMS FOR 1 ADMISSION)

DAYS OF HEAVEN
(1978, TERRENCE MALICK) 1916, and Chicagoans Richard Gere,
kid sister Linda Manz, and lover Brooke Adams head for the
Texas Panhandle to work the wheat fields of prosperous
farmer Sam Shepard. An ensuing marriage is only the
beginning of a bizarre love triangle, ending with violent death
amid a spectacular locust plague, and a Badlands-style
manhunt for a killer. “The images are underlined by the
famous score of Ennio Morricone. The music is wistful, filled
with loss and regret . . . more remembered than
experienced.” – Roger Ebert.   3:30, 7:20

END OF THE GAME
(1976, MAXIMILIAN SCHELL) In the wake of a 30-year-old murder,
an ailing detective (played by Hud director Martin Ritt), aided
by his sometimes manic assistant Jon Voight, plays cat and
mouse games with ice-cold businessman Robert Shaw. With
cameo from Donald Sutherland as a corpse and an emotionally
contrapuntal score by Morricone.   1:30, 5:20, 9:10

FEBRUARY 15 THU

FOR A FEW DOLLARS MORE 
(1966, SERGIO LEONE) Weak moment for Clint Eastwood’s Man
with No Name, as Lee Van Cleef’s ex-Reb officer proves
range can beat speed in a gunfight — but then they team up
to hunt ruthless killer Gian Maria Volonté and all that bounty
money. Highlights include Volonté’s electrifying prison
breakout (a stunt he’d repeat in Melville’s Le Cercle Rouge);
Eastwood keeping score — by bounty money tallies — of the
body count; and Van Cleef striking a match off the hunched
back of . . .  K laus Kinski!   2:00, 4:30, 7:00, 9:30

FEBRUARY 16/17 FRI/SAT

THE GOOD, THE BAD, AND THE UGLY 
(1966, SERGIO LEONE) “If you’re gonna shoot, shoot! Don’t
talk.” Lee Van Cleef’s icy bounty hunter (“The Bad”), Eli
Wallach’s Mexican bandito (“The Ugly”) and Clint Eastwood’s
con man (“The Good”) contend with each other and with battling
Civil War armies in their relentless search for buried gold.
Leone’s epic Western is accompanied by — Hwah, WAH, Wah —
Morricone’s most iconic score. Restored Italian version. “With
the help of Morricone, Leone turns it into opera, imbuing
shakedowns, shootouts, and everything in between with
ineluctable rhythms.” – The New Yorker.   1:30, 4:30, 7:30

T H E  G O O D ,  T H E  B A D ,  A N D  T H E  U G LY  

FEBRUARY 18/19 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

THE UNTOUCHABLES 
(1987, BRIAN DE PALMA) Kevin Costner’s Eliot Ness goes all
out to bring down Robert De Niro’s Al Capone, assembling an
incorruptible team, with Sean Connery (Oscar, Best Supporting
Actor) as the Irish cop who teaches him the facts of Chicago life
and the elaborate shootout on train station steps (an homage
to Eisenstein’s Potemkin) an action
highlight. Morricone’s score garnered
one of his few Oscar nominations.
SUN 1:20, 5:25, 9:30   
MON 1:20, 5:25

MACHINE GUN MCCAIN
(1968, GIULIANO MONTALDO) Back after
12 years in the pen thanks to
connected mobster Peter Falk, John
Cassavetes’ McCain gets set up for a
Vegas heist — only problem is, the casino is already mob-
owned. And then the bodies start to mount up. Matchup of
Italian crime caper with the Cassavetes stock company: Falk, Val
Avery, and wife Gena Rowlands. The original Italian title was Gli
Intoccabili — The Untouchables!   SUN 3:35, 7:40   MON 3:35

FEBRUARY 19 MON 

BEFORE THE REVOLUTION
(1964, BERNARDO BERTOLUCCI) Comfortably bourgeois Francisco
Barilli tries to reject his background, flirts with Communism,
has a passionate affair with his aunt Adriana Asti, but . . . Set
in his hometown of Parma, this was already the second feature
for the 22-year old Bertolucci, and his most autobiographical
— although also loosely inspired by
Stendhal’s Charterhouse of Parma. 
With Morricone’s score “the most
imaginative since Jules and Jim”
(Pauline Kael). 8:00 ONLY

FEBRUARY 20 TUE

WHITE DOG 
(1982, SAMUEL FULLER) Kristy McNichol
adopts an injured German Shepherd —
then finds it compulsively attacks African-
Americans, including Paul Winfield. Based
on a true story, Fuller’s film was shelved
for a decade amid charges of racism. “Its iconic visuals and
cartoon dialogue are given unexpected dignity by the somber
piano doodlings and tense, moody strings of Morricone’s brilliant
score.” – J. Hoberman, Village Voice. 1:00, 5:10, 10:20

LUNA 
(1979, BERNARDO BERTOLUCCI) In the wake of her husband’s death,
opera star Jill Clayburgh takes her distraught son Matthew Barry
along on her latest Italian tour — Oedipus here we come. In
many ways Bertolucci’s most risk-taking film, as Freud meets
Verdi, with additional music by Morricone.   2:35, 7:40

L U N A  

FEBRUARY 21 WED 

DUCK, YOU SUCKER 
(1972, SERGIO LEONE) During the Mexican Revolution, peon Rod
Steiger and self-exiled Irish rebel James Coburn grudgingly
team up to knock over that Mesa Verde bank.. .  with dynamite.
Aka A Fistful of Dynamite. Uncut version. “Rapturous and more
than slightly insane.. . features one of
the most glorious and unforgettable
scores by Ennio Morricone. Alone, the
soundtrack will bring tears to your
eyes.” – Elvis Mitchell, New York Times.
1:00, 3:40, 7:00, 9:35

FEBRUARY 22 THU

ONCE UPON A TIME 
IN AMERICA 
(1984, SERGIO LEONE) In Leone’s
massive 50-year saga of Jewish
gangsters, his elegiac valedictory,
Robert De Niro and James Woods grow up and grow old in a
superbly-recreated period New York, with the director’s
characteristic violence and his most complicated time shifts.
De Niro had Morricone’s score played on the set to put him in
the mood. “Epic in every sense. . .A triumph of the pure art of
cinematic storytelling.” – Sight & Sound.   1:30, 7:15
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REVIVALS & REPERTORY~ WINTER/SPRING 2007 ~

American identical twins working in London, the
Brothers Quay (Stephen and Timothy) find their
inspiration in Eastern European literature and
classical music and art, their work distinguished
by its dark humor and an uncanny feeling for color
and texture. Masters of miniaturization, they turn
their tiny sets into unforgettable worlds suggestive
of long-repressed childhood dreams. This program
of 11 Quay masterworks, several of them in new
35mm prints, includes weird architecture, living
skulls and found-object robots in
REHEARSALS FOR EXTINCT
ANATOMIES (1986; “hallucinated
into being with wire, glue, metal
and mortar” – Newsday); a
porcelain doll’s explorations of a
dreamer’s imagination in THE
COMB (1991; “most beautiful of
their recent films” – The New
Yorker); pingpong balls battling a
bunny in ARE WE STILL

MARRIED? (1992; “among the most sophisticated and hauntingly
enigmatic music videos ever created” – NY Times); a pair of severed
hands in TALES OF THE VIENNA WOODS (1992; “suggests the
monochromatic mildew of Eraserhead” – Film Comment); broken
pencils and lead shavings in IN ABSENTIA (2000; “a dazzling piece of work” – The
Guardian); the nightmarish netherworld of STREET OF CROCODILES (1986; ”their

crowning achievement” – Film Comment); and more! “To enter the impossible,
haunted night of a Quay Brothers film is to become complicit in one of the
most perverse and obsessive acts of cinema.” – Michael Atkinson, Film
Comment. “These astonishing artists, working in an unlikely form,
awaken our senses. They combine a demiurgic, Caligari-like mastery
over their creations with the gentle dream archaeology of Joseph
Cornell: their puppets look less like things invented than like things
discovered.” – Terrence Rafferty, The New Yorker. 

A ZEITGEIST FILMS RELEASE.   1:10, 4:10, 7:20 

DOUBLE HARNESS  
NEW 35MM PRINT!
(1933, JOHN CROMWELL) “Marriage is the business
of women.” Matrimony ensues when
Ann Harding lets herself get caught at
spendthrift playboy William Powell’s
pad (“Oops!”) by old-school dad
Henry Stephenson — but as she
turns Powell into a successful
businessman, does love . . .? Pre-
Code romantic comedy highlighted
by top star teamwork and cuckoo
Dinner-Party-from-Hell climax.   
1:00, 4:00, 7:00, 10:00

RAFTER ROMANCE
NEW 35MM PRINT!
(1933, WILLIAM SEITER) Their rent late again,

artist/night watchman Norman Foster (then Mr.
Claudette Colber t, later director of the
Wellesian Journey into Fear) and telemarketer

[sic] Ginger Rogers get an ultimatum: time
share the attic or out. But as the war of

notes on the fridge escalates between
the strangers, guess who meets cute
outside the building, even as each
suffers from admirer overload?
Remade as Living on Love (see Feb.
26).   2:30, 5:30, 8:30

ONE MAN’S JOURNEY
NEW 35MM PRINT!
(1933, JOHN ROBERTSON) Busted back home, doc
Lionel Barrymore (in a rare low-key performance)
adopts a baby whose mother he couldn’t save —
then saves the now-adult child twice more, once
at the cost of his own chance at the medical
bigtime; almost singlehandedly prevents a
smallpox epidemic; and finally straightens out son
Joel McCrea in time for marriage with Frances
Dee (the two began a real-life, 57-year
union that same year). Remade as A
Man to Remember (see Feb. 27, 28,
March 1).   1:00, 3:50, 6:40, 9:30 

LIVING ON LOVE
NEW 35MM PRINT!
(1937, LEW LANDERS) Forced by their landlord to time
share the same apartment, day resident artist
James Dunn and night resident electric shaver
saleswoman Whitney Bourne each pile up the
practical jokes on the unseen, while unknowingly
falling for each other outside the building. Screwy
remake of Rafter Romance.   2:30, 5:20, 8:10

A MAN TO REMEMBER
NEW 35MM PRINT!
(1938, GARSON KANIN) After doctor Edward Ellis’s
big public funeral, the local banker, newspaper
editor and store owner open his strong box and the
flashbacks begin: his adoption of a baby (who
grows up to be Anne Shirley) whose mother he
couldn’t save; his acceptance of food as payment
from the poor; his prevention of a polio epidemic.
Unseen since its original release — anywhere —
despite making the New York Times’ Top Ten
Movies of 1938 list. This Dutch-subtitled version is
all that exists! Screenplay by Dalton Trumbo.
1:00, 4:05, 7:10, 10:15

STINGAREE
NEW 35MM PRINT!
(1934, WILLIAM A. WELLMAN) A Down-Under “Western,”
as Richard Dix’s Aussie outlaw Stingaree
masquerades as an importer, London composer,
and as the governor general, while aiding maid
Irene Dunne’s rise to international
opera stardom. “One of the more
unbelievable musicals ever to
emanate from RKO — not to
mention one of Wellman’s
stranger directorial efforts.”
– All Movie Guide.   
2:35, 5:40, 8:45

Bells; trilled flutes; choral chanting; penny whistles; snare drums; integrated sound effects;
soaring, wordless soprano solos. Ever since ENNIO MORRICONE (born 1928) used that flute
to introduce Clint Eastwood in A Fistful of Dollars (though he’d already scored more than 20
pictures), he has been the most distinctive, most influential, and most imitated
film composer of our time. Perhaps most closely associated with the classic
Westerns of Sergio Leone (his primary school classmate!), he’s composed music
for every conceivable genre (Westerns actually account for a very small percentage
of his output) and a diverse group of moviemakers, everyone from Bernardo
Bertolucci, Pier Paolo Pasolini and Terrence Malick to Dario Argento, Mario Bava
and Sam Fuller. In the process, Morricone has garnered every known award for film
music — except, curiously, an Oscar. Anyone listening? 

RELATED EVENTS

MORRICONE IN CONCERT  Ennio Morricone will conduct a 200-piece orchestra and
choir for his first-ever North American concert, at Radio City Music Hall, Saturday, February 3. 

MORRICONE AT MOMA The Museum of Modern Art will also be honoring the
composer with a six-film tribute, Feb. 1-7.

SPECIAL THANKS TO ROSS KLEIN (MGM); MICHAEL SCHLESINGER (SONY REPERTORY);
SCHAWN BELSTON, CAITLIN ROBERTSON (20TH CENTURY FOX); MELANIE VALERA,
BARRY ALLEN (PARAMOUNT); MARILEE WOMACK (WARNER BROS.); RIALTO PICTURES; 

DAVID THOMPSON (PRODUCER OF A 1995 BBC DOCUMENTARY ON MORRICONE);
MARTIN SCORSESE, MARK MCELHATTEN (SIKELIA PRODUCTIONS); AND WILLIAM LUSTIG.

(1964, PETER GLENVILLE) “Will no one rid me of this meddlesome priest?” In 12th century
England, King Henry II decides to clear up that pesky church/state problem once and for all by
making his trusted adviser, Lord Chancellor Thomas Becket, the Archbishop of Canterbury—big
mistake! Jean Anouilh’s stage classic, at the time a smash on the stages of Paris, London, and New
York, provided the jumping-off point for the acting pyrotechnics of two legendary stars then at their
hottest: the King was Peter O’Toole’s first role post-Lawrence of Arabia, and arguably an even greater
performance; while Cleopatra had preemed only a year before Richard Burton’s title role, with the
dueling tours de force backed by a superlative cast that included Sir John Gielgud as the French King
Louis VII and O’Toole’s then-wife Siân Phillips (I, Claudius). Transcending its stage origins, Becket —
while adapted almost intact — benefited from opening out to crisp locations and striking sets, most
notably the massive cathedral, with Burton’s electrifying scene of excommunication the major
addition to the text. Long unseen, this is its first theatrical release in decades. Nominated for twelve
Academy Awards, including Picture, Director, Actor (for both stars), Supporting Actor (Gielgud),
Cinematography (Geoffrey Unsworth), Art Direction (John Bryan) and Score (Laurence Rosenthal),
winning for Edward Anhalt’s Best Adapted Screenplay. “Becket follows the trail of the ‘intellectual’

spectacular blazed by Lawrence of Arabia. But here the spectacle is derived from an
era and an atmosphere and the detailed study of two men of opposite historic
destiny... Director Peter Glenville has brought a physical scope that the stage

could never supply in his sweeping scenes of the countryside, the awesome
beauty of medieval architecture, the full-dress complexities of the age.” –

Judith Crist, New York Herald Tribune. “A cerebral film spectacle...
Together O’Toole and Burton galvanize the scenes, making their acting
duo an acting duel.” – Time. 

A SLOWHAND CINEMA RELEASE.   
2:00, 5:20, 8:10

TALES
OF
THE

QUAY

JANUARY
19-25  
ONE
WEEK!

BROTHERS
“Unlike anything you’ve ever seen—even in 

your dreamiest dreams.” – JAMI BERNARD, NEW YORK POST

“The most perversely fascinating body of work 
this side of David Cronenberg.” – NEWSDAY

“EERILY MOVING.” – TERRENCE RAFFERTY, THE NEW YORKER 

REHEARSALS FOR EXTINCT ANATOMIES

STREET OF CROCODILES

THE COMB

IN ABSENTIA

morricone 
FEBRUARY 2-22 THREE WEEKS!

D AY S  O F  H E AV E N O N C E  U P O N  A  T I M E  I N  A M E R I C A  

“A MAGNIFICENT
PICTURE!” 

– THE NEW YORK TIMES 

FEBRUARY 26 MON (2 FILMS FOR 1 ADMISSION) FEBRUARY 27/28/MARCH 1 TUE/WED/THU (2 FILMS FOR 1 ADMISSION)FEBRUARY 23/24/25 FRI/SAT/SUN (2 FILMS FOR 1 ADMISSION)FEBRUARY 23-MARCH 1  ONE WEEK!

RKOLOST 
&

FOUND

In a world of film, tape, DVD, cable, video on demand, pay-per-view,
streaming, etc. etc., you pretty much have access to whatever unknown
classic you care to dig up. Or do you? Five of the six RKO Radio pictures in
this series — all produced by the legendary Merian C. Cooper (King Kong
progenitor, Cinerama pioneer, etc.) — have been unseen in any medium
since 1959, and, one, A Man to Remember, not since its 1938 premiere.
Now, after diligent legal work and a thorough search of the world's archives
by Turner Classic Movies, these newly-unearthed 30s classics — four of
them made in the Pre-Code era — can finally be seen again on theater
screens, in new 35mm prints, yet.

SPECIAL THANKS TO DENNIS MILLAY OF TURNER CLASSIC MOVIES.

A  M A N  T O  R E M E M B E R  O N E  M A N ’ S  J O U R N E YD O U B L E  H A R N E S S

B Musicals

B MusicalsB Musicals

B Musicals

SEE REVERSE

NEW 35mm PRINT!

JANUARY 26-FEBRUARY 1  ONE WEEK!

NOMINATED FOR 12 
ACADEMY AWARDS — 

INCLUDING 
BEST PICTURE 

STARRING 

RICHARD 
BURTON 

PETER 
O’TOOLE 

FROM LEFT:

THE GOOD, 
THE BAD, AND 

THE UGLY;
SLIGHTLY
FRENCH; 

and Marge 
& Gower

Champion

                                                                                                                                                                                                                                                                                     



R I S E  A N D  S H I N E  

MARCH 30 FRI (2 FILMS FOR 1 ADMISSION)

RISE AND SHINE NEW 35mm PRINT! 
(1941, ALLAN DWAN) As the Big Game approaches,
lazy gridiron great Jack Oakie is tutored by Linda
Darnell, protected by ex-All American/niteclub hoofer
George Murphy, and menaced by gangster Milton
Berle. Screenplay by Herman Mankiewicz (who wrote
Citizen Kane the same year), from James Thurber’s
My Life and Hard Times. 1:00, 4:25, 7:50

HOLD THAT CO-ED
NEW 35MM PRINT! 
(1938, GEORGE MARSHALL)
Football mania gone wild, as
rival Senate candidates John
Barrymore and George
Barbier back dif ferent
schools in the showdown
game — loser drops out of the race! With George
Murphy as the coach and Joan Davis as a goal-
kicking co-ed.   2:50, 6:15, 9:40

MARCH 31 SAT (2 FILMS FOR 1 ADMISSION)

SWEATER GIRL 
(1942) Boy, that campus show sure looks good —
and why not, when the songwriters are Jule Styne
and Frank Loesser (then unknowns) — but those
putting-on-a-show kids keep getting bumped off!
Unique college musical/murder mystery, with Eddie
Bracken in his star-making role and two Hit Parade
songs — a B movie first.   1:00, 4:20, 7:40

DOUBLE OR NOTHING 
(1937) Each given 5Gs by an eccentric zillionaire,
Bing Crosby, Martha Raye, William Frawley, and Andy
Devine have 30 days to double their stake and win a
million, with plenty of songs ensuing when Bing opens
a niteclub. 2:30, 5:50, 9:10

S W E AT E R  G I R L  

APRIL 1 SUN (2 FILMS FOR 1 ADMISSION)

SITTING PRETTY NEW 35MM PRINT! 
(1933) Budding songsmiths Jack Haley and Jack Oakie
(sample tune: “I Wanna Meander with Miranda”)
hitchhike to Hollywood for that big break, joined en
route by singing, dancing Ginger Rogers, with “Did You
Ever See a Dream Walking?” a musical highlight. With
Thelma Todd.   1:00, 4:15, 7:30 

TORCH SINGER NEW 35MM PRINT! 
(1933) Claudette Colbert sings the blues and
lullabies, as she’s alternately both niteclub thrush
and host of kiddies’ radio show — which she uses
to search for the illegit kid she gave up. Pre-Code
soaper with songs, with Polish bombshell Lyda
Roberti.   2:45, 6:00, 9:15

APRIL 2 MON (3 FILMS FOR 1 ADMISSION)

STRICTLY IN THE GROOVE
NEW 35MM PRINT! 
(1942) Flunking out of college, Richard Davies is
packed off to a Western dude ranch, where he falls
for thrush Mary Healy. With 16 songs packed into
less than an hour and a comedy and musical cast
including Grace McDonald, Leon Errol, and Ozzie
Nelson and Band.   4:00, 8:00

SAN ANTONIO ROSE NEW 35MM PRINT! 
(1941) Not a Western, but a jam-packed musical,
featuring Eve Arden, Lon Chaney Jr. & Shemp
Howard (as a kinda “Two” Stooges), and Jane
Frazee, a Universal B Musical Queen. 2:40, 6:40 

BABES ON SWING STREET 
(1944) With their music school running out of dough,
Ann Blyth and Peggy Ryan decide to “put on a show,”
with friends like Marion Hutton, June Preisser and
Andy Devine helping out.   1:15, 5:15, 9:15

S T R I C T LY  I N  T H E  G R O O V E  

APRIL 3 TUE (3 FILMS FOR 1 ADMISSION)

EADIE WAS A LADY NEW 35MM PRINT!
(1945) “It’s breezy! It’s teasy! It’s easy on the
eyes!” Ann Miller supports her daytime studies at
a strait-laced girls’ school by nightly bumping-and-
grinding in a local burlesque house, her terpsichory
with legendary choreographer Jack Cole a highlight.
1:00, 5:30, 10:00

PRIORITIES ON PARADE
NEW 35MM PRINT! 
(1942) “The jive charmers who turn out the
dive bombers!” The ad says it all, as Ann Miller (“a
treat in overalls” – Clive Hirschhorn) sings and taps
in between turning out those planes. With songs by
Jule Styne, Frank Loesser, et al.  2:20, 6:50

REVEILLE WITH BEVERLY
NEW 35MM PRINT! 
(1943) Tap-dancing d.j. Ann Miller keeps the troops
enter tained with “music videos” from Duke
Ellington, Count Basie, the Mills Brothers and Frank
Sinatra in his solo movie debut.   3:55, 8:25

M O O N L I G H T  A N D  P R E T Z E L S  

APRIL 4 WED (2 FILMS FOR 1 ADMISSION)

MELODY CRUISE 
(1933, MARK SANDRICH) Tough ocean trip for hard-
boozing Charlie Ruggles and playboy Phil Harris:
embarrassment-packed letter; passed-out, scantily-
clad “nieces”; and, oops! — there’s Ruggles’ wife’s
friend! Plus editing shenanigans, rhyming dialogue
and final ice ballet.   1:10, 4:15, 7:20

MOONLIGHT AND PRETZELS
NEW 35MM PRINT!
(1933, KARL FREUND AND MONTE BRICE) 42nd Street on
a shoestring, shot in Astoria (!), as brash songwriter
Roger Pryor battles producers; smalltown muse
Mary Brian fends off gambling sleazeballs: and
Lillian Miles booms “Dusty Shoes” in the big
Depression finale. 2:40, 5:45, 9:50

APRIL 5 THU (2 FILMS FOR 1 ADMISSION)

EARL CARROLL SKETCHBOOK 
(1946) William Marshall composes jingles, while
secretary Constance Moore wants to be a singer —
what if one of his songs got accepted by Broadway
bigwig Carroll? New songs by Sammy Cahn & Jule
Styne.   1:00, 4:30, 8:00

HIT PARADE OF 1943 
(1943) Publisher John Carroll steals Susan
Hayward’s song, then offers her a job as ghostwriter!
Count Basie Orchestra number, featuring Dorothy
Dandridge, a highlight. Oscar nominations, Best
Song and Score.   2:45, 6:15, 9:45

H I T  PA R A D E  O F  1 9 4 3  

APRIL 6 FRI (2 FILMS FOR 1 ADMISSION)

BLOODHOUNDS OF BROADWAY 
NEW 35MM PRINT!
(1952) Befriended by hillbilly Mitzi Gaynor while lying
low, Broadway bookie Scott Brady helps her to
stardom, despite jealous girlfriend and a crime
committee cop. Based on Damon Runyon stories,
remade (with Madonna!) in 1989.  1:00, 4:20, 7:45

SLIGHTLY FRENCH NEW 35MM PRINT! 
(1949, DOUGLAS SIRK) Pygmalion Hollywood-style, as
washed-up movie director Don Ameche palms off Irish
cooch dancer Dorothy Lamour as an exotic French
actress. Songs by Harold Arlen, Ted Koehler, et al.
2:45, 6:10, 9:30

APRIL 7 SAT 

(2 FILMS FOR

1 ADMISSION)

EVERYTHING I
HAVE IS YOURS 
(1952, ROBERT Z.
LEONARD) Just as
dance team Marge and Gower Champion hit it big on
Broadway, she finds out she’s expecting. Family vs.
career questions ensue, complicated by Gower’s new
partner and producer Dennis O’Keefe. Marge’s only
solo movie number is a highlight.   1:00, 4:20, 7:40

THE AFFAIRS OF DOBIE GILLIS 
(1953, DON WEIS) Co-ed Debbie Reynolds’ education
plans get sidetracked when she meets party animal
Bobby Van and roommate Bob Fosse, but after too
many chem lab explosions, she’s shipped East, and
only Happy Stella Kowalski’s all-girl band can patch
things up.   2:50, 6:10, 9:30

B U C K  P R I VAT E S

APRIL 8 SUN (3 FILMS FOR 1 ADMISSION)

BUCK PRIVATES
(1941) In the runaway hit of its year, Abbott &
Costello find themselves unwittingly sent to boot
camp, with The Andrews Sisters at their most
iconic, close-harmonizing “Bounce Me Brother With
a Solid Four” and “Boogie Woogie Bugle Boy of
Company B” for the war effort.   4:00, 8:30

ARGENTINE NIGHTS NEW 35MM PRINT!
(1940) With those creditors knocking at their door, Patty,
Maxene and Laverne — The Andrews Sisters — and
their managers Al, Jimmy and Harry — The Ritz Brothers
— head for... where do you think?   2:20, 7:00

GIVE OUT, SISTERS NEW 35MM PRINT!
(1942) When heiress Grace McDonald makes it big in
show biz, the Andrews Sisters masquerade as her
three elderly aunts. Don’t ask why! With Dan Dailey,
Donald O’Connor, Peggy Ryan, et al.   1:00, 5:40, 10:10

APRIL 9 MON (3 FILMS FOR 1 ADMISSION) 

JOAN OF OZARK 
(1942) When quail-hunting hillbilly Judy Canova
becomes “public patriot number one,” theatrical agent
Joe E. Brown signs her up for an NYC appearance —
in Nazi spy chief
Jerome Cowan’s
niterie!   2:55, 8:00*

SIS HOPKINS 
(1941) Country
bumpkin Judy Canova
comes to college 
to room with ultra-
sophisticated cousin
Susan Hayward, with
Judy’s hillbilly “La Traviata” a highlight. Songs by
Jule Styne and Frank Loesser.   1:00, 6:00

HIT THE HAY NEW 35MM PRINT! 
(1945) When impresario Ross Hunter discovers
Judy Canova singing arias while milking a cow, he
signs her up for an opera career.   4:30, 9:45
*BROADWAY AND TELEVISION STAR DIANA CANOVA,
JUDY’S DAUGHTER, WILL APPEAR AT 8:00 SHOW

C R A Z Y  H O U S E

APRIL 10 TUE (3 FILMS FOR 1 ADMISSION)

CRAZY HOUSE
(1943, EDWARD F. CLINE) Always-anarchic comics
Olsen & Johnson take over Miracle Studios to make
an epic with no money, enlisting look-alikes instead
of stars. Guests include Count Basie, Glenn Miller
Singers, and Basil Rathbone and Nigel Bruce! A
Quentin Tarantino favorite!   2:45, 7:10

HIPS, HIPS, HOORAY 
(1934, MARK SANDRICH) Definitely Pre-Code, as
Wheeler & Woolsey peddle flavored lipstick to a
legion of scantily-clad, eager testers, including sexy
foil Thelma Todd and Ruth “Love Me or Leave Me”
Etting.   1:20, 5:45, 10:10

START CHEERING NEW 35MM PRINT! 
(1938) Fed up with Hollywood, star Charles Starrett
enrolls in college, but can’t match his screen exploits
on the football field. With Broderick Crawford, Jimmy
Durante and the Three Stooges! 4:20, 8:45

APRIL 11 WED (2 FILMS FOR 1 ADMISSION)

COLLEGE RHYTHM NEW 35MM PRINT! 
(1934, NORMAN TAUROG) More campus hi-jinks, with
Jack Oakie, Polish bombshell Lyda Roberti, and
radio comic Joe Penner. Plus songwriters Gordon &
Revel in the hilarious short Hollywood Rhythm.
1:00, 4:15, 7:30

THIS WAY, PLEASE
(1937, ROBERT FLOREY) Economy musical comedy A
Star is Born, as singer Buddy Rogers helps
usherette Betty Grable into the big time, but her
stardom includes marriage to somebody else. With
radio stars Fibber McGee & Molly and Jack Benny’s
Mary Livingston.   2:45, 6:00*, 9:15
*6:00 SHOW INTRODUCED BY RICH CONATY, HOST OF

WFUV’S “THE BIG BROADCAST” 

L A D I E S  O F  T H E  C H O R U S

APRIL 12 THU (3 FILMS FOR 1 ADMISSION)

LADIES OF THE CHORUS
NEW 35MM PRINT!
(1949, PHIL KARLSON) Marilyn Monroe sings and
dances in her first featured role, as mom and
chorus par tner Adele Jergens (only 9 years
Marilyn’s senior) alternately promotes and protects
as a wealthy suitor looms. From the director of
Walking Tall!   4:10, 8:15

MOONLIGHT IN HAVANA
NEW 35MM PRINT!
(1942, ANTHONY MANN) Baseball? Music? Thrush
Jane Frazee? Owner’s daughter Marjorie Lord?
Tough choices for Allan Jones, singing catcher
suspended from the Blue Sox, who takes a niteclub
gig in Havana to stay close during spring training.
From the director of El Cid!   1:20, 5:30, 9:35

MINSTREL MAN 
(1944, JOSEPH H. LEWIS) Blackface performer Dixie
Boy Johnson (real-life vaude star Benny Fields)
makes it to Broadway, only to have his wife die in
childbirth, but returns for his grown-up daughter’s
big break. Oscar nominations, Score and Song.
With John Raitt in his first featured movie role. From
the director of Gun Crazy!   2:45, 6:50 

K I N G  O F  B U R L E S Q U E

APRIL 13 FRI (2 FILMS FOR 1 ADMISSION)

KING OF BURLESQUE NEW 35MM PRINT!
(1936) Warner Baxter decides to move up 
from 14th street to Broadway and from “pal” Alice
Faye to classy dame Mona Barrie, but who’s 
there to bankroll his
comeback? With Fats
Waller pounding the
ivories in the finale.
2:30, 5:35, 8:40

HOORAY 
FOR LOVE
(1935, WALTER LANG)
For love of Ann
Sothern and conned
by her dad, Gene
Raymond mortgages everything to put on that show.
With finale featuring dual legends Bill “Bojangles”
Robinson and Fats Waller.   1:00, 4:05, 7:10, 10:15

T H E  B A M B O O  B L O N D E  

APRIL 14 SAT (2 FILMS FOR 1 ADMISSION)

THE STRIP 
(1951, LASZLO KARDOS) Korean War vet Mickey
Rooney tries to resume jazz drummer career despite
gambling czar James Craig and star wannabe Sally
Forrest. Noirish mystery, with jazz greats Louis
Armstrong, Jack Teagarden, Earl Hines, et al. Oscar
nomination, Best Song.   1:10, 4:15, 7:20

THE BAMBOO BLONDE 
(1946, ANTHONY MANN) Niteclub thrush Frances
Langford helps moneybags flyboy Russell Wade
avoid the shore patrol, then becomes his crew’s
unwitting good luck charm during Pacific Theater
missions. With femme-fatale-to-be Jane Greer (Out
of the Past).   2:50, 5:55, 9:00

APRIL 15 SUN (2 FILMS FOR 1 ADMISSION)

VITAPHONE VARIETIES, 1926-1930
Another great program of long-unseen Vitaphone shorts
restored by the UCLA Film Archive, featuring an eclectic
assortment of Broadway, night club and vaudeville
stars, including singing group “The Revelers,” eccentric
dancer Jimmy Clemons, comedy team Jans & Whelan,
Earl Burnett & His Biltmore Hotel Orchestra,
comedian (later character actor) J.C. Flippen and
the bizarre comedy duo Shaw & Lee, hands-down
audience favorite of the 2004 restorations.
Screenings introduced by Ron Hutchinson of The
Vitaphone Project.   1:00, 4:40, 8:20 

SONG OF LOVE 
(1929) Father-Mother-Son vaudeville team break up
when Mom (legendary Belle Baker, in her only
movie appearance) decides to retire for son Ralph
Graves’ sake — and that’s when flirtatious Mazie
(Eve Arden in her debut, billed as Eunice Quedens,
her real name) moves in. Once thought lost, but
rediscovered in 2001.   3:00, 6:40, 10:15

S O N G  O F  L O V E  

APRIL 16 MON 

(3 FILMS FOR 1 ADMISSION) 

MISTER BIG NEW 35MM PRINT!
(1943)  High School principal Florence Bates wants to
put on Antigone, but students Donald O’Connor, Gloria
Jean, and Peggy Ryan want a musical — guess who
wins. When O’Connor soared to stardom, an added
$50,000 upped this from a B to an A.   1:20, 6:10

THE MERRY MONAHANS 
(1944) Turn-of-the-century vaudevillian Dad Jack
Oakie keeps getting thwarted from marrying his
true love, siblings Donald O’Connor and Peggy Ryan
sing and dance, while O’Connor chases Ann Blyth
— in between 20 song/dance numbers! Oscar
nomination, Musical Score.   2:50, 7:40

GET HEP TO LOVE NEW 35MM PRINT!
(1942) Singing prodigy Gloria Jean rebels at her
aunt’s slave-driving and heads for the hills — in this
case Connecticut. Dickensian dilemmas, high
school heartbreak, hep dialogue, and Donald
O’Connor & Peggy Ryan, Universal’s answer to
Mickey & Judy.   4:35, 9:30

APRIL 17 TUE (2 FILMS FOR 1 ADMISSION)

PIGSKIN PARADE 
(1936, DAVID BUTLER) Invited by mistake to play
mighty Yale, tiny Texas State’s husband-and-wife
coaching team Jack Haley and Patsy Kelly recruit
melon-flinging hayseed Stuart Erwin, with musical
support from the zany Yacht Club Boys and Judy
Garland, in her feature debut.   1:00, 4:30, 8:00

PADDY O’DAY NEW 35MM PRINT! 
(1936) Suddenly an orphan, singing and dancing 9-
year-old Irish immigrant Jane Withers is befriended
by Russian immigrant Rita Cansino (soon-to-be
Hayworth), maid Jane Darwell, and wimpy heir Pinky
(“The Object of My Affection”)
Tomlin. 3:00, 6:30, 10:00 

APRIL 18 WED 

(2 FILMS FOR 1 ADMISSION)

ATHENA 
(1954, RICHARD THORPE) Bodybuilding,
health food, yoga — hey, this is the
50s! — as singer Vic Damone and
stuffy lawyer Edmund Purdom react
to eccentric grandpa Louis Calhern
and his equally far-out (but cute)
daughters, Jane Powell and Debbie Reynolds.
Songs by Meet Me in St. Louis’s Martin and Blane.
1:00, 4:30, 8:00

SWEET AND LOW-DOWN
NEW 35MM PRINT!
(1944, ARCHIE MAYO) Trombonist James Cardwell gets
a shot at Benny Goodman’s band, then gets too big
for his britches. With Dickie Moore as an obnoxious
military school cadet, Linda Darnell in a rare nice girl
role, and the King of Swing himself. Oscar
nomination, Best Song. 2:55, 6:25, 9:55

H E Y,  R O O K I E  

APRIL 19 THU (3 FILMS FOR 1 ADMISSION) 

JAM SESSION NEW 35MM PRINT! 
(1944) “It’s a super celebration with the swing
stars of the nation!” Kansas actress wannabe
Ann Miller becomes a one-woman wrecking crew in
Hollywood — in between numbers by the Pied
Pipers, Louis Armstrong, and Duke Ellington’s
Band.   1:00, 5:40, 10:20

HEY, ROOKIE NEW 35MM PRINT! 
(1944) “THE KHAKI-GO-WAACY MUSICAL!”
Enlisted Broadway producer Larry Parks (two years
before his Jolson) puts on an army show, with cast
including Ann Miller, Jack Gilford, Joe Besser, and
The Condos Brothers. Choreographed by Stanley
Donen.   2:30, 7:15

CAROLINA BLUES NEW 35MM PRINT!
(1944) The Navy needs a new cruiser, so
bandleader Kay Kyser and
his girl singer/dancer
Ann Miller hit the war
bond rally circuit. Songs
by Sammy Cahn & Jule
Styne, with Nicholas
Brother Harold (sans
sibling Fayard) stopping
the show as “Mr. 
Beebe.”   
4:00, 8:45
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suppor ters of our programs:

The Earrings of
Madame De. . .

BUY TICKETS ONLINE 
7 DAYS IN ADVANCE!
filmforum.org

MARCH 
16-29  
TWO 

WEEKS!

MAX OPHULS’

The Earrings of
Madame De. . .
STARRING   DANIELLE DARRIEUX   CHARLES BOYER   VITTORIO DE SICA

“DISTILLS THE ESSENCE OF LOVE.”– PAULINE KAEL 

“A RAVISHING SENSUAL EXPERIENCE.” – DAVE KEHR

NEW 35mm PRINT!
(1953) “Unhappiness is an invented thing.” The earrings of Madame de... (her name is never spoken in full) pass
from husband to Madame to moneylender to husband to mistress to lover, and back again — until someone barks,
“Stay away from me with those infernal earrings!” — and fin de siècle high society is exposed in its frivolity, hypocrisy,
and inability to love. The sumptuous sets and costumes, and the swirling camerawork — dollying, tracking, craning —
of Ophüls’ trademark romanticism — its highlight the progress of a romance traced through a single rapturous dance
through time shifts and costume changes — transform the astringency of Louise de Vilmorin’s original novella, while
the performances by Danielle Darrieux in the title role, Charles Boyer as her husband, and Vittorio De Sica as her lover
are “quite likely the finest each has given” (Pauline Kael). “The greatest film of all time. . . Below the glittering surfaces,
the lush decor, the sensuous fabrics, there is the cruel sensibility of an artist mourning the death of this world and all
other worlds to come. Inside the beautiful ladies and lovers of romance lurk the grinning skeletons of tragedy. If the
cinema had produced no other artists except Ophüls and Renoir, it would still be an art form of profundity and
splendor.” – Andrew Sarris. “Perfection. . .A novelist may catch us up in the flow of
words; Ophüls catches us up in the restless flow of his images — and because he
does not use the abrupt cuts of ‘montage’ so much as the moving camera, the
gliding rhythm of his films is romantic, seductive, and, at times, almost
hypnotic. The virtuosity of his camera technique enables him to present
complex, many-layered material so fast that we may be charmed and dazzled
by his audacity and hardly aware of how much he is telling us. Should the day
ever come when movies are granted the same respect as other arts, The
Earrings of Madame De. . . will instantly be recognized as one of the most
beautiful things ever created by human hands.” – Dave Kehr. 

A JANUS FILMS RELEASE.   1:00, 3:10, 5:20, 7:30, 9:30

B MMusicals

B MusicalsB Musicals

B MMusicals

MARCH 30-APRIL 19  3 WEEKS!

m

                                                                                                                                                                                                                                                                                                       

(1991) “She has the face of Buddha and the heart
of a scorpion.” 1920s China: As the red lanterns are
raised before a mistress’s quarters inside the unseen
Master’s larger compound — denoting the one he’s
picked to be tonight’s bed mate — new girl Gong Li, sold
by her mother into concubinage straight from college to
become Mistress #4, must learn the ways of a rich older
man’s harem in a hurry. A serene, seemingly-above-the-
battle first wife; a gentle, seemingly resigned #2; the jealously
competitive former opera singer #3; an uppity, ambitious servant: the
intra-harem rivalries proliferate, including false pregnancies and
discreet infidelities — and what’s that mysterious shack doing on the
roof? But eventually there’s going to be a reckoning, and another girl
waiting in the wings. Originally banned in China, this was the last of

Zhang’s color-drenched, dazzingly-photographed
triumphs of style (the first lighting of the lamps as dusk
closes in is an Eisensteinian tour de force) and his
second straight Oscar nomination for Best Foreign Film,
winning top honors from the London, New York, Los
Angeles and National Society of Film Critics. “The
emotional anchor for all Zhang’s films is Gong Li — her
face a map of cool insurrection, her figure proud and

voluptuously western. But Red Lantern offers other, more exalted
orders of ogling. As it plays out its melodrama, it radiates a ravishing
color scheme; it delights in the symmetrical framing of gorgeous
objects, human and architectural.” – Richard Corliss, Time. “Zhang
Yimou is as great a director of interiors as Ozu or Mizoguchi — the dye
works in the household in Red Lantern become superb stages for the

melodrama.” – David Thomson. “Can no doubt be
interpreted in a number of ways and yet it works
because it is so fascinating simply on the level of
melodrama.. . Entirely apart from the plot,
there is the sensuous pleasure of the
architecture, the fabrics, the color contrasts,
the faces of the actresses. But beneath
the beauty is the cruel reality of this life,
just as beneath the comfort of the rich
man’s house is the sin of slavery.” –
Roger Ebert. 

AN MGM RELEASE.   
2:00, 4:30, 7:00, 9:30 

MARCH 2-15  TWO WEEKS!  NEW 35MM PRINT!

“A FILM OF
VOLUPTUOUS

PHYSICAL 
BEAUTY AND 

ANGRY 
PASSIONS.” 

– ROGER EBERT 

“A BRAVE, 
PASSIONATE 
AND HIGHLY 

ENTERTAINING 
WORK OR 

ART.” 
– RICHARD CORLISS, 

TIME
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PROGRAMMED BY BRUCE GOLDSTEIN
SERIES ADVISORS: CLIVE HIRSCHHORN, HOWARD MANDELBAUM,  

RICK SCHECKMAN, ERIC SPILKER, TOM VALLANCE, AND JOSEPH YRANSKI.

AN EXTRA NOD TO MR. SPILKER, WHOSE PASSION FOR THIS NEAR-FORGOTTEN ERA KNOWS NO EQUAL — AND WHO COINED THE TERM “NERVOUS AS” FOR THOSE NOT-QUITE-BS-NOT-QUITE-AS, 
A FEW OF WHICH WILL BE FOUND HERE. (THE DEBATE OVER WHAT DEFINES A B CONTINUES!) AND SPECIAL THANKS TO BOB O’NEIL, PAUL GINSBURG (UNIVERSAL PICTURES); MICHAEL SCHLESINGER,
GROVER CRISP (SONY PICTURES); SCHAWN BELSTON, CAITLIN ROBERTSON (TWENTIETH CENTURY FOX); RICK YANKOWSKI (CRITERION PICTURES); MARILEE WOMACK (WARNER BROS.); 
MELANIE VALERA, BARRY ALLEN (PARAMOUNT PICTURES); MIKE MASHON (LIBRARY OF CONGRESS); AND ROBERT GITT, 
TODD WIENER (UCLA FILM ARCHIVE).

C O L L E G E  R H Y T H M  

RAISE THE RED LANTERNZHANG
YIMOU’S

STARRING

GONG LI  

MARCH 30-APRIL 19  3 WEEKS!

A B O V E :  T H E  S T R I P  
B E L O W :  H I P S ,  H I P S ,  H O O R AY  

FROM LEFT: Ann Miller in Reveille with Beverly; 
Barbara Ruick, Bob Fosse, Debbie Reynolds and 
Bobby Van in The Affairs of Dobie Gillis; jitterbuggers 
Peggy Ryan and Donald O’Connor in Mister Big

                      


