
(1933, MERIAN C. COOPER & ERNEST B. SCHOEDSACK) “’Twas beauty
killed the Beast!” “Bring-’em-back-alive” filmmaker Robert
Armstrong, with champion screamer (and Film Forum member)
Fay Wray and sidekick Bruce Cabot in tow, sets out in search of
the Ultimate Attraction. The Greatest Ape of Them All —
animated by the great Willis O’Brien — immortalized the
just-constructed Empire State Building en route to his

own enshrinement in world folklore.
March 2 marks the 75th
anniversary of the mighty
Kong’s debut at Radio City
Music Hall in New York (and its
then-sister theater, the RKO Roxy),
a date we reverently celebrate today.
1:00*, 4:00

*FAY WRAY SCREAM-ALIKE CONTEST

FOLLOWING 1:00 SHOW!

A FACE IN THE CROWD 
& A Conversation with Budd Schulberg and Patricia Neal 

(1957, ELIA KAZAN) Guitar-plucking hobo Andy Griffith’s Lonesome
Rhodes rockets from an Arkansas jail to TV stardom, thanks to

Patricia Neal’s coaching, but then . . .
Biting satire on advertising, the boob tube,
and the marketing of politicians, from the
On the Waterfront team of Kazan and Budd
Schulberg, with a pre-grumpy Walter Matthau as a nice-guy
writer and a baton-twirling Lee Remick, in her debut.
Following the screening, film historian Foster Hirsch will
interview legendary screenwriter/novelist Budd Schulberg
and actress Patricia Neal on this and other high points of
their long careers.   7:00

CALENDAR PROGRAMMED BY BRUCE GOLDSTEIN
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NETWORK 

FEBRUARY 8-11 FRI/SAT/SUN/MON

NETWORK NEW 35mm PRINT!
(1976) “I’m as mad as hell, and I’m not going to
take this anymore!” bellows “mad prophet of the
airwaves” Peter Finch — with America seemingly
joining in — as network news head William Holden
breaks the news of his guilty affair with scheming
entertainment chief Faye Dunaway to wife Beatrice
Straight. Paddy Chayefsky’s scabrous satire of
television eerily prefigures Jerry Springer, Bill
O’Reilly, and “reality” TV. Winner of three acting
Oscars: Finch (posthumously), Dunaway, and
Straight (at 5 minutes, 40 seconds the shortest
award-winning role ever) — as well as for
Chayefsky’s script, plus six other nominations.   
FRI/SAT/SUN 2:00, 4:30, 7:00, 9:30   
MON 2:00, 4:30, 9:45

FEBRUARY 11 MON

(SEPARATE ADMISSION)

AN EVENING WITH
SIDNEY
LUMET 
We welcome Sidney
Lumet in person, for an
evening of conversation
moderated by film historian Foster Hirsch. Mr.
Lumet will discuss his long career, beginning in the
1930s as a child actor; the beginning of his
directorial career in live television in the early
1950s; his stunning film debut, 12 Angry Men; and
his astounding body of work (44 features in 50
years), right up through this year’s Oscar contender
Before the Devil Knows You’re Dead. 7:00 

FEBRUARY 12 TUE

THE GROUP 
(1966) The lives and loves of eight Depression-era
Vassar graduates in the years leading up to WWII:
Shirley Knight falls for married doctor Hal Holbrook
(in his first film role); Joanna Pettet goes nuts dealing
with alcoholic Larry Hagman; Joan Hackett gets
mixed up with an inveterate skirt chaser; a debuting
Candice Bergen becomes a . . . Often satirical
adaptation of Mary McCarthy’s bestseller was
Lumet’s first real commercial hit.  2:00, 4:50, 7:40 

THE OFFENCE 

FEBRUARY 13 WED (2 FILMS FOR 1 ADMISSION)

THE HILL 
(1965) In a WWII British military stockade stuck in
the middle of the North African desert, chief jailer
Harry Andrews’ idea of discipline consists of having
sadistic Ian Hendry run supposed offenders up a
man-made hill in full pack under the midday sun.
Sean Connery’s insubordinate inmate was designed
to distance him from his Bond persona. Lumet’s
filming with successively wider-angled lenses turned
a hard-hitting prison drama into a visual tour-de-force.
Best Screenplay, Cannes Festival.   3:10, 7:40

THE OFFENCE 
(1973) “One hundred percent right!” blusters
veteran third-string detective Sean Connery,
although neither colleagues nor superiors are still
listening. But after he starts interrogating a possible
child molester against orders, he finds sardonic
suspect Ian Bannen seeming to understand him only
too well; and inspector Trevor Howard has to be
called in to clean up the mess.    1:00, 5:30, 10:00

FEBRUARY 14 THU

THE VERDICT 
(1982) Burntout ambulance chaser Paul Newman
figures he’ll just settle out his medical malpractice case
against the Boston archdiocese, but as those Polaroids
of his helpless client start to fade in, something 
else starts to fade into him. Riveting courtroom

drama, with Newman contending with
too-smooth opposing counsel James
Mason, mysterious Charlotte Rampling

and himself. Five Oscar nominations.
2:00, 4:30, 7:00, 9:30 

FEBRUARY 15/16 FRI/SAT 

THE PAWNBROKER 
(1965) Concentration camp survivor Rod Steiger
has cut himself off from all human emotion in the
wake of his personal tragedies, but unwanted
memories keep flooding back. In this case, via
shockingly innovative editing schemes worked out
in collaboration with the great editor Ralph
Rosenblum (Annie Hall, etc.). Steiger’s legendary
performance won British and German awards, while
some graphic nudity occasioned a Production Code
battle. 1:00, 3:15, 5:30, 7:45, 10:00

THE PAWNBROKER 

FEBRUARY 17/18 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

12 ANGRY MEN 
(1957) Open and shut case, right? But Juror #8 Henry
Fonda just isn’t convinced. Adapting from a TV play,
Lumet eschewed “opening out” while making the
stifling jury room progressively even more
claustrophobic via lighting and lens changes. Golden
Bear, Berlin Film Festival.
“Generates more suspense
than most thrillers.” – Pauline
Kael.   1:30, 5:25, 9:20

FAIL-SAFE 
(1964) President Henry
Fonda desperately gets on
the Moscow Hotline after our
bombers get the very wrong
message, as think tanker Walter Matthau assesses
potential damage. Expressionistic camerawork,
intense long takes alternating with sharp montages,
even the most painful of freeze frames: what
Strangelove was to black humor, this is to suspense,
and ultimately gut-wrenching horror.   3:20, 7:15

MURDER ON THE ORIENT EXPRESS

FEBRUARY 19 TUE

MURDER ON THE 
ORIENT EXPRESS 
(1974) The supremely luxurious Orient Express is
ignominiously trapped in a snowdrift, and even worse,
one of the passengers has turned up dead — but not
to worry: master detective Hercule Poirot is on board.
Agatha Christie’s mystery classic proves a triumph of
style, with Albert Finney’s Poirot topping an incredible
all-star cast: Lauren Bacall, Sean Connery, Vanessa
Redgrave, et al., with Ingrid Bergman Oscaring amid
five other nominations.   1:00, 3:30, 6:00, 8:30 

FEBRUARY 20 WED 

(2 FILMS FOR 1 ADMISSION)

THE ANDERSON TAPES 
(1971) Safecracker Sean Connery decides to clean
out ex-mistress Dyan Cannon’s entire NYC
apartment building during the deserted Labor Day
weekend. Classic big-caper entertainment, with
Connery’s team including gay antiques dealer Martin
Balsam and electronics expert Christopher Walken
(in his debut), and the most powerful murder by
machine since HAL’s lobotomy in 2001. 3:40, 7:40

THE DEADLY AFFAIR 
(1967) Shortly after spy James Mason’s uneventful
interview about an official’s supposed Red
background, the guy ends up dead, an apparent
suicide, to the cynical disgust of his widow,
concentration camp survivor Simone Signoret. But
was it murder? Based on a John LeCarré novel.
1:30, 5:30, 9:30

THE SEA GULL 

FEBRUARY 21 THU 

THE SEA GULL 
(1968) A sun-dappled summer by the lake — and
after — with aspiring playwright David Warner’s
maiden effort scoffed at by Mom, actress Simone
Signoret, even as he agonizes through a tormented,
hopeless love for Vanessa Redgrave, with James
Mason etching the most memorable of Trigorins. A
practically all-star cast in this adaptation of
Chekhov’s turn-of-the-20th-century Russian classic.
1:00, 3:40, 6:20, 9:00 

A VIEW FROM THE BRIDGE 

FEBRUARY 22/23 FRI/SAT

SERPICO 
(1973) Set up for a fall by his partners, Al Pacino,
as real-life Frank Serpico, flashes back from his
beginnings as a naive, idealistic police recruit to a
bearded, hippie-like undercover detective on a
relentless mission against police corruption. Lumet
powerfully delivers his first butt-kicking action
picture, with Pacino’s blowtorch per formance
vaulting him to the front rank of American actors.
2:00, 4:30, 7:00, 9:30

FEBRUARY 24 SUN

DOG DAY AFTERNOON 
(1975) As a scorcher unravels from day to night in
Brooklyn, the motive for Sonny Wortzig’s (Al Pacino)
botched bank robbery and hostage situation is
revealed to be the funding of his second (male)
wife’s sex-change operation. Lumet’s ultimate
exercise in realism, with all-natural lighting and 60%
of the dialogue improvised by the cast — extended
to Pacino’s phone calls to his wives, shot in a
single, 15-minute take via a two-camera piggyback.
“The most accurate, most flamboyant of Lumet’s
New York movies.” – Vincent Canby, NY Times.
2:00, 4:30, 7:00, 9:30

DOG DAY AFTERNOON

FEBRUARY 25 MON 

(2 FILMS FOR 1 ADMISSION)

BYE BYE BRAVERMAN 
(1968) With the sudden death of the title character,
four of his old friends (George Segal, Jack Warden,
Joseph Wiseman, Sorrell Booke) assemble for a
lengthy trek to the Brooklyn gravesite, spiced by an
attempted seduction by widow Phyllis Newman, an
encounter with black, Jewish-conver t cabbie
Godfrey Cambridge, and a tragicomic eulogy by
rabbi Alan King at the wrong funeral. “You don’t
have to be Jewish to love it, but it helps a lot to be
a New Yorker.” – The
Nation.   3:30, 7:00*
*ACTRESS PHYLLIS

NEWMAN WILL APPEAR

IN PERSON AT 7:00 SHOW

ONE THIRD
OF A
NATION 
(1939, DUDLEY MURPHY) After helping Sylvia Sidney
take her young nephew Sidney Lumet to the
hospital when he’s injured in their falling-down
tenement, boyfriend Leif Erikson finds out he’s the
landlord himself. 15-year-old Sidney (in his only film
appearance) repeats his stage role, with dad
Baruch as Mr. Rosen.   1:55, 5:20

FEBRUARY 25 MON (SEPARATE ADMISSION)

NIGHT FALLS ON
MANHATTAN 
(1997) Hot dog DA Ron Leibman decides fledgling
assistant Andy Garcia is just the guy to prosecute
the botched drug bust that put dad detective Ian
Holm in the hospital, but then drug lord mouthpiece
Richard Dreyfuss comes up with a self-defense plea
— from crooked cops! With The Sopranos’ James
Gandolfini, terrific as the partner.   8:50 ONLY

THE FUGITIVE KIND 

FEBRUARY 26 TUE (2 FILMS FOR 1 ADMISSION)

THE FUGITIVE KIND 
(1959) Ex-New Orleans blues player Marlon Brando
sports a snakeskin jacket as he drifts into a small
Southern town and an affair with storekeeper Anna
Magnani, while simultaneously being pursued by old
plantation family black sheep Joanne Woodward.
Pretty faithful adaptation of Tennessee Williams’
Orpheus Descending.   3:05, 7:30 

A VIEW FROM THE BRIDGE 
(1962) Near-incestual longings build to a kitchen
sink Greek tragedy in Lumet’s adaptation of Arthur
Miller’s play. With Italian Raf Vallone towering in his
first English-language role as troubled paterfamilias
Eddie Carbone and Carol Lawrence, fresh from the
original production of West Side Story, as the nubile
niece. With Maureen Stapleton.   1:00, 5:20, 9:45

FEBRUARY 27 WED 

LONG DAY’S JOURNEY
INTO NIGHT 
(1962) A day in the death of the Tyrone family, with
miserly, aging matinee idol father Ralph
Richardson, boozing son Jason Robards,
consumptive son Dean Stockwell, and secret drug
addict Katharine Hepburn (collectively Best Actors
at Cannes) in Eugene O’Neill’s autobiographical
classic. “As close to a definitive version as we’re
likely to get, and it includes what is probably
Hepburn’s greatest noncomic performance.” –
Jonathan Rosenbaum.   1:00, 4:15, 7:30 

LONG DAY’S JOURNEY INTO NIGHT 

FEBRUARY 28 THU 

DANIEL 
(1983) So were they guilty as charged, guilty of
something, or innocents railroaded to execution?
Timothy Hutton sets out on a quest to probe the
legacy of his long-dead parents, with flashbacks
evoking the fevered atmosphere of the American
Left as Cold War paranoia begins. Adapted from his
own novel by E.L. Doctorow,
this was one of Lumet’s
most personal projects.
1:00, 3:30, 6:00 

FEBRUARY 28 THU 

(SEPARATE ADMISSION)

PRINCE OF
THE CITY 
(1981) “Nothing is what it seems.” An American
epic, as Treat Williams’ troubled narc turns
informer for a crime commission, protecting only his
police partners, until he is inexorably dragged
further, and further, and. . . “The high point of
cinematic realism in the New York school of
filmmaking.” – Andrew Sarris. “The culminating
work of Lumet’s career.” – David Denby.   8:30

SIDNEY LUMET (born 1924) has always eschewed categorization, moving from a
supposedly closeup-happy “TV director” stereotype to startling filmic innovator; from a theatrical
adaptation specialist to gritty chronicler of the city’s underside; from New York and Jewish concerns
to a whole series of British works. The respected master of every aspect of moviemaking (“the only
filmmaker I’ve worked with who could tell me cut-for-cut what he wanted in a scene” – editor Ralph
Rosenblum), a conscious stylist whose touches are always in service to the story, as well as the

ultimate Actor’s Director; the least of his works remain a pleasure for the pure skill of filmmaking.
But the overriding seriousness, maturity, depth, intensity — the guts — of his work has enabled
him to create an oeuvre that places him in the pantheon of American directors. As adamantly a New
York filmmaker as Woody Allen or Martin Scorsese, with pictures that have depicted a great city
through five parlous decades, Lumet has compiled, as Arthur M. Schlesinger, Jr. once wrote in
American Heritage, “as comprehensive a sociology of New York City as Balzac or Zola did of Paris.”

SPECIAL THANKS TO ROSS KLEIN (MGM); SCHAWN BELSTON, CAITLIN ROBERTSON (TWENTIETH CENTURY FOX); MELANIE VALERA, BARRY ALLEN, CHASE SHULTE (PARAMOUNT); 
MARILEE WOMACK (WARNER BROS.); SUZANNE LEROY, GROVER CRISP, HELENA BRISSENDEN (SONY PICTURES); MIKE MASHON (LIBRARY OF CONGRESS); RICK YANKOWSKI (CRITERION PICTURES); 

RON SIMON (PALEY MEDIA CENTER); TODD WIENER (UCLA FILM ARCHIVE); MARK MCELHATTEN (SIKELIA PRODUCTIONS); MARTIN SCORSESE; 
MARGARET DERIAZ, FLEUR BUCKLEY (BRITISH FILM INSTITUTE); JOHN MARTELLO (THE PLAYERS); LILITH JACOBS; AND SIDNEY LUMET. 

FEBRUARY 29-MARCH 6  ONE WEEK!

RICHARD FLEIS
CHER’S

(1955) Mid-50s Small Town America: Stephen McNally and his gang,
soft-spoken J. Carrol Naish and Lee Marvin (obviously having a ball as

he stomps on a small boy’s hand and alternates between cigarettes and
a nasal inhaler), wear hats, coats and ties as they stalk off to that weekend bank job. But then
the townspeople already have problems: mine boss’s son Richard Egan is hitting the booze
because his wife is dallying with the country club Casanova; proper librarian Sylvia Sidney resorts to purse
snatching to pay off the bank; bank boss Tommy Noonan proves to be a Peeping Tom in private life; and
engineer Victor Mature has to explain to his son why he didn’t see action in Iwo Jima. Sun-splashed Noir
from masters of the genre Sidney Boehm (scripter of The Big Heat, Rogue Cop, Black Tuesday, etc., etc.)
and Richard Fleischer (fresh from Disney’s 20,000 Leagues Under the Sea, but also director of essential
Noirs The Clay Pigeon, Armored Car Robbery, The Narrow Margin, and others), shot in the blazing colors of
early CinemaScope at the open pit mines and on the surprisingly narrow streets of Bisbee, Arizona, all
leading up to a showdown of hard-hitting violence. With the usually menacing Ernest Borgnine as a gentle
Amish farmer. “An excellent example of Fleischer’s work with tough actors and his use of wide screen and
a fine sense of pace and atmosphere.” – The Guardian (London). “A bank job movie that takes place in the
widescreen DeLuxe Color burning light of the Southwest noonday sun, without a shadow in sight. Any
movie which features Mature, Borgnine and Marvin has to be some kind of primer in slobdom; hero Mature
soon becomes marginal when up against Marvin’s minimal performance as a loose-lipped killer with a
permanent head cold. Growling that women and children ‘make me nervous,’ he can make his continual
inhalation of benzedrine look like deep degeneracy.” – Time Out (London). 

A CRITERION PICTURES RELEASE OF A TWENTIETH CENTURY FOX FILM. 

FRI/SAT/TUE/THU 1:00, 2:50, 4:40, 6:30, 8:20, 10:10  
SUN 6:30, 8:20, 10:10   WED 1:00, 2:50, 4:40, 10:30

(1963) That’s what ex-typist Brigitte Bardot
has for husband playwright/screenwriter
Michel Piccoli — but why? Does she think he
used her to get that lucrative assignment (to
rewrite an adaptation of The Odyssey, to be
directed by Fritz Lang) from overbearing
American producer Jack Palance? Was it that
(innocent) fanny pat to multilingual interpreter
Giorgia Moll? Or does she just “not love him
anymore?” Wld man Jean-Luc Godard, given
international stars, a best-selling novel by
Alberto Moravia, two high-maintenance
producers (Joseph E. Levine and Carlo Ponti),
and the biggest budget of his career, still
succeeded, as usual, in overturning the conventions of
mainstream filmmaking, while producing a meditation on post-
Hollywood filmmaking; CinemaScope (“only for snakes and
funerals,” chortles Lang); imposing modern psychological
interpretations on classical themes; and Bardot’s derrière.
From the beginning, as Godard’s voiceover recites the credits
and D.P. Raoul Coutard shoots at Rome’s Cinecittà; Piccoli
meets Palance amid endless side-tracking shots; Lang, in the
screening room, casually switches from English to French to
German; to a studiedly fake death scene; we’re obviously in
Godardland. But a tour de force 30-minute sequence that never
strays from the Bardot/Piccoli apartment, with the couple

hashing over their problems amid carefully
complex mise en scène, could fit easily into
a Bergman heart-searcher. (Although Piccoli
also sports a cigar and hat in his bath in
homage to Dean Martin in Some Came
Running.) Godard’s most sun-splashed
production, with achingly romantic music by
Georges Delerue, unfolds in the airiest and
most fabulous of apartments and villas, and
against dazzling seascapes, with a complex
color scheme featuring a retina-searing red —
always the same shade — on robes, railings,
convertibles, etc. “One of the defining
moments of modern filmmaking. Thrilling in its

stylistic freedom, hilarious in its dry wit and yet infinitely sad in
its vision of a media-cluttered modern world cut off from the
wholeness and harmony of the Greeks. Remains as vital and
challenging as the day it was made.” – Dave Kehr. “It [still]
seems like an elegy for European art cinema, at once tragic and
serene. This myth of baleful movie gods is also the story of
Godard’s victory over temptation. Lashed to the mast of
irascible genius, he heard the song of the sirens and lived to
tell the tale.” – J. Hoberman, Village Voice. 

A RIALTO PICTURES RELEASE.   

1:30, 3:30, 5:30, 7:30, 9:30

“One of the masterworks 
of modern cinema!” 

– PHILLIP LOPATE, 
NEW YORK TIMES

“GORGEOUS, MOVING,
BITTERLY FUNNY!” 

– DAVID ANSEN, 
NEWSWEEK

“BARDOT + GODARD =
MOVIE GREATNESS!”

– TIME OUT NEW YORK

NEW
35mmSCOPEPRINT!

“FILM NOIR GETS THE FULL MID-50s TREATMENT!” 

– American Cinematheque

D.A. PENNEBAKER’S

STARRING BOB DYLAN

FEBRUARY 1-7  ONE WEEK! (1967) Bob Dylan, on tour in England in 1965, takes time out
in hotel rooms to casually compose at a piano; keeps on
typing as Joan Baez sings and plays beyond his right
shoulder; subtly disses acolyte Donovan; argues with a
buttoned-down Time correspondent — among the endless
stream of reporters trailing in his wake — over “truth” and
“facts”; mercilessly puts on a cleancut science student/
college journalist; and more than meets his match in a so-
veddy-proper “high sheriff’s lady.” Other highlights include
Alan Price’s deer-in-the-headlights look into the camera at a casual mention of his
separation from The Animals; crass manager Albert Grossman’s profanity-laced heave-ho
of pushy hotel staffers; and — most iconic of all — a blasé Dylan flashing lyric-emblazoned
cue cards for “Subterranean Homesick Blues” to the camera, with Allen Ginsberg lurking in
the background: one of the most imitated, homaged and anthologized sequences in all of
rock doc history. And then there’s the concerts, topped by two triumphant nights at the
Royal Albert Hall, with songs including “All I Really Want to Do”, “The Times They Are a
Changin’”, and “Don’t Think Twice, It’s All Right.” “Like a very good Dylan album — let’s
say Blonde on Blonde or Highway 61 Revisited or The Freewheelin’ Bob Dylan ...
Pennebaker lets him have his mysteries, which is both right and generous; robbing a poet
of mystery is like pulling the wings off a butterfly.” – Matt Zoller Seitz. “Evokes the 60s like
few other documents; Dylan’s relentless heaping of scorn on the
mainstream press, before the coercive tentacles of ‘creative
management’ made such things virtually impossible, is especially
telling . . . Memorable for its goofy, syncopated opening
sequence alone.” – Jonathan Rosenbaum. “As drenched with
perfumey nostalgia as Proust’s madeleine. But it seems
less dated now than it did in 1965.” – J. Hoberman. “My first
serious film. . . I felt in the end that I hadn’t had to
compromise anything, that it was as rough and raw and
mean as it had to be.” – Pennebaker. 

A PENNEBAKER HEGEDUS FILMS RELEASE.   
1:10, 3:20, 5:30, 7:30, 9:40

“A VERITÉ
CLASSIC!”
– Matt Zoller Seitz

NEW 35mm PRINT!

“One of the stalwart
figures of New York
moviemaking.” 

– DAVID THOMSON

“One of the most
consistently intelligent
directors of his time.”

– ROGER EBERT LUMET
FEBRUARY 8-28  THREE WEEKS!

ONE THIRD OF A NATIONTHE HILL PRINCE OF THE CITY

MARCH 14-27  | TWO WEEKS! | NEW 35mm SCOPE PRINT!

GODARD CONTEMPT

MARCH 7-13  ONE WEEK!

From the director of Kind Hearts and Coronets 

ROBERT HAMER’S

“A CLASSIC OF STUDIO REALISM!” 
– JOHN RUSSELL TAYLOR

NEW 35mm PRINT!

(1947) Another rainy Sunday in Bethnal Green, in London’s
East End — and another dull one for Googie Withers: rapping
on the bedroom wall to summon good stepdaughter to start
the tea; nagging her decent but dull hubby to fix a broken
window; battling with late-night-partying-with-married-man
stepdaughter; and then running through the rain to the
backyard bomb shelter/tool shed to find... ex-lover John
McCallum, fresh from his Dartmoor prison breakout.
Hitchcockian suspense, with atmosphere redolent of French
poetic realism — but mainly a Brueghelian slice of post-war
British life as, amid a raucous street market, a feckless trio

of thieves try to unload a truckload of hot roller skates; a Jewish music store owner/sax player
chases one “shiksa” too many; a fight fixer drops a thick roll in the youth center collection box;
while comfortably pipe-smoking inspector Jack Warner plays Javert throughout a long day —
climaxing with an excitingly photographed chase through railroad yards and puffing steam
engines, two suicide attempts, and a murder. Unusual fare for Ealing Studios, home to the
archetypally cozy British comedy (The Lavender Hill Mob, Passport to Pimlico, etc. etc.), but in
fact its first popular success; and marking a kind of transition from the upper clahss pre-war
cinema to the coming Angry Young Man/“kitchen sink” school. Ealing auteur maudit Robert
Hamer would next make the icily brilliant comedy Kind Hearts and Coronets; cameraman
Douglas Slocombe would later shoot all three Indiana Jones films; composer Georges Auric
would soon create the scores for Roman Holiday and Rififi; and star Googie Withers, doyenne
of “Brit Noir” (Dead of Night, Dassin’s Night and the City), would wed co-star McCallum
the following year — at press time, they’re still together. “Like 
a British counterpart to Carné’s Port of Shadows, another tale
of doomed lovers and petty criminals adrift on rainswept
streets. But the director is also alert to the gossiping
and backbiting of the Bethnal Green neighborhood.”
– The Independent. “Almost the definitive post-war
British film . . . Excellently photographed,
particularly in its tense and underplayed side
street and railroad yard chase climax. . . One of
the best films from the tragically short career of
Robert Hamer.” – William K. Everson.

A RIALTO PICTURES RELEASE.   

1:00, 2:50, 4:40, 6:30, 8:20, 10:10

MARCH 5 WEDNESDAY

SPECIAL 
EVENTS!

MARCH 2 SUNDAY



MARCH 28/29 FRI/SAT 

(2 FILMS FOR 1 ADMISSION)

RAGING BULL 
(1980, MARTIN SCORSESE) Robert
De Niro’s Jake La Motta never hits
the canvas, but his out-of-the-ring
battles with wife Cathy Moriarty
and brother Joe Pesci are a war 
of attrition with no winners.
Scorsese’s profanity-packed boxing
biopic has consistently topped
critics’ Best of the Decade lists, and nabbed an Oscar for 
De Niro’s powerhouse performance.   1:00, 5:10, 9:20

MANHATTAN 
(1979, WOODY ALLEN) “I think people should mate for life,
like pigeons or Catholics.” Dumped by wife Meryl Streep
for another woman, Woody Allen now dates high-schooler
Mariel Hemingway — but pal Michael Murphy’s mistress
Diane Keaton sure looks good. “A masterpiece that has
become a film for the ages by not seeking to be a film of the
moment.” – Andrew Sarris.   3:20, 7:30

MARCH 30/31 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

PATHS OF GLORY 
(1957, STANLEY KUBRICK) WWI colonel Kirk Douglas takes “The
Anthill,” but, after the ensuing bloodbath, it’s time for heads to
roll. Kubrick’s telephoto-lensed shooting of the assault is perhaps
the screen’s most authentic treatment of trench warfare.
“Could not be more timely.” –
A.O. Scott, New York Times.   
SUN 1:00, 4:20, 7:40   
MON 1:00, 4:20

THE KILLING 
(1956, STANLEY KUBRICK) Ex-con
Sterling Hayden puts together the
usual suspects to pull off a
racetrack heist. En route, 27-year
old Kubrick zigzags through a
dizzying series of time shifts, as the inevitable ironic twist awaits.  
SUN 2:40, 6:00, 9:20   MON 2:40, 6:00, 10:30*
*NOTE: 10:30 SHOW ON MONDAY IS A SINGLE FEATURE ONLY

MARCH 31 MON (SEPARATE ADMISSION)

THE THIEF OF BAGDAD
(1924, RAOUL WALSH) A magic carpet, a flying horse, the
Caverns of Fire, the Valleys of Monsters, the Flight of a
Thousand Stairs: a festival of wonders, as Douglas Fairbanks’
thief must save the princess while thwarting a Mongol prince’s
power grab. Spectacular to this day, with incredible sets by
Gone With the Wind’s William Cameron Menzies.   7:45*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

APRIL 1 TUE  (2 FILMS FOR 1 ADMISSION)

THE PARTY 
(1968, BLAKE EDWARDS) Brought from Delhi to Hollywood to star
in Son of Gunga Din, Peter Sellers’ klutzy Hrundi V. Bakshi is
fired when he accidentally blows up the set, but is inadvertently
invited to a lavish studio bash. The resulting Tatiesque free-for-
all includes a shoe in the hors d’oeuvres, a psychedelic
elephant in the pool, and a
house full of soapsuds.
1:30, 5:20, 9:10

A SHOT IN 
THE DARK 
(1964, BLAKE EDWARDS) Peter
Sellers’ Inspector Clouseau,
convinced sexy suspect 
Elke Sommer is innocent
(despite leaving in-his-face
murders in her wake), trails
her through Paris and to an
even -more -p i c tu r esque
nudist colony, donning a
strategically-placed guitar en
route.   3:25, 7:15

APRIL 2 WED (2 FILMS FOR 1 ADMISSION)

STAGECOACH 
(1939, JOHN FORD) A coach full of ill-assorted passengers —
including Claire Trevor, John Carradine, and Thomas Mitchell’s
Oscar-winning drunken sawbones — treks to Lordsburg
despite Geronimo’s warriors and surprise guest The Ringo Kid:
John Wayne’s star-making role. Ford’s first sound Western, his
first iconic use of Monument Valley and an affirmation of the
genre. Orson Welles claimed to have screened it forty times in
preparation for Citizen Kane. Print courtesy UCLA.   3:25, 7:45

RED RIVER 
(1948, HOWARD HAWKS) Mutiny on the Bounty out West: tyrannical
trail boss John Wayne battles adopted son Montgomery Clift
as they lead the first big cattle drive over the Chisholm Trail.
Hawks’ mammoth production used 9,000 head of cattle: the
stampede alone took ten days to film.   1:00, 5:15, 9:35

THE MISFITS 

APRIL 3 THU

THE MISFITS 
(1961, JOHN HUSTON) Recent Reno divorcée Marilyn Monroe is
befriended by Thelma Ritter and taken in by last of the
cowboys Clark Gable and ex-flyboy Eli Wallach, as punchy
rodeo rider Montgomery Clift comes along for the ride; but
then a hunt for wild horses looms. Arthur Miller’s first film
script was tailored for wife Marilyn, in what turned out to be
her (as well as Gable’s) final movie.   2:00, 4:30, 7:00, 9:30  

APRIL 4 FRI (2 FILMS FOR 1 ADMISSION)

FROM RUSSIA WITH LOVE  NEW 35mm PRINT!
(1963, TERENCE YOUNG) “He seems fit,” allows Brecht/Weill
legend Lotte Lenya after buffed-up hit man Robert Shaw
shrugs off her brass-knuckled punch to his gut; then he
proves it in a compartment-wrecking battle on a moving train
with Sean Connery’s James Bond —
himself on the trail of a Russian
decoding device.   1:00, 5:10, 9:20

ONE, TWO, THREE 
(1961, BILLY WILDER) When Berlin
Coca-Cola rep James Cagney learns
the boss’s daughter wants to elope
with fanatical Commie Oscar Piffl,
it’s time to go into overdrive. Wilder
and I.A.L. Diamond’s throwback to
30s pacing, played molto furioso and escalating into
Cagney’s machine-gun-fast consumerist aria.   3:10, 7:20

APRIL 5 SAT (2 FILMS FOR 1 ADMISSION)

GOLDFINGER  NEW 35mm PRINT!
(1964, GUY HAMILTON) Sean Connery’s James Bond 007
squares off against Gert Frobe’s eponymous master
criminal; while dodging torture by laser and steel-belted hat
from Japanese sidekick “Oddjob” — and not dodging Honor
Blackman’s Pussy Galore or the tragically golden-hued
Shirley Eaton.   1:00, 5:15, 9:30
GOLDFINGER SING-ALONG AT ALL SHOWS!

DR. NO  NEW 35mm PRINT!
(1962, TERENCE YOUNG) When a British agent disappears in
Jamaica, Connery’s 007 is sent in to investigate — why does
nobody come back alive from Crab Key? Sans the later gadgetry
and pyrotechnics, but who cares when Ursula Andress’ Honey
Ryder rises bikiniclad from the surf?  “Gleeful blend of sex,
violence and wit.”– Time Out (London).   3:10, 7:25

APRIL 6/7 SUN/MON 

(2 FILMS FOR

1 ADMISSION)

THE APARTMENT 
(1960, BILLY WILDER) Low-
level exec Jack Lemmon
trades the key to his Upper
West Side pad for the key
to the executive washroom
— then finds users have been boss Fred MacMurray and his
own beloved elevator operator Shirley MacLaine. Wilder won
an unprecedented three Oscars: for writing (with I.A.L.
Diamond), directing, and producing the year’s Best Picture.
SUN 3:15, 7:20   MON 3:15 

NEVER ON SUNDAY 
(1960, JULES DASSIN) In the Athens seaport of Piraeus, an uptight
American writer (played by director Dassin) — fired up by a little
ouzo — gets divested of that darn idealism and Puritanism by
Melina Mercouri’s fun-loving prostitute (Cannes Best Actress
award), to the tune of bouzouki-
playing Manos Hadjidakis’
Oscar-winning theme song.   
SUN 1:30, 5:35, 9:40   
MON 1:30, 5:35 

APRIL 7 MON 

(SEPARATE ADMISSION)

ORPHANS OF 
THE STORM 
(1922, D.W. GRIFFITH) Amid lavish sets of revolutionary Paris,
orphan sisters Lillian and Dorothy Gish are separated and
reunited while menaced by decadent aristocrat Joseph
Schildkraut; with a memorable last reel race to the guillotine.
“Scarcely a moment that is not charged with intense
dramatic power.” – Robert E. Sherwood.   8:10*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

APRIL 8 TUE 

THE GREAT ESCAPE 
(1963, JOHN STURGES) Steve McQueen rides that cycle, James
Garner scrounges, Richard Attenborough provides forceful
leadership, Charles Bronson gets tunnel claustrophobia, and
James Coburn is “the lifeguard,” in Sturges’ rip-roaring
recreation of the greatest prisoner of war mass escape of
WWII.   1:00, 4:10, 7:20

APRIL 9 WED

MIDNIGHT COWBOY 
(1969, JOHN SCHLESINGER) “Everybody’s talkin’” at cowboy-
geared, straight-from-the-sticks stud wannabe Jon Voight,
while seedy tenement squatter Dustin Hoffman is “walkin’
here” as he storms at a pushy cabdriver; but they form their
own alliance within the grubby underside of Times Square.
Oscars for Best Picture, Director, and Screenplay (Waldo Salt),
among seven nominations.   1:00, 3:10, 5:20, 7:30, 9:40

APRIL 10/11 THU/FRI (2 FILMS FOR 1 ADMISSION)

ANNIE HALL 
(1977, WOODY ALLEN) Woody Allen’s Alvy Singer loves and
loses Diane Keaton over the years between screenings of
The Sorrow and the Pity, with a meet-cute helpfully subtitled
with real meanings and media
visionary Marshall McLuhan
popping up to silence an arthouse
pontificator. Oscars for Picture,
Actress, Director, and Screenplay.
1:00, 4:25, 7:50

WHERE’S POPPA?
(1970, CARL REINER) “Is that a tush!”
Exasperated son George Segal
can’t stop insane Jewish mother
Ruth Gordon from kissing his behind, while gorilla-suited
brother Ron Liebman finds his true love in Central Park.
“Works from the firm conviction that everyone in New York
City is insane.” – Variety.   2:50, 6:15, 9:40

APRIL 12 SAT

THE GOOD, THE BAD AND THE UGLY
(1966, SERGIO LEONE) Lee Van Cleef’s icy bounty hunter (“The
Bad”), Eli Wallach’s Mexican bandito (“The Ugly”) and Clint
Eastwood’s con man (“The Good”) contend with each other and
with battling Civil War armies in their relentless search for buried
gold. “Leone’s masterpiece and the greatest of all Spaghetti
Westerns” (J. Hoberman) is accompanied by Ennio Morricone’s
most iconic score. Restored 180 min. version.   1:00, 8:30

THE KNACK, AND HOW TO GET IT

APRIL 12 SAT (SEPARATE ADMISSION)

WEST SIDE STORY 
(1961, ROBERT WISE & JEROME ROBBINS) Ten Oscars for the
dazzling screen adaptation of the Bernstein/Sondheim musical
stage smash, including Best Picture, Director(s), Supporting
Actor (George Chakiris) and Actress (Rita Moreno — she won a
Tony and Grammy the same year!); as the Nativist Jets and the
Puerto Rican Sharks square off in the slums of Manhattan. But
Tony (Richard Beymer) and Maria (Natalie Wood, with singing
voice of Marni Nixon) find love anyway. 4:30 ONLY 

APRIL 13/14 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

NIGHT OF THE HUNTER 
(1955, CHARLES LAUGHTON) “Leaning,
leaning, leaning on the
everlasting arms” sing both
shotgun-toting child protector
Lillian Gish and lurking psycho
preacher Robert Mitchum. Fairy
tale and nightmare combine in Laughton’s sole directorial
effort, written by legendary critic James Agee.   
SUN 1:30, 5:10, 8:50   MON 1:30, 5:10, 9:30*
*NOTE: 9:30 SHOW ON MONDAY IS A SINGLE FEATURE

BROKEN BLOSSOMS 
(1919, D.W. GRIFFITH) In London’s foggy Limehouse district,
brutal prizefighter Donald Crisp takes time out between bouts
to pummel waifish daughter Lillian Gish, as Chinese outsider
Richard Barthelmess tries to befriend her, in Griffith’s most
delicate and tender chamber piece. “I know of no other
picture in which so much screen beauty is obtained.” –
James Agee.   SUN 3:20*, 7:00*   MON 3:20‡ 
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER AT

3:20 AND 7:00 ON SUNDAY

‡MUSICAL SOUNDTRACK AT 3:20 SHOW ON MONDAY

BROKEN BLOSSOMS 

APRIL 14 MON (SEPARATE ADMISSION)

ROBIN HOOD 
(1922, ALLAN DWAN) Doug Fairbanks’ Earl of Huntingdon
returns in disgrace from the Crusades to find nasty Prince
John running the show — obviously it’s time for Robin!
Monstrously epic evocation of the legend, its gargantuan
castle set the largest since Intolerance. “Unsurpassed and
unsurpassable, as legendary as the story which inspired it.”
– Kevin Brownlow.   7:00*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

APRIL 15 TUE

THE MANCHURIAN
CANDIDATE 
(1962, JOHN FRANKENHEIMER) A
Commie brain-washer orders
Laurence Harvey to go jump in
a lake — the Central Park
Reservoir — then to stalk a
politico at a Madison Square
Garden convention, but fellow
ex-vet Frank Sinatra reshuffles
those cards. “May be the most
sophisticated political satire
ever to come out of
Hollywood.” – Pauline Kael.
2:00, 4:30, 7:00, 9:30 

THE BIG KNIFE

APRIL 16 WED (2 FILMS FOR 1 ADMISSION)

SWEET SMELL OF SUCCESS 
(1957, ALEXANDER MACKENDRICK) “Match me, Sidney,” barks
sanctimonious, Winchellesque gossip columnist J.J. Hunsecker
(a bespectacled Burt Lancaster) to sycophantic publicist Sidney
Falco (Tony Curtis), in the quintessential portrait of the rancid
underside of The Great White Way.
Screenplay by Clifford Odets and
Ernest Lehman.   1:20, 5:15, 9:10

THE BIG KNIFE
(1955, ROBERT ALDRICH) So is
anguished superstar Jack
Palance going to sell out and sign
that seven-year contract renewal
with slimeball producer Rod
Steiger? Or is he going to patch
things up with estranged wife Ida
Lupino and maybe go back to Broadway? Adapted from
Clifford Odets’ play. “Rendered with an emotional resonance
inconceivable on the stage.” – Andrew Sarris.   3:10, 7:05 

APRIL 17 THU (2 FILMS FOR 1 ADMISSION)

THE THOMAS CROWN AFFAIR 
(1968, NORMAN JEWISON) Amid vintage 60s split-screen effects,
it’s a chess game as rich businessman Steve McQueen indulges
in his sideline, and insurance investigator Faye Dunaway gets
on his tail, both professional and personal; but when they
actually pull out those pieces, it’s the screen’s sexiest board
game ever.   1:00, 5:10, 9:20

TOPKAPI 
(1964, JULES DASSIN) Melina Mercouri and lover Maximillian
Schell, backed by a hand-picked team, find their plans to
heist emeralds from the Topkapi museum in Istanbul laid low
by the bumblings of hanger-on Peter Ustinov (Best Actor
Oscar). Pioneer of the heist genre Dassin (Rififi) keeps his
tongue firmly in cheek, but the suspense taut, in adaptation
from intrigue titan Eric Ambler.   2:55, 7:05

THE THOMAS CROWN AFFAIR 

APRIL 18/19 FRI/SAT (2 FILMS FOR 1 ADMISSION)

A HARD DAY’S NIGHT 
(1964, RICHARD LESTER) Just another day in the life: fleeing
from screaming fans at a train station, jamming in a baggage
car, cavorting in a field, wandering by a river, weirding out
knotted-browed reporters with absurdist comebacks, wowing
crowds at an orgasmic final concert — the Beatles’ movie
debut rocketed them to another level. “The Citizen Kane of
jukebox musicals.” – Andrew Sarris.   2:40, 6:00, 9:20

THE KNACK, AND HOW TO GET IT
(1965, RICHARD LESTER) Just-off-the-bus Rita Tushingham mixes
it up on her first day in London with blasé playboy Ray Brooks,
repressed school teacher Michael Crawford, and anarchic
painter Donal Donnelly. “A kaleidoscope of swinging London in
which anything goes.” – Leslie Halliwell.   1:00, 4:20, 7:40

APRIL 20/21 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

SOME LIKE IT HOT 
(1959, BILLY WILDER) Chicago, 1929, and jazz musicians Jack
Lemmon and Tony Curtis get a rare look at history in the
making: only trouble is, it’s the Saint Valentine’s Day
Massacre. Time to don high heels, girdles, and falsies to join
an all-girl band. But how to keep that darned testosterone in
check around sultry chantootsie Marilyn Monroe?
SUN 1:30, 5:15, 9:00   
MON 1:30 

THE GENERAL 
(1927, BUSTER KEATON) Opening to
a tepid response from audiences
and critics, perhaps Keaton’s
greatest work. His spectacular
vision of the Civil War’s Great
Locomotive Chase reveals his
Griffith-level mastery of crowds and action (including the silent
cinema’s most expensive single shot), along with perfectly-
integrated comedy.   SUN 3:45*, 7:30*   MON 3:45*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

APRIL 21 MON (2 FILMS FOR 1 ADMISSION)

WAY DOWN EAST 
(1920, D.W. GRIFFITH) Deceived by bounder Lowell Sherman,
Lillian Gish finds haven with a puritanical Maine farm family and
their son Richard Barthelmess; but when her secret comes out,
it’s time for one of Griffith’s greatest sequences, the pre-
special effects race across the floating ice floes. “Griffith
turned a creaking, dated stage melodrama into an epic.” –
Pauline Kael. 1930 reissue musical soundtrack.   5:30, 9:00 

STEAMBOAT BILL, JR. 
(1928) Buster Keaton is a ukulele-playing collegiate twit and
disappointment to his gruff sea-faring father, until that
spectacular cyclone finale — “surely one of the most
fantastic dithyrambs of disaster ever committed to film”
(Rudi Blesh). “Ranks right at the top.” – Pauline Kael.   7:30*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

APRIL 22 TUE

COMING HOME 
(1978, HAL ASHBY) Square army
wife Jane Fonda, volunteering
at a local veterans’ hospital
while hubby Bruce Dern is on
active duty, meets bitter
paraplegic Jon Voight — and
her first orgasm (in the most
talked-about scene) — in 
one of Hollywood's first
treatments of returning
Vietnam vets. Oscar-winner for Best Actor (Voight), Actress
(Fonda) and Original Screenplay.   2:00, 4:30, 7:00, 9:30

APRIL 23 WED (2 FILMS FOR 1 ADMISSION)

MARTY 
(1955, DELBERT MANN) “Wadda you wanna do, Marty?”
Lonely Bronx butcher Ernest Borgnine gets stuck with a pal’s
“dog” of a date, schoolteacher Betsy Blair but “you know, us
dogs aren’t really so much of the dogs that we think we are.”
Low-key adaptation of Paddy Chayefsky’s TV play became the
biggest sleeper of the 1950s,
winning Oscars for Best
Actor, Director, Screenplay,
and Picture and the Palme
d’or at Cannes.   3:45, 7:45

A THOUSAND
CLOWNS 
(1965, FRED COE) Jason
Robards’ Murray Burns quits the Chuckles the Chipmunk
Show rat race to play his ukulele, exchange movie quotes
with super-precocious nephew Barry Gordon, and to romance
nervous social worker Barbara Harris. With revolutionary
free-spirited tour-of-New-York interludes cour tesy of
playwright Herb Gardner and ace editor Ralph Rosenblum.
1:30, 5:30, 9:30

APRIL 24 THU (2 FILMS FOR 1 ADMISSION)

TOM JONES 
(1963, TONY RICHARDSON) Barry Lyndon with jokes, as Albert
Finney’s eponymous Tom, Henry Fielding’s 18th century
foundling, roisters his way to love and inheritance through a
succession of beds, amid speeded-up chases, silent movie
parodies and asides to the screen. Oscars for Picture, Director,
Screenplay, and Score.   1:00, 5:20, 9:40

THE MARK OF ZORRO
(1920, FRED NIBLO) Sword-slashed Z’s
keep popping up on the bad guys as the
mysterious masked Zorro starts righting
wrongs in Olde California. First of
Douglas Fairbanks Sr.’s legendary
swashbucklers — and prototype for all
the alter-egoed superheroes to come.
3:25*, 7:45* 
*LIVE PIANO ACCOMPANIMENT BY

STEVE STERNER AT BOTH SHOWS

APRIL 25 FRI

LAST TANGO IN PARIS
(1973, BERNARDO BERTOLUCCI) Post-sexual revolution Brief
Encounter à Paris, as tormented widower Marlon Brando
makes immediate contact with funky Maria Schneider in an
empty apartment. Succès de scandale, keyed by Brando’s
most self-revelatory performance. “A standard for looking at
films of the past and judging films of the future.” – Robert
Altman. “The most powerfully erotic movie ever made.” –
Pauline Kael.   2:00, 4:30, 7:00, 9:30

LAST TANGO IN PARIS

APRIL 26 SAT (2 FILMS FOR 1 ADMISSION)

KISS ME DEADLY 
(1955, ROBERT ALDRICH) Wearing a raincoat for a nightie and
panting orgasmically, Cloris Leachman’s nighttime encounter with
Ralph Meeker’s “bedroom dick” Mike Hammer leads him on a
search for a mysterious box. “Tracks the sleaziest private
investigator in American movies through a nocturnal labyrinth to
a white-hot vision of cosmic annihilation.” – 
J. Hoberman, Village Voice.   2:30, 6:00, 9:30

99 RIVER STREET 
(1953, PHIL KARLSON) Retired-after-one-
beating-too-many prizefighter/now
cabdriver John Payne punches his way out
after he agrees to help actress friend
Evelyn Keyes cover up a murder — or is it?
— then finds himself wanted for killing his
wife. Surprisingly complex, and typically
brutal, Karlson thriller.   1:00, 4:30, 8:00

APRIL 27/28 SUN/MON (2 FILMS FOR 1 ADMISSION)

WOMEN IN LOVE 
(1969, KEN RUSSELL) In the early 20th century, mine owner
Oliver Reed can handle business but not headstrong Glenda
Jackson (Best Actress Oscar), while her gentler sister Jennie
Linden finds love with Reed’s friend Alan Bates. Larry
Kramer-scripted adaptation of D. H. Lawrence’s novel; with
memorable Reed/Bates nude wrestling bout.   
SUN 3:05, 7:35   MON 3:05

SUNDAY, BLOODY SUNDAY 
(1971, JOHN SCHLESINGER) On the same telephone answering
service, Jewish doctor Peter Finch and divorced
businesswoman Glenda Jackson are both in love — with the
same man. “A novel written on film — but truly written on film.”
– Pauline Kael.   SUN 1:00, 5:30, 10:00   MON 1:00

SUNDAY, BLOODY SUNDAY 

APRIL 28 MON (2 FILMS FOR 1 ADMISSION)

SPARROWS  NEW 35mm RESTORATION!
(1926, WILLIAM BEAUDINE) Thrills over comedy, as Mary Pickford
mothers maltreated orphans held captive in an alligator-
infested Southern baby farm/child labor camp presided over by
potato-farming commandant Gustav von Seyffertitz. “As close
to a horror film as Pickford ever came.” – William K. Everson.
Print courtesy Library of Congress.   7:10*
*LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

MY BEST GIRL 
(1927, SAM TAYLOR) Five-and-Dime shopgirl Mary Pickford falls
hard for cute co-worker Buddy Rogers — the feeling’s mutual;
only trouble is. . . “A near-perfect romantic comedy” (David
Shipman), with one of the star’s longest-held kisses. No
wonder: she and Buddy were married in real life — nine years
later. Silent, with musical soundtrack. 5:30, 9:00

APRIL 29 TUE

THE MAGNIFICENT SEVEN 
(1960, JOHN STURGES) Elmer Bernstein’s iconic theme
underscores one of the screen’s greatest Western
adventures, as gunslingers Yul Brynner, Steve McQueen,
Charles Bronson, James Coburn, et al., team up to protect a
Mexican village from Eli Wallach’s bandit horde. Adapted
from Kurosawa’s masterpiece Seven Samurai, but a super-
classic in its own right. 2:00, 4:30, 7:00, 9:30 

APRIL 30 WED 

(2 FILMS FOR 1 ADMISSION)

THE LONG GOODBYE 
(1973, ROBERT ALTMAN) Raymond Chandler
Altman style, as Elliott Gould’s Philip
Marlowe — in 70s L.A., but still driving a
’48 Lincoln — encounters Sterling
Hayden’s boozy novelist, and mysterious
Nina Van Pallandt while searching for pal
Jim Bouton. “A New Wave anti-noir. . . The
closest Hollywood ever came to making its
Breathless.” – J. Hoberman.   3:15, 7:35

THIEVES LIKE US
(1974, ROBERT ALTMAN) Escaped cons
Bert Remsen, John Schuck, and protégé
Keith Carradine hole up at a rural gas station before going on
the bank robbery route, but Carradine and station owner’s
daughter Shelley Duvall find love. Second, more faithful
adaptation of Edward Anderson’s novel (after Nick Ray’s They
Live By Night).   1:00, 5:20, 9:40

MAY 1 THU (2 FILMS FOR 1 ADMISSION)

CITY LIGHTS 
(1931, CHARLES CHAPLIN) Deftly juggling pathos and slapstick,
Chaplin’s Little Tramp befriends a millionaire who recognizes
him only when blotto; and finds employment as an elephant-
trailing street cleaner and a frightfully mismatched boxer —
all for the love of blind flower seller Virginia Cherrill. James
Agee described its final shot as “the highest moment in
movies.”   1:00, 4:40, 8:20

MODERN TIMES 
(1936, CHARLES CHAPLIN) The Tramp gets trapped in
the coils of automation, as he plays guinea pig
for an efficiency-promoting feeding machine
gone amok; helpfully waves a red flag
dropped in a Communist parade; and
accidentally sniffs a fellow con’s
“happy dust.” With Paulette
Goddard.   2:50, 6:30, 10:10 
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FAMILY FOUNDATION, INC
DAVID KOEPP
SUSAN LACY
THE M. J. AND CARAL LEBWORTH

FOUNDATION
DOROTHY LICHTENSTEIN

LIMAN FOUNDATION
RICHARD LORBER & DOVIE F. WINGARD
NED & ELENA LORD
NISHA GUPTA MCGREEVY
PATRICK & JERILYN MONTGOMERY
PANNONIA FOUNDATION
IRA M. RESNICK FOUNDATION, INC.
JOHN ROCHE
ROBERT M. RUBIN & 

STEPHANE SAMUEL
SAND DOLLAR FOUNDATION / 

MARGO S. WINTERSTEEN
SUSAN STEIN SHIVA FOUNDATION
KRISTEN C. SIEBECKER
JOHN SLOSS
DANIEL & TOBY TALBOT
SUSAN TALBOT
PAUL P. TANICO & MARIA L. VECCHIOTTI
ROBERT WALTHER
BRUCE WEBER & NAN BUSH
MARISSA WESLEY & FRED HAMERMAN
E. WINKLER & N. ALLERSTON
FRED WISTOW
ADAM WOLFENSOHN & 

JENNIFER SMALL
ANONYMOUS (1)

INDUSTRY COUNCIL 
$2,500 & ABOVE
CINETIC MEDIA
DAVID CORKERY
DAVIS WRIGHT TREMAINE LLP
DAVID GRUBIN PRODUCTIONS
JUNIPER CONTENT CORPORATION
LITTLE BEAR
LORBER MEDIA
NEW LINE CINEMA
ROBERTS & RITHOLZ LLP
VILLAGE VOICE
VOX3 FILMS
WARNER INDEPENDENT PICTURES

FILM FORUM
is located on West Houston St. west of

6th Ave. (Avenue of the Americas).

SUBWAYS
1 to Houston St.  C/E to Spring St.   
A/B/C/D/E/F/V to West 4th St.

BUSES
#5, 6, 21 to 6th Ave and Houston St; 

#20 to Varick and Houston St.

PARKING
Limited metered parking is available in 

the immediate vicinity.

❑ I would like to become a Film Forum member at the following level:   
❑ $75     ❑ $110     ❑ $250     ❑ $550     ❑ $1,000     ❑ $2,500   
❑ Enclosed is my check made payable to The Moving Image, Inc.
❑ Please charge my credit card: ❑ AMEX   ❑ MasterCard   ❑ Visa   ❑ Discover   

Card # Expiration Date

Signature (required)

❑ I cannot join at this time, but add me to the calendar or e-mail list (circle one or both).

❑ Enclosed is $ as a donation (fully tax-deductible).
❑ Enclosed is a matching gift form.

NAME 

ADDRESS (APT #)

CITY/STATE/ZIP 

E-MAIL 

Membership benefits are valid for one year from date of purchase. Membership cards 
are non-transferable. Film Forum qualifies for many matching gift programs. Please check 

with your employer. Questions? Call the Membership Coordinator: 212-627-2035.
Mail to: Film Forum, attn: Membership, 209 W. Houston St., NY, NY 10014

MEMBERSHIP BENEFITS!
SAVE $5 at EVERY SCREENING!
Members pay just $5.50 rather than $10.50 at all times.

DAYTIME TEL 

$75
($75)

$110
($110)

$250
($221)

$550
($453)

$1,000
($903)

$2,500
($2,403)

MEMBERSHIP LEVELS
(Tax-deductible por tion)

BENEFITS
PRIVATE BACKSTAGE TOUR OF FF WITH
DIRECTOR KAREN COOPER 

INVITATIONS TO SPECIAL EVENTS

TAPE BORROWING PRIVILEGES

THEATER SEAT PLAQUE

INVITATIONS TO PRESS SCREENINGS

DIRECTOR’S FALL COCKTAIL RECEPTION
& FILM  2 TICKETS

WEEKEND RESERVATION PRIVILEGES
Up to 4 seats (FRI–SUN)

FF LIMITED-EDITION ART
Priority offering & 10% discount

WEEKDAY RESERVATION PRIVILEGES
Up to 4 seats (Mon–Thurs)

SPRING MOVIE BRUNCH
2 tickets

LISTING IN ANNUAL DONORS’ ROSTER

GUEST PRIVILEGE MEMBERSHIP CARD
Save $10 on 2 tickets

FF’S OWN MERCHANDISE  20% discount 

CALENDAR MAILINGS & E-MAIL UPDATES
Premieres and retrospectives

MEMBERSHIP CARD
Save $5 on a single ticket

(AS APPEARS ON CREDIT CARD)

209 WEST HOUSTON STREET, NEW YORK, NY 10014

RETURN SERVICE REQUESTED 

Non-Profit Org.

U.S. Postage

PAID

Permit #3

New York, NY

PUBLIC FUNDERS

NATIONAL ENDOWMENT FOR THE ARTS 

NYS COUNCIL ON THE ARTS 

NYS ASSEMBLYMEMBER DEBORAH J. GLICK

NYC DEPARTMENT 
OF CULTURAL AFFAIRS

NEW YORK CITY COUNCIL SPEAKER 
CHRISTINE QUINN

NYC DEPARTMENT FOR THE AGING

LOWER MANHATTAN 
DEVELOPMENT CORPORATION

FILM FORUM thanks these
suppor ters of our programs and 
King St Construction Project:

“The inmates are taking over the asylum,” sneered a crusty studio head when
Hollywood titans Mary Pickford, Douglas Fairbanks, Charles Chaplin, and D. W. Griffith formed United Artists in 1919.
Evolving into the first “studio without a studio”, thus eschewing crushing overhead expenses, UA would eventually forge
partnerships with such independently-minded filmmakers as Buster Keaton, Billy Wilder, Stanley Kubrick, Woody Allen,
Robert Altman, John Huston, Richard Lester, John Schlesinger, Jules Dassin, Martin Scorsese, et. al — while cleaning
up with its James Bond and Pink Panther franchises — resulting in some of the most entertaining, adventurous, and
Oscar-laden American (and foreign) movies of the last nine decades. We salute United Artists as it enters its tenth.

MARCH 28-MAY 1  FIVE WEEKS! 

WINTER/SPRING 2008 

REVIVALS & 
REPERTORY 
FEBRUARY 1 - MAY 1

BUY TICKETS ONLINE 
7 DAYS IN ADVANCE!
filmforum.org

APRIL FOOL’S DAY 

SPECIAL THANKS TO

ROSS KLEIN, JAMES ORR (MGM); TIM LANZA (THE ROHAUER

COLLECTION); TODD WIENER (UCLA FILM & TELEVISION ARCHIVE); 
GARY PALMUCCI (KINO INTERNATIONAL); DENNIS DOROS, AMY HELLER (MILESTONE); 

PETER LANGS (THE CAIDIN TRUST); JIM HEALY (GEORGE EASTMAN HOUSE); 
AND MIKE MASHON, CHRISTEL SCHMIDT (LIBRARY OF CONGRESS).  

PROGRAMMED BY BRUCE GOLDSTEIN

ALL POST-1947 UA FILMS IN THIS SERIES (WITH THE EXCEPTION OF A HARD DAY’S NIGHT) ARE DISTRIBUTED BY MGM. 
FAIRBANKS, GRIFFITH AND KEATON FILMS COURTESY THE ROHAUER COLLECTION. PICKFORD FILMS COURTESY MILESTONE. 

CHAPLIN FILMS COURTESY KINO INTERNATIONAL. A HARD DAY’S NIGHT COURTESY MIRAMAX. 

FIVE WEEKS! 

MARCH 28-MAY 1  
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