
CALENDAR PROGRAMMED BY BRUCE GOLDSTEIN

BUY 
TIC

KETS O
NLI

NE 

7 
DAY

S IN
 A

DVA
NCE!

fil
m

fo
ru

m
.o

rg
SIG

N U
P 

FO
R O

UR W
EEKLY

 

E-N
EW

SLE
TTER A

T 

fil
m

fo
ru

m
.o

rg
/in

fo

BREATHLESS

MAY 2/3/4/5 FRI/SAT/SUN/MON

BREATHLESS
(1959) Lip-stroking pug Jean-Paul Belmondo on the run,
shooting cops and stealing cars — and cash from the
handbag of Herald Tribune-hawking girlfriend Jean Seberg;
with the couple engaging in boudoir philosophy, staring
contests, sous blanket tussles and plenty of le smoking. The
start of JLG’s decade of supreme hipness and seemingly
compulsive, often outrageous innovation. “No film has been
at once so connected to all that had come before it and 
yet so liberating . . . Like a high-energy fusion of jazz and
philosophy.” – Richard Brody. “There’s Potemkin, Citizen Kane,
and this . . . Godard’s first film.” – J. Hoberman.   
FRI/SAT/SUN 1:00, 2:50, 4:40, 6:30, 8:20*, 10:10  
MON 2:00, 3:50, 5:40
*8:20 SHOW ON FRIDAY INTRODUCED BY FRENCH DESIGNER AGNÈS B.

MAY 5 MON (SEPARATE ADMISSION)

LE PETIT SOLDAT & CHARLOTTE ET SON JULES
(1960) Right wing activist Michel Subor gets mixed up with
leftist Anna Karina (the soon-to-be Mme. Godard in her debut)
and the domestic backwash of the Algerian situation. One of
Godard’s starkest and most serious works, banned in France
for three years. “Godard’s first foray into politics is romance
and political extremism and torture and talk of cinema all
suspended in an existential mixture.” – Pauline Kael. Plus
short Charlotte et son Jules (1958), undress rehearsal for
Breathless, as Jean-Paul Belmondo and Anne Colette endure
their last lovers’ spat, with extended comic rant by Belmondo
(his voice dubbed by JLG).   7:30, 9:40

TWO OR THREE THINGS I KNOW ABOUT HER 

MAY 6/7 TUE/WED

TWO OR THREE THINGS I KNOW ABOUT HER 
(1966) Is she Marina Vlady or Juliette Janson? asks the
narrating Godard in a conspiratorial whisper. She’s both: an
actress in a film and a housewife from the Paris suburbs who
turns tricks in the city to make ends meet. With characters
casually addressing the camera; a conversation between
complete strangers in a bistro — all underscored by relentless
thuddings of a pinball machine — and an unblinking gaze at the
cosmic whirls of foam in a coffee cup. “Explores faces, rooms,
buildings, cars, Coke bottles and Ajax cans, all with Brechtian
dispassion.” – Vincent Canby, New York Times. “Amid splashes
of bold color, discordant sound, and brilliant observation, the
personal meets the political . . . the new CinemaScope print
makes this perennial must-see a must-see-now.” – Manohla
Dargis, New York Times.   1:30, 3:30, 5:30, 7:30, 9:30

MAY 8/9/10 THU/FRI/SAT

PIERROT LE FOU 
(1965) “The last romantic couple,” as Jean-Paul Belmondo,
fed up with wife and Paris, heads for the south of France with old
flame Anna Karina, a classic pulp fiction moll of a gang of crooks.
Echt 60s Godard, with sun-splashed color & Scope photography
by Raoul Coutard, a cameo by tough guy director Sam Fuller, and
an explosive finale. “The most ravishing and romantic film ever
made...The dazzling mise-en-scène alternates Lichtenstein with
Cézanne, pop art with impressionism, the shadow of Amerika
falling across the Provençal sun.” – Amy Taubin, Village Voice.
1:00, 3:10, 5:20, 7:30, 9:40

PIERROT LE FOU 

MAY 11/12/13 SUN/MON/TUE

A WOMAN IS A WOMAN
(1961) Anna Karina, an afternoon stripper in the crummy
Zodiac Club, yearns for motherhood, but live-in boyfriend
Jean-Claude Brialy “isn’t ready yet,” while hanger-on Jean-
Paul Belmondo is more than happy to oblige. Godard’s first
in color and Scope, and his nearest approximation of a
musical, with cinematic in-jokes and anarchic humor galore.
Winner of Berlin Silver Bear for its “originality, youth, audacity
and impertinence,” with Karina named Best Actress. “If
Karina, Brialy, Belmondo, the voice of Charles Aznavour and
a thrilling glimpse of toplessness in a sleazy strip joint don’t
turn you on, then tant pis! for you.” – Andrew Sarris.   
SUN/MON 1:00, 2:45, 4:30, 6:15, 8:00, 9:45   
TUE 1:00, 2:45, 4:30, 6:15

MAY 13 TUE (SEPARATE ADMISSION)

LES CARABINIERS & UNE HISTOIRE D’EAU 
(1963) Two lunkheaded peasants are recruited to fight for
the king, but when they return in triumph they find that peace
has broken out. Obviously a fable — and both Godard’s
biggest commercial disaster and the ultimate un-war film —
with a bizarrely mesmerizing master stroke: the warriors’
plunder consists of relentlessly catalogued postcards of
famous sights. Co-written by Roberto Rossellini. “Godard’s
strangest movie . . .  Perhaps the most usefully extreme film
of its kind ever made.” – Tony Rayns, Time Out (London). Plus
short Une histoire d’eau (1958): “a verbal extravagance of
pinball rapidity.” – Richard Brody.   8:00, 10:05

MAY 14/15/16 WED/THU/FRI

LA CHINOISE 
(1967) Philosophy student Anne Wiazemsky (Au Hasard
Balthazar, later Mme. Godard), actor Jean-Pierre Léaud, and
friends, crashing at an apartment lent to them for the summer,
form a Maoist cell; and then... Godard’s tour de force of
idealism, naïveté, and flat affect includes red accents in nearly
every shot; self-referential, Brechtian alienation; slogans,
quotes, aphorisms on walls, posters, book jackets, and screen-
filling title cards; and bizarre digressions. “An integral part of the
’68 juggernaut. Guerrilla-theater agitprop disrupts the action like
the Busby Berkeley numbers in an old Warner Brothers musical.”
– J. Hoberman. “Amazing! Like a speed freak’s anticipatory
vision of the political horrors to come!” – Pauline Kael. 
WED/FRI 1:30, 3:30, 5:30, 7:30*, 9:40   

THU 1:30, 3:30, 5:30, 7:30
*7:30 SHOW ON WEDNESDAY

INTRODUCED BY AUTHOR

RICHARD BRODY

A MARRIED WOMAN

MAY 15 THU (SEPARATE ADMISSION)

UN FILM COMME LES AUTRES
(1968) In a meadow outside Paris after the events of May
‘68, Renault auto workers and students from Vincennes do a
mass recap and try to look ahead, with scenes from “Ciné-
tracts,” shot by Godard and others during the turbulence,
intercut throughout. The first step of the Dziga Vertov Group’s
“road to correct ideas.” For its NYFF premiere, Godard told
the projectionist to determine the order of the reels by a coin
toss. Digital projection.  9:30 ONLY

MAY 17/18/19 SAT/SUN/MON

WEEKEND 
(1967) Bourgeois slimeballs Jean Yanne and Mireille Darc
wreck cars, battle with neighbors, and rip off gas stations en
route to that weekend in the country. Mixing porno, slapstick,
violence, political rhetoric, and virtuosic camerawork, an epic
vision of the last throes of middle-class society and its car
culture, with a pièce de resistance: the screen’s greatest
traffic jam, Godard’s camera tracking along a hilarious
succession of set piece tableaux for nearly a full reel. With
Jean-Pierre Léaud as “Saint-Just.” “Must be seen for its
power, ambition, humor, and scenes of really astonishing
beauty. There are absurdist characters from Lewis Carroll,
from Fellini, from La Chinoise, from Buñuel . . .There is nothing
like it at all.” – Renata Adler, New York Times. “It’s Godard’s
vision of Hell and it ranks with the greatest.” – Pauline Kael.  
SAT/SUN 1:00, 3:10, 5:20, 7:30, 9:40   
MON 1:00, 3:10, 5:20

MAY 19 MON

A MARRIED WOMAN
(1964) Twenty-four hours in the life of Macha Méril, as she
leaves lover Philippe Leroy to meet husband Bernard Noël.
Subtitled ‘Fragments of a film shot in 1964’, with detached love
scenes underscored with Beethoven; interviews titled Memory,
the Present, Intelligence, etc.; quotations from Céline and
Racine; and Méril on the receiving end of the already-
overwhelming barrage of advertising — at one point double-
checking her bust size against the ideal. “Godard has made the
bedroom scenes genuinely sexual and humanly genuine. The
overall effect is of a lonely loveliness.” – Stanley Kauffmann.
Digital projection.   7:30, 9:40

MAY 20 TUE 

LE GAI SAVOIR 
(1969) “We must start again
from zero.” “No, we must first
go back to zero.” The beginning of
Godard’s farewell to narrative, with
Jean-Pierre Léaud and Juliet Berto
meeting after hours in a TV studio
to embark on seven dialogues on
the relationship between politics
and film, with street scenes
occasionally intercut. “It was not
going to be possible to make the new cinema by using the
language of the old. Having returned to zero, Godard had to start
over again. Le Gai Savoir is the first step.” – James Monaco.
“One of Godard’s most beautiful, most visually lucid movies.” –
Vincent Canby. Digital projection. 1:30, 3:30, 5:30, 7:30, 9:30

ALPHAVILLE 

MAY 21 WED

ALPHAVILLE & CHARLOTTE ET VÉRONIQUE
(1965) A trip into the future with erstwhile B movie hero
Lemmy Caution (Eddie Constantine) trekking through space
to track down Professor “von Braun,” aided by prof’s
daughter Anna Karina, squaring off in a final showdown with
the Alpha 60 computer. “A dazzling amalgam of film noir and
science fiction. Raoul Coutard’s camera turns contemporary
Paris into an icily dehumanized city of the future.” – Tom
Milne, Time Out (London). Plus shor t Charlotte et
Véronique (aka All The Boys Are Called Patrick, 1958): “A
profusion of winks and nods to initiates . . . The principal
mode of expression is in the collection of fetish objects it
depicts.” – Richard Brody.   1:00, 3:15, 5:30, 7:45, 10:00

MADE IN U.S.A. 

MAY 22 THU (SEPARATE ADMISSION)

MADE IN U.S.A. 
(1966) Trench-coated Anna Karina arrives in Atlantic City
(apparently a provincial French town) to track down boyfriend
Richard Widmark (a character, not the actor), only to find . . .
And then the bodies start dropping, amid encounters with
gangster M. Typhus, his nephew David Goodis (a character,
not the Shoot the Piano Player author), Goodis’s singing
Japanese girlfriend, and a reel-long Hegelian bar bull
session. A (very) metaphorical treatment of the murders of
JFK and Ben Barka. . . and Godard’s Karina swan song. With
Marianne Faithfull and Jean-Pierre Léaud as Donald Siegel
(the character, not the Dirty Harry director). “Offers the
cinema after Pierrot le fou what Finnegans Wake gave to the
novel after Ulysses.” – Michel Capdenac.   7:30, 9:30

MAY 22/23/24 THU/FRI/SAT

BAND OF OUTSIDERS
(1964) “All you need to make a movie is a girl and a
gun.” – Godard. In the dreary suburb of Joinville, Claude
Brasseur and Sami Frey (“Belmondo’s suburban cousins” –
JLG), and mutual girlfriend Anna Karina, horse around with the
idea of burglarizing the villa where she’s staying, but then
things go memorably awry. A jeu d’esprit, with set pieces
including the trio dancing “Le Madison” and then “doing” the
Louvre in record time. “Godard re-creates the gangsters and
the moll as people in a Paris café, mixing them with Rimbaud,
Kafka, Alice in Wonderland. Perhaps his most delicately
charming film.” – Pauline Kael. “One of Godard’s most
appealing and underrated films.” – Dave Kehr.   
THU 1:30, 3:30, 5:30  FRI/SAT 1:30, 3:30, 5:30, 7:30, 9:30

MASCULINE FEMININE

MAY 25/26/27 SUN/MON/TUE

MASCULINE FEMININE
(1966) “This film could be called ‘the children of Marx
and Coca-Cola.’” Literary lion-wannabe Jean-Pierre Léaud
chases budding yé yé star Chantal Goya, then gets a job as an
unlikely opinion pollster. A portrait of youth and sex, with the
story repeatedly interrupted: a woman blows away her husband;
a scene in the Métro paraphrased from LeRoi Jones’
Dutchman; Brigitte Bardot rehearsing in a bistro; a Swedish
artfilm-cum-sexfilm-within-a-film, etc., topped by Léaud’s
probing off-camera questioning of “Miss Nineteen.” “Graceful,
intuitive. . .Godard gets at the differences in the way girls are
with each other and with boys, and with boys with each other
and with girls.” – Pauline Kael. “Not to be missed. . . An
inimitably impish contemplation of 1965 Paris — its youth,
sex, politics and Americanized pop culture.” – Andrew Sarris.   
SUN/MON 1:10, 3:15*, 5:30, 7:35, 9:40   
TUE 1:10, 3:15, 5:30
*3:15 SHOW ON SUNDAY INTRODUCED BY AUTHOR RICHARD BRODY

MAY 27 TUE 

(SEPARATE ADMISSION)

SYMPATHY FOR 
THE DEVIL 
(1968) The camera endlessly
prowls through the Rolling Stones’
recording session of the title
song, shot in long, long takes,
intercut with a mock TV interview
with Anne Wiazemsky; someone
reading from revolutionary tracts
in a porno book store; and blacks
capturing and apparently executing whites in an automobile
junkyard: a combination simultaneously deadening and
hypnotic. “Beautifully and carefully composed, a kind of
testament to Godard’s very original, creative impulse.” –
Vincent Canby, New York Times. “Wryly sophisticated. . .  The
parody is far out, accurate, puerile, and funny.” – Penelope
Gilliatt, The New Yorker.   7:35, 9:40

MAY 28/29 WED/THU

CONTEMPT 
(1963) That’s what Brigitte Bardot has for husband
playwright/screenwriter Michel Piccoli — but why? Does she
think he used her to get that lucrative assignment (adapting The
Odyssey) from overbearing American producer Jack Palance? Or
does she just “not love him anymore?” Given international
stars, an Alberto Moravia best-seller, and the biggest budget of
his career, Godard still managed to overturn movie conventions
while producing a meditation on post-Hollywood filmmaking;
CinemaScope; modern interpretations on classical themes; and
Bardot’s derrière. “A seductive bouquet of enchantments... a
masterwork of modern cinema.” – Phillip Lopate, New York
Times. “Like a Cézanne still life or a Sullivan skyscraper, it
yields a low rumble — the sound of rules changing.”– Dave
Kehr, Film Comment.   
1:30, 3:30, 5:30, 7:30, 9:30

MAY 30 - JUNE 5  

ONE WEEK!  

VIVRE SA VIE 
See above right for 
full description.
1:00, 2:45, 4:30, 6:15,
8:00, 9:45

(1962) As that vital 2000 francs
proves elusive, and an ill-placed foot
gets her in trouble with les flics,
record store clerk and would-be
actress Anna Karina slides almost
inevitably onto the game. An old and
simple story, too often descending
into the maudlin — but not here, as
Godard’s detached, objective
treatment, while also a “passionate
celluloid love-letter” to his then-
wife/muse, brings a Brechtian
quality to an almost case study of
prostitution, while attaining its own
kind of pathos.  From the initial
breakup, shot solely from behind
the participants in a bar; to the tear-
stained viewing of Dreyer’s Passion
of Joan of Arc; to the equally tear-
stained interview with a cop; to the
awkward, painful encounter with
that first customer; to the voiceover
of FAQs while a montage of day-to-
day routine unreels; Godard’s
elliptical style finds beauty in the
banal via the pearly grays of the
great Raoul Coutard’s camerawork.
With some typically eccentric asides:
the by-hand height measurement
(metrically-converted, Karina is 5'61/2");
a test on how to tell a lady from a
tramp; a drive past an endless
queue to see Jules and Jim;
Karina’s café discussion with an
elderly man (distinguished real-life
philosopher Brice Parain) that ranges from Dumas to Plato
to le mot juste to German philosophy; and the legendary
exuberant dance around the trying-to-concentrate billiards
player. “The camera by its discipline discourages us from
interpreting Nana’s life in a melodramatic way. . . Curious,
then, how moving Anna Karina makes Nana. She waits, she

drinks, she smokes, she walks the
streets, she makes some money,
she turns herself over to the first
pimp she meets, she gives up
control of her life . . . The effect is
astonishing. It is clear, astringent,
unsentimental, abrupt. Then it is
over. It was her life to live.” – Roger
Ebert. “Starts out as a documentary
on prostitution, ending as a
Monogram B movie . . . [Its] true
subject [is] the enigmatic beauty
and troubling presence of Karina,
and the mystery of Godard’s own
passionate involvement with her.” 
– Tom Milne, Time Out (London).
“Even its colder, more existentialist
moments are possessed of
considerable emotion. There’s
a passion there that’s hard to
define except in terms of
superb, totally fluid and,
for the time, completely
original and audacious
filmmaking... Only Godard
could have made this.” 
– Derek Malcolm, 
The Guardian (London).
“Godard’s most 
classically tragic film 
[and] one that has had the
greatest practical influence
on the subsequent history
of cinema.” – Richard
Brody. “The best films

open doors, they support our impression that
cinema begins and begins again with them. Vivre
Sa Vie is one of those films.” – François Truffaut.  

A JANUS FILMS RELEASE.   

1:00, 2:45, 4:30, 6:15, 8:00, 9:45

(1947) “Chaplin’s changed.
Have you?” (re-release
tagline) Suddenly, the screen’s
most beloved character
changed: gone were the
Tramp’s canal boat shoes,
shabby genteel attire, the
black curly hair, the oft-tipped
derby, the twirling cane, the
mustache square, the
melancholy, shy-around-women
vagabond. Now he’s a fastidious, elegantly attired
seeming commercial traveler who’s obviously a devil
with the ladies; but who, in fact, supports a family by
marrying multiple women and then despatching them
for their money. Based on an idea suggested by Orson
Welles, himself inspired by the real-life serial killer
Landru, Chaplin’s “Comedy of Murders” — its original
title — ranges in mood from Hitchcockian suspense
to knock-down, drag-out farce, especially with
outrageously vulgar nouveau riche lottery winner and
impossible-to-whack Martha Raye, in a scene-stealing
performance as “the most vulgar woman ever
created, chattering away with her mouth full of
croissant and laughing not like one drain but ten”
(Geoff Brown) — a takeoff on An American Tragedy’s
drowning turns into a Chaplinian dunking. A theme
and character of remarkable complexity, which
garnered reviews ranging from personal attacks on

the supposed Communist sympathizer, to measured
judgments on character and plot inconsistencies,
to James Agee’s impassioned three-part
counterblast to the critics in The Nation. “One of
the great films . . . Remains a masterpiece,
unlike anything before or since.” – Richard
Roud. “True film fans should see the amazing
and engrossing transition the supreme comic
artist here makes. . . An audacious picture, in
which Mr. Chaplin reveals an anguished soul.”
– Bosley Crowther, New York Times. “Only
Chaplin would have had the audacity to find
material for a moral fable in himself, in the
stock market crash, in the depression, as
well as in the rise of Mussolini and Hitler and
the beginnings of World War II.” – Vincent
Canby, New York Times. “Chaplin’s
masterpiece has a Brechtian toughness and
wit, but the style is soft, seductive, elegiac.”
– Dave Kehr. “Among the great works of this
century. . . Chaplin’s performance is the best
piece of playing I have seen: [with a] dozen or
so close-ups each like the notes of a slow,
magnificent, and terrifying song, which the
rest of the film serves as an accompaniment.
Chaplin’s theme, the greatest that he has yet

undertaken, is the bare problem of surviving at
all in such a world as this.” – James Agee. 

A FILM DESK RELEASE.   2:00, 4:30, 7:00, 9:30 

GODARD’S 
60s

“MOViES SHOULD HAVE A BEGiNNiNG, A MiDDLE,
AND AN END, BUT NOT NECESSARiLY iN THAT ORDER.” 
Throughout the 1960s, cinephiles eagerly awaited the latest film — or two— by Jean-Luc Godard (born 1930). A founding father of
the nouvelle vague, the former critic was its most innovative in form, with each new work seemingly rewriting the grammar of film.
Jump cuts, asynchronous soundtracks, self-narration, cinema as essay, cinema as collage, self-referential cinema, cinema of
anarchy — you name it, Godard’s 60s oeuvre redefined “cutting edge” — and, with location and available-light shooting, now
provides a near-documentary time capsule of Paris and environs. Through JLG’s movies, Jean-Paul Belmondo, Jean Seberg, and
Anna Karina became New Wave icons, with the dark-eyed, appealingly vulnerable Karina doubling as the director’s muse through
seven quintessential collaborations — and a four-year marriage. Forty years after the tumultuous events of May ’68, and blessed
with 100% hindsight, one can almost see the chaos coming through the satire and
social criticism in Godard’s chronicles of “the children of Marx and Coca-Cola.” His
eventual ever-more outré stylistic leaps would leave even art house audiences behind,
but for at least one pivotal decade, Godard was a seminal force in redrawing the map
of film. “From Breathless through Weekend, Godard reinvented cinema. Not since D.W.
Griffith was knocking out a weekly two-reeler at the Biograph studio on 14th Street had
there been anything to equal it.” – J. Hoberman. “The most gifted younger directors and
student filmmakers all over the world recognize his liberation of the movies; like James
Joyce, he is both kinds of master — both innovator and artist. Godard has already
imposed his way of seeing on us; we look at cities, at billboards and brand
names, at a girl’s hair different because of him.” – Pauline Kael. 

SPECIAL THANKS TO JONATHAN HOWELL (NEW YORKER FILMS); SARAH FINKLEA,
BRIAN BELOVARAC, PETER BECKER, FUMIKO TAKAGI, KIM HENDRICKSON

(JANUS FILMS); ADRIENNE HALPERN, ERIC DIBERNARDO (RIALTO PICTURES);
DELPHINE SELLES (FRENCH MINISTRY OF CULTURE, NEW YORK); SUZANNE FEDAK, 
RICHARD LORBER, JASON VITERITTI (KOCH LORBER); ANDREW YOUDELL, 
FLEUR BUCKLEY (BRITISH FILM INSTITUTE); STEPHEN MOORE (PAUL KOHNER

AGENCY); DONALD WESTLAKE; LAURENCE BRAUNBERGER (LES FILMS DU

JEUDI); FRAZER PENNEBAKER (PENNEBAKER HEGEDUS FILMS); AGNÈS B., 
CHRIS APPLE (AGNÈS B.); ROBIN KLEIN, MICHAEL GOCHANOUR, 
VALERIE COLLIN, JODY KLEIN (ABKCO); AND MIM SCALA (CUPID FILMS). 

EVERYTHING IS CINEMA: THE WORKING LIFE OF JEAN-LUC GODARD, 
a new book by New Yorker writer Richard Brody, will be on sale at our
concession during run of series. 

MAY 2 - JUNE 5  FiVE WEEKS!
MAY 30 - JUNE 5  ONE WEEK!  

NEW 35mm PRINT!

“A PERFECT FILM! 
One of the most extraordinary,
beautiful, and original works 
of art that I know of.” 

– SUSAN SONTAG

JEAN-LUC GODARD’S

VIVRE 
SA VIE 
STARRING ANNA KARINA

$ 1 1 . 0 0  N O N - M E M B E R S  /  $ 6 . 0 0  M E M B E R S  E - M A I L : f i l m f o r u m @ f i l m f o r u m . o r g W E B  S I T E : f i l m f o r u m . o r g   

A 
NONPROFIT 

CINEMA 
SINCE 

1970

209 WEST HOUSTON STREET    NEW YORK, NY 10014    BOX OFFICE: (212) 727-8110

REVIVALS & REPERTORYSPRING/SUMMER 2008

WEEKEND 

STARRING JAMES COBURN

(1967) “If I was a psychiatrist, which I
am, I would say that I was turning into
some sort of paranoid personality,
which I am!” But then James Coburn has
his reasons: not only does that flashing red
Presidential anxiety-attack alarm keep
interrupting intimate moments with his
girlfriend, but an international spectrum of
secret agents are on his tail to get those
secrets the on-the-couch Commander-in-
Chief has been pouring in his ears — talk
about a dream job going sour! — even as
the short, dark-suited, hat-wearing agents of
the “FBR” are trying to kill him to keep his mouth shut. (“You can’t
just go around shooting people. There’s a Constitution,” beefs
Coburn.) Writer/director Theodore J. Flicker (his real name, and the
creator of the improvisatory theater The Premise) lines up the late
60s bull’s eyes: African-American “CEA” agent Godfrey Cambridge,
dressed in a “Dizzy Gillespie for President” sweatshirt, pulls off a mid-
afternoon assassination in the garment district; gun-addicted
suburbanites shouting “Muggers!” with glee as goons loom in
Chinatown; a frenetic location chase through Bleecker and
MacDougal Streets; shocked Soviet agent Severn Darden squawking
“Every phone in the country is tapped? This is America, not Russia!”;
Coburn’s memorably Freudian war cry “Take that, you hostile son of
a bitch!” — while flashing the screen’s most crocodilian pair of
choppers throughout — with the world’s then-most universally hated
institution ultimately revealed as the final, dehumanizing power

behind every throne. (Fearing a lawsuit, NBC
deep-sixed the dénouement.) With Coburn’s
echt flower power tryst in a grassy field with
rock groupie “Snow White” (a helium balloon
carries her filmy gown off into the
stratosphere) while competing agents play
mortal leap frog and Dylan-wannabe Barry
(“Eve of Destruction”) McGuire jams solo.
With bouncily-60s Lalo Schifrin
score. “A terrific, on-target satire
of virtually every sacred cow of
the late 1960s.” – All Movie
Guide. “If Philip K. Dick had

worked for MAD magazine, he might have
come up with The President’s Analyst…
1967 being the year of Sgt. Pepper and
Monterey, it played straight to its youth audience...
the ‘doors of perception’ you’d get if the title sequence
of Get Smart included a Jim Morrison soundtrack.
While leading us to the fade-out’s sardonic absurdist
sight gag, Coburn stumbles into a demented
backstage reality that predates Matrix head games
by 30-odd years.” – Mark Bourne. “The sleeper of
1967... Cold War paranoia taken to its absurd
extreme.” – Keith Phipps, The Onion.  

A PARAMOUNT PICTURES RELEASE.   

1:00, 3:10, 5:20, 7:30, 9:40 

JUNE 6 - 12  ONE WEEK!

“ONE OF THE GREAT
PARANOID POLITICAL
COMEDIES EVER — 

part Strangelove, part Parallax 
View, part Our Man Flint.” 

– CHICAGO SUN-TIMES

NEW 35mm SCOPE PRINT!

THEODORE J. FLICKER’S

JUNE 13 - 19   ONE WEEK!

Charles
Chaplin’s

“One of 
the few
indispensable 
works of 
our time!” 
– JAMES AGEE

Charles
Chaplin’s

LIFE, LIBERTY AND THE PURSUIT OF HAPPENINGS. 

NAKADAI

STARTS JUNE 20 (SEE REVERSE)

WITH SUPPORT FROM

BAND OF
OUTSIDERS

LES CARABINIERS

NEW 

35mm 
PRINT!

“One of 
the few
indispensable 
works of 
our time!” 
– JAMES AGEE



JUNE 20/21/22 FRI/SAT/SUN

HARAKIRI 
(1962, MASAKI KOBAYASHI) At an Edo clan mansion, ronin
Nakadai, so penniless that ritual suicide is the only honorable
way out, asks for a haven to commit seppuku, and three
named samurai as his seconds. But as retainer Rentaro
Mikuni relates the horrific outcome of a similar recent request,
each of the seconds call in “sick” — and Nakadai begins 
to tell his story, leading to a climactic battle that’s “as exciting 

as any action-movie addict could wish” (Terrence 
Rafferty, New York Times). Winner, Cannes Jury Prize. 
“Played with something like demonic self-

possession by Nakadai . . .  The pace is calculated to
extract every ounce of suspense.” – Vernon Young.

“Kobayashi’s rebellious sensibility found its
parallel in the actor he discovered, Nakadai . . .
He reveals a range worthy of Marlon
Brando.” – Joan Mellen.
FRI 1:00, 3:35, 6:10*, 9:40   
SAT/SUN 1:00, 3:35, 6:10, 8:45 

*Q&A WITH TATSUYA NAKADAI FOLLOWING

6:10 SHOW ON FRIDAY

JUNE 23/24 MON/TUE

THE FACE OF ANOTHER
(1966, HIROSHI TESHIGAHARA) As nurse Kyoko Kishida (the woman in
Teshigahara’s Woman in the Dunes) ministers, a businessman
facially scarred in an industrial fire gets fitted for an amazingly
lifelike mask — that leaves him looking exactly like Tatsuya
Nakadai! The only problem is, wife Machiko Kyo (Rashomon, Odd
Obsession) falls for the handsome stranger, then claims she
always knew it was him. The third
of four collaborations between
Teshigahara and novelist Kobo
Abe is an elegantly spooky, erotic,
and enigmatic examination of
identity. “Nakadai’s intense part
is an apt metaphor for his acting
career: he adopts different looks,
expressive methods, and
strategies for presenting himself
from one film to the next.” –
Howard Hampton. 
MON 2:00, 4:30, 7:00, 9:30
TUE 3:00, 5:30 

JUNE 25/26 WED/THU

SWORD OF DOOM

(1966, KIHACHI OKAMOTO) Against
the background of the Meiji
Restoration, Nakadai, as evil
fictional character Ryunosuke
Tsukue, carves his way to an
incredible climax, going berserk
in a burning building filled with
enemies. The ultimate in action,
boasting three of Okamoto’s
superbly staged one-against-all stage fights (one, at night as
snow softly falls amid the carnage, with guest star Toshiro
Mifune). “A manga-existential masterwork.” – Chuck
Stephens. “Ryunosuke is at once hero and villain, demon and
potential bodhisattva, and Nakadai’s stunning performance
incarnates perfectly the paradox at the heart of the character.”
– Geoffrey O’Brien. “Making De Niro’s Travis Bickle look like
Richard Simmons, the unearthly Nakadai is psychosis
crystallized.” – Jason Sanders, Pacific Film Archive.   
WED 1:00, 3:20, 5:40, 8:00   THU 1:00, 3:20

WHEN A WOMAN ASCENDS THE STAIRS 

JUNE 26 THU (SEPARATE ADMISSION)

ONIMASA
NEW 35mm PRINT!
(1982, HIDEO GOSHA) In brutal undercutting of the yakuza genre,
1920s oyabun (gang boss) Nakadai’s decades-long duel with
corrupt boss of bosses Tetsuro Tamba begins with his vow to
avenge a dog (the sore owner of the loser in a mastiff duel had
killed the winner’s entry). Mostly viewed through the eyes of
his adopted daughter Masako Natsume (her tag line: “I’m the
daughter of the great Onimasa! Don’t mess with me!”), this is
as much a character portrait as an action drama, with dewy
Ozu star Shima Iwashita memorable as Nakadai’s tough
tomato wife. Nominated for ten Japanese Academy Awards
and winning for Art Direction.   6:30, 9:15

JUNE 27 FRI

GOYOKIN
(1969, HIDEO GOSHA) “Swept away by the gods,” an entire
village disappears overnight; a Shogunate gold shipment
(goyokin) sinks at sea; and feudal retainer Tetsuro Tamba,
faced with clan bankruptcy, decides he must take the ultimate
step. But when a similar horror looms again, Nakadai must
return from self-imposed exile to face both the extinction and
the salvation of his clan. With Nakadai (at his most icily
relentless) reaching new heights of derring-do, leading up to
the final duel in yard-deep snowdrifts, this was a last peak in
the genre. “A scintillating, marvelous action movie with
breath-catching pictorial beauty.” – Michael Wilmington, LA
Times.   2:00, 4:30, 7:00, 9:30

GOYOKIN

JUNE 28 SAT 

YOJIMBO
(1961, AKIRA KUROSAWA) Met in a seemingly deserted village by a
stray mutt sauntering past with a severed hand in its jaws,
unemployed Toshiro Mifune realizes a skilled yojimbo
(bodyguard) could sure rake in the ryo in this town. And after
checking out the saké merchant’s thugs squaring off against the
silk merchant’s goon squad, twice as much, if he hires out to
both sides — but then he nearly meets his match in Nakadai’s
pistol-waving killer (their confrontations are “like a face-off
between John Wayne and Elvis Presley” – Stuart Gailbraith). See
the sequel on July 17.   1:00, 3:10, 5:20, 7:30, 9:40

JUNE 29/30 SUN/MON 

HIGH AND LOW 
(1963, AKIRA KUROSAWA) Shoe company exec Toshiro Mifune is in
the midst of a mortgage-everything takeover battle when the
phone rings with a giant ransom demand for his son — but then
in walks... Adapted from an Ed McBain “87th Precinct” novel,
this is the ultimate kidnap movie, with Kurosawa at the peak of
his filmmaking powers: moral battles rage in a first hour almost
totally confined to a single room jammed with distraught family,
cynical advisers, and recorder-wielding cops led by super-cool
detective Tatsuya Nakadai; the
de rigueur money transfer aboard
the Shinkansen (bullet train);
sweaty police conferences shot
in deep focus; a near-invisible
drug pass in a jammed dance
hall; and the jailhouse interview
punctuated by the heaviest steel
door closing in film history.
SUN 1:00, 3:45, 6:30, 9:15
MON 1:00, 3:45, 9:00

JUNE 30 MON (SEPARATE ADMISSION)

PORTRAIT OF HELL
(1969, SHIRÔ TOYODA) Arrogant, oppressive lord Kinnosuke
Nakamura, who wants a mural of Buddhist heaven, gives a
conditional okay to the counter offer of obsessive artist
Nakadai (who tortures apprentices to fine-tune his portrayals
of agony) to portray the hell he sees in the lord’s domain. But
there’s a surprise catch in store. Lavishly colorful and stylized
adaptation of the story by Ryunosuke Akutagawa, author of
Rashomon — with a truly horrific payoff.   7:00 ONLY

JULY 1 TUE

AGE OF ASSASSINS 
(1967, KIHACHI OKAMOTO) Those killers, led by scrawnily creepy
“mad scientist” ex-Nazi Eisei Amamoto keep on coming after
slightly nerdy but hard-fighting Nakadai, a goofy pal, and sexy
Reiko Dan — what are they
after anyway? Why, the lost
diamond he’s unknowingly
had on him since he was . . .
eight!? Cuckoo, but bitingly
satirical contemporary chase
comedy, with Nakadai’s
sputtering, backfiring mini-car
providing farcical punctuation,
in dazzling b&w Scope from
action legend Okamoto. Aka
Killer’s Age.   
1:00, 3:10, 5:20, 7:30, 9:40 

JULY 2 WED 

I AM A CAT
NEW 35mm PRINT! 
(1975, KON ICHIKAWA) In Ichikawa’s adaptation of Natsume
Soseki’s classic comic novel, sad-eyed, turn-of-the-20th-century
academic Nakadai (here carefully mustachioed to resemble
Soseki himself) philosophizes about life, constantly interrupted
by motor-mouthed, pretentious friends, pompous student
intellectual-wannabes, and freeloading relatives with romance
problems, all narrated by his smart-thoughted cat — who
proves to have issues of his own, topped by the most bizarre
tragicomic suicide on film. “Has a morbid sense of mischief.
Satisfyingly eccentric even at its most absurd.” – Janet Maslin,
New York Times.   1:00, 3:15, 5:30, 7:45, 10:00

JULY 3 THU

WHEN A WOMAN ASCENDS THE STAIRS

(1960, MIKIO NARUSE) Just-turned-thir ty widow Hideko
Takamine works as a bar hostess in an exclusive Ginza
nightclub, remaining high-minded while dreaming of opening
her own place, as round-heeled colleagues cash in and her
skirt-chasing manager Nakadai cheers her on while admiring
her from afar, amid suicides, her own ulcers, and marriage
proposals. “The supreme triumph of Scope filmmaking.”–
Chris Fujiwara, Film Comment. “An elegant essay in black and
white CinemaScope and tinkling cocktail jazz . . .Could give
heartbreak lessons to Fassbinder and Sirk.” – J. Hoberman,
Village Voice.   1:00, 3:10, 5:20, 7:30, 9:40

SAMURAI REBELLION

JULY 4 FRI 

BLACK RIVER 
(1957, MASAKI KOBAYASHI) Amid the bars, brothels, pachinko
parlors, souvenir stands, and noodle shops around a U.S.
base, engineering student Fumio Watanabe plunges right into
triangle drama when his search for a cheap room leads to a
dive run by Isuzu Yamada (Throne of Blood’s “Lady Macbeth”):
waitress Ineko Arima is also pursued by aggressive, sun-
glassed gangster Nakadai, secretly on assignment from a
wheeler-dealer to drive out Yamada’s boarders. Searing
portrait of the unchecked corruption
around U.S. bases in Japan, with
memorable final sequence in the
rain, and Nakadai’s first, dynamic,
starring role.   
1:00, 3:15, 5:30, 7:45, 10:00

JULY 5 SAT

SAMURAI REBELLION 

(1967, MASAKI KOBAYASHI) In a time of peace under the
shogunate, faithful retainer Toshiro Mifune tests swords on
straw dummies and always plays it his Lordship’s way, even
when the lord decides to unload mistress Yoko Tsukasa
(Yojimbo) on Mifune’s son. But when the lord’s eldest son
dies, Tsukasa’s first child suddenly becomes heir, and the lord
wants her back. The incredibly built-up tension is orgasmically
released in Mifune’s most dramatically powerful one-against-
all fight, and in the final sequence, as Mifune squares off with
very reluctant buddy Nakadai (“As exciting as any duel ever
put on film.” – David Shipman). Winner, Kinema Jumpo Award
for Best Japanese film of 1967.    2:00, 4:30, 7:00, 9:30 

JULY 6/7 SUN/MON

KAGEMUSHA                NEW 35mm PRINT!
(1980, AKIRA KUROSAWA) .. . or The Shadow Warrior. An epic
evocation of 16th century Japan, as well as an ironic tale of
loyalty and illusion, with thief-turned-double Tatsuya Nakadai first
taking the place of a dying lord (also Nakadai), then getting to
like the part. Featuring an incredible minutes-long opening scene
with both Nakadais on screen without a visible cut or splice;
some of the greatest battle sequences ever put on the screen
— and an overwhelming final scene. Kurosawa’s triumphant
return to Japanese filmmaking after a decade-long absence.   
SUN 1:30, 4:30, 7:30   MON 1:30, 4:30

JULY 7 MON (SEPARATE ADMISSION)

SOLAR ECLIPSE 
(1975, SATSUO YAMAMOTO) How to bankroll an epic 1964 battle
for the Prime Ministership? Why, hit up dentally-challenged
old school moneylender Jukichi Uno for a mammoth loan,
then pay it off with a kickback-stoked sweetheart deal to
build a gigantic river dam. No problem for cold-blooded
Cabinet Secretary Nakadai — except for the resentment of
the crafty Uno and the scandal-mongering of Rentaro Mikuni.
Based on the actual Kuzuryu Dam Case, from ace muckraker
Yamamoto (The Family, The Corporation, etc.).   7:30 ONLY

JULY 8 TUE

TENCHU (HITOKIRI)
(1969, HIDEO GOSHA) Meiji Restoration historical drama, with
anti-shogunate bigwig Nakadai playing star assassin Shintaro
(Zatoichi) Katsu for a sucker until he realizes that, if he can’t
save himself, he can take evil with him. A personal favorite
of Nakadai’s and containing perhaps Katsu’s finest serious
performance, this is Gosha’s action-packed masterpiece, with a
last scene shock effect guaranteed to straighten you in your
seat. And with the real Yukio Mishima, in a magnetic cameo, a
year before his real-life seppuku. “One of the most penetrating
and intense films Japan or any nation has produced in the last
two decades.” – Alain Silver.  1:20, 4:00, 6:40, 9:20

JULY 9 WED

UNTAMED NEW 35mm PRINT!  
(1957, MIKIO NARUSE) It’s not a man’s world for iron-willed
Hideko Takamine in this adaptation from Shusei Tokuda’s 1915
classic, a rare period film from the great Naruse. Arranged
marriage — forget it! Problem with eventual merchant husband
— goodbye! And then, after even her brother lets her down, the
unthinkable in that time and place — Takamine opens her own
business! Powerful, indomitable character portrait by Takamine,
with Nakadai’s memorable guest star performance earning him
the “Rookie of the Year” award.   2:00, 4:30, 7:00, 9:30 

JULY 10 THU

IMMORTAL LOVE NEW 35mm PRINT!
(1961, KEISUKE KINOSHITA) 1932, and Hideko Takamine, with
fiancé Keiji Sada fighting in China, is raped, then forced into
marriage with landowner’s son Nakadai; and in four more
chapters over three decades, children of the Takamine/Nakadai
and resulting Sada/Nobuko Otowa (Onibaba) unions find love.
But there’s one condition. Striking b&w Tohoscope photography
of Mount Aso locations highlight a complex, bitter and sweet
family relation saga.   1:10, 3:15, 5:20, 7:25, 9:30

JULY 11/12 FRI/SAT 

RAN 
(1985, AKIRA KUROSAWA) A giant battle fought solely to music,
culminating in a single gunshot; an entire castle burnt to the
ground, as Nakadai’s glassy-eyed lord staggers down steep
stone steps; an ice-cold seducer stopping in mid-embrace to
kill a bug: Kurosawa’s adaptation of King Lear proved the
master’s flair for epic sweep and stylistic innovation undimmed
at age 75. “What I asked of him [Nakadai] — and which he
accomplished successfully —
was the passage from folly to
reason. One of the most difficult
scenes was where he begins to
go mad as burning arrows fly
behind him. No other actor could
have done that. You’d need to
have great mastery of yourself to
act as he acted.” – Kurosawa.
1:30, 4:30, 7:30

JULY 13 SUN

KWAIDAN 
(1964, MASAKI KOBAYASHI) Rentaro Mikuni finds a skeleton at the
feast when he adds a second wife; woodcutter Nakadai meets
a strange woman in the snow, but he’s got to keep it a secret;
a blind biwa player must give a command performance for a
ghost; Kanemon Nakamura sees an apparition in a cup of tea:
four ghost stories by expatriate Lafcadio Hearn. Kobayashi’s
first, practically hand-crafted, color film (he painted the sets
himself), with eerie Toru Takemitsu electronic score and the
totally studio-created naval battle of Dannoura particular
highlights.   1:20, 4:30, 7:45 

JULY 14 MON 

ODD OBSESSION
(1959, KON ICHIKAWA) A bad case of E.D. for antiquity maven
Ganjiro Nakamura — bad enough, but then he’s married to
traditional but super-sensual Machiko Kyo (Rashomon). Maybe
if he can get his handsome doctor Nakadai (who opens the film
with a smug direct-to-the-audience lecture on the problems of
aging) to make love to her while he spectates, jealousy will get
the old fires burning. Black comic adaptation of Junichiro
Tanizaki’s scandalous classic Kagi (The Key). “Erotic
obsession presented with near-claustrophobic intensity.” –
Donald Richie. “Perverse in the best sense of the word. . . I
don’t think I’ve ever seen a movie that gave such a feeling of
flesh.” – Pauline Kael.   1:00, 3:10, 5:20, 7:30, 9:40 

ODD OBSESSION 

JULY 15/16 TUE/WED

KILL!
(1968, KIHACHI OKAMOTO) “Kill all samurai!” Corrupt officials
square off against idealistic young retainers, dropout samurai
pacifist Nakadai keeps it cool, and the ensuing mass fights,
nonstop scheming, mountain sieges, last-minute rescues,
and final showdown — here a duel with darts in a closet-sized
room — proceed at machine-gun tempo. An obstacle course
for the logically minded until a single incident near the halfway
point, where everything almost magically falls into place; but
that’s part of Okamoto’s skillful combination of violence and
hilarity — amidst all the carnage, it begins and ends with
Nakadai hungrily pursuing a chicken. Adapted from the same
novel as Sanjuro (see July 17). “Anarchically exhilarating and
archly self-skewering.” – Chuck Stephens, Village Voice.   
TUE 1:00, 3:15, 5:30, 7:45, 10:00   WED 1:00, 3:15, 5:30

KILL!

JULY 16 WED  (SEPARATE ADMISSION)

CONFLAGRATION
(1958, KON ICHIKAWA) Buddhist acolyte Raizo Ichikawa
(Japan’s James Dean in a change of pace character part),
afflicted with a stutter and obsessed with beauty, is
continually repelled by the corruption of the world —
exemplified by his cynical club-footed friend Nakadai (“a
bravura performance” – Dennis Washburn) — until he is
finally impelled to destroy the thing he loves best. Adaptation
of Yukio Mishima’s novel Temple of the Golden Pavillion,
based on a real incident. Striking b&w Scope photography by
the great Kazuo Miyagawa (Rashomon, Yojimbo) makes it a
visual feast. Aka Enjo and Flame of Torment (!).   7:45, 9:45

JULY 17 THU

SANJURO 
(1962, AKIRA KUROSAWA) In a secluded temple, a group of painfully
sincere young samurai meet in secret to plan how to save the
day in their clan’s power struggle — then they hear this yawn.
It’s Toshiro Mifune, repeating his role (with variations) as
Sanjuro, grudgingly proceeding to straighten out, bail out, and
shock the straight arrows. Nakadai, resurrected from Yojimbo
(it’s a different character), is an even more formidable
antagonist; his showdown with Mifune comes to a conclusion
startling even to the actor: Kurosawa had a never-before-used
special effect up his sleeve.   1:30, 3:30, 5:30, 7:30, 9:30
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While his magnetically handsome screen persona probably had him
destined for stardom anyway, the career of actor Tatsuya Nakadai
(born 1932) skyrocketed: only five years after a blink-of-the-eye
walk-through in Seven Samurai, he was carrying Japan’s biggest
epic ever, The Human Condition. First known in the West for coming
in second in spectacular swordfights with Toshiro Mifune, Nakadai
would become a taking-on-all-comers action super-star himself, and
eventually Kurosawa’s lead in Kagemusha and Ran. Early on
deciding to regularly play against pretty boy typecasting, Nakadai
displayed a range that could encompass the melancholy, intense
middle-aged avenger of Harakiri; the Steve McQueen-cool detective
of High and Low; the pistol-packing proto-yakuza punk of Yojimbo;
and the eyeball-rolling psycho in the cult classic Sword of Doom —
all within a four-year period. With his starring roles in bona fide
classics by Kurosawa and Kobayashi, and multiple leading parts
for masters as disparate in style and subject matter as Naruse,
Okamoto, Gosha, Teshigahara, Kinoshita, and the late Kon
Ichikawa, Nakadai’s career provides a core sample right through
the heart of the Golden Age of Japanese Cinema. One of the few
Japanese movie stars to attain international fame, at home his
electrifying stage presence has made him a theater legend as well
— an Eastern Laurence Olivier, memorably starring in, among many
others, Hamlet, Othello, Don Quixote, even Driving Miss Daisy. In
October 2007, the Japanese government designated him as Bunka
Korosha, “a person of distinguished service” to Japanese culture.
But, with or without a title, Tatsuya Nakadai has been, for over 
50 years, one of the world’s great actors.
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WITH 

FILM FORUM AND JAPAN FOUNDATION
are proud to welcome Tatsuya Nakadai
to the U.S. for the opening week of the
retrospective and related events (see
below). Mr. Nakadai will be accompanied
by his close friend Teruyo Nogami, right
hand of director Akira Kurosawa for almost
50 years and a legend in her own right. 

RELATED EVENTS
•Luncheon in honor of Tatsuya Nakadai

at The Players, Gramercy Park, on
Friday, June 20. 

•Teruyo Nogami and Mr. Nakadai will
sign copies of their respective memoirs
at the new Kinokuniya bookstore at
Bryant Park on Saturday, June 21. 

•Mr. Nakadai and Ms. Nogami will
appear at the Freer Gallery
(Smithsonian Institution) and the
National Gallery of Art, Washington,
D.C., on Sunday, June 22.

•50 Years with Akira Kurosawa: 
An Evening with Teruyo Nogami at
Japan Society, Wednesday, June 25 
at 6:30 p.m.
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YOJIMBO

AN EVENING WITH 

TATSUYA NAKADAI
From his reputed discovery, by director Masaki
Kobayashi, as a 20ish shop clerk, to Kobayashi’s epic
The Human Condition, through the Kurosawa classics
Yojimbo, Kagemusha and Ran, and his legendary theater
performances, Tatsuya Nakadai has been a dominant
figure of Japanese stage and screen through six decades.
Tonight, we’re honored to welcome this world cinema icon
in person for an evening of conversation with guest host
Michael Jeck, Japanese film specialist, commentator on
Seven Samurai and Throne of Blood DVDs, and longtime
co-author of Film Forum repertory calendar notes.
Admission $25, $15 for Film Forum members. 8:20 
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SPECIAL EVENT! JUNE 24 TUE (SEPARATE ADMISSION)

SPRING/SUMMER 2008 
REVIVALS & 
REPERTORY MAY 2 - AUGUST 7

BUY TICKETS ONLINE 
7 DAYS IN ADVANCE!
filmforum.org
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FOUNDATION

THEODORE C. ROGERS
ROHAUER COLLECTION 

FOUNDATION, INC.
ROLAND FILMS
*Documentary Fund supporters

$2,500 – $9,999
ACADEMY FOUNDATION OF THE

ACADEMY OF MOTION PICTURE
ARTS & SCIENCES

AD HOC FOUNDATION, INC.
AGNÈS B
YVETTE J. ALBERDINGK-THIJM
MARK ALLISON & STEPHANIE

HOLMQUIST
ASIAN CULTURAL COUNCIL
HUGO BARRECA / THE DOUBLE R

FOUNDATION
SUSAN BERRESFORD
CHARINA FOUNDATION, INC.
CONSOLIDATED EDISON COMPANY 

OF NEW YORK, INC.
DAVID CORKERY 
ALLEN COULTER & KIM KNOWLTON
COWLES CHARITABLE TRUST 
MARY K. DORIS
RICHARD W. & CAROLINE S. EADDY
BRUCE L. EDER
ANDREW FIERBERG & GUILIANA BRUNO
ADALINE FRELINGHUYSEN
JOHN FRIEDLAND
MERTZ GILMORE FOUNDATION
ANDREA & MARC GLIMCHER
ROBERT HALPER
RUSSEL HAMILTON
HERSCHELL HOLDER
HSBC PREMIERE
ERICA KAGAN
THE CHARLES & LUCILLE KING 

FAMILY FOUNDATION, INC

DAVID KOEPP
SUSAN LACY
THE M.J. & CARAL G. LEBWORT

FOUNDATION
LEMBERG FOUNDATION
DOROTHY LICHTENSTEIN
THE LIMAN FOUNDATION
RICHARD LORBER & 

DOVIE F. WINGARD
NISHA GUPTA MCGREEVY
PATRICK & JERILYN MONTGOMERY
IRA M. RESNICK FOUNDATION, INC.
JOHN ROCHE
ROBERT M. RUBIN & 

STEPHANE SAMUEL
SUSAN STEIN SHIVA FOUNDATION
SMOTHERS BRUNI FOUNDATION
DANIEL & TOBY TALBOT
SUSAN TALBOT
PAUL P. TANICO & MARIA L. VECCHIOTTI
ROBERT WALTHER
BRUCE WEBER & NAN BUSH
MARISSA WESLEY & FRED HAMERMAN
E. WINKLER & N. ALLERSTON
FRED WISTOW
ANONYMOUS (1)

INDUSTRY COUNCIL 
$2,500 & ABOVE
CINETIC MEDIA
DAVID CORKERY
DAVIS WRIGHT TREMAINE LLP
DAVID GRUBIN PRODUCTIONS
JUNIPER CONTENT CORPORATION
LITTLE BEAR
LORBER MEDIA
NEW LINE CINEMA
VILLAGE VOICE
VOX3 FILMS
WARNER INDEPENDENT PICTURES

$75
($75)

$110
($110)

$250
($221)

$550
($453)

$1,000
($903)

$2,500
($2,403)

MEMBERSHIP LEVELS
(Tax-deductible por tion)

BENEFITS
PRIVATE BACKSTAGE TOUR OF FF WITH
DIRECTOR KAREN COOPER 

INVITATIONS TO SPECIAL EVENTS

TAPE BORROWING PRIVILEGES

THEATER SEAT PLAQUE

INVITATIONS TO PRESS SCREENINGS

DIRECTOR’S FALL COCKTAIL RECEPTION
& FILM  2 TICKETS

WEEKEND RESERVATION PRIVILEGES
Up to 4 seats (FRI–SUN)

FF LIMITED-EDITION ART
Priority offering & 10% discount

WEEKDAY RESERVATION PRIVILEGES
Up to 4 seats (Mon–Thurs)

SPRING MOVIE BRUNCH
2 tickets

LISTING IN ANNUAL DONORS’ ROSTER

GUEST PRIVILEGE MEMBERSHIP CARD
Save $10 on 2 tickets

FF’S OWN MERCHANDISE  20% discount 

CALENDAR MAILINGS & E-MAIL UPDATES
Premieres and retrospectives

MEMBERSHIP CARD
Save $5 on a single ticket

❑ I would like to become a Film Forum member at the following level:   
❑ $75     ❑ $110     ❑ $250     ❑ $550     ❑ $1,000     ❑ $2,500   
❑ Enclosed is my check made payable to The Moving Image, Inc.
❑ Please charge my credit card: ❑ AMEX   ❑ MasterCard   ❑ Visa   ❑ Discover   

Card # Expiration Date

Signature (required)

❑ I cannot join at this time, but add me to the calendar or e-mail list (circle one or both).

❑ Enclosed is $ as a donation (fully tax-deductible).
❑ Enclosed is a matching gift form.

NAME 

ADDRESS (APT #)

CITY/STATE/ZIP 

E-MAIL 

Membership benefits are valid for one year from date of purchase. Membership cards 
are non-transferable. Film Forum qualifies for many matching gift programs. Please check 

with your employer. Questions? Call the Membership Coordinator: 212-627-2035.
Mail to: Film Forum, attn: Membership, 209 W. Houston St., NY, NY 10014

MEMBERSHIP BENEFITS!
SAVE $5 at EVERY SCREENING!
Members pay just $6.00 rather than $11.00 at all times.

DAYTIME TEL 

(AS APPEARS ON CREDIT CARD)

I AM A CAT

(1959-1961) Manchuria, WWII: well-meaning labor
boss Tatsuya Nakadai tentatively tries humane
methods in a raging barbed wire world of oppressed
workers, cruel Army superiors, and starved Chinese
POWs; then experiences the jaw-breaking brutality
of Imperial Army life (experienced first-hand by
director Kobayashi, who served six years in the
ranks, refusing promotion) and must pit rifle fire 

against Russian tanks; and finally,
discovering the true face of “socialism”
from Soviet jailors, makes a desperate
break for it. Scathing, three-part exposé
of the Japanese occupation of
Manchuria and of the dehumanization of
the individual in war, with Nakadai’s
breakthrough per formance, as he
moves from indecisive would-be liberal
to rock-hard leader of men, but so subtly
that his character remains consistent
throughout.  (He actually made other
films in between episodes, among them
Yojimbo and Sanjuro; while playing cards
round the clock with Kobayashi, in order
to achieve the right degree of
haggardness for the final sequences.)
Once listed in Guinness as the longest
movie ever made, with dazzling b&w
Scope photography (by Yoshio Miyajima,
D.P. of Kwaidan, Harakiri, etc.), featuring
the greatest cloudscapes on screen, and
an enormous supporting cast that’s
practically a Japanese movie Who’s Who — from
Seven Samurai’s woodchopping Minoru Chiaki (going

mouth-foamingly nuts in his foxhole), to Tora! Tora!
Tora!’s So Yamamura beheading prisoners, to Ozu
legend Chishu Ryu (Tokyo Story) and super-star
Hideko Takamine as Chinese peasants — The

Human Condition was the dream project
and masterpiece of Japan’s titan of
socially critical cinema, Masaki
Kobayashi. And, it is, thanks to his
narrative expertise, tremendously
absorbing — every minute of its almost-
10-hour running time. Each part can
easily stand on its own; all-night
screenings in Japan of the complete work
have drawn overflow crowds. “An epic, or
the word has no meaning. . . awesome in
ambition and achievement” – David
Shipman. “A masterpiece, one of the
cinema’s handful of truly great
productions . . . The hero seems the
embodiment of the world’s conscience.”
– Derek Hill. “Nakadai had a quality, an
ability to characterize the sensibilities of
two strikingly different generations. When
I made The Human Condition, most
actors at that time were either of the
prewar or midwar generation. I was
looking for a person who could convey

the feeling of the new generation. Nakadai was able
to combine his traditional shingeki background with
the fresh innocence and energy of our postwar
generation. He could thus effectively represent both
pre- and postwar people.” – Kobayashi.   
A JANUS FILMS RELEASE.

THE HUMAN CONDITION will be presented 
in three parts, with a separate admission for 
each part (marathon screenings on consecutive
Sundays, July 27 and August 3). Tickets for all
three parts will be available online beginning
Friday, June 20.

NO GREATER LOVE 
(3 hours, 28 min., plus intermission)

ROAD TO ETERNITY 
(3 hours, 3 min., plus intermission)

A SOLDIER’S PRAYER
(3 hours, 16 min., plus intermission)

FRI, JULY 18 PART I 12:00, 4:00, 8:10

SAT, JULY 19  PART I  12:00, 4:00, 8:10

SUN, JULY 20  PART I  12:00, 4:00, 8:10

MON, JULY 21  PART I  2:00, 7:30

TUE, JULY 22  PART I  2:00, 7:30

WED, JULY 23  PART I  2:00, 7:30

THU, JULY 24  PART II 1:00, 4:40, 8:20

FRI, JULY 25  PART I 12:00, 4:00, 8:10

SAT, JULY 26  PART II 1:00, 4:40, 8:20

PART I   12:00

SUN, JULY 27 PART II 4:00   

PART III 7:40

MON, JULY 28  PART II 1:00, 4:40, 8:20

TUE, JULY 29  PART II 1:00, 4:40, 8:20

WED, JULY 30 PART I 2:00, 7:30

THU, JULY 31 PART III  2:00, 7:30

FRI, AUGUST 1  PART II 1:00, 4:40, 8:20

SAT,  AUGUST 2  PART III  12:00, 4:00, 8:10

PART I 12:00

SUN, AUGUST 3 PART II 4:00  

PART III 7:40

MON, AUGUST 4  PART III  2:00, 7:30

TUE, AUGUST 5  PART III  2:00, 7:30

WED, AUGUST 6 PART III  2:00, 7:30

THU, AUGUST 7  PART III  12:00, 4:00, 8:10

PART I 

PART I 

PART I 

PART I 

PART I 

PART I 

PART I 

PART I 

PART I 

PART I 

PART I 

PART II 

PART II 

PART II 

PART II 

PART II 

PART II 

PART II 

PART II 

PART III 

PART III 

PART III 

PART III 

PART III 

PART III 

PART III 

PART III 

PART III 

ALL THREE
PARTS IN
ONE DAY

ALL THREE
PARTS IN
ONE DAY

JULY 18 - AUGUST 7  THREE WEEKS!    NEW 35mm SCOPE PRINTS!

STARTS JUNE 20   SEVEN WEEKS!

NAKADAI

IN THREE PARTS

MASAKI KOBAYASHI’S  

THE HUMAN CONDITION   
STARRING TATSUYA NAKADAI

“THE FINEST ACHIEVEMENT YET MADE
BY THE CINEMA . . . This powerful epic dwarfs every

other film made up to the present.” – David Shipman, THE STORY OF CINEMA
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