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Since 1970
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REPERTORY

CALENDAR PROGRAMMED BY  
BRUCE GOLDSTEIN

209 WEST HOUSTON ST.  NEW YORK, NY 10014   BOX OFFICE: (212) 727-8110         E-MAIL: f i lmforum@filmforum.org

“CARAX’S METEORIC FIRST FILM! 
ECSTATIC CINEMA AND ECSTATIC 
LIVING JOIN TOGETHER!”

 – Richard Brody, The New Yorker

“THE REVELATION OF THE 1984 
CANNES FESTIVAL! SUGGESTS THE 
FIRST FILMS OF THE NEW WAVE!”

– Dave Kehr

(2014, Tessa Louise-saLomé) “Is Leos Carax your real 
name or an assumed one?” “It’s a real assumed 
name.” “What’s your opinion of Carax?” “I wish him 
FRXUDJH«µ�²�*RGDUG��´+H·V�WKH�PRVW�XQGHÀQDEOH�PDQ�
I know.” – Juliette Binoche. Born Alexandre Dupont, 
&DUD[��GHVSLWH�KDYLQJ�PDGH�RQO\�RQH�ÀOP�LQ�WKH����\HDUV�
EHWZHHQ�Les Amants du Pont Neuf and Holy Motors, 
UHPDLQV� )UDQFH·V� ÁDPER\DQW� enfant terrible and the 
PRVW� URPDQWLF� RI� ÀOPPDNHUV�� FUHDWLQJ� LQ�PDQ\�ZD\V��
in himself, a second New Wave, adding to the legends 
of the artist maudit. Louise-Salomé’s documentary 
portrait features clips, outtakes, stills (with Carax 
voice-overs); interviews with Juliette Binoche, Michel 
Piccoli, and favorite actor/alter ego Denis Lavant, even 
Kylie Minogue; critics Kent Jones and Richard Brody; 
GLUHFWRUV� .L\RVKL� .XURVDZD� DQG� +DUPRQ\� .RULQH�� EXW�
even more, via her own startling use of camera and 
HGLWLQJ��WKH�ÁDYRU�RI�D�&DUD[�ÀOP�LWVHOI��´3OXQJHV�XV�LQWR�
the poetic and visionary world of a mysterious, solitary 
ÀOPPDNHU�ZKR�ZDV�DOUHDG\�D�FXOW�ÀJXUH� IURP�KLV�ÀUVW�
ÀOP�� 3XQFWXDWHG� E\� LQWHUYLHZV� DQG� SUHYLRXVO\� XQVHHQ�
IRRWDJH�� WKLV� LV� PRVW� RI� DOO� D� ÀQH�WXQHG� H[SORUDWLRQ�
of the poetic and visionary world of Leos Carax, alias  
Mr. X.” – The New York Times. “The titular director talks 
DERXW� KLV� ZRUN�� PRVWO\� LQ� YRLFH�RYHU�� ZLWK� EULOOLDQFH�
and surprising openness, while ravishing clips 
dissolve in and out of each other, making us hungry to  
VHH�WKH�ÀOPV�LQ�WKHLU�HQWLUHW\�DJDLQ�µ�²�$P\�7DXELQ��Film 
Comment.   3:00, 7:20

A CARLOTTA FILMS U.S. RELEASE

“RICH, MAJESTIC, ALSO A BIT MAD!”
 – The New York Times

“SHAMEFULLY UNDERRATED!  
ONE OF THE MOST SUBLIME ACHIEVEMENTS  

OF THE 1970s!” – Time Out (London)

�������6R��ZDVKHG�XS�SURGXFHU�:LOOLDP�+ROGHQ·V�ELJ� FRPHEDFN�SURMHFW��DQ�DGDSWDWLRQ�RI�
Tolstoy’s Anna Karenina�� WR� IHDWXUH� WKH�HOHFWULI\LQJ� UHWXUQ� IURP�UHWLUHPHQW�RI�*DUERHVTXH��

eternally-youthful screen legend Fedora (Marthe Keller), goes down the drain when she throws herself under 
a train in real� OLIH�� )ODVKEDFN� WZR�ZHHNV�� DV�+ROGHQ� VQHDNV� LQWR� KHU� UHPRWH�*UHHN� LVODQG� KLGHDZD\� WR�PDNH� KLV�
GHVSHUDWH�SLWFK��ÀQGLQJ�VKH·V�EHHQ�NHSW�SULVRQHU�WKHUH�E\�FUHHS\�&RXQWHVV�+LOGHJDUG�.QHI��RYHUSURWHFWLYH�VHUYDQW�
Frances Sternhagen, and virtuosic plastic surgeon José Ferrer. But who’s really telling the truth? Adapting from 
Crowned Heads, D� QRYHO� E\� H[�DFWRU� 7KRPDV� 7U\RQ�� :LOGHU� DQG� ORQJWLPH� FR�VFULSWHU� ,�$�/�� 'LDPRQG�PRYHG� EDFN�
from their frantic comedy style (Some Like it Hot, One, Two, Three) to his Noir roots (Sunset Boulevard), and to 
an evocation of a kind of Hollywood glamour that even in the 1970s seemed like the distant past. “Its spare 
classical style, its sense of character, and its occasional romantic excesses are all very much Old Hollywood (and 
:LOGHU� KDV� HYHQ� LQFOXGHG� D� MHUHPLDG� DJDLQVW� WKH� QHZ� ER\V� LQ� WRZQ��� %XW� WKH� GHOLEHUDWH� DQDFKURQLVPV� DUH� VLJQV�
RI� D� GHHS�� XQVKDNDEOH� FRPPLWPHQW� WR� D� SHUVRQDO� DHVWKHWLF�µ� ²� 'DYH� .HKU. “Old-fashioned with a vengeance, 
D�SURXG��SDVVLRQDWH� UHPHPEUDQFH�RI� WKH�ZD\�PRYLHV�XVHG� WR�EH��DQG�D�ELWWHU�VPLOH�DW�ZKDW� WKH\�KDYH�EHFRPH«� 
,W� VHHPV�H[DFWO\�ZKDW�0U��:LOGHU�ZDQWV� LW� WR�EH��SHUIHFWO\� VHOI�FRQWDLQHG�DQG�ÀOOHG�ZLWK� WKH�HFKRHV�RI�D� OLIHWLPH«� 
The compactness and symmetry aren’t achieved these days without a good deal of self-consciousness. Mr. Wilder 
achieves them naturally.”– Janet Maslin, The New York Times. “Wilder’s 
WHVWDPHQW���� 2QO\� VXSHUÀFLDOO\� GRHV� LW� UHVHPEOH� Sunset Blvd., since time 
has moved on; appropriately, Fedora�LV�DERXW�D�VWDU·V�GLVDVWURXV�DWWHPSW�WR�
make time stop, and a washed-up producer’s efforts to cope with Hollywood’s 
LQH[RUDEOH�QHZ�JHQHUDWLRQ��$WPRVSKHULFDOO\�VHW�RQ�&RUIX��LW�H[SORUHV�WKH�EDVLV�
of cinema: realism, illusion, romance and tragedy — in a word, emotion. It’s 
QRW�D�ÁDVK\�ÀOP�� OHW�DORQH�D�F\QLFDO�RQH��DQG� LW�KDV�D�QDUUDWLYH�DVVXUDQFH�
EH\RQG�WKH�JUDVS�RI�PRVW�GLUHFWRUV�QRZDGD\V��ÀQHO\�DFWHG��P\VWHULRXV��ZLWW\��
PRYLQJ�DQG�PDJQLÀFHQW�µ�²�$GULDQ�7XUQHU��Time Out (London).

SEPTEMBER 12-25   TWO WEEKS

(1970) In Mussolini’s Italy, repressed Jean-Louis Trintignant, trying to purge memories of a youthful, 
KRPRVH[XDO�HSLVRGH�³�DQG�PXUGHU�³�MRLQV�WKH�)DVFLVWV� LQ�D�GHVSHUDWH�DWWHPSW�WR�ÀW� LQ��

As the reluctant Judas motors to his personal Gethsemane (the assassination of his 
OHIWLVW�PHQWRU���KH�ÁDVKHV�EDFN�WR�D�GDQFH�SDUW\�IRU�WKH�EOLQG��DQ�LQVDQH�DV\OXP�LQ�D�
VWDGLXP��DQG�ZLIH�6WHIDQLD�6DQGUHOOL�DQG�ORYHU�'RPLQLTXH�6DQGD�GDQFLQJ�WKH�WDQJR�LQ�
a working class hall. But those are only a few of this political thriller’s anthology pieces, 

others including Trintignant’s honeymoon coupling with Sandrelli 
in a train compartment as the sun sets outside their window; 
D�ELPER� OROOLQJ�RQ� WKH�GHVN�RI�D� IDVFLVW� IXQFWLRQDU\�� JOLPSVHG� LQ�
WKH� UHFHVVHV� RI� KLV� FDYHUQRXV� RIÀFH�� D� PXUGHU� YLFWLP·V� KDQGV�

OHDYLQJ� EORRG\� VWUHDNV� RQ� D� OLPRXVLQH� SDUNHG� LQ� D� ZLQWU\� IRUHVW��
%HUQDUGR�%HUWROXFFL·V�PDVWHUSLHFH��DGDSWHG� IURP� WKH�$OEHUWR�0RUDYLD�
QRYHO��ERDVWV�DQ�DXWKHQWLF�$UW�'HFR�ORRN�FUHDWHG�E\�SURGXFWLRQ�GHVLJQHU�

)HUGLQDQGR�6FDUÀRWWL�� D� VFRUH�E\� WKH� JUHDW�*HRUJHV�'HOHUXH� �Contempt, 
Jules and Jim, and That Man From Rio: VHH� OHIW��DQG�EUHDWKWDNLQJ�FRORU�
FLQHPDWRJUDSK\�E\�9LWWRULR�6WRUDUR��ZKR�VXSHUYLVHG�WKLV�GLUHFWRU�DSSURYHG�

restoration. “Intriguing as The Conformist is as the reconstruction of one 
vexed historical moment — the late 30s — it is even more evocative of another, the 
ODWH���V�DQG�HDUO\���V��ZKHQ�FLQHPD�VHHPHG�WR�EH�HQWHULQJ�D�SHULRG�RI�GHFDGHQFH�
that was also a second youth.” – A.O. Scott, The New York Times. “Juggling 
SDVW� DQG� SUHVHQW� ZLWK� WKH� VDPH� EUDYXUD� ÁRXULVK� DV�:HOOHV� LQ�Citizen Kane,  
%HUWROXFFL�FRQMXUHV�D�GD]]OLQJ�KLVWRULFDO�DQG�SHUVRQDO�SHUVSHFWLYH��GHPRQVWUDWLQJ�
KRZ� WKH� VHDUFK� IRU� QRUPDOLW\� HQGV� LQ� WKH� LQHYLWDEOH�
discovery that there is no such thing.” – Tom Milne, 
Time Out �/RQGRQ��� ´&DUULHV� ZLWK� LW� D� UHMXYHQDWLQJ�
MROW�RI� \RXWKIXO�FUHDWLYH�HQHUJ\�� WKH�PHPRU\�RI�D� WLPH�

when movies were the most important art and their creative 
SRVVLELOLWLHV�VHHPHG�HQGOHVV�µ�²�'DYH�.HKU�

SEPTEMBER 26/27 FRI/SAT

A STREETCAR 
NAMED DESIRE
(1951, eLia Kazan��)DGHG�6RXWKHUQ�EHOOH�9LYLHQ�/HLJK·V�
%ODQFKH�'X%RLV� LV� GHVWUR\HG�E\� KHU� EUXWLVK� EURWKHU�
in-law, Marlon Brando’s Stanley Kowalski (“two of the 
JUHDWHVW� SHUIRUPDQFHV� HYHU� SXW� RQ� ÀOPµ� ²� 3DXOLQH�
.DHO���.D]DQ�UHWDLQHG�WKH�FODXVWURSKRELF�VHWWLQJ�DQG� 
 the principals of his own Broadway 

smash, plus Leigh from Olivier’s 
London production, of Williams’ 
classic. Oscars to Leigh, Kim 
Hunter and Karl Malden.  

FRI 12:30, 3:00, 5:30, 8:00*   
SAT 12:30, 5:30, 8:00

EYES WITHOUT A FACE
(1960, GeorGes Franju) 7KH� HWKHUHDO� (GLWK� 6FRE� �VHH� &DUD[·V� 
Holy Motors�� DERYH�� LQ� D� VLPXOWDQHRXVO\� EHDXWLIXO� DQG� FUHHS\�
PDVN�� ÁRDWV� WKURXJK� RSHUDWLQJ� URRP� DQG� GRJ� NHQQHO� DV� GRYHV�
Á\� SDVW�� $� VXUJHRQ� OHFWXUHV� RQ� WKH� ´KHWHURJUDIW�µ� %XW� ZKR·V� WKDW� 
IDFH�GRZQ�RQ�KHU�EHG�RQ�WKH�WRS�ÁRRU�RI�WKH�GRFWRU·V�KRXVH"�́ 3HUKDSV�
the most elegant horror movie ever made.” – Pauline Kael.   1:10

UP TO HIS EARS    
(1965, PhiLLiPe De Broca) “I’m forced to tell you the truth: 
I am a millionaire.” Still, Jean-Paul Belmondo’s not happy; 
DQG�DV�KLV�ODWHVW�VXLFLGH�DWWHPSW�À]]OHV��PHQWRU�9DOHU\�,QNLMLQRII�
(Pudovkin’s Storm over Asia!) advises — let me do it. But when 
Belmondo rethinks after meeting stripper Ursula Andress 
(Dr. No, Cremaster 5�� ³� ZKHUH·V� ,QNLMLQRII"� ,Q� 'H� %URFD� DQG�
Belmondo’s follow-up to That Man From Rio� �VHH�DERYH� OHIW���
the even more hair-raising stunts unreel across Chinese and 
7LEHWDQ� ORFDWLRQV��$GDSWHG� IURP�-XOHV�9HUQH·V�QRQ�VFL�À������
novel The Tribulations of a Chinaman in China.   12:30, 7:30

BILLY, HOW DID YOU DO IT?
Introduced by Volker Schlöndorff
�������´+RZ�:RXOG�/XELWVFK�+DYH�'RQH�,W"µ�UHDG�D�VLJQ�
LQ�%LOO\�:LOGHU·V�+ROO\ZRRG�RIÀFH��,Q�������GLUHFWRU�9RONHU�
6FKO|QGRUII�EHJDQ�WR�ZRQGHU�WKH�VDPH�WKLQJ�DERXW�:LOGHU�
and commenced two weeks of non-stop videotaped 
conversation with his friend — a virtual anecdote-a-thon 
FRQGXFWHG�LQ�(QJOLVK��*HUPDQ�DQG�EDFN�WR�(QJOLVK��7KH�
result was this 3-hour documentary that Wilder would 
GHHP�´QRW�GLJQLÀHG�HQRXJKµ�³�KH�QL[HG�VKRZLQJV�LQ�KLV�
lifetime. Mr. Schlöndorff will introduce this extremely rare 
screening of the complete version.   7:45

(1927, FranK urson & ceciL B. DemiLLe) Ripped from the headlines! — for once pretty true. 
6WUDLJKW�IURP�%URDGZD\� ÀOPLQJ� RI� WKH� SOD\� EDVHG� RQ� WKH� UHDO� ORYHU�VKRRWLQJ� %HXODK� $QQDQ�
case, hitting the screen three years after her sensational Windy City trial (only years later 
spawning a remake, Roxie Hart, with 
Ginger Rogers in the title role, and, much 
later, the Broadway musical smash and 
2VFDU�ZLQQLQJ�ÀOP��� ,Q� WKLV�ÀUVW�DQG�PRVW�
DXWKHQWLF� YHUVLRQ�� PDUYHORXVO\� EORXV\�
3K\OOLV�+DYHU�LV�5R[LH��ZLWK�IXWXUH�VFUHZEDOO�
comedy great Eugene Pallette as her 
YLFWLP��/RQJ�WKRXJKW�ORVW��EXW�QRZ�UHVWRUHG�
from a pristine 35mm nitrate print 
GLVFRYHUHG�E\� WKH�8&/$�)LOP�	�7HOHYLVLRQ�
Archive in DeMille’s private collection. 
Courtesy Flicker Alley.  
7:00

(1984) The bank of the 
Seine, ablaze with lights, 
LV� REVHUYHG� IURP� D� ÁRDWLQJ�
boat; a woman stormily 
breaks up with her boyfriend 
via car phone, then stalks 
along the bank to demand 
the time from a bystander; 
spurned lover Denis Lavant walks along the bank to strangle the 
E\VWDQGHU�� WKHQ� UHFRUGV� ´ÀUVW�PXUGHU�DWWHPSWµ� �ZLWK�GDWH��RQ�KLV�
map-of-Paris wall diary. Sad-eyed Mireille Perrier practices tap 
dancing in an apartment with a full-wall picture window fronting 
the apartment just across the street, then gets dumped by her 
boyfriend by apartment house intercom while Lavant happens 
by. Obviously the two melancholy waifs must meet, at a party 
hosted by American Carroll Brooks, whose sole damaged teacup 
reminds her of her brother; where a deaf-mute reminisces about 
the days of silent movies; and an astronaut gazes at the moon 
and at a former Miss Universe contestant. Nouvelle Vague… Deux, 
with touches of vintage Truffaut and Godard, and yet, seen now, 
characteristic Carax, with the ravishingly romantic, rich and creamy 
SKRWRJUDSK\�RI�-HDQ�<YHV�(VFRIÀHU��KHUH�LQ�OXVWURXV�E	Z��DQG�WKH�
debut of Carax’s alter ego, the inevitable, chameleon-like Lavant. 
´+XUOV�$OH[��'HQLV�/DYDQW���DQ�DVSLULQJ�ÀOPPDNHU�&DUD[·V�RZQ�DJH��
through a permanently nocturnal Parisian atmosphere of poetic 
coincidences and crazy risks, out of one desperately romantic 
relationship and into another. Living in a garret where he maps, 
on a wall, the urban sites of his initiation experiences, writing love 
letters on a typewriter and saving copies for his autobiography, 
VKRSOLIWLQJ� ERRNV� DQG� UHFRUGV� DQG� VFXIÁLQJ� DURXQG� SLQEDOO�
machines in downbeat cafés, Alex crashes a party and meets a 
woman whose boyfriend has left her via intercom. Lucid, sardonic, 
cinemacentric asides adorn their all-night tangle of intimacy, 
ZKLFK� EXLOGV� WR� D� JUXQJ\�� IXULRXVO\� VHOI�GHSUHFDWLQJ� ¶/LHEHVWRG�·µ�
– Richard Brody, The New Yorker. “The alternately surreal and 
expressionist imagery is reminiscent of silent cinema at its most 
HOHJDQW�µ�²�*HRII�$QGUHZ��Time Out (London). 

12:45, 3:00, 5:15, 7:30, 9:45    

A CARLOTTA FILMS U.S. RELEASE

AUGUST 8-14   ONE WEEK

AUGUST 15-21 ONE WEEK

�������$�EORZ�GDUW�ZLHOGLQJ�WKXJ�VQDWFKHV�D�UDUH�VWDWXHWWH�IURP�WKH�0XVpH�GH�O·+RPPH��DQWKURSRORJLVW�
Jean Servais (5LÀÀ�� LV� NLGQDSSHG� LQ�EURDG�3DULVLDQ�GD\OLJKW�� VHUYLFHPDQ� -HDQ�3DXO�%HOPRQGR�EHJLQV�
KLV���GD\� OHDYH�E\�FKDQJLQJ� WR�FLYYLHV� LQ�D�0pWUR�HQWUDQFH�DQG�ZLWQHVVHV�ÀDQFpH�)UDQoRLVH�'RUOpDF�
(Catherine Deneuve’s sister, killed in a car accident 3 years later) getting kidnapped herself — and then 

WKH� FKDVH� EHJLQV�� E\�PRWRUF\FOH�� VKRH� OHDWKHU�� ÁLJKW� WR� 5LR� GH� -DQHLUR� VDQV� WLFNHW� RU�
SDVVSRUW��DLUSRUW�EDJJDJH�FDUULHU��FDEOH�FDU��SLQN�FDU�FRPSOHWH�ZLWK�JUHHQ�VWDUV�

DQG�D�UXPEOH�VHDW��ZDWHU�VNLHV��$PD]RQ�ULYHU�ERDW��VHDSODQH��MXQJOH�YLQHV����
DOO� VKRW� LQ� EUHDWKWDNLQJ�ZLGHVFUHHQ�DQG� FRORU�� (YHQ�DV�'RUOpDF�� UHVFXHG��
LV� NLGQDSSHG� DJDLQ�� %HOPRQGR� SHUIRUPV� KLV� RZQ� EORRG�FXUGOLQJ� VWXQWV��
against that sugar loaf Rio skyline and across that under-construction, 
XQHDUWKO\�DUFKLWHFWXUH�RI�%UDVLOLD��HYHQ�SDUDFKXWLQJ�DOPRVW�LQWR�WKH�MDZV�RI�

a hungry croc). Non-stop spoof of … James Bond? More like a pre-Raiders 
Raiders�³�EXW�GRHV�%HOPRQGR�JHW�EDFN�LQ�WLPH�IURP�WKDW�OHDYH"�&R�VFULSWHG�E\�

Jean-Paul Rappeneau (later director of Cyrano de Bergerac���ZLWK�PXVLF�E\�*HRUJHV�
Delerue (Hiroshima Mon Amour, Jules and Jim, and The Conformist: see right). This new restoration has 
EHHQ�VXSHUYLVHG�E\�3LHUUH�/KRPPH��'3�RI�0HOYLOOH·V�Army of Shadows and de Broca’s King of Hearts. 
´6SDUNHG�ZLWK�FOLII�KDQJLQJ�VLWXDWLRQV�WKDW�KDYH�WR�EH�VHHQ�WR�EH�GLVEHOLHYHG��0U��GH�%URFD�PLQJOHV�WKH�
UHDO�DQG�WKH�IDQWDVWLF�IRU�D�PRVW�EHJXLOLQJ�H[DOWDWLRQ�RI�WKH�DEVXUG��>)URP@�3DULV�WR�WKH�KLJKZD\V�DQG�
E\ZD\V�RI�5LR�GH�-DQHLUR�DQG�WKHQ�RQ�WR�WKH�PRGHUQ�FLW\�RI�%UDVLOLD��KH�XVHV�WKH�DFWXDO�ORFDWLRQV�VR�YLYLGO\�
DQG�DUWLVWLFDOO\�WKDW�WKH\�JHQHUDWH�D�NLQG�RI�H[FLWHPHQW�WKDW�EOHQGV�VXSHUEO\�ZLWK�WKH�GD]]OH�RI�WKH�SORW��
([FHOOHQW��H[TXLVLWH�FRORU�DQG�D�ÀQH�H\H�IRU�DUFKLWHFWXUDO�IRUP�OLIW�WKHVH�JOLWWHULQJ�HOHPHQWV�WR�WKH�OHYHO�RI�
surrealism.” – The New York Times. “De Broca has made, wonder of wonders, a good 
PRYLH�DERXW�EDG�PRYLHV�µ�²�-XGLWK�&ULVW��New York Herald Tribune. Up to His Ears, 
de Broca’s Rio�IROORZ�XS��ZLOO�EH�VKRZQ�$XJXVW�����VHH�6SHFLDO�(YHQWV�EHORZ�ULJKW��  

DAILY (except Mon) 12:30, 2:50, 5:10, 7:35, 9:55    
MON 2:50, 5:10, 9:45 

A COHEN MEDIA GROUP RELEASE

RESTORATION 
SUPERVISED BY  
TF1 DROITS 
AUDIOVISUEL  
WITH  
THE SUPPORT  
OF CNC

AUGUST 22-28  ONE WEEK

Philippe de Broca’s 

50TH 
ANNIVERSARY  
RESTORATION

starring  

Jean-Paul Belmondo  Françoise Dorléac

“STYLISH,  
AMUSING  
AND OFTEN  
HILARIOUS!” 
– New York  
  Herald Tribune 

 
(2012) Leos Carax 

steps from his apartment into a 
crowded cinema. Seeming family man Denis Lavant 
HQWHUV�D�OLPR�GULYHQ�E\�(GLWK�6FRE��ODWHU�GRQQLQJ�D�
ZKLWH�SODVWLF�IDFH�PDVN�j�OD�)UDQMX·V�Eyes Without 
a Face��VHH�´6SHFLDO�(YHQWVµ�EHORZ�ULJKW��DQG�YLD�
GRVVLHUV��PDNHXS� DQG� FRVWXPHV�� SOD\V� D� EHJJDU��
an actor, Eva Mendes’ kidnapper, a concerned 
father (to Carax’s own daughter), two hitmen; 
DQG� DQ� ROG� ÁDPH� RI� .\OLH�0LQRJXH�³� RU� LV� LW� QRW�
acting? Carax’s triumphant and enigmatic return to 
IHDWXUH�ÀOPPDNLQJ. ´5HPLQGV�\RX�MXVW�KRZ�GUHDULO\�
conventional many movies are. Wonderfully, it 
feels unlike anything else: it’s cinema reloaded.” – 
Manohla Dargis, The New York Times. 

FRI, AUGUST 15  12:30, 4:40, 9:15 
MON, AUGUST 18 12:30, 9:15 
THU, AUGUST 21 4:40

 
( 1 9 91 ) 

On an under-construction 
3RQW� 1HXI�� 3DULV·� ROGHVW� EULGJH�� KDUG�

drinking street performer Denis Lavant and a 
post-relationship, losing-her-sight artist Juliette 
%LQRFKH� OLYH� DV� YDJUDQWV�� EXW� IRUP� D� ERQG��
0HPRUDEO\� RYHU�WKH�WRS� SURGXFWLRQ� ³� D� IXOO�
VL]H� EULGJH� VWDQG�LQ� KDG� WR� EH� EXLOW� ZKHQ� WKH�
UHDO� RQH� EHFDPH� XQDYDLODEOH� ³� ZLWK� %LQRFKH·V�
ZDWHU�VNL�GRZQ�WKH�6HLQH�DV�ÀUHZRUNV�H[SORGH�D�
PHPRUDEOH�KLJKOLJKW��$ND�Lovers on the Bridge. 
´&RXOG�EH�WKH�JUHDW�XUEDQ�H[SUHVVLRQLVW�IDQWDV\�
of the 90s, like Sunrise and Lonesome in the 
20s and Playtime and 
Alphaville in the 60s.” – 
-RQDWKDQ� 5RVHQEDXP��
“An outrageously contrived 
paean to freedom, a 
FUD]\� PL[WXUH� RI� VFDEE\�
naturalism and rock-
video mescaline staged 
on a movie set worthy of 
6WURKHLP�µ�²�-��+REHUPDQ�

SAT, AUGUST 16 12:30, 4:40, 9:15 
MON, AUGUST 18 4:40 
WED, AUGUST 20 12:30 
THU, AUGUST 21 9:15

 

( 1 9 9 9 ) 
Successful novelist 
Guillaume Depardieu 
(Gérard’s son) lives 
LQ� D� PDJQLÀFHQW�
château and is 
certainly close with mother Catherine Deneuve 
(he lights two cigarettes and gives her one, they 
EDQWHU� ZKLOH� VKH·V� QXGH� LQ� KHU� EDWK�� DQG� DOVR�
PRWRUF\FOHV� RYHU� WR� KLV� EORQGH� ZDLI� FRXVLQ�
ÀDQFpH� 'HOSKLQH� &KXLOORW�� %XW� RQH� GD\� JDXQW��
P\VWHULRXV� .DW\� *ROXEHYD� ZDQGHUV� RXW� RI� WKH�
woods to announce she’s his sister, and things 
proceed to get incestuously graphic. Controversial 
³�EXW�UHODWLYHO\�IDLWKIXO�³�DGDSWDWLRQ�RI�+HUPDQ�
Melville’s Pierre��´+DV�HQRXJK�ÀUHZRUNV�WR�NHHS�
you in your seat. When it’s over, you’ll know 
you’ve had an experience.” – New York Times. 
“Carax instinctively positions his camera to 
capture striking and expressive perspectives… 
7KHUH�DUH�PRPHQWV�WKDW�DUH�EUHDWKWDNLQJ�LQ�WKHLU�
poetic density.” – Dave Kehr.

SUN, AUGUST 17 4:40  
WED, AUGUST 20 9:15

 
(1986) Did Michel 

3LFFROL�DQG�+DQV�0H\HU·V�SDUWQHU�MXPS�
or was he pushed? Either way, the American Lady 
ZDQWV�KHU�PRQH\�LQ�WZR�ZHHNV��7R�SXOO�D�QHZ�MRE��
WKH\·OO�QHHG�SDUWQHU·V�VRQ�'HQLV�/DYDQW��EXV\�QRZ�
dumping Julie Delpy and reinventing alienation 
— and then he meets Piccoli’s 30-years-younger 
girlfriend Juliette Binoche. Carax’s deliriously 
LQWHQVH� PL[� RI� 1HZ� :DYH� VW\OH� ZLWK� IXOO�EORZQ�
)UHQFK� 5RPDQWLFLVP�� LWV� GD]]OLQJ� FRORUV� NH\HG� 
to a retina-searing red. “Carax’s most purely 
delightful work… Bittersweet, haunting, and as 
original and eccentric as homage movies get, 
infusing arch neo-Godard poetics with grace notes 
FULEEHG� IURP� *ULIÀWK�� &KDSOLQ�� DQG� &RFWHDX�µ�²�
Dennis Lim, Village Voice.

SUN, AUGUST 17 9:15 
TUE, AUGUST 19 12:45, 4:40, 9:15 
WED, AUGUST 20 4:40 
THU, AUGUST 21 12:30

THE 
CONFORMIST

Bertolucci’s

AUGUST 29-SEPTEMBER 4   ONE WEEK

STARRING   
Jean-Louis Trintignant  Stefania Sandrelli  

Fedora
NEW RESTORATION

12:30, 2:50, 5:10, 7:35, 9:55        A KINO LORBER RELEASE

“TRANSPORTS  
YOU INTO A  

WORLD OF  
PURE STYLE!” 

– A.O. Scott,  
The New York Times

“PASSIONATE! FLAMBOYANT! WONDROUS! Carax’s films blaze across  

     the screen and leave an enduring impression on the mind’s eye.” – Kent Jones

AUGUST 15-21  

ONE WEEK 

A VISION OF LEOS CARAX 

“A 
CINEPHILIAC 
ROMANCE!” 

– Amy Taubin,  
Village Voice

SPECIAL THANKS TO VINCENT PAUL-BONCOUR, CALANTHA MANSFIELD, STÉPHANIE MERCIER (CARLOTTA FILMS U.S.),  

     ERIC DI BERNARDO, ADRIENNE HALPERN (RIALTO PICTURES), ELODIE DUPONT (THE FESTIVAL AGENCY, PARIS),  

          T
IFFANY GREENWOOD (SWANK MOTION PICTURES), JULIE PEARCE (BFI, LONDON), JAMES KING (ARTIFICIAL EYE, LONDON).  

             
       FLORENCE ALMOZINI, ROMAIN RANCUREL, AND CASEY MCNAMARA (FRENCH CULTURAL SERVICES, NEW YORK). 

SEPTEMBER 5-11  ONE WEEK

DAILY (except Sun & Mon) 12:30, 2:50, 5:10, 7:35, 10:00  SUN 1:30, 3:50, 6:10, 8:30    MON 12:30, 2:50, 5:10
AN OLIVE FILMS RELEASE

RESTORATION PRODUCED 
BY BAVARIA MEDIA 
IN COOPERATION WITH 
CINEPOSTPRODUCTION

Billy  
Wilder’s

(1945) Rome, winter 1944: as screeching-tired Gestapo 
GUDJQHWV�EODQNHW�WKH�´RSHQ�FLW\�µ�5HVLVWDQFH�OHDGHU�0DUFHOOR�
3DJOLHUR�HVFDSHV�IURP�KLV�DSDUWPHQW�E\�UXQQLQJ�DFURVV�WKH�
rooftops (as did co-screenwriter Sergio Amidei in real life), 
as pregnant widow Anna Magnani prepares for her wedding, 
SDULVK�SULHVW�$OGR�)DEUL]L�XVHV�WKH�́ IU\LQJ�SDQ�PHWKRGµ�WR�KLGH�
WKH� ORFDO�ER\V·�ERPE�EULJDGH·V�KDUGZDUH��DQG�HIIHWH�0DMRU�
+DUU\� )HLVW� ULIÁHV� WKURXJK� KLV� FROOHFWLRQ� RI� LQFULPLQDWLQJ� ,'�
SKRWRV�³�EXW�EHWUD\DO��D�EURDG�GD\OLJKW�PDFKLQH�JXQQLQJ��D�
3DUWLVDQ�DPEXVK��EORZWRUFK�WRUWXUH��DQG�GHDWK�E\�ÀULQJ�VTXDG�
loom… Based on actual people and all-too-recent incidents 
�0DJQDQL·V�HOHFWULI\LQJ�ÀQDO�VFHQH�ZDV�LQVSLUHG�
E\� KHU� HQUDJHG� SXUVXLW� RI� KHU� ER\IULHQGV·V�
HVFDSH�E\�WUXFN���ZULWWHQ�LQ�D�ZHHN�LQ�)HGHULFR�
Fellini’s kitchen (the only place with heat); 
VKRW� RQ� D� QXPEHU� RI� WKH� UHDO� ORFDWLRQV�� DQG�
FDVW�PDLQO\�ZLWK�QRQ�SURV��)DEUL]L�DQG�VHFRQG�
FKRLFH� 0DJQDQL� ZHUH� DOUHDG\� IDPRXV�� DOEHLW�
for comedy), Open City’s documentary look and 
still hair-raising violence rocked audiences and 
critics around the world, making Neo-Realism, Rossellini, and 
0DJQDQL�ZRUOG�IDPRXV��VKDULQJ�WKH�WRS�SUL]H�DW�&DQQHV��DQG�
running twenty-one consecutive months at a single New York 
FLQHPD��)RU�\HDUV�VHHQ�RQO\�LQ�EHDW�XS�FRSLHV�ZLWK�KRSHOHVVO\�
LQDGHTXDWH� VXEWLWOHV�� WKLV� QHZ� UHVWRUDWLRQ� FRQYH\V� WKH� IXOO�
meaning (and even the humor) of the dialogue for the very 
ÀUVW� WLPH�� ´7KH� IDPH� RI� 5RVVHOOLQL·V� EUXWDO�� PHORGUDPDWLF�
DFFRXQW�RI�WKH�XQGHUJURXQG�UHVLVWDQFH�WR�WKH�1D]L�RFFXSDWLRQ�

rest on its extraordinary immediacy and its rough, documentary look; at its most startling, it seems ‘caught’ rather than 
VWDJHG��0DQ\�$PHULFDQV��XVHG�WR�VOLFN�ZDU�ÀOPV��UHDFWHG�WR�LW�DV�LI�LW�DFWXDOO\�ZHUH�FDXJKW«�7KH�PRYLH�JDYH�XV�D�FURVV�
VHFWLRQ�RI�D�FLW\�XQGHU�WHUULEOH�VWUHVV�µ�²�3DXOLQH�.DHO��´5RVVHOOLQL·V�1HR�5HDOLVP�PDVWHUSLHFH����,W�VFDUFHO\�PDWWHUV�KRZ�
PDQ\�WLPHV�\RX�ZDWFK�LW«��7KH�VWRU\�SOD\V�OLNH�D�JULSSLQJ�WKULOOHU��D�FDW�DQG�PRXVH�JDPH�EHWZHHQ�*HVWDSR�DQG�UHVLVWDQFH�
cell.” – Cath Clarke, The Guardian. ´6WLOO�D�SLFWXUH�RI�XQULYDOHG�LPPHGLDF\�DQG�SDVVLRQ«�PHPRUDEO\�SUHVHUYHG�D�SODFH�
DQG�D�WLPH�³�DQG�WDXJKW�JHQHUDWLRQV�RI�ÀOPPDNHUV�KRZ�WR�SUHVHUYH�WKHLUV�µ�²�0LFKDHO�:LOPLQJWRQ. 

ROME 
OPEN 
CITY 

Starring  

Anna Magnani   

“THE MOST  
PRECIOUS  
MOMENT  
OF FILM  

HISTORY!” 
– Martin  

Scorsese

Roberto  
Rossellini’s

RESTORED BY  

FONDAZIONE 
CINETECA  

DI BOLOGNA,  
CSC - CINETECA 

NAZIONALE, 
COPRODUCTION 

OFFICE  
AND ISTITUTO  

LUCE CINECITTÀ

'$,/<��H[FHSW�6XQ��6HSW����	�0RQ��6HSW���� 12:45, 3:00, 5:10, 7:30, 9:45 
Sun, Sept 14 1:15, 3:30, 5:40, 8:00   Mon, Sept 15 12:30, 2:40, 4:50, 9:20    A JANUS FILMS RELEASE

Tennessee  
Williams

SPECIAL THANKS TO NICOLE WOODS, KRISTIE NAKAMURA (WARNER BROS.),  
JUDY NICAUD (PARAMOUNT PICTURES), CHRIS CHOUINARD, NICK VARLEY (PARK CIRCUS FILMS),  

HADEN GUEST, MARK JOHNSON, DAVID PENDLETON (HARVARD FILM ARCHIVE), GROVER CRISP, CHRIS LANE, 
MICHAEL HORNE (SONY PICTURES), LYNANNE SCHWEIGHOFER (LIBRARY OF CONGRESS), JOE REID,  

CAITLIN ROBERTSON (20TH CENTURY FOX), AND PAUL GINSBURG (UNIVERSAL PICTURES). 

TENNESSEE WILLIAMS: MAD PILGRIMAGE OF THE FLESH,  
A NEW BIOGRAPHY BY JOHN LAHR (PUBLISHED BY W. W. NORTON & COMPANY),  

WILL BE AVAILABLE AT OUR CONCESSION DURING THE FESTIVAL. MR. LAHR WILL INTRODUCE FILMS ON  
SEPTEMBER 26 AND OCTOBER 4, WITH BOOK SIGNINGS FOLLOWING SCREENINGS. 

SEPTEMBER 26-OCTOBER 6   ELEVEN DAYS

THE FUGITIVE KIND

SEPTEMBER 27 SAT (SEPARATE ADMISSION)

THE FUGITIVE KIND
(1960, siDney LumeT�� ([�1HZ� 2UOHDQV� EOXHV� SOD\HU�
0DUORQ� %UDQGR� VSRUWV� D� VQDNHVNLQ� MDFNHW� DV� KH�
drifts into a small Southern town and an affair with 
storekeeper Anna Magnani (Rome, Open City), while 
VLPXOWDQHRXVO\� EHLQJ� SXUVXHG� E\� ROG� SODQWDWLRQ�
IDPLO\�EODFN�VKHHS�-RDQQH�:RRGZDUG��$GDSWHG�IURP�
Williams’ Orpheus Descending.  3:00 

BABY DOLL 

SEPTEMBER 28/29 SUN/MON

BABY DOLL 
(1956, eLia Kazan) “Possibly the dirtiest American-
made motion picture that has been legally 
exhibited,” tsked TIME Magazine. Sicilian interloper 
Eli Wallach, steamed when his new cotton gin goes 
up in smoke, decides to revenge himself on suspect 
.DUO� 0DOGHQ� E\� VHGXFLQJ� KLV�
WKXPE�VXFNLQJ� FKLOG� EULGH�
Carroll Baker. Adapted from two 
of Williams’ own one-act plays.
SUN 1:10, 5:40, 8:00    
MON 1:10, 3:25, 5:40, 8:00*
*Q&A WITH STAR  
CARROLL BAKER FOLLOWING 
8:00 SHOW ON MONDAY

SEPTEMBER 28 SUN (SEPARATE ADMISSION)

THE GLASS 
MENAGERIE
(1950, irvinG raPPer) “Yes, I have tricks in my  
pocket, I have things up my sleeve,” muses 
$UWKXU� .HQQHG\� EHWZHHQ� VWLQWV� DW� WKH� VKRH�
ZDUHKRXVH��ZRUU\LQJ�DERXW�OLPSLQJ��SDLQIXOO\�VK\�VLVWHU�
-DQH�:\PDQ��DQG�RYHUEHDULQJ�´6RXWKHUQ�EHOOHµ�PRP�
Gertrude Lawrence (Noël Coward’s legendary screen 
SDUWQHU��� EXW�D� VXUSULVLQJO\� VHQVLWLYH�.LUN�'RXJODV� LV�
DERXW�WR�FDOO��)LUVW�ÀOP�DGDSWDWLRQ�RI�D�:LOOLDPV�ZRUN�³�
DGDSWHG�IURP�KLV�ÀUVW�%URDGZD\�VPDVK����3:30 ONLY

SEPTEMBER 30 TUE

NIGHT OF  
THE IGUANA
(1964, john husTon) Defrocked clergyman turned tour 
EXV� JXLGH� 5LFKDUG� %XUWRQ� JHWV� FDXJKW� LQ� D� ÁHVK� YV��
VSLULW�WDQJR�LQ�D�0H[LFDQ�FRDVWDO�YLOODJH��DV�KH�EHFRPHV�
WKH�REMHFW�RI�GHVLUH�IRU�$YD�*DUGQHU��'HERUDK�.HUU��DQG�
Lolita-like Sue Lyon. Skillful adaptation of the Williams 
SOD\��ZLWK�VHQVXDO�SKRWRJUDSK\�RI�VRRQ�WR�EH�QRWRULRXV�
3XHUWR� 9DOODUWD� E\� *DEULHO� )LJXHURD� �Los Olvidados,  
The Exterminating Angel).   12:30, 3:00, 5:30, 8:00

OCTOBER 1 WED

THE FUGITIVE KIND
(1960, siDney LumeT) See September 27.    
1:00, 3:30, 9:30

OCTOBER 1 WED (SEPARATE ADMISSION)

THE ROSE TATTOO
(1955, DanieL mann) Tough day for still-in-mourning-
after-three-years seamstress Anna Magnani: she 
OHDUQV�KHU�EHORYHG�KXVEDQG�ZDV�D�FKHDWHU�DQG� WKDW�
KHU�GDXJKWHU·V�JRW�D�QHZ�ER\IULHQG�³�DQG�WKHQ�JHWV�
LQWR� D� ÀJKW� ZLWK� %XUW� /DQFDVWHU·V� KXQN\� EXW� GLP�
truck driver Mangiacavallo (“Eats like a horse”). Best 
$FWUHVV�2VFDU�IRU�0DJQDQL��LQ�KHU�ÀUVW�+ROO\ZRRG�UROH��
ZULWWHQ�IRU�KHU�E\�:LOOLDPV��Print courtesy Harvard Film 
Archive.   7:00 ONLY 

SUMMER AND SMOKE 

OCTOBER 3 FRI

SUMMER AND 
SMOKE
(1961, PeTer GLenviLLe) In pre-WWI Mississippi, 
GHOLFDWHO\�UHÀQHG�PLQLVWHU·V�GDXJKWHU�*HUDOGLQH�3DJH�
(Oscar nominee, Best Actress) yearns for hell-raising 
GRFWRU�QH[W�GRRU� /DXUHQFH� +DUYH\�� EXW� KH·V� EXV\�
FKDVLQJ�5LWD�0RUHQR��%XW�DIWHU�PRUWDO�FRQVHTXHQFHV��
things and people change symmetrically. Adapted 
IURP�DQ�XQVXFFHVVIXO�:LOOLDPV�SOD\�³�EXW�3DJH·V�ÀUVW�
stage triumph.   12:30, 2:40, 4:50, 7:00

OCTOBER 3 FRI (SEPARATE ADMISSION)

BOOM
(1968, josePh Losey) On her own secluded island, a 
WHUPLQDO�EXW�LQ�GHQLDO� (OL]DEHWK� 7D\ORU� WUDGHV� EDUEV�
with Noël Coward’s “Witch of Capri” until the advent 
of a mysterious Richard Burton as the “Angel of 
Death.” Adapted from Williams’ The Milk Train Doesn’t 
Stop Here Anymore�� ´7KH� EHVW� IDLOHG� DUW� ÀOP� HYHU�� 
VR�JHQXLQHO\�EHDXWLIXO�DQG�DZIXO�WKDW� LW·V�SHUIHFW�µ�²�
John Waters.   9:20 ONLY

OCTOBER 4/5 SAT/SUN 
(SEPARATE ADMISSION)

CAT ON A HOT  
TIN ROOF
(1958, richarD BrooKs) Okay, so he’s on crutches. But 
why is Paul Newman cold-shouldering his slip-clad 
ZLIH�� (OL]DEHWK� 7D\ORU·V� 0DJJLH� WKH� &DW"� 1HZPDQ�
and “Big Daddy” Burl Ives repeated their roles from 
Williams’ Broadway smash. 
SAT 2:45, 7:10*   SUN 6:00
*7:10 SHOW INTRODUCED BY JOHN LAHR,  
WITH BOOK SIGNING TO FOLLOW SCREENING

CARROLL  
BAKER  

in person!

THE ROSE TATTOO

OCTOBER 2 THU +�DOUBLE FEATURE!

THE ROMAN SPRING 
OF MRS. STONE
(1961, josé QuinTero) Recently widowed stage star 
9LYLHQ�/HLJK�JHWV�D�VXUSULVH�5RPDQ�KROLGD\�JLIW� IURP�
Contessa Lotte Lenya (Oscar nominated and widow of 
Kurt Weill): hardworking Italian gigolo Warren Beatty 
³�EXW� LV�KH� LQ� LW� MXVW� IRU� WKH� lira? Or… is that Jill St. 
-RKQ"� 2QO\� ÀOP� E\� VWDJH� OHJHQG� 4XLQWHUR�� DGDSWHG�
from Williams’ novel.   2:50, 7:00

THIS PROPERTY  
IS CONDEMNED
(1966, syDney PoLLacK) In 30s Mississippi, Mary Badham 
(To Kill a Mockingbird�� UHPHPEHUV�
desperate-to-get-out-of-town sister 
Natalie Wood, whose mom  Kate 
Reid is longing to make her the 
family’s meal ticket; stranger 
5REHUW� 5HGIRUG�� LQ� WRZQ� WR�
ÀUH� SHRSOH� IRU� WKH� UDLOURDG� ³�
and Charles Bronson at his 
FUHHSLHVW�� &R�DGDSWHG� E\�
Francis Ford Coppola from 
Williams’ one act.   
12:40, 4:50, 9:00

SUDDENLY, LAST SUMMER

OCTOBER 4/5 SAT/SUN

SUDDENLY,  
LAST SUMMER
(1959, josePh L. manKiewicz) Shrink Montgomery Cift 
SUREHV� K\VWHULF� (OL]DEHWK� 7D\ORU·V� ZRXQGHG� SV\FKH��
ZLWK� VWXEERUQ� RSSRVLWLRQ� IURP� WKH� ´KHUR·Vµ� PRWKHU��
.DWKDULQH�+HSEXUQ��*RUH�9LGDO�DGDSWHG�IURP�:LOOLDPV·�
one act play. “Madness, homosexuality, prostitution, 
LQFHVW�� GLVHDVH� DQG� FDQQLEDOLVP�� HQRXJK� LPDJHU\� WR�
sustain an American Lit seminar for months.” - Time Out 
(London).   SAT 12:30, 4:55, 9:20   SUN 1:20, 8:15 

CAT ON A HOT TIN ROOF

OCTOBER 5 SUN (SEPARATE ADMISSION)

SENSO
(1954, Luchino visconTi) In the last stages of the 
Risorgimento, Contessa $OLGD� 9DOOL� �The Third Man) 
GDOOLHV�ZLWK� $XVWULDQ� GHVHUWHU�³� EXW� DOVR� YXOQHUDEOH�
GUHDPHU�³�)DUOH\�*UDQJHU��IRU�ZKRP�VKH�EHWUD\V�KHU�
RZQ� ,WDOLDQ� FDXVH�� :H� ZLOO� EH� VKRZLQJ� WKH� (QJOLVK�
ODQJXDJH�YHUVLRQ��ZLWK�*UDQJHU�DQG�9DOOL·V�RZQ�YRLFHV��
called The Wanton Countess, crediting “dialogue 
FROODERUDWRUVµ�7HQQHVVHH�:LOOLDPV�DQG�3DXO�%RZOHV��
Print courtesy Harvard Film Archive.   3:40 ONLY

OCTOBER 6 MON

SWEET BIRD  
OF YOUTH
(1962, richarD BrooKs) Accompanying faded Hollywood 
star Geraldine Page to his hometown, gigolo Paul 
1HZPDQ� KDV� SODQV� IRU� EODFNPDLO� DQG� IRU� D� UHXQLRQ�
with Boss Ed Begley’s daughter Shirley Knight. Brooks 
notoriously rewrote the ending of Williams’ Broadway 
hit. Oscar nominations for Page and Knight, with Begley 
winning as Supporting Actor.   12:30, 2:50, 5:20, 7:40

AUGUST  
17  
SUN

AUGUST  
25  

MON

NEW RESTORATION

SEPTEMBER  
8  

MON

SEPTEMBER  
15  
MON

Leos Carax’s

New Restoration

starring   
William Holden  
Marthe Keller  

HOLY MOTORS
LES AMANTS  

DU PONT NEUF POLA X MAUVAIS SANG 

*FRIDAY’S 8 PM SHOW 
INTRODUCED BY WILLIAMS 
BIOGRAPHER JOHN LAHR, 
WITH BOOK SIGNING TO 

FOLLOW SCREENING

SWEET BIRD OF YOUTH

&  
EVENTS

RESTORED BY  
MINERVA PICTURES - 

RAROVIDEO USA  
AND  

L’IMMAGINE RITROVATA  
(BOLOGNA) 

and more on reverse

S P E C I A L  S C R E E N I N G S 

CHICAGO

2 Live piano accompaniment  

by STEVE STERNER.  



YOU CAN’T TAKE IT WITH YOU 

OCTOBER 22 WED

IT HAPPENED ONE NIGHT
(1934) See October 18.   12:30

OCTOBER 22 WED (SEPARATE ADMISSION)

YOU CAN’T TAKE IT WITH YOU  
NEW 4K RESTORATION
(1938) Jean Arthur’s screwy family — Lionel Barrymore, 
Ann Miller, et al. — straighten out suitor James Stewart’s 
crusty plutocrat dad Edward Arnold, in Capra’s Oscar-
winning (Best Picture and Director) comedy classic, 
DGDSWHG� IURP� .DXIPDQ� 	� +DUW·V� 3XOLW]HU�3UL]HG� 
stage sensation. “Shangri-La in a frame house.” –  
Otis Ferguson.   2:50, 5:30, 8:00

OCTOBER 23 THU

IT’S A WONDERFUL LIFE
�������:KDW�ZRXOG�LW�EH�OLNH�LI�\RX�QHYHU�
lived? Fed up, frustrated, at-
his-wits’-end smalltowner 
James Stewart gets 
WR� ÀQG� RXW�� WKDQNV� WR�
guardian angel Henry 
7UDYHUV�� :KDW� EHJDQ�
as a greeting card 
VWRU\� KDV� EHFRPH� DQ�
American perennial 
— and Capra’s 
and Stewart’s own 
favorite.   
1:00, 3:40,  
7:00, 9:40

THE STRONG MAN

OCTOBER 19/20 SUN/MON 
(SEPARATE ADMISSION)

MR. SMITH 
GOES TO 
WASHINGTON  
NEW 4K 
RESTORATION
(1939) Naive scout 
leader James Stewart, 
with tart-tongued reporter  
-HDQ� $UWKXU� LQ� WRZ�� ÀQGV� :DVKLQJWRQ� DLQ·W� DOO�
monuments, while Senator Claude Rains and Boss 
(GZDUG� $UQROG� SURYLGH� WKH� UHTXLVLWH� GLVKRQRU� WR� WKH�
American way of life. The D.C. premiere occasioned 
PDVVLYH�FRQJUHVVLRQDO�EDFNODVK��
SUN 1:00, 5:40, 8:15   MON 12:30

LOST HORIZON  

OCTOBER 10/11 FRI/SAT

LOST HORIZON  
NEW 4K RESTORATION 
(1937) Everyman’s search for Shangri-La, as diplomat 
Ronald Colman and his oddly-assorted party, air-
QDSSHG� LQ� WKH�+LPDOD\DV��VWXPEOH�RQ�D� ORVW�FLW\�GHHS�
in a mountain valley. A radical change of pace for Capra 
³�ZLWK� IRXU� WLPHV� WKH� EXGJHW� RI� KLV� VWXGLR·V� SUHYLRXV�
UHFRUG�³�DGDSWHG�E\�5REHUW�5LVNLQ�IURP�-DPHV�+LOWRQ·V�
SVHXGR�P\VWLFDO� EHVW�VHOOHU�� 7KLV� QHZ� �.� UHVWRUDWLRQ��
including a newly-recovered scene missing for over 75 
years, is the most complete version since its original 
release.   1:20, 4:00, 7:00, 9:45

Non-Profit Org.
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RETURN SERVICE REQUESTED

MEMBERSHIP BENEFITS!
SAVE $5.50 AT EVERY SCREENING! 
0HPEHUV�SD\�MXVW�������UDWKHU�WKDQ�����DW�DOO�WLPHV��
F I would like to become a Film Forum member at the following level:   
F  $75     F  $125     F  $250     F  $550     F  $1,000     F  $2,500   
F  Seniors ( 65+) & Students may purchase a $75-level membership for $50. Send proof of age/student ID.  
F  Enclosed is my check made payable to Film Forum.
F  Please charge my credit card:   F  AMEX   F  MasterCard   F  Visa   F  Discover   

Card # ______________________________________________  Expiration Date ______________

Signature (required) ______________________________________________________________

F  I cannot join at this time, but add me to the calendar or e-mail list (circle one or both).
F  Enclosed is $_______________ as a donation (fully tax-deductible).
F  Enclosed is a matching gift form.

(AS APPEARS ON CREDIT CARD)

$75
($75)

$125
($125)

$250
($221)

$550
($453)

$1,000
($903)

$2,500
($2,403)

MEMBERSHIP LEVELS
(Tax-deductible por tion)

BENEFITS
PRIVATE BACKSTAGE TOUR OF FF WITH
DIRECTOR KAREN COOPER 

INVITATIONS TO SPECIAL EVENTS

DVD BORROWING PRIVILEGES

THEATER SEAT PLAQUE

INVITATIONS TO PRESS SCREENINGS

DIRECTOR’S FALL COCKTAIL RECEPTION
& FILM  2 tickets

WEEKEND RESERVATION PRIVILEGES
Up to 4 seats (Fri–Sun)

FF LIMITED-EDITION ART
Priority offering & 10% discount

WEEKDAY RESERVATION PRIVILEGES
Up to 4 seats (Mon–Thurs)

SPRING MOVIE BRUNCH  2 tickets

LISTING IN ANNUAL DONORS’ ROSTER

GUEST PRIVILEGE MEMBERSHIP CARD
Save $11 on 2 tickets

FF’S OWN MERCHANDISE  20% discount 

CALENDAR MAILINGS & E-MAIL UPDATES
Premieres and retrospectives

MEMBERSHIP CARD
Save $5.50 on a single ticket

NAME    

ADDRESS  (APT #)

CITY/STATE/ZIP  

E-MAIL  
0HPEHUVKLS�EHQHÀWV�DUH�YDOLG�IRU�RQH�\HDU�IURP�GDWH�RI�SXUFKDVH��0HPEHUVKLS�FDUGV� 

DUH�QRQ�WUDQVIHUDEOH��)LOP�)RUXP�TXDOLÀHV�IRU�PDQ\�PDWFKLQJ�JLIW�SURJUDPV��3OHDVH�FKHFN� 
with your employer. Questions? Call the Membership Coordinator: 212-627-2035.

Mail to: Film Forum, attn: Membership, 209 W. Houston St., NY, NY 10014

  DAYTIME TEL

FILM FORUM  
Free Mobile App!

Now Available  
on iPhone 

BUY TICKETS ONLINE: www.filmforum.org    

REVIVALS 
& REPERTORY 

CALENDAR
AUGUST-NOVEMBER

2014

OCTOBER 7 TUE

CORTILE CASCINO & FACES OF ISRAEL
CORTILE CASCINO (1962): In a Palermo slum reserved for rag 
pickers and scavengers, Angela Capra struggles to raise her family. 
5RHPHU�DQG�5REHUW�0��<RXQJ·V�JULWW\�GRFXPHQWDU\�ZDV�FRPPLVVLRQHG�
³�DQG�WKHQ�EDQQHG�³�E\�1%&��FACES OF ISRAEL ��������5RHPHU�	�
<RXQJ·V�LPSUHVVLRQLVWLF�SLFWXUH�RI�D�KRSHIXO�FRXQWU\�RQH�\HDU�EHIRUH�
WKH�6L[�'D\�:DU��FRPPLVVLRQHG�E\�3%6����3:00, 4:40, 6:20* 

OCTOBER 7 TUE 
(SEPARATE ADMISSION)

VENGEANCE IS MINE 
(1984) Unsuccessfully trying to close old family wounds on a trip 
EDFN� WR� WKH� 5KRGH� ,VODQG� KRPH� RI� KHU� PLVHUDEOH� FKLOGKRRG�� D�
WURXEOHG� %URRNH� $GDPV� ÀQGV� KHU� QHZ� IULHQGVKLS� ZLWK� QHLJKERU�
7ULVK� 9DQ� 'HYHUH� KDV� KHU� VWXFN� LQ� DQRWKHU� IDPLO\� GUDPD�� 
Aka Haunted. Print courtesy Library of Congress.   12:50, 8:00*

OCTOBER 8 WED

PILGRIM, FAREWELL
������� $� FRIÀQ� LV� KDPPHUHG� WRJHWKHU� DV� VXPPHU� HEEV� QHDU�
D� ODNH� LQ� 9HUPRQW�� DQG� ZLGRZ� (OL]DEHWK� +XGGOH� DQG� KHU� VLVWHU��
daughter, and lover (Taxi and Back to the Future’s Christopher Lloyd) 
wordlessly slow dance together as they try to come to terms with  
her terminal cancer. Print courtesy Library of Congress.   1:00, 6:20*

OCTOBER 8/9  WED/THU 
(SEPARATE ADMISSION)

NOTHING BUT A MAN 
(1964) 2Q�D�QLJKW�RXW��ZKLOH�VWRJH\�SXIÀQJ�FR�ZRUNHU�<DSKHW�.RWWR��Alien) 
PHPRUDEO\�SOD\V�SLQEDOO� WR� WKH�EHDW�RI�0DUWKD�5HHYHV·� ´+HDW�:DYH�µ�
UDLOURDG�PDQ�VLQJOH�GDG�,YDQ�'L[RQ�PHHWV�SUHDFKHU·V�GDXJKWHU�$EEH\�
/LQFROQ� DQG� WULHV� WR� EXLOG� D� GLJQLÀHG� OLIH��:LWK� ULFK� E	Z�SKRWRJUDSK\�
�E\�5RHPHU·V�SURGXFLQJ�SDUWQHU�5REHUW�0��<RXQJ��� D� YLQWDJH�0RWRZQ�
VRXQGWUDFN�� DQG� ORZ�NH\� SHUIRUPDQFHV�E\� D� VRRQ�WR�EH�HPLQHQW� FDVW�� 
´$� ODQGPDUN� RI� LQGHSHQGHQW� ÀOPPDNLQJ«� VHHQ� WRGD\�� LW·V� LPSRVVLEOH� 
not to gauge the distance traveled and note the miles left to go.” –  
Time Out New York.    WED 3:20, 8:30*   THU 12:30, 4:30

OCTOBER 9  THU 

DYING
�������/DVW�GD\V��6DOO\������ERQGV�ZLWK�KHU�HOGHUO\�PRWKHU�DV�WKH\�WDNH�
things day to day; Bill, in his early 30s, stoically goes on while his wife 
ORVHV�KHUVHOI� LQ�UDJH��JUDQGIDWKHUO\�5HYHUHQG�%U\DQW�SUHDFKHV�D�ÀQDO�
VHUPRQ��WKHQ�JRHV�EDFN�6RXWK�RQH�ODVW�WLPH��7KUHH�GLIIHUHQW�FLQHPD�
verité Ikiru·V�� ÀOPHG� RYHU� D� WZR�\HDU� SHULRG�� ´$Q� LQWLPDWH� SRUWUDLW«� 
D�FDPHUD�SUREH�LQWR�IRUELGGHQ�UHDFKHV�RI�RXU�IHDUV�µ�²�TIME Magazine. 
Print courtesy Library of Congress.   6:25* ONLY

OCTOBER 9  THU 
(SEPARATE ADMISSION)

THE PLOT AGAINST HARRY  
(1969) Deadpan, small-time Kosher Nostra PREVWHU�+DUU\� 3ORWQLFN�
(Martin Priest) goes meshugga� ZKHQ� KH� JHWV� LQWR� WKH� FDWHULQJ� EL]�
ZLWK� KLV� H[�EURWKHU�LQ�ODZ�� 6KHOYHG� IROORZLQJ� D� ODXJK�OHVV� SUHYLHZ��
Harry� HPHUJHG� WZR� GHFDGHV� ODWHU� DV� D� ERQD� ÀGH� FRPHG\� FODVVLF�� 
Print courtesy Library of Congress.   2:30, 8:15*

THE MATINEE IDOL

OCTOBER 14 TUE

THE MATINEE IDOL
(1928) Slumming Broadway star Johnnie Walker gets 
VRPH�ODXJKV�WU\LQJ�RXW�IRU�D�ERWWRP�RI�WKH�EDUUHO�WHQW�
VKRZ�� EXW� DFWXDOO\� WDNHV� WKH� MRE� ZKHQ� KH� JHWV� DQ�
eyeful of leading lady Bessie Love. “A minor gem with 
PDMRU�YLUWXHV����DQWLFLSDWHV�Mr. Deeds and Mr. Smith.” 
– Joseph McBride. 2 Live piano accompaniment 
by Steve Sterner.   6:30 ONLY

OCTOBER 15 WED

ARSENIC AND OLD LACE
(1944) Cary Grant goes way over the top when he 
ÀQGV�RXW�KLV�VZHHW�DXQWV�0DUWKD�DQG�$EE\�KDYH�EHHQ�
SRLVRQLQJ�ORQHO\�ROG�PHQ�ZLWK�WKHLU�VSLNHG�HOGHUEHUU\�
ZLQH� ³� DQG� GXPSLQJ� WKH� ERGLHV� LQ� WKHLU� %URRNO\Q�
EDVHPHQW�� %DVHG� RQ� D� KLW� %URDGZD\� FRPHG\�� ZLWK�
Raymond Massey made up to look like the original 
stage menace, Boris Karloff.   12:40, 3:00, 8:00

OCTOBER 15 WED (SEPARATE ADMISSION)

SO THIS IS LOVE
(1928) Delicatessen counter girl Shirley Mason learns 
that the way to a man’s heart is through his stomach, 
as her pre-game snack proves the decider in the 
JUXGJH�PDWFK�EHWZHHQ�EUXWLVK�ER[HU�-RKQQLH�:DONHU�
and dress designer William Collier Jr. 2 Live piano 
accompaniment by Steve Sterner.   6:30 ONLY

AMERICAN MADNESS

OCTOBER 17 FRI +�DOUBLE FEATURE!

AMERICAN MADNESS
(1932) See October 12. 12:30, 4:00, 7:35

THE BITTER TEA OF  
GENERAL YEN 
(1933) In the midst of revolution, prim missionary 
%DUEDUD�6WDQZ\FN�ÀQGV�&KLQHVH�ZDUORUG�<HQ��6ZHGLVK�
actor Nils Asther) dangerously attractive. First movie 
to play Radio City Music Hall.   2:10, 5:40, 9:15

OCTOBER 18 SAT

IT HAPPENED ONE NIGHT   
NEW 4K RESTORATION
������� 'XULQJ� EUHDNV� IURP� D� 1HZ� <RUN�ERXQG�
*UH\KRXQG� EXV� ULGH�� RQO\� WKH� ´ZDOOV� RI� -HULFKRµ�
VHSDUDWH�VFRRS�KXQJU\�QHZVKRXQG�&ODUN�*DEOH�IURP�
UXQDZD\� KHLUHVV� &ODXGHWWH� &ROEHUW�� 2VFDUV� IRU� %HVW�
3LFWXUH��'LUHFWRU�� $FWRU�� $FWUHVV�� DQG�5REHUW� 5LVNLQ·V�
Screenplay. “Made audiences happy in a way only a 
IHZ�ÀOPV�LQ�HDFK�HUD�FDQ�GR«WKH�Annie Hall of its day.” 
– Pauline Kael.   12:30, 2:35, 7:10, 9:20

ARSENIC AND OLD LACE

OCTOBER 18 SAT (SEPARATE ADMISSION)

ARSENIC AND OLD LACE
(1944) See October 15.   4:40

OCTOBER 19 SUN

THE STRONG MAN
� �������&DSUD·V�ÀUVW� VROR� IHDWXUH�²�D�VLOHQW� FRPHG\�
masterpiece — stars Harry Langdon as a carnival 
VWURQJ�PDQ·V�DVVLVWDQW��IRUFHG�WR�VXE�IRU�KLV�GUXQNHQ�
ERVV�ZLWK�GLVDVWURXV�UHVXOWV�²�LQ�D�FDWDFO\VPLF�ÀQDOH�
whose pyrotechnics show Capra’s early command of 
crowds and spectacle. 2 Live piano accompaniment 
by Steve Sterner.   11:00 AM*
*PART OF OUR WEEKLY FILM FORUM JR. SERIES.  
ALL TICKETS $7.50

PLATINUM BLONDE

OCTOBER 20 MON

STATE OF THE UNION
������� %HKLQG�WKH�VFHQHV� 5HSXEOLFDQ� RSHUDWRUV�
$GROSKH� 0HQMRX� DQG� D� SUH�QLFH� $QJHOD� /DQVEXU\�
GHFLGH�DLUSODQH�PDJQDWH�6SHQFHU�7UDF\� LV� WKHLU�ER\��
WKH�FDWFK��KH·V�JRW�WR�JHW�EDFN�ZLWK�
HVWUDQJHG�ZLIH�.DWKDULQH�+HSEXUQ��
Capra’s adaptation of the Lindsay-
Crouse stage smash reversed his 
Mr. Smith�GHEDFOH��7UXPDQ�ORYHG�LW����
3:00, 8:00

OCTOBER 20 MON 
(SEPARATE ADMISSION)

THE WAY OF  
THE STRONG
(1928) Ugly gangster “Handsome” Williams falls 
LQ� ORYH� ZLWK� D� EOLQG� YLROLQLVW�� &DSUD� FRQVFLRXVO\�
H[SHULPHQWLQJ�ZLWK�GUDPD��UHYLWDOL]LQJ�JHQUH�FOLFKpV��
´$�PRRG\�JDQJVWHU�PRYLH�ZKRVH�VKHHU�TXLUNLQHVV�DQG�
seemingly uncharacteristic themes reveal Capra’s 
darker recesses.” – Joseph McBride. 2 Live piano 
accompaniment by Steve Sterner.   6:40 ONLY

OCTOBER 21 TUE +�DOUBLE FEATURE!

PLATINUM BLONDE
�������6PDUW�WDONLQJ�QHZVSDSHUPDQ�5REHUW�:LOOLDPV�
EUHDNV�WKH�KHDUW�RI�UHSRUWHU�FKXP�/RUHWWD�<RXQJ�ZKHQ�
he weds socialite Jean Harlow — a class-crossing 
that gets him tagged “Cinderella Man,” in Capra 
DQG� VFUHHQZULWHU� 5REHUW� 5LVNLQ·V� Deeds prototype.   
12:30, 4:10, 7:50

THE MIRACLE WOMAN
������� (PELWWHUHG� PLQLVWHU·V� GDXJKWHU� %DUEDUD�
6WDQZ\FN� EHFRPHV� D� JLYH�·HP�ZKDW�WKH\�ZDQW�
HYDQJHOLVW��XQWLO�EOLQG�PDQ�'DYLG�0DQQHUV�PDNHV�KHU�
see the light. Highlights: Stany preaching inside a cage 
RI�OLRQV�DQG�D�FOLPDFWLF�FRQÁDJUDWLRQ��2:20, 6:00, 9:40

DIRECTOR

KAREN COOPER
DIRECTOR OF REPERTORY  
PROGRAMMING

BRUCE GOLDSTEIN

BOARD OF DIRECTORS

HUGO BARRECA
9,9,$1�%2:(5�
JOEL COEN 
GRAY COLEMAN
KAREN COOPER
NANCY DINE
ELLA FOSHAY 
ROBERT HALPER
NANCY HARROW
PETER HERBST
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ABHISHEK MEHTA
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CARYL B. RATNER
MAX RIFKIND-BARRON 
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SHELLEY WANGER
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BRUCE GOLDSTEIN
FILM DESCRIPTIONS

MICHAEL JECK 
DESIGN

GATES SISTERS STUDIO
PHOTOS COURTESY 
Photofest, Carlotta Films U.S.
Cinema Conservancy,  
Cohen Media Group,  
5RELQ�+ROODQG��-DQXV�)LOPV��
Rialto Pictures,  
Michael Roemer 

A copy of our latest  
ÀQDQFLDO�UHSRUW�PD\�EH�
REWDLQHG�E\�ZULWLQJ�WR�� 
NYS Dept. of State,  
2IÀFH�RI�&KDULWLHV� 
Registration,  
$OEDQ\��1<�������

Assistive listening devices 
DUH�DYDLODEOH�XSRQ�UHTXHVW��

1R�VHDWLQJ�DIWHU�ÀUVW� 
20 minutes of any show.

)LOP�)RUXP�LV�SXEOLVKHG� 
7-8 times a year.  
August 2014 
9RO������1R����������

PUBLIC FUNDERS
NATIONAL ENDOWMENT 
FOR THE ARTS 

NYS COUNCIL ON THE ARTS 

NYC DEPARTMENT  
OF CULTURAL AFFAIRS

NYS OFFICE OF PARKS, RECREATION AND  
+,6725,&�35(6(59$7,21

PRIVATE CONTRIBUTORS 

$150,000 
THE KAPLEN BROTHERS FUND
2675296.<�)$0,/<�)81'

$100,000 

THE HARRY S. THOMSON 
FOUNDATION

$50,000 - $99,999
-��.(55<�&/$<721�	�3$,*(�52<(5
NANCY DINE 
SAMUEL I. NEWHOUSE FOUNDATION

$15,000 - $49,999
HUGO BARRECA /  

THE DOUBLE R FOUNDATION 
ADAM BARTOS/PANNONIA FOUNDATION 
&+(59(1$.�1811$//e�)281'$7,21�
FALCONWOOD FOUNDATION 
ELLA FOSHAY 
ROBERT S. HALPER 
MARY W. HARRIMAN FOUNDATION
3(7(5�	�$11�+(5%67�
$/$1�	�/$85(1�./(,1�
/(9<�+252:,7=�)281'$7,21�
THE LEYLI FOUNDATION
POLLOCK/NGUYEN CHARITABLE FUND 
CARYL B. RATNER 
MAX RIFKIND-BARRON 
JOHN G. ROCHE 
7+(2'25(�&��	�%(76<�%$5/2:�52*(56�
ROHAUER COLLECTION FOUNDATION, INC.
1250$1�	�526,7$�:,16721�

FOUNDATION
ROBERTA SCHNEIDERMAN 
ANONYMOUS (1)

$10,000 - $14,999
AD HOC FOUNDATION, INC. 
CON EDISON 
THE CONSTANTINER FAMILY/ 

FJJ FOUNDATION
$1'5e�*5(*25<�	�&,1'<�./(,1(�
:,//,$0�$1'�0$5<�*5(9(�)281'$7,21�
7+(�&+$5/(6�	�/8&,//(�.,1*�)$0,/<� 

FOUNDATION, INC
$/(;$1'5$�6+,9$�	� 

JONATHAN M. SHERMAN 
0,&+$(/�	�'211$�67(51%(5*�
PAULA WAGNER 
ANONYMOUS (1)

$2,500 - $9,999
<9(77(�-��$/%(5',1*.�7+,-0�
THE ALTSCHUL FOUNDATION 
678$57�6��$33/(%$80�*,9,1*�

FOUNDATION 
FRIENDS OF ELIZABETH BERGER 

(1960-2013)
PHILIPPE CHAMBON 
1$1&<�&+$1*�	�'$1,(/�52661(5�
GRAY COLEMAN 
'$9,'�6��&211�
KAREN CRENNAN 
CHARLES E. CULPEPER FUND 
-($11(�'2129$1�),6+(5�
PAUL A. FERRARA 
ADALINE FRELINGHUYSEN
$/%$�*5(&2�	�52*(5�*$5&,$�
/$85(/�*216$/9(6�
HAYES FAMILY FUND 
NICOLE ISRAEL 
HUGH JACKMAN 
FAMKE JANSSEN 
:$<1(�6��.$%$.�	�0$56+$�%(5.2:,7=�
'$9,'�.2(33�

MATTHEW LAUER 
LEMBERG FOUNDATION 
)5$1&,6�/(9<�	�+$//,(�&2+(1�
MITCHELL LICHTENSTEIN 
THE LIMAN FOUNDATION 
5,&+$5'�/25%(5�	�'29,(�)��:,1*$5'�
(':$5'�&��	�(/(1$�(��/25'�

CHARITABLE GIFT FUND 
*5(*25<�0$&(.�	�/(6/(<�%/80( 
)5$1&(6�0&'250$1'�	�-2(/�&2(1�
ABHISHEK MEHTA 
PETER MELHADO 
FREDERICK MEYER 
MARGARET MURPHY 
LYNN H. RATNER 
IRA M. RESNICK FOUNDATION 
-$1(�6&29(//��� 

5+2'$�	�/28,6�6&29(//� 
CHARITABLE FOUNDATION FUND 

CINDY SHERMAN 
67(3+(1�62%$�	�-21$7+$1�$512/'�
67(//$�675$='$6�	�+$1.�)255(67�
'$1,(/�	�72%<�7$/%27�
/,==,(�	�-21$7+$1�0��7,6&+�
JOHN TURTURRO 
52%(57�	�9,5*,1,$�:$/7+(5�
%58&(�:(%(5�	�1$1�%86+�
MARGO S. WINTERSTEEN 
FRED WISTOW 
ANONYMOUS (2)

INDUSTRY COUNCIL  
$2,500 & ABOVE
'$9,6�:5,*+7�75(0$,1(�//3�
LITTLE BEAR 
LORBER MEDIA 
KINO LORBER, INC 
STUDIO FIERBERG 
7(.6(59(�
WSK MANAGEMENT, LLC

FILM FORUM 
is located on West Houston St. west of 

6th Ave. (Avenue of the Americas).

SUBWAYS  
1 to Houston St.  C/E to Spring St.    
A/B/C/D/E/F/M to West 4th St.

BUSES  
#5, 6, 21 to 6th Ave and Houston St;  

#20�WR�9DULFN�DQG�+RXVWRQ�6W�

PARKING  
Limited metered parking is  

DYDLODEOH�LQ�WKH�LPPHGLDWH�YLFLQLW\�

FILM FORUM thanks these  
VXSSRUWHUV�RI�RXU�RSHUDWLQJ�EXGJHW�
these past 12 months.

T hroughout Hollywood’s Golden Age, Frank Capra (1897-1991) 
dominated the box office and Oscar night, producing and 
directing films that have been bona fide classics ever since. 
Starting as a lowly gagman, Capra meteorically rose within 
ten years to “name above the title” director — an auteur before 

there was a name for it. Populating his own vision of America with a raffish 
parade of character players, in support of stars whose careers he helped 
mold (Stanwyck, Stewart, and Jean Arthur), and those he capped (Gable, 
Colbert, and Cooper), Capra combined the most populist of content with 
the most elaborate and sophisticated of technique. Despite the cynics, 
“Capraesque” is a quality today’s producers would kill for — but it took the 
master, Frank Capra himself, to produce the genuine article.

OCTOBER 10-23  TWO WEEKS

OCTOBER 14 TUE & OCTOBER 19 SUN

THE DONOVAN 
AFFAIR

A SPECIAL MOVIE-AND-LIVE  
ACTOR PRESENTATION!

(1929) After no-good Jack Donovan kills the lights 
DW�D�KRXVH�SDUW\� IRU�HIIHFW��JXHVWV�ÀQG�KH·V�WKH�
knife-skewered victim — and then inspector Jack 
Holt is called in. A classic Dark House whodunit with 
D�FODVVLF�GHQRXHPHQW��EDVHG�RQ�D�SOD\�E\�3XOLW]HU�
3UL]H�ZLQQHU�2ZHQ�'DYLV��&DSUD·V�ÀUVW�DOO�WDONLH�DQG�
´WKH�EHJLQQLQJ�RI�D�WUXH�XQGHUVWDQGLQJ�RI�WKH�VNLOOV�
of my craft.” In lieu of the long-lost sound-on-disc 
WUDFN��WKH�GLDORJXH�ZLOO�EH�LQVWDQWDQHRXVO\�GXEEHG�
E\�OLYH�DFWRUV��HQKDQFHG�E\�OLYH�PXVLF�DQG�VRXQG�
effects! Originally presented at Film Forum over  
��� \HDUV� DJR�� WKLV� XQLTXH� HYHQW�� SURGXFHG� E\�
Bruce Goldstein, was the hit of the 2013 TCM 
Classic Film Festival in Hollywood. 

TUE, OCT 14 8:00   SUN, OCT 19 3:40 
SPECIAL ADMISSION: $20   

FILM FORUM MEMBERS:  $13

MICHAEL 
ROEMER

SPECIAL THANKS TO  
JAKE PERLIN (Cinema Conservancy), 

LYNANNE SCHWEIGHOFER 
(Library of Congress), and  

MICHAEL ROEMER. 
WRITER/DIRECTOR  

MICHAEL ROEMER,  
WILL INTRODUCE HIS FILMS 

AT SHOWTIMES FOLLOWED BY  
AN ASTERISK (*)

OCTOBER 7-9  TUE-WED-THU

THE PLOT  
AGAINST HARRY

NOTHING  
BUT A MAN
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(1958) “An hour ago Rudy Linnekar had this town in his pocket. Now you 
can strain him through a sieve.” 3ROLFH�FRUUXSWLRQ�DQG�PXUGHU�RQ�WKH�ERUGHU��DV�
Mexican narc Charlton Heston, on a Yankee honeymoon with gringa EULGH�-DQHW�/HLJK��
ÀQGV� KLPVHOI� SUHVVHG� LQWR� VHUYLFH� E\�PHPRUDEO\� EORDWHG� SROLFH� FKLHI�2UVRQ�:HOOHV�
ZKHQ�D�FDU�ERPE�YDSRUL]HV�ERWK�EXVLQHVVPDQ�DQG�EORQGH��:LWK�D�OHJHQGDU\�RSHQLQJ�
FUDQH�VKRW�WKDW�IROORZV�WKH�DFWRUV�IRU�EORFNV��GDUN�ZLJJHG�PDGDP�0DUOHQH�'LHWULFK·V�
GHDGSDQ�JUHHWLQJ�WR�:HOOHV��´<RX�D�PHVV��KRQH\��<RX�EHHQ�HDWLQ·�WRR�PXFK�FDQG\�µ�, 
DV�+HQU\�0DQFLQL·V�SLDQROD�WXQH�WLQNOHV�LQ�WKH�EDFNJURXQG��WKH�Psycho-like frisson of 
Leigh’s morning-after view of Akim Tamiroff’s upside-down, tongue-distended kisser; 
DQG�FRQFOXGLQJ�ZLWK�DQ�HODERUDWHO\�LQWHUFXW�FKDVH�E\�+HVWRQ�RYHU��XQGHU��DURXQG�DQG�

WKURXJK�WKH�FDQDOV�RI�9HQLFH��&DOLIRUQLD��WKDW�LV���:HOOHV·�ÀUVW�$PHULFDQ�ÀOP�LQ�D�GHFDGH�³�DQG�KLV�ODVW�³�LV�D�IHVWLYDO�
RI�EL]DUUH�FDPHUD�DQJOHV��PLOH�ORQJ�VKRWV�DQG�EDURTXH�OLJKWLQJ�³�VWXQQLQJO\�SKRWRJUDSKHG�E\�5XVVHOO�0HWW\��7KLV�
LV�D�QHZ�GLJLWDO� UHVWRUDWLRQ�RI� WKH� ´GLUHFWRU·V� FXWµ� UH�FRQVWUXFWHG� LQ������E\�5LFN�6FKPLGOLQ�DQG�:DOWHU�0XUFK. 
´7KH�GLDORJXH� LV�DV� LQWULFDWHO\�RYHUODSSHG�DV� WKH� OLJKWLQJ� LV� FURVV�KDWFKHG�� WKH�FDPHRV�DUH�DV�YLYLG�DV�SRVVLEOH�
LQ� D� EODFN�DQG�ZKLWH�PRYLH�� WKH� FDPHUD� ZRUN� DQG� EORFNLQJ� KDYH� WKH� FRRUGLQDWLRQ� RI� DQ� 2O\PSLF� SROH� YDXOWHU�µ� 
²�-��+REHUPDQ��́ :L]DUGO\�PRYLQJ�FDPHUD�VKRWV��QLJKWPDULVK�DQJOHV�DQG�LQFUHGLEO\�
ÁRULG��DPXVLQJ�SHUIRUPDQFHV�SDFN�WKH�PRYLH«�D�ZRQGURXV�JLIW�QR�PRYLH�ORYHU�
should miss.” – Michael Wilmington. “No amount of repeated viewings can dull 
WKH�HGJH�RI�LWV�VLQLVWHU�DPELHQFH�RU�VRIWHQ�WKH�YLVXDO�H[FLWHPHQW�:HOOHV�EURXJKW�
WR�WKLV�TXLQWHVVHQWLDOO\�FLQHPDWLF�ÀOP�µ�²�.HQQHWK�7XUDQ��Los Angeles Times.

DAILY (except Sun) 12:45, 4:40, 9:00   SUN 1:30, 5:20, 9:30    
A UNIVERSAL PICTURES RELEASE

Robert Wiene’s
OCTOBER 31-
NOVEMBER 6 
ONE WEEK

SEPARATE ADMISSIONS

“ONE OF THE LANDMARKS — NOT MERELY OF MOVIES —  

BUT OF 20th CENTURY ART!” – DAVE KEHR

“UNDOUBTEDLY 
ONE OF THE MOST EXCITING AND 

INSPIRED HORROR 
MOVIES EVER MADE!” – Time Out (London)

RESTORATION

NEW 
4K

(1958) Acrophobic ex-cop James Stewart, hired to shadow seemingly death-obsessed Kim Novak, saves her from 
drowning in the shadow of the Golden Gate bridge, but not from a fall off a Mission steeple. But then, he meets her 
again — or does he? Hitchcock shrugged off collaborators’ objections to reveal the solution midway (“Do we want 
VXVSHQVH�RU�VXUSULVH"µ��LQ�ZKDW�LV�HVVHQWLDOO\�RQH�RI�WKH�VFUHHQ·V�PRVW�ZUHQFKLQJ�WUHDWPHQWV�RI�ORVV�DQG�³�LQ�0U��
Nice Guy Stewart’s tormented performance — of sexual obsession. In 2012, Vertigo bumped Citizen Kane from its 
longtime spot as the #1 movie of all time in the once-a-decade Sight & Sound poll. “Greater than even the sum 
of Bernard Herrmann’s versatile, indispensable score, its evocative use of San Francisco locations, and Stewart’s 
earnest, anguished performance. Perverse, poetic, steeped in emotional desolation and destructive obsession… a 
VSOHQGLG�FDVH�IRU�+LWFKFRFN�DV�D�JUDQG�H[SHULPHQWDO�DUWLVW�ZKR�ODERUHG�LQ�FRPPHUFLDO�JHQUH�FLQHPD�µ�²�%LOO�:HEHU��
Slant.�´3HUKDSV�WKH�PRVW�LQWHQVHO\�SHUVRQDO�PRYLH�WR�HPHUJH�IURP�WKH�+ROO\ZRRG�FLQHPD�µ�²�'DYH�.HKU��´7R�WKRVH�
of you who have never seen Hitchcock’s voluptuous romantic thriller, allow us a little envy. For these lucky viewers, the 
IUHH�IDOO�EHJLQV�QRZ�µ�²�-RVKXD�5RWKNRSI��Time Out New York. 

DAILY (except Sun) 12:45, 3:30, 7:00, 9:45   SUN 1:20, 4:00, 6:45, 9:30   

A UNIVERSAL PICTURES RELEASE

OCTOBER 24-30 ONE WEEK

ALFRED 
HITCHCOCK’S 

Starring James Stewart Kim Novak

Orson Welles’ 

“THE TALLEST TREE IN THE WILDERNESS  
OF WELLES’ POST-KANE CAREER!” – J. HOBERMAN

New  
Restoration

Starring Orson Welles  

Charlton Heston Janet Leigh

(1920) “When will I die?” “At first dawn.” The purest 
H[SUHVVLRQ�RI�([SUHVVLRQLVP�RQ�ÀOP��DQG�SHUKDSV�WKH�ÀUVW�WUXH�
KRUURU�FODVVLF��LWV�LQÁXHQFH�RQ�OLJKWLQJ��GpFRU�DQG�DWPRVSKHUH�
omnipresent to this day. In the seemingly right-angle-less village 
RI� +ROVWHQZDOO� �GRRUV� DQG� ZLQGRZV� VSRUW� LPSRVVLEO\� VKDUS�
angles, walls are tilted, staircases assume eccentric diagonals, 
VKDGRZV�DUH�SDLQWHG�EORWFKHV���WKH�FDUQLYDO�ERDVWV�WKH�PDFDEUH�
DFW� RI� :HUQHU� .UDXVV·V� EL]DUUHO\� PDGH�XS� 'RFWRU� &DOLJDUL�
DQG� KLV� FRIÀQ�FUDGOHG�� DOO�TXHVWLRQV�DQVZHULQJ� 6RPQDEXOLVW�� 
&HVDUH��&RQUDG�9HLGW��Casablanca·V�0DMRU�6WUDVVHU��³�EXW�ZK\�LV� 
Hans von Twardowski dead the next day? Has Cesare 
NLGQDSSHG�/LO�'DJRYHU�ZKLOH�KH·V�VWLOO� LQ�KLV�FRIÀQ"�$QG�LQ�DQ�REYLRXVO\�PDG�ZRUOG�� 

who is the madman? Seen over the years mostly in murky, incomplete copies, this new restoration, gleaned from 
PDWHULDOV�LQ�WHQ�LQWHUQDWLRQDO�DUFKLYHV��JLYHV�XV�SHUKDSV�WKH�PRVW�FRPSOHWH�YHUVLRQ�HYHU�H[KLELWHG�LQ�WKLV�FRXQWU\�³�
with its original color tinting and toning and even the carefully-designed original Expressionistic title cards — and at 
ODVW�D�UHDO�VHQVH�RI�WKH�SKHQRPHQRQ�WKDW�HOHFWULÀHG�WKH�ÀOP�ZRUOG��1HZ�RUFKHVWUDO�VFRUH��´&UHDWHV�D�PLQGVFDSH��D�
VXEMHFWLYH�SV\FKRORJLFDO� IDQWDV\�� ,Q� WKLV�ZRUOG��XQVSHDNDEOH�KRUURU�EHFRPHV�SRVVLEOH�µ�²�5RJHU�(EHUW��
´$LGHG�DQG�DEHWWHG�E\�RQH�RI�&DUO�0D\HU·V�EHVW�VFULSWV�DQG�UHPDUNDEOH��GLVWRUWHG�VHWV�SDLQWHG�E\�+HUPDQQ�
:DUP��:DOWHU�5|KULJ��DQG�:DOWHU�5HLPDQQ��WKLV�LV�PRUH�WKDQ�MXVW�D�WH[WERRN�FODVVLF��WKH�QDUUDWLYH�IUDPH�
FUHDWHV� DPELJXLWLHV� WKDW� KROG� FHUWDLQ� HOHPHQWV� RI� WKH� VWRU\� LQ� GLVWXUELQJ� VXVSHQVLRQ�µ� ²� -RQDWKDQ�
5RVHQEDXP��´7KH�PRVW�H[FLWLQJ�HOHPHQW�LV�WKH�GpFRU�³�MDJJHG��QLJKWPDULVK��GLVWRUWHG��WKH�H[SUHVVLRQ�RI�
D�GHUDQJHG�VHQVLELOLW\«�&DOLJDUL�UDQNV�DV�D�GHHSO\�VLQLVWHU�ÀJXUH�DQG�WKH�PRYLHV·�ÀUVW�PDG�SV\FKLDWULVW�µ�²� 
David Thomson. “The most complete essay in the décor of delirium.” – Pauline Kael.

DAILY (except Sun) 3:00, 7:15   SUN 3:40, 7:40   A KINO LORBER RELEASE

RESTORATION 
BY FRIEDRICH 
MURNAU 
FOUNDATION, 
CO-PRODUCED 
BY ZDF/ARTE

MASTERING 
BY L’IMAGINE 
RITROVATA,  
CINETECA  
DI BOLOGNA

NEW 4K  RESTORATION

“A ONE- 
OF-A-KIND 

MASTERPIECE!” 
– Jonathan  

Rosenbaum

CAPRA
MR. DEEDS GOES TO TOWN 

OCTOBER 12/13  SUN/MON

MR. DEEDS GOES TO TOWN  
NEW 4K RESTORATION
�������*DU\�&RRSHU·V�´SL[LOODWHGµ�9HUPRQWHU�/RQJIHOORZ�
'HHGV� LQKHULWV� ���� PLOOLRQ� IURP� DQ� XQFOH� KH·V� QHYHU�
known — and then he’s whisked from Mandrake Falls to 
3DUN�$YHQXH�EHIRUH�KH�NQRZV�ZKDW�KLW�KLP��DV�F\QLFDO�
newspaper gal Jean Arthur tags him the “Cinderella 
0DQ�µ�´&DSUD·V�ÀQHVW�ÀOP�DQG�WKDW�PHDQV�LW�LV�D�FRPHG\�
TXLWH�XQPDWFKHG�RQ�WKH�VFUHHQ�µ�²�$OLVWDLU�&RRNH��
SUN 1:10, 3:30, 8:15   MON 1:10, 3:30, 9:35 

OCTOBER 12 SUN (SEPARATE ADMISSION)

AMERICAN MADNESS 
(1932) Bank president Walter Huston insists on lending 
on “character” collateral, despite an almost-cheating 
ZLIH�� HPEH]]OLQJ� FDVKLHU�� DQG� VSHFWDFXODU� EDQN� UXQ��
Told with machine-gun dialogue and pin-point editing, 
WKLV�LV�´RQH�RI�WKH�PRVW�EHDXWLIXOO\�DVVHPEOHG��OLJKWHG�
and photographed pictures of the 30s…the main décor 
RI� D� YDVW� EDQN� LQWHULRU� FRPSRVHV�DQ� LQFUHGLEOH�'HFR�
7HPSOH�RI�%DE\ORQµ��(OOLRWW�6WHLQ�����6:00

MEET JOHN DOE

OCTOBER 13 MON (SEPARATE ADMISSION)

MEET JOHN DOE
(1941) Gary Cooper gets recruited as the John “I’m 
JRLQJ�WR�MXPS�RII�&LW\�+DOOµ�'RH��LQYHQWHG�IRU�FLUFXODWLRQ�
ERRVWLQJ�FDPSDLJQ�E\�ZRXOG�EH�IDVFLVW�(GZDUG�$UQROG�
DQG�VRE�VLVWHU�%DUEDUD�6WDQZ\FN��%XW�ZKHQ�KH�WDNHV�
WKH� UROH� VHULRXVO\�� LW·V� WLPH� IRU� VHYHUDO� EOXIIV� WR� EH�
called. Print courtesy Library of Congress.   7:00 ONLY

OCTOBER 14 TUE

LOST HORIZON
(1937) See October 10/11.    
12:30, 3:10

LADY FOR A DAY

OCTOBER 16 THU +�DOUBLE FEATURE!

LADY FOR A DAY
������� :DUUHQ� :LOOLDP·V� JDPEOHU� 'DYH� WKH� 'XGH�
DQG� KLV� JDQJ� RI� JX\V� DQG� GROOV� WXUQ� 0D\� 5REVRQ·V�
haggard fruit peddler Apple Annie into a society dame 
LQ� SUHSDUDWLRQ� IRU� D� YLVLW� E\� KHU� KRLW\�WRLW\� GDXJKWHU��
$GDSWHG�E\�5LVNLQ�IURP�D�'DPRQ�5XQ\RQ�VWRU\��5HPDGH�
E\�&DSUD�DV�Pocketful of Miracles.   2:50, 7:00

BROADWAY BILL
(1934) Warner Baxter would rather race the 
HSRQ\PRXV� WKRURXJKEUHG� WKDQ� PDQDJH� GDG�LQ�ODZ�
:DOWHU� &RQQROO\·V� SDSHU� ER[� IDFWRU\�� ZKLOH� VLVWHU�LQ�
ODZ�0\UQD�/R\�HQFRXUDJHV�KLP�WR�UHEHO�DJDLQVW�WKHLU�
VWLÁLQJ� IDPLO\��5HPDGH�E\�&DSUD�DV�Riding High. “An 
LUUHVLVWLEOH� EOHQG� RI� SDWKRV� DQG� FRPHG\�µ� ²� &OLYH�
Hirschhorn.   12:45, 4:50, 9:00 BROADWAY BILL

SPECIAL THANKS TO GROVER CRISP, CHRISTOPHER LANE, RITA BELDA, MICHAEL HORNE (SONY PICTURES), TIM LANZA (COHEN MEDIA GROUP), LYNANNE SCHWEIGHOFER (LIBRARY OF CONGRESS), 
NICOLE WOODS, KRISTIE NAKAMURA (WARNER BROS.), JUDY NICAUD (PARAMOUNT PICTURES), JOSEPH MCBRIDE, AND TOM AND KRIS CAPRA.

VENGEANCE IS MINE 

PILGRIM, FAREWELL

OCTOBER 10-23 

LEFT : YOU CAN’T TAKE IT WITH YOU

RIGHT: IT HAPPENED ONE NIGHT

CAPRA

IT HAPPENED 
ONE NIGHT

MR. DEEDS  
GOES TO TOWN


