
“COMIC SPARKS FLY OUT  
IN EVERY DIRECTION, 
pushed along by an  
exciting camera style!” 

– Jonathan Rosenbaum 

THE PRIVATE LIFE OF HENRY VIII

FEBRUARY 22 SUN (SEPARATE ADMISSION)

THE SIGN  
OF THE CROSS
(1932, Cecil B. Demille) Emperor’s mistress Claudette 
Colbert bathes in asses’s milk; virginal Christian Elissa 
Landi shrinks from often-cut “Dance of the Naked 
Moon”; pagan Fredric March races his chariot through 
the teeming Roman streets; while Laughton’s campy 
Nero chortles while Rome burns and salivates over 
“delicious debauchery.” Restored uncut, uncensored 
version. 35mm.   4:35

FEBRUARY 23 MON (SEPARATE ADMISSION)

PICCADILLY
(1929, E. A. Dupont) Steamy 
Anna May Wong quadrangle 
melodrama, written by 
literary titan Arnold Bennett 
and directed by German 
silent master Dupont 
(Variety). First great Charles 
Laughton eating scene, as 
he cameos as a disruptive 
diner. 35mm.   7:30*
*LIVE PIANO ACCOMPANIMENT 
BY STEVE STERNER

FEBRUARY 24 TUE +�DOUBLE FEATURE!

IT STARTED  
WITH EVE
(1941, Henry Koster) With zillionaire dad Laughton on 
KLV�GHDWK�EHG��DQG�KLV�UHDO�ÀDQFpH�RXW�RI�WRZQ��5REHUW�
Cummings recruits hat-check girl Deanna Durbin to 
IXOÀOO� /DXJKWRQ·V� ODVW�ZLVK��RQO\� WURXEOH� LV�� /DXJKWRQ�
LV�FUD]\�DERXW�KHU��UHFRYHUV��DQG�WKH�ÀDQFpH�UHWXUQV��
35mm.   2:30, 6:10

BECAUSE OF HIM
(1946, Richard Wallace) Stagestruck waitress Deanna 
Durbin steals Broadway great Laughton’s signature on a 
letter of introduction, to the rage of playwright Franchot 
Tone; with a glimpse of Laughton’s Cyrano and snatches 
of King Lear. 35mm.   12:40, 4:20

FEBRUARY 24 TUE (SEPARATE ADMISSION)

ARCH OF TRIUMPH
(1948, Lewis Milestone) In pre-war Paris, Austrian 
refugee doctor Charles Boyer rescues would-be 
bridge jumper Ingrid Bergman, but even as love looks 
possible, is that...? Yes, it’s boozing, monocled German 
RIÀFHU� &KDUOHV� /DXJKWRQ�� KLV�
former girlfriend’s torturer — and 
then there’s the war. From the 
author (Erich Maria Remarque) 
and director of All Quiet on 
the Western Front. 35mm 
preservation print courtesy UCLA 
Film Archive.   8:00 ONLY

FEBRUARY 25 WED +�DOUBLE FEATURE!

THE BRIBE
(1949, Robert Z. Leonard) It’s a 10 grand offer from 
/DXJKWRQ·V�VHHG\�ZDWHUIURQW�À[HU�-�-��%HDOHU�WR�IHGHUDO�
agent Robert Taylor to drop his investigation of a Central 
American arms surplus racket... and his romance with 
Ava Gardner! Noir sleeper featuring Vincent Price and a 
S\URWHFKQLF�ÀQDOH��35mm.  12:30, 4:30, 8:30

THE MAN ON THE 
EIFFEL TOWER  
(1949, Burgess Meredith) Laughton’s Inspector 
Maigret thinks murder suspect Burgess Meredith’s 
just a patsy, and then it’s a cat and mouse game 
ZLWK�WDXQWLQJ�)UDQFKRW�7RQH��FOLPD[HG�E\�KDLU�UDLVLQJ�
stunts on a location-shot Tower. First color and English 
adaptation from Georges Simenon’s great series, and 
/DXJKWRQ·V� ÀUVW� �XQFUHGLWHG�� GLUHFWLRQ� �WKH� RSHQLQJ�
and close). 35mm restored print courtesy UCLA Film 
Preservation Archive.   2:30, 6:30

FEBRUARY 26 THU   

THE SIGN  
OF THE CROSS 
(1932, Cecil B. Demille) See February 22. 12:30

FEBRUARY 26 THU (SEPARATE ADMISSION)

ADVISE AND 
CONSENT 
(1962, Otto Preminger��6HFUHWDU\�RI�6WDWH�FRQÀUPDWLRQ�
hearings, as Henry Fonda and Burgess Meredith 
re-create Alger Hiss and Whittaker Chambers amid 
lengthy single-take shots, most notably with President 
Franchot Tone on a destroyer; and with Laughton’s 
ÀQDO� SHUIRUPDQFH�� DV� DQ� LPSHFFDEO\�DFFHQWHG��
sleepily-smiling Southern senator. 35mm. Restored 
by the Academy Film Archive with funding from the 
Andrew J. Kuehn Jr. Foundation.   3:00, 8:10

FEBRUARY 26 THU  (SEPARATE ADMISSION)

THE NIGHT  
OF THE  
HUNTER
(1955, Charles Laughton)  
See February 15. 6:10

FEBRUARY 21/22/23  SAT/SUN/MON 

+�DOUBLE FEATURE!

THE HUNCHBACK 
OF NOTRE DAME
(1939, William Dieterle) 
Laughton’s Quasimodo, the 
bell-ringer of Notre Dame, 
saves gypsy girl Maureen 
O’Hara from accusations of 
witchcraft—and then must 
defend her from lecherous 
Cedric Hardwicke. One of 
Laughton’s greatest, most 
tortured performances. 
35mm. 
SAT 2:50, 7:20   SUN 7:00   MON 12:30, 4:50, 9:40* 
(*MONDAY’S 9:40 SHOW IS A SINGLE FEATURE)

LES MISÉRABLES 
(1935, Richard Boleslawski) Condemned to the prison 
JDOOH\V��)UHGULF�0DUFK·V�-HDQ�9DOMHDQ�HVFDSHV��PDNHV�
two fortunes, battles blackmailers, weaves his way past 
the bullet-ridden barricades of a revolution to rescue 
the love of his adopted daughter — but no case is closed 
for bullet-headed inspector Charles Laughton. 35mm.  
SAT 12:40, 5:10, 9:40   SUN 9:20   MON 2:40

FEBRUARY 22 SUN (SEPARATE ADMISSION)

THE EPIC THAT 
NEVER WAS
(1965) One of cinema’s most tantalizing unrealized 
SURMHFWV�� -RVHI� YRQ� 6WHUQEHUJ·V� ����� DGDSWDWLRQ� RI�
Robert Graves’ I, Claudius, to have starred Laughton 
(in the title role), Merle Oberon, and Emlyn Williams (as 
Caligula), aborted after epic on-set battles and Oberon’s 
near-fatal auto accident. Dirk Bogarde narrates this 
documentary combining remarkable unused footage 
and interviews with the survivors. Digital.   1:00 ONLY

FEBRUARY 22 SUN (SEPARATE ADMISSION)

THE PRIVATE LIFE  
OF HENRY VIII 
(1933, $OH[DQGHU�.RUGD) Historical pageant/
EHGURRP� IDUFH�� DV� /DXJKWRQ·V� +HQU\� �ÀUVW�
non-Hollywood Oscar winner) romances and 
GLVSDWFKHV� VL[� ZLYHV� ZKLOH� WDNLQJ� DSDUW� D�
capon in the classic banquet scene, plus 
wedding night card game with real-life 
wife Elsa Lanchester’s Anne of Cleves. 
35mm print courtesy BFI.   2:35 ONLY

PRESIDENTS’

DAY!

RUGGLES OF RED GAP

FEBRUARY 17 TUE +�DOUBLE FEATURE!

TALES OF 
MANHATTAN
(1942, -XOLHQ�'XYLYLHU��6L[�SDUW� VWDU�SDFNHG� �&KDUOHV�
Boyer, Rita Hayworth, Henry Fonda, Edward 
*�5RELQVRQ�� 3DXO� 5REHVRQ�� DQWKRORJ\� ÀOP�� ZLWK�
Laughton’s impoverished composer’s turn at the 
podium for his Big Break going sour when his straight-
out-of-hock tails start to... 35mm.   12:30, 5:10, 9:50

O. HENRY’S  
FULL HOUSE
(1954, Henry Koster, Howard Hawks, 
Henry King, et al.) With winter 
coming on, it’s bum’s luck for 
Laughton’s Soapy Throckmorton: 
90 days in a nice warm cell is 
the plan, but he can’t even get arrested for soliciting 
Marilyn Monroe! Five-part omnibus introduced and 
QDUUDWHG�E\�-RKQ�6WHLQEHFN��35mm.   2:50, 7:30

THE BIG CLOCK

FEBRUARY 15 SUN

THE NIGHT  
OF THE HUNTER
(1955, Charles Laughton) “Leaning, leaning, leaning 
on the everlasting arms,” sing both shotgun-toting 
child protector Lillian Gish and lurking psycho preacher 
Robert Mitchum, sporting a pocket switchblade  
DQG�ÀQJHUV�WDWWRRHG�´/RYHµ�DQG�´+DWH�µ�)DLU\�WDOH�DQG� 
nightmare combine in 
Laughton’s sole directorial 
effort, written by legendary  
critic and screenwriter 
-DPHV�$JHH. “Haunting and 
highly personal... clearly the 
work of a master.” – New 
York Times. DCP restoration.   
1:20, 3:15, 5:10,  
7:05, 9:00

THE CANTERVILLE GHOST 

FEBRUARY 8/9 SUN/MON +�DOUBLE FEATURE! 

MUTINY ON  
THE BOUNTY 
(1935, Frank Lloyd) “Missster Christiiiian!!!” 
Laughton’s bellow as Captain Bligh launched a 
thousand imitations, while Clark Gable set bare-
chested he-man records as Fletcher Christian, 
in this adaptation of Nordhoff and Hall’s 
QRYHOL]DWLRQ� RI� WKH� ����� 6RXWK� 6HDV� XSULVLQJ��
Best Picture Oscar, with Laughton taking the NY 
Film Critics’ Circle prize, his stentorian kiss-off on 
a bobbing boat a memorable highlight. 35mm.    
SUN 3:10, 7:50   MON 12:30, 5:10, 9:30*
(*MONDAY’S 9:30 SHOW IS A SINGLE FEATURE.)

THE BARRETTS OF 
WIMPOLE STREET 
(1934, Sidney Franklin) The legendary romance of 
Fredric March’s Robert Browning with Norma Shearer’s 
reclusive, invalided fellow poet Elizabeth Barrett, 
resolutely road blocked by stern patriarch Laughton. 
+ROO\ZRRG� PXIÁHG� WKH� SOD\·V� DPELJXLWLHV�� EXW� DV�
Laughton chuckled, “They can’t censor the glint in the 
eye.” HD.   SUN 1:00, 5:40   MON 3:00 

THE DEVIL AND THE DEEP

FEBRUARY 12 THU +�DOUBLE FEATURE! 

THE OLD DARK 
HOUSE
(1932, -DPHV�:KDOH) Raymond Massey, Gloria Stuart, 
and Melvyn Douglas seek refuge in a creepy mansion, 
to be greeted by hulking mute butler Boris Karloff and 
broadly-accented Laughton, and with household head 
Ernest Thesiger presiding over “the most awful dinner 
party in the history of the movies” (Simon Callow). 
“Nothing better in this vein has been done before or 
since.” – William K. Everson. 35mm print courtesy 
Library of Congress.   12:30, 3:45, 7:00, 10:15

THE DEVIL  
AND THE DEEP
(1932, Marion Gering) At a North African submarine 
base,  captain Charles Laughton is so insanely jealous 
of wife Tallulah Bankead’s supposed affair with Cary 
Grant that he drives her right into the arms of Grant’s 
replacement... Gary Cooper! 35mm.   2:05, 5:20, 8:35

FEBRUARY 13/14 FRI/SAT +�DOUBLE FEATURE!

THE BIG CLOCK
(1948, -RKQ� )DUURZ) Murdering magazine mogul 
Laughton orders Crimeways editor Ray Milland to 
track down an elusive witness — Milland himself. “Will 
remind you of Graham Greene and Hitchcock, with 
a dash of Hammett and Ambler.” – David Shipman. 
35mm.  12:30, 4:10, 7:50 

THE 
SUSPECT
(1944, Robert Siodmak)  
Mild-mannered, turn-of-
20th-century shopkeeper 
/DXJKWRQ�DW�ODVW�ÀQGV�ZKDW�
he’s looking for in sweet young Ella Raines, but what 
to do with his shrewish wife and nosy, blackmailing 
neighbor Henry Daniell? “Realistic yet bone chilling.” 
– Pauline Kael. 35mm.   2:25, 6:05, 9:45 

MUTINY ON THE BOUNTY 

FEBRUARY 9 MON 

REMBRANDT   
(1936, $OH[DQGHU�.RUGD) Moody character portrait of 
the great painter, with Laughton at his simplest and 
most naturalistic, reading the Bible aloud, bowling 
DW� QLJKW� ZLWK� FDQGOHV� RQ� WKH� SLQV�� DQG� ÀQGLQJ� EULHI�
happiness with Elsa Lanchester, amid Vincent 
.RUGD·V� VHWV� DQG� *HRUJHV� 3pULQDO·V� 5HPEUDQGWLDQ�
photography.  35mm print courtesy BFI.   7:40 ONLY

(1969) In a surprisingly green Yorkshire mill town, David Bradley’s feckless Billy Casper is the runtiest 
of the runtiest: sleeping two to a bed, he’s ruthlessly awakened two hours early by his Big Brother from 
Hell; casually “nicks” smokes and snacks on his paper route — “nicking” a book on falconry when he 
decides to train a kestrel hawk he’s spotted — nailed in class for talking when he’s quoting the BBC; 
SLFNHG�ODVW�IRU�IRRWEDOO��WKHQ�WHUURUL]HG�E\�WKH�FRDFK��FDQ·W�SD\�DWWHQWLRQ��FRQVWDQWO\�PDNHV�H[FXVHV��
can’t wait to split from an important meeting — but when sympathetic teacher Colin Welland actually 
goads him to speak in class, he eventually mesmerizes the “bleeding carpers” with an electrifying 
monologue on the taming and training of “Kes.” And then, in “the thrill of a lifetime,” Welland gets to 
watch. Loach’s adaptation of Barry Hines’ story is a triumph of austere realism, with Chris Menges’ 
natural light camerawork rendering lyrical an all-too-typical mill town, and a dead-on true cast of non-
SURV�DQG�ÀUVW�WLPHUV��:HOODQG��ODWHU�DQ�2VFDU�ZLQQHU�IRU�KLV�Chariots of Fire screenplay, was the sole 
working actor). A huge critical and modest commercial success in Britain, Kes couldn’t even get a U.S. 
commercial release, in part perhaps due to the seeming impenetrability of the authentic Yorkshire 
accents, later re-dubbed for more general release (we are showing the original version, accents and 
all). DCP restoration. “‘Marked a new maturity and stillness in Loach’s work, which doesn’t mean it’s 
ZLWKRXW�HQHUJ\�RU�KXPRU�³�LW�KDV�ERWK�LQ�VSDGHV��2QH�RI�WKH�PRVW�DVWXWH��HQJDJHG�ÀOPV�DERXW�ZKDW�
LW�WDNHV�IRU�NLGV�WR�EH�H[FLWHG�DERXW�OHDUQLQJ�RU�SDVVLRQDWH�DERXW�DQ\WKLQJ��ZKHWKHU�LQ�WKH�FODVVURRP�
RU� URDPLQJ� WKH�ÀHOGV�ZLWK�D� IHDWKHUHG� IULHQG�µ�²�'DYH�&DOKRXQ��Time Out (London). “Loach is still 
championing the resourcefulness and bravery of those poor people who refuse to buckle down 
and know their place in society. In Kes, it’s there in the 
O\ULFLVP�RI�0HQJHV·V�FLQHPDWRJUDSK\�DQG�-RKQ�&DPHURQ·V�
gorgeous score. It’s there in the comedy. And, most of 
all, it’s there in Billy himself: his smart-aleck witticisms, 
monkey-like climbing skills, his eloquence when describing 
his kestrel; even, most importantly, his ability still to feel 
hurt.” – Sukhdev Sandhu, The Telegraph. “Superb, as are 
individual scenes, seemingly improvised, that erupt with 
HQRUPRXV�YpULWp�µ�²�9LQFHQW�&DQE\��The New York Times.  

“STILL CUTS LIKE A KNIFE!” 
– The Telegraph

“A MASTERPIECE!  
MORE LUMINOUS, MORE IMPASSIONED THAN 
EVER! A RICH FILM OF FLESH AND BLOOD.” 

– The Guardian 

CLASSICS FOR KIDS AND THEIR FAMILIES 

SUNDAYS @ 11 AM 
ALL TICKETS $7.50
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A Nonprofit Cinema 
Since 1970

MARCH 22 +�HEIDI 
See our website for  

complete FF JR. line-up!REVIVALS & 
REPERTORY

CALENDAR PROGRAMMED BY  
BRUCE GOLDSTEIN

209 WEST HOUSTON ST.  NEW YORK, NY 10014   BOX OFFICE: (212) 727-8110        E-MAIL: f i lmforum@filmforum.org

MICHAEL POWELL  AND  EMERIC PRESSBURGER’S

FEBRUARY 4/5/6/7  WED/THU/FRI/SAT

Alfred Hitchcock’s

JAMAICA INN
(1939) Even as Leslie Banks and his wreckers loot 
and plunder a ship they’ve lured onto the rocks, 
QHZO\�RUSKDQHG� 0DXUHHQ� 2·+DUD� ÀQGV� WKH� FRDFK�
GRHVQ·W�VWRS�DW�KHU�DXQW·V�-DPDLFD�,QQ�³�EXW�&KDUOHV�
/DXJKWRQ·V� OX[XU\�ORYLQJ� VTXLUH� 6LU� +XPSKUH\�
Pengallan can take her in. Based on the novel by 
Daphne du Maurier, author of Rebecca and The Birds. 
“Several sharp and entertaining images remain vivid 
in our memories; the heroine taking down a hanged 
man, a pirate whistling a mazurka as he wipes his 
bloody cutlass on his shirt, the cariole rolling through 
the brush... The bizarre protagonist [is] admirably 
played by the innately and inventively prodigious 
Charles Laughton in a role actors dream about.” – 
Eric Rohmer and Claude Chabrol. Restored by Cohen 
Media Group/Cohen Film Collection, in collaboration 
with the BFI. DCP restoration. 
WED/FRI 12:40, 2:40, 4:50, 7:00, 9:10    
THU 12:40, 2:40, 4:50, 10:00    
SAT 12:30, 7:30, 9:30

FEBRUARY 7 SAT 

(SEPARATE ADMISSION) 

THE 
PARADINE 
CASE
������ �Alfred Hitchcock)  
Sure, barrister Gregory Peck’s 
defending enigmatic accused husband murderer Alida 
Valli (The Third Man), but he’s made it way too personal 
for uneasy wife Ann Todd; even as creepy judge Charles 
Laughton compares a walnut to the human brain and 
JURRP�/RXLV�-RXUGDQ��Gigi) lurks. 35mm.   2:30 ONLY

FEBRUARY 8 SUN   

THE CANTERVILLE 
GHOST 
(1944, -XOHV�'DVVLQ) 1634, and Laughton becomes 
the eponymous spirit when walled in by his father for 
cowardice; 1943, and tiny lady of the manor Margaret 
O’Brien realizes occupying GI Robert Young is a 
Canterville, but can she and the ghost save him from 
the family curse? 35mm.   11:00 am
PART OF OUR SUNDAY MORNING FILM FORUM JR. SERIES. 
ALL SEATS: $7.50.

CHARLES LAUGHTON (1899-1962) once described  
himself (at 44!) as a tired old ham; others called him an actor’s actor. At his  
lowest, he was indeed capable of sending up — often entertainingly — inferior  
PDWHULDO��ZLWK�DQ\WKLQJ�GHFHQW�KH�ZDV�WKH�PRVW�H[SHUW�RI�FKDUDFWHU�OHDGV�� 
with the greatest, he pulled from his guts monsters of repression, greed, lust  
so terrifying — and normal men of such realistic simplicity — as to make statements  
about not just the character, but in a way the whole human race.

SPECIAL THANKS TO CHARLES COHEN, TIM LANZA (COHEN MEDIA GROUP), PAUL GINSBURG (UNIVERSAL PICTURES),  
NICOLE WOODS, KRISTIE NAKAMURA (WARNER BROS.), FLEUR BUCKLEY (BFI, LONDON), MAY HADUONG, CASSIE BLAKE 

(ACADEMY OF MOTION PICTURE ARTS AND SCIENCES), CHRIS CHOUINARD (PARK CIRCUS), JOE REID, CAITLIN ROBERTSON, 
BARBARA CRANDALL (20TH CENTURY FOX), BRIAN BELOVARAC, LAURA COXSON (JANUS FILMS), MARY TALLUNGAN (DISNEY),  

AMY HELLER (MILESTONE), TODD WIENER, STEVEN HILL (UCLA FILM & TELEVISION ARCHIVE), AND VICTORIA PREMINGER.

PROGRAMMED BY BRUCE GOLDSTEIN

ST. MARTIN’S LANE

FEBRUARY 11 WED +�DOUBLE FEATURE! 

ST. MARTIN’S LANE
(1938, Tim Whelan) Busker Laughton, befriending 
runaway orphan and sometime pickpocket Vivien 
Leigh, makes her part of his street-performing 
TXDUWHW�� %XW� ZKHQ� WKH\� PHHW� SRVK� VRQJZULWHU� 5H[�
Harrison, who gets the Big Break? Aka Sidewalks of 
London. 35mm.   12:35, 4:10, 7:50

THE BEACHCOMBER
(1938, Erich Pommer) “Here we go gathering nuts 
in May,” trills prim missionary Elsa Lanchester to 
the natives, but what’s she gonna do with drunken, 
sponging, womanizing bum Charles Laughton?  A 
Somerset Maugham African Queen in the Indies — with 
stage directing great Tyrone Guthrie as Lanchester’s 
brother. Aka Vessel of Wrath. 35mm.   2:15, 6:00, 9:35

FEBRUARY 16 MON +�DOUBLE FEATURE!  

RUGGLES  
OF RED GAP
(1935, Leo McCarey) Worst case scenario for 
Laughton’s snobbish gentleman’s gentleman: his 
master Roland Young casually informs him that he’s 
been lost in a poker game — and to an uncouth 
millionaire from one-horse Red Gap, Washington, 
U.S.A.! Laughton’s favorite among all his parts, 
with his rendition of Lincoln’s Gettysburg Address a 
highlight. 35mm.   12:35, 4:10, 7:45

IF I HAD A MILLION
(1932) Dying millionaire Richard Bennett (father of 
-RDQ� 	� &RQVWDQFH�� FKRRVHV� KLV� �� KHLUV� DW� UDQGRP�
from the phone book, recipients including Gary Cooper, 
W.C. Fields and, in the memorable Lubitsch-directed 
VHTXHQFH�� KDSOHVV� FOHUN� /DXJKWRQ�� ZLWK� %URQ[O\�
H[SORVLYH�FOLPD[��35mm. 2:25, 6:00, 9:35

FEBRUARY 20 FRI

ALTMAN’S 90th  
CALIFORNIA  
SPLIT
�������Robert Altman) Manic Elliott 
Gould and gloomy George Segal 
breakfast on Fruit Loops and beer 
and team up for action, from the 
poker table to the track to the 
ÀJKWV� WR�SLFN�XS�EDVNHWEDOO� JDPHV� WR�EHWV�RQ� WKH�
Seven Dwarfs to run-ins with muggers in late-night 
parking lots; and ultimately to Vegas for craps, 
roulette and blackjack in an obsessive search for 
that one big score. 35mm archival print of the 
original theatrical version, including three minutes 
of scenes deleted from the DVD (due to music 
rights issues). On this 90th anniversary of Robert 
Altman’s birth, we’re pleased to welcome the 
director’s wife Kathryn and author Giulia D’Agnolo 
Vallan for a conversation before the screening, with 
4	$�IROORZLQJ�ÀOP��&RSLHV�RI�WKHLU�ODYLVK�QHZ�ERRN�
ALTMAN (published by Abrams) will be available for 
sale at our concession, with a book signing in lobby 
to follow the event.   7:20, 10:00*
*10:00 SHOW IS FILM ONLY

A FILM BY DAVID MAYSLES, ALBERT MAYSLES,  
ELLEN HOVDE,MUFFIE MEYER & SUSAN FROEMKE

�����) Mrs. Edith Bouvier Beale 
and her daughter Edie, aunt 
DQG� ÀUVW� FRXVLQ� RI� -DFTXHOLQH�
Kennedy Onassis, live in a world 
of their own behind the brambles 
that surround their decaying 28-
room East Hampton mansion 
known as “Grey Gardens,” where 
raccoons and cats prowl about 
and handymen drop by to cadge 
odd jobs. Mrs. Beale, aka “Big 
Edie,” was a born aristocrat, 

VLVWHU� RI� ´%ODFN� -DFNµ� %RXYLHU�� -DFNLH� 2·V� IDWKHU�� ´/LWWOH� (GLHµ� ZDV� D� PRGHO� DQG�
aspiring actress of striking beauty who put her New York career on hold to care for 
her aging mother — and never went back. Together they descended into a strange 
life of recrimination and companionship. Little Edie — a still-attractive woman at 
���³� SDUDGHV� DERXW� FRTXHWWLVKO\� LQ� ÀVKQHW� VWRFNLQJV�� EDWKLQJ� VXLW� DQG� LPSURYLVHG�
turban, feeds the raccoons in the attic, and breaks out into impromptu song-and-
dance routines, never losing hope that her Big Chance and Big Romance are still just 
around the corner. While semi-invalid Big Edie, a trained soprano in bohemian days, 
trills romantic songs of yesteryear in a slightly wobbly, but still rich voice, as she cooks 
corn on the cob perched up in bed. The women bicker like characters out of Tennessee 
Williams or Eugene O’Neill — with a nod to Whatever Happened To Baby Jane?  
In the wake of eviction threat headlines, Albert and David Maysles (Salesman,  
Gimme Shelter) brought their Direct Cinema approach to Grey Gardens for a 
ÀYH�ZHHN� VKRRW�� ZLWK� WKH� UHVXOWLQJ� ��� KRXUV� RI� IRRWDJH� HGLWHG� LQWR� D� FLQpPD�
YpULWp� HSLF�� DCP restoration. “It’s sad, it’s funny, it’s disturbing — but Grey 
Gardens reminds us that the camera can be used for dramatic effect, even 
when the drama is rooted in real life.” – Arthur Knight. “It’s about two classic 
HFFHQWULFV� ZKR� UHIXVH� WR� OLYH� WKH� ZD\� WKH\·UH� VXSSRVHG� WR�� EXW� E\� WKH� ÀOP·V� HQG� 
ZH�VHH�WKDW�WKH\� OLYH�IXOO\�� LQ�ZD\V�RI�WKHLU�RZQ�FKRRVLQJ����$QG�RXW�RI�WKLV�H[LVWHQFH�
comes a movie that, curiously enough, is comic and bright, as well as sobering.”  
– Roger Ebert. “A stark, haunting documentary, which like both Beales has grown more 
EL]DUUH�DQG�FRPPDQGLQJ�ZLWK�DJH�µ�²�-DQHW�0DVOLQ��The New York Times. 

DAILY (except SAT/SUN/MON) 12:40, 2:50, 5:10, 7:10, 9:20   A JANUS FILMS RELEASE 
SAT 12:40, 2:50, 7:50, 9:50   
SUN 2:00, 4:00, 6:00, 8:00, 10:00 
MON 12:40, 2:50, 5:10, 9:30

“AN INSTANT  
CULT CLASSIC! 

HALF MAD AND 
COMPLETELY 

COMPELLING!” 
– Nathan Lee,  

The New York Times

“A STUNNER!  
HALF HUMOROUS, 
HALF HORRIFIC 
AND 100% 
MESMERIZING... 
UPSTAGES 
ANYTHING IN  
PINK FLAMINGOS!”

              – New York Post

A MAYSLES BROTHERS FILM

NEW 
RESTORATION

MARCH 6-12  ONE WEEK

Ken 
Loach’s 

FEBRUARY 27-
MARCH 5  
ONE WEEK

FEBRUARY  
4-26 

3  
WEEKS

CHARLES
laughton

NEW 
4K 

RESTORATION!

OSCAR®

SUNDAY!

Laughton also appears in 

Stanley Kubrick’s SPARTACUS, 

coming soon in a 

new 4K restoration

NEW 
RESTORATION

DAILY (except  
SUN/MON)  

12:30, 2:50, 5:20,  
7:40, 9:55  

SUN 1:10, 3:30,  
5:40, 8:00  

MON 12:30, 2:50, 5:20

A PARK CIRCUS  
RELEASE

(1951) As Moira Shearer (the prima ballerina of The Red Shoes) pirouettes 
through the Dragonfly pas de deux, a scheming Robert Helpmann intercepts 
a backstage billet-doux, as Robert Rounseville’s Hoffmann recounts for his 
cronies in a smoky next-door tavern the tales of his three lost loves: Shearer 
again as the mechanical protégée of Diaghilev legend Leonide Massine;  
Ludmilla Tchérina as a Venetian courtesan; and Ann Ayars’ Greek-islanded 
soprano who mustn’t sing. Casting dancers (except for Rounseville and Ayars) 
who embody the choreography of Frederick Ashton against the delirious designs  
of Hein Heckroth — color-coded gold, red, and blue respectively for each of  

the episodes — with a menacing Helpmann Hoffmann’s nemesis throughout, Powell and Pressburger’s 
adaptation of comic operetta roi Jacques Offenbach’s sole opera realized Powell’s dream of a complete 
“composed film,” what he had achieved in the climax of Black Narcissus, the whole of the mise en scène 
edited to a pre-recorded score, in this case conducted by Sir Thomas Beecham (see Unfaithfully Yours, April 
15), who had originally suggested the work, glimpsed in a telling cameo at the finale, with a wry visual gag as 
the topper. A favorite film of both Powell and Pressburger booster Martin Scorsese 
and, more surprisingly, horror icon George Romero, who first saw it at age eleven: 
“It just took me into another world in terms of its innovative cinematic technique. 
It really got me going.” This new restoration, supervised by Thelma Schoonmaker 
Powell, wife of the director and Scorsese’s longtime film editor, is the most complete 
version ever seen in this country. DCP. “This revelatory 4K restoration (containing 
previously unseen footage) from the original 3-strip Technicolor negative unleashes 
feverish colors straight from the candy box: a cacophony of clashing yellows and 
purples as disturbing as they are enchanting. Out of this decadent world of surreal, 
sensual delights, Ludmilla Tchérina seduces us as a 19th-century dominatrix;  
a menacing chorus of pan-sexual mannequins appear to have raided the dressing-up box of Marc Bolan and, 
most unsettling of all, there’s the image of Moira Shearer’s dismembered head as it blinks back at us.” – Robin 
Baker, London Film Festival. “Reveals a kaleidoscope of references, not only to German romanticism, but 
to cinema, painting and theater. Here, truly, ‘all art is one’... Emerges as the locus classicus of all of Powell 
and Pressburger’s most distinctive ideas and images. Here the graphic fantasy of Disney and Eisenstein’s 
notion of ‘synesthesia’ join forces — as those two great artists once hoped they would... Flaunts its evident 

economy of means, creating sumptuous décor from simple drapes, a grand 
staircase merely painted in perspective on the floor 
— its stylization becomes a constant metaphor 
for the transforming power of imagination through  
art.” – Ian Christie. “The perfect combination of  
music, dance, song, acting, design and beautiful 
women. As Cecil B. DeMille had said, you can have 
everything.” – Michael Powell.  

'$,/<��H[FHSW�681�021� 12:30, 3:30, 7:00, 9:40    
SUN 1:00, 3:40, 6:10, 8:50    
MON 12:40, 3:30

A RIALTO PICTURES RELEASE

RESTORED BY THE  
FILM FOUNDATION AND  

THE BFI NATIONAL ARCHIVE 
IN ASSOCIATION WITH 

STUDIOCANAL.

RESTORATION FUNDING  
PROVIDED BY  

THE HOLLYWOOD FOREIGN  
PRESS ASSOCIATION,  

THE FRANCO-AMERICAN CULTURAL 
FUND: A UNIQUE PARTNERSHIP 

BETWEEN THE DIRECTORS GUILD 
OF AMERICA (DGA),  

THE MOTION PICTURE 
ASSOCIATION OF  

AMERICA (MPAA),  
THE SOCIÉTÉ DES AUTEURS, 

COMPOSITEURS ET EDITEURS DE 
MUSIQUE (SACEM),  

AND THE WRITERS GUILD OF 
AMERICA WEST (WGAW),  

THE LOUIS B. MAYER FOUNDATION, 
AND THE FILM FOUNDATION.

“SUMPTUOUS SPECTACLE!  
REVELS IN RICH COLORS, 
FANTASTIC COMPOSITIONS  
AND SWOONING MOVEMENTS!” 
                                 – Geoff Andrew, Time Out (London)

“INTENSELY EXPRESSIONISTIC!  
WILDLY SENSUAL!” 
                  – Michael Atkinson, The Village Voice

“TRULY UNLIKE ANYTHING  
I’D EVER SEEN BEFORE! EVERY 
ELEMENT TRANSFIXED ME!” 

                                                       –  Martin Scorsese

MARCH 13-19  ONE WEEK  +  NEW 4K RESTORATION

A PRODUCTION OF THE ARCHERS

THE UNCUT  
ORIGINAL  

THEATRICAL  
VERSION

in person 
KATHRYN  
ALTMAN &  

GIULIA  
D’AGNOLO  

VALLAN

FEBRUARY 5 THU

Orson Welles’  
TOO MUCH JOHNSON 

������� :HOOHV·� ÀUVW�
SURIHVVLRQDO� ÀOP� ³
VWDUULQJ� -RVHSK� &RWWHQ�
in a role combining 
Buster Keaton and 
Harold Lloyd — was 
intended to be used 
in conjunction with his 
new staging of William 
Gillette’s 1894 farce. 

But the idea was scrapped. Long thought lost, the 
raw footage was miraculously discovered in Italy 
LQ� $XJXVW� ������ 7RQLJKW�� WKH� ÀOP� ³� QHZO\� HGLWHG�
by William Hohauser from Welles’ very rough cut 
— will be screened as Welles originally envisioned:  
as prologues to the play’s three acts, performed 
in a live reading by the Film Forum Players and 
directed by Allen Lewis Rickman, who has also 
newly adapted the play from both the Welles and 
Gillette versions. Produced by Bruce Goldstein. Film 
preserved by George Eastman House, Cinemazero, 
Cineteca del Friuli, with partial funding from the 
National Film Preservation Foundation. Special 
thanks to Paolo Cherchi Usai, Caroline Yeager, 
Daniela Currò, and Anthony L’Abbate.  
SPECIAL ADMISSION: $25 non-members,  
$13 members.   7:30

MAY 4 MON

BEGGARS  
OF LIFE
Introduced by  
William Wellman, Jr. 
(1928, William Wellman) On the run after killing a 
molesting stepfather, dressed-as-a-boy Louise Brooks  
is befriended by Richard Arlen and falls in with 
Wallace Beery’s band of hoboes. Long-thought-lost 
silent classic, with Brooks’ best pre-German work 
and dazzling location work on speeding trains. 
35mm print courtesy George Eastman House. 
Preservation funded by The Film Foundation.   
7:502†

2 Live piano accompaniment  

by STEVE STERNER

MARCH 7 SAT 

BOOM 
(1968, -RVHSK�/RVH\) On her own secluded island, a 
terminal-but-in-denial Elizabeth Taylor trades barbs 
with Noël Coward’s “Witch of Capri” until the advent 
of a mysterious Richard Burton as the “Angel of 
Death.” Adapted from Tennessee Williams’ The Milk 
Train Doesn’t Stop Here Anymore. “The best failed 
DUW�ÀOP�HYHU��VR�JHQXLQHO\�EHDXWLIXO�DQG�DZIXO�WKDW�
LW·V�SHUIHFW�µ�²�-RKQ�:DWHUV����5:30*
*INTRODUCED BY JAMES GRISSOM, AUTHOR OF 
THE NEW BOOK FOLLIES OF GOD: TENNESSEE 
WILLIAMS AND THE WOMEN OF THE FOG 
(PUBLISHED BY KNOPF). COPIES OF THE BOOK WILL BE 
AVAILABLE FOR SALE AT OUR CONCESSION, WITH BOOK 
SIGNING TO FOLLOW SCREENING.

†  
INTRODUCED BY THE DIRECTOR’S SON  
WILLIAM WELLMAN JR.,  
AUTHOR OF A NEW MEMOIR, 
WILD BILL WELLMAN:  
HOLLYWOOD REBEL  
(PUBLISHED BY PANTHEON).  
BOOK AVAILABLE FOR SALE AT  
OUR CONCESSION, WITH BOOK  
SIGNING TO FOLLOW SCREENING.

INTRODUCED  
BY 

JAMES 
GRISSOM

SPECIAL EVENTS

REMBRANDT 

FEBRUARY 10 TUE +�DOUBLE FEATURE!

THIS LAND IS MINE
(1943, -HDQ�5HQRLU) Nerd teacher Charles Laughton 
blubbers during an air raid, yearns for Maureen 
O’Hara, truckles to nerve-ridden collaborator George 
Sanders, shrinks from Nazi Walter Slezak, but 
ÀQGV� D� NLQG� RI� KHURLVP� DW� ODVW�� LQ� 5HQRLU·V� VWXG\� 
of Occupation guilts. 35mm.   2:45, 7:00

FOREVER  
AND A DAY

(1943, 5HQp� &ODLU�� (GPXQG�
Goulding, Robert Stevenson, 
et al.) 140 years in the life 
of a London house, a Brits 
in the U.S. propaganda 
SLHFH� IHDWXULQJ� ��� VWDUV�
DQG� �� GLUHFWRUV�� ZLWK�
highlight 1850s butler 
Laughton directing two 
bumbling plumbers, 

Cedric Hardwicke and 
Buster Keaton. 

DCP restoration.   
12:40, 4:50, 9:10

THIS LAND IS MINE

HOBSON’S CHOICE

FEBRUARY 20 FRI +�SPECIAL EVENT
ALTMAN’S 90th  
CALIFORNIA SPLIT
See Special Events at right.  7:20, 10:00

ISLAND OF LOST SOULS 

FEBRUARY 18 WED +�DOUBLE FEATURE!

ISLAND OF  
LOST SOULS 
(1933, Erle C. Kenton) “Are we not men?” protests 
Bela Lugosi, but that’s not how those islanders 
VWDUWHG�RXW��DQG�ZKHQ�KLV�´H[SHULPHQWVµ�GRQ·W�TXLWH�
take, Laughton’s deranged scientist brings out the 
whip. Adapted from H. G. Wells’ The Island of Dr. 
Moreau. 35mm.   12:30, 3:35, 6:40, 9:45

WHITE WOMAN
(1933, Stuart Walker)“Alone among outcasts who 
hadn’t seen a white woman in ten years!” ... and 
she turns out to be Carole Lombard! — but Laughton 
steals scenes wholesale as supremely cockney Horace 
Prim, “King of the River.” 35mm.   2:00, 5:05, 8:15

FEBRUARY 19/20 THU/FRI +�DOUBLE FEATURE!

WITNESS FOR THE 
PROSECUTION
�������Billy Wilder) Agatha Christie courtroom thriller 
starring Laughton as a crusty barrister defending 
accused murderer Tyrone Power, who gets no help 
from wife Marlene Dietrich, with Laughton’s own wife 
Elsa Lanchester as his unwelcome nurse. 35mm.  
THU 2:35, 7:00   FRI 12:30, 4:55

HOBSON’S CHOICE
(1954, David Lean) Early 20th century Lancashire 
bootmaker Laughton lords it over his three daughters 
DQG� DZNZDUG� DVVLVWDQW� -RKQ� 0LOOV� ZKLOH� OROOLQJ� LQ�
the pub, but eldest daughter Brenda de Banzie has 
other plans. British Oscar, Best Picture. 35mm.    
THU 12:30, 4:50, 9:20   FRI  2:45

�������3RVW�WU\VW�DW�6RFLDOLVW�3DUW\�KHDGTXDUWHUV��DFFRXQWDQW�3DROR�*UD]LRVL�WHOOV�VHFUHWDU\�'DQLHOD�6XULQD�WKH\·UH�WRR�SRRU�WR�JHW�
married — but she may have another, admittedly repulsive, way out: the annoying advances of their boss, aristocrat-turned-socialist 
council member candidate professor Glauco Mauri. But then Mauri’s got problems of his own: elder, unmarried sister Elda Tattoli 
(the co-scenarist), who runs the family businesses while making sure her own, appropriate lover observes iron-clad discretion; his 
younger brother Pierluigi Apra, a dogmatically Maoist seminarian; and his train crash of a campaign: a nobody-shows-up rally that 
HQGV�LQ�D�ÀVW�ÀJKW�LQ�WKH�VWUHHW�DQG�KLV�FDU�EHLQJ�YDQGDOL]HG��WKH�ERPE�VHW�RII�LQ�D�ORFNHG�LQ�DQG�EDUULFDGHG�6RFLDOLVW�+4��DQG�WKHQ��
when at the end of a trimmer’s speech of a lifetime, as he describes his smooth but oh so idealistic glide through all the Center-Left 
parties to arrive at socialism, he’s attacked by... A very 60s left-wing political satire in which every side takes a beating, done with an 
astonishing mastery of cinema technique from second-time director Bellocchio (following Fists in the Pocket, his sensational debut 
feature) and all in the darkest, the inkiest, of black humor. DCP. ́ 'LUHFWHG�E\�WKH�SURGLJLRXVO\�WDOHQWHG����\HDU�ROG�0DUFR�%HOORFFKLR�
LQ�D�ÁXLG�VW\OH�WKDW�LV�IXOO�RI�VXUSULVHV��%HOORFFKLR·V�FKDUDFWHUV�DUH�DV�PXFK�D�SULYDWH�]RR�DV�%XxXHO·V��7KH�ÀYH�SULQFLSDOV�DUH�VR�DZIXO�
WKH\·UH�IXQQ\����$V�WKH�SDLUV�RI�ORYHUV�FRPELQH�DQG�UHFRPELQH�DQG�WKH�ÀYH�EHFRPH�RQH�ELJ��JKDVWO\�IDPLO\��ZLWK�D�\DSSLQJ�OLWWOH�KRXVH�
pet as an emblem of domesticity), Bellocchio makes it all rhyme. The camera glides in and out and around the action; it moves as 
simply and with as much apparent ease as if it were attached to the director’s forehead.” – Pauline Kael. “[Bellocchio’s] visuals 
DUH�VWULSSHG�RI�DOO�H[WUDQHRXV�RUQDPHQWDWLRQ��KLV�FKDUDFWHUV�DUH�QRW�H[SODLQHG��WKH\�H[LVW��7KH�UHVXOW�LV�ÀOPPDNLQJ�WKDW�LV�DW�RQFH�
demanding and stimulating, original without being in the least pretentious.” – Arthur Knight. “A stinging political satire which bears 
the same bizarre hallmarks as Fists in the Pocket. A dazzling and curiously foreboding comedy of manners, it shares with Godard’s  
La Chinoise a sense of May 1968 just around the corner.” – Tom Milne, Time Out (London).  

DAILY (except SUN/MON) 12:30, 2:40, 4:50, 7:00, 9:15     
SUN 1:00, 3:10, 5:20, 7:30, 9:40   MON 12:30, 2:40, 4:50, 9:50 A SONY PICTURES REPERTORY RELEASE

Marco  
Bellocchio’s

CHINA  
IS  
NEAR

“A WITTY,  
SUBTLY FREAKISH  
MODERN COMEDY!”

– Pauline Kael

SPECIAL JURY 
PRIZE 

VENICE FILM 
FESTIVAL, 1967

MARCH 20-26  
ONE WEEK

NEW 4K 
RESTORATION

ENCORE!

ADVISE AND CONSENT 



�������,Q�WKH�ZDNH�RI�WKH�PXUGHU�VXLFLGH�RI�3ULQFH�5XGROSK�DW�0D\HUOLQJ��-RKQ�/RGJH·V�VWLII��
but broad-minded Archduke Franz Ferdinand becomes the heir presumptive to the Austro-

+XQJDULDQ�HPSLUH��WR�WKH�GLVWLQFW�XQKDSSLQHVV�RI�LWV�HPSHURU��)UDQ]�-RVHI��%XW�WKHQ�)UDQ]�)HUGLQDQG�
wants to marry Edwige Feuillière, a mere countess — and a Czech! In Ophüls’ romantically aristocratic world 

you know where you stand when the morganatically (their children can’t inherit) married couple are about to arrive at 
WKHLU�ÀUVW�LPSHULDO�EDOO�WRJHWKHU��D�IXQFWLRQDU\�PXUPXUV�)HXLOOère must use the Minor Stairs. Made in France and premiering just before it fell to 
WKH�1D]LV��WKLV�ZDV�2SK�OV·�ODVW�SLFWXUH�EHIRUH�+ROO\ZRRG�DQG�D�VXUSULVLQJO\�IDLWKIXO��DQG�ODYLVKO\�SURGXFHG��DFFRXQW�RI�D�5RPHR�DQG�-XOLHW�SDVVLRQ�
hindered not by family enmity, but by levels of nobility, a way of life to be wiped out by events then only 25 years in the past — the same distance 
LQ�WLPH�ZH�KDYH�WR�WKH�IDOO�RI�WKH�%HUOLQ�:DOO���+LVWRULFDO�IRRWQRWH��7KLV�ZRXOG�EH�WKH�ODVW�ÀOP�RI�$PHULFDQ�DFWRU�/RGJH�³�RI�WKH�%RVWRQ�/RGJHV��KH·G�
been co-star to Katharine Hepburn, Marlene Dietrich, and Shirley Temple  before eventually becoming congressman and governor of Connecticut, 

as well as U.S. ambassador to Spain, Argentina, and Switzerland.) 35mm. “As in his later masterpieces, Ophüls 
relishes the absurdity while delighting in the elegance of court life — and of his own camerawork.” – 3DFLÀF�)LOP�
Archive notes. “Resurrects from a dim and dusty past the pitiful, romantic 
VWRU\�RI� WZR�RI� WKH�PRVW�SDWKHWLF�PLQRU�ÀJXUHV� LQ�KLVWRU\��DQG� LW�
does so with admirable restraint, tender affection and 
HVVHQWLDO� ÀGHOLW\�� 7KH� ÀQDO� VHTXHQFH� ³� WKH� IDWHIXO�
episode of Sarajevo — is enacted with amazing 
vividness. Here, at last, on the screen is 

one of history’s most tragic events — the beginning, not the end, of a terrible 
drama.” – Bosley Crowther, The New York Times. “Of particular importance 
LQ� LWV� H[SOLFLW� H[WHQVLRQ� RI� WKH� 2SK�OVLDQ� YLHZSRLQW� WR� WKH� ZRUOG� RI�
SROLWLFV�� ZKLOH� LWV� FRQVFLRXVO\� GHÀQHG� SROLWLFDO� SRVLWLRQ� IDOOV� ZLWKLQ�
the bounds of progressive liberalism, its vision of love as in itself 
a revolutionary force is far more radical.” – Robin Wood. “Ophüls’ 
technique is never less than dazzling. His camera is never still 
and he has a predilection for choosing settings that demand a 
PD[LPXP�RI�PRYHPHQW��VXFK�DV�VWDLUFDVHV�����7KH�SDWWHUQV�
RI� FRQVWUXFWLRQ� LQ� KLV� ÀOPV� UHÁHFW� 2SK�OV·� FRQFHSWLRQ� RI�
society as a spectacle scarcely concealing... a frenzied 
pursuit of hollow enjoyment.” – Roy Arnes, French Film. 

'$,/<��H[FHSW�681�021�� 
12:40, 2:50, 5:10, 7:20, 9:30    
SUN 1:20, 3:20, 5:20, 7:20, 9:20    
MON 12:40, 2:50, 5:10

A FILM DESK RELEASE

MARCH 27-APRIL 2  ONE WEEK

“ONE OF OPHÜLS’ 

MOST NEGLECTED  

AND FINEST WORKS!” 

– Robin Wood

NEW 

35mm  

PRINT

                          MAX OPHÜLS’

              FROM MAYERLING  

            TO SARAJEVO

THE GREAT MOMENT 

APRIL 23 THU (SEPARATE ADMISSIONS)

CHRISTMAS IN JULY
(1940) See April 10/11.   12:30

LADY EVE
(1941) See April 17/18.   
2:00

SULLIVAN’S 
TRAVELS 
(1941) See April 
10/11.   4:00

THE PALM  
BEACH STORY 
(1942) See April 17/18.    
6:00

IF I WERE KING
(1938, Frank Lloyd) Ronald Colman, as 
swashbucking beggar-poet François Villon, 
engages in battle of wits with wily king Basil 
Rathbone in superbly-recreated 15th-century 
France. For his re-write of the 40-year-old play, 
Sturges personally translated Villon’s poetry 
and added some Villonesque verse 
of his own. 35mm print 
courtesy UCLA Film & 
Television Archive.   
7:50 ONLY

THE 
MIRACLE OF 
MORGAN’S 
CREEK (1944)  
See April 19/20.   9:50

THE GREAT MCGINTY

APRIL 22 WED +�DOUBLE FEATURE!

THE GREAT MCGINTY
(1940) “If you don’t have graft, you’d 
have a low type of person in politics. 
Men with no ambition.” Boss Akim 
Tamiroff helps crooked bum Brian Donlevy 
become an even more crooked governor, until 
honesty rears its ugly head. Sturges sold the 
script for $10 (upped from $5) for the chance 
to direct. Result: his only Oscar (Original 
6FUHHQSOD\�� DQG� ÀUVW� RI� VHYHQ� VPDVK� KLWV��
35mm.   12:30, 3:50, 7:10, 10:30

THE GREAT MOMENT 
������� -RHO� 0F&UHD�� DV� :�7�*�� 0RUWRQ�� WKH�
��WK�FHQWXU\� GHQWLVW� ZKR� FODLPHG� WKH� ÀUVW�
use of ether for anaesthesia, plays straight 
man to the Sturges stock company in a 
bizarre combination of slapstick and stark 
GUDPD�³� WROG� LQ� FRPSOLFDWHG�ÁDVKEDFN�VW\OH��
Despite being shelved and tampered with by 
EHIXGGOHG�VWXGLR�H[HFV��LW·V�VWLOO�D�UDUH�SHUVRQDO�
statement. 35mm.   2:10, 5:30, 8:50

THE POWER AND THE GLORY

APRIL 16 THU +�DOUBLE FEATURE!

DIAMOND JIM
(1935, Edward Sutherland) Unsung Sturges 
screenplay stars Edward Arnold as 19th 
century tycoon, bon vivant and ultra-
gourmand� 'LDPRQG� -LP� %UDG\�� ZLWK� %LQQLH�
Barnes as Lillian Russell and dual-roled  
-HDQ�$UWKXU�DV� WKH� two loves of Brady’s life. 
35mm.   12:35, 4:05, 7:35

THE POWER AND THE GLORY
(1933, William K. Howard��6WXUJHV·�ÀUVW�VROR�
screenplay tells of the rise and fall of ruthless 
LQGXVWULDOLVW� 6SHQFHU� 7UDF\� LQ� FRPSOH[��
PXOWL�ÁDVKEDFN� ´QDUUDWDJH�µ� ZLWK� WKH� VLOHQW�
VFUHHQ·V�IDYRULWH�ÁDSSHU�&ROOHHQ�0RRUH��Why 
Be Good?) as his long-suffering wife. Cited by 
3DXOLQH�.DHO�DV�D�PDMRU�LQÁXHQFH�RQ�Citizen 
Kane. 35mm.   2:30, 6:00, 9:30 

EASY LIVING

APRIL 14 TUE +�DOUBLE FEATURE!

THE GOOD FAIRY
(1935, William Wyler) Sturges molded a Molnar 
play into this unsung classic of the comedy-rich 
30s, as Margaret Sullavan’s wide-eyed movie 
usherette Luisa Ginglebusher plays “good 
fairy” to struggling lawyer Herbert Marshall, 
despite amorous millionaire Frank Morgan. 
35mm.  12:30, 4:05, 7:40

THIRTY-DAY 
PRINCESS
(1934, Marion Gering) When a 
Ruritanian royal on a goodwill 
tour of the U.S. gets the mumps, 
lookalike actress Sylvia Sidney 
is tapped to go on in her place. 
Her assignment: the seduction 
of New York newspaper 
publisher Cary Grant. Sturges co-
wrote the screenplay, from a novel 
by the author of Mr. Deeds Goes to 
Town. 35mm.   2:30, 6:05, 9:40

THE GOOD FAIRY

SULLIVAN’S TRAVELS

APRIL 12/13 SUN/MON 

+�DOUBLE FEATURE!

EASY LIVING
�������Mitchell Leisen��:RUNLQJ�JLUO�-HDQ�$UWKXU�
is bonked on the head with a mink coat while 
riding on an open-air Fifth Ave. bus, mistaken 
for the mistress of Wall St. lion Edward Arnold, 
given the ne plus ultra of Manhattan penthouse 
VXLWHV��DQG�ÀQGV�ORYH�LQ�WKH�$XWRPDW�ZLWK�IUHVK�
faced Ray Milland. 35mm.   
SUN 1:10, 4:55, 8:40   MON 12:30, 4:15

REMEMBER THE NIGHT
(1940, Mitchell Leisen) Assistant NYC D.A. Fred 
MacMurray brings his maiden aunts in Indiana 
a Christmas present: convicted shoplifter 
Barbara Stanwyck. Classic Sturges comedy-
romance, his last screenplay for another 
director. “Sturges’ loose, graceful script has a 
softness and nostalgia that seldom surfaced 
LQ�KLV�RZQ�ÀOPV�µ�²�'DYH�.HKU��35mm.   
SUN 3:00, 6:45   MON 2:20, 6:05, 10:00*
(*MONDAY’S 10:00 SHOW IS A SINGLE FEATURE)

APRIL 10/11 FRI/SAT +�DOUBLE FEATURE!

SULLIVAN’S TRAVELS
(1942) Slated to shoot the sequel to his boffo 
Ants in Your Plants of 1939, GLUHFWRU� -RHO�
0F&UHD�ZRXOG� UDWKHU�PDNH� VRFLDOO\�VLJQLÀFDQW�
O Brother, Where Art Thou?, so he sets out to 
H[SORUH�+XPDQ�0LVHU\��ZLWK�SHHNDERR�KDLUGRHG�
Veronica Lake along for the ride. “A brilliant 
IDQWDV\� LQ� WZR� NH\V�µ� ²� -DPHV� $JHH�� 35mm.  
12:30, 3:50, 7:10, 10:20

CHRISTMAS IN JULY
(1940) Dick Powell thinks he’s won $25,000 
in a radio slogan contest (his entry: “If you 
can’t sleep, it isn’t the coffee, it’s the bunk”) 
and acts accordingly — until he realizes... “The 
most underrated of Sturges’ movies — a riotous 
FRPHG\�VDWLUH� DERXW� FDSLWDOLVP�µ� ²� -RQDWKDQ�
Rosenbaum. 35mm.   2:20, 5:40, 9:00

Non-Profit Org.
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UNFAITHFULLY YOURS

APRIL 15 WED +�DOUBLE FEATURE!

UNFAITHFULLY YOURS
(1948) “He can handle Handel like no one 
can handle Handel!” Murder to the tune of 
Rossini, Wagner and Tchaikovsky, as insanely 
MHDORXV� FRQGXFWRU� 5H[� +DUULVRQ� �PRGHOOHG�
on Sir Thomas Beecham) fantasizes killing 
wife Linda Darnell in three different musical 
modes. 35mm.   12:30, 4:15, 8:00

THE BEAUTIFUL BLONDE 
FROM BASHFUL BEND 
(1949) Sturges’ only color movie stars Betty 
Grable as a brassy, quick-on-the-draw saloon 
chantootsie mistaken for a prim schoolmarm 
(are they blind?) after plugging a judge in the 
behind instead of cheatin’ Cesar Romero. 
DCP restoration. 2:35, 6:20, 10:10

APRIL 24-MAY 7  TWO WEEKS

As a child, he cavorted in toga and 
sandals with Isadora Duncan. Later, 

he invented kissproof lipstick and 
introduced the club sandwich to 
Germany. He was once the toast 
of Broadway and his elopement 
with an heiress made the Times 
front page. But writer/director 

PRESTON STURGES (1898-
1959) will forever be remembered 
for a dizzying, golden run of early 

40s comedies. With The Great 
McGinty, Sturges rose overnight 

from screenwriting serf to “prince 
of the blood” — his own definition of 

a director — and soon became one 
of the directing elite. But Sturges 
was the first director to write his 

own scripts without collaborators 
— his example inspired others, like 

Billy Wilder and John Huston, to 
follow in his footsteps. This series 

includes all of his Hollywood work 
as director and no-less-important 

films he wrote but didn’t direct. 
Special thanks to PAUL GINSBURG, JANICE SIMPSON 
(UNIVERSAL PICTURES), JOE REID, CAITLIN ROBERTSON, 

BARBARA CRANDALL (20TH CENTURY FOX),  
JUDY NICAUD (PARAMOUNT), AND TODD WIENER,  

STEVEN HILL (UCLA FILM & TELEVISION ARCHIVE).

D.W. Griffith   
ALL FILMS COURTESY  

THE COHEN COLLECTION.   
SPECIAL THANKS  

TO TIM LANZA. 

2 Live piano accompaniment  
by STEVE STERNER

MONDAYS + MARCH 2-APRIL 27

(1952) “Michel! Michel! Michel!” France 
1940, and as a refugee column trudges along a 
country road, a dog makes a break for it, with its 
tiny blonde mistress in pursuit — and then the 
*HUPDQ� ÀJKWHUV� VWULNH�� %XW� LI� ��\HDU�ROG� %ULJLWWH�
Fossey’s understanding of death is limited as she 
strokes her mother’s cold face, at least she can 
bury the dog discarded by her peasant rescuers, 
aided by 11-year-old farm boy Georges Poujouly. 
And as they build a special, secret friendship, their 
pet cemetery in the midst of death steadily grows, 
topped by crosses stolen from graveyards, even 
as the adults play their own games of buffoonish, 
grotesque peasant feuds... And then Fossey (“in a 
performance that rips the heart out” – NY Times) 
shouts his name again. Adapted by the legendary 
WHDP� RI� -HDQ� $XUHQFKH� DQG� 3LHUUH� %RVW� IURP�
François Boyer’s successful-in-America novel, with a haunting hit score played by guitar 
virtuoso Narciso Yepes, the ultimately beautiful, hilarious and disturbing Games initially 
GLG�VR�VR�ER[�RIÀFH�DQG�VFUHHQHG�RQO\�RQ�WKH�IULQJHV�RI�WKH�&DQQHV�)HVWLYDO���WKHQ�QHDUO\�
got shut out of Venice — where it promptly won its top prize, the Golden Lion — and then 
EHFDPH�D�ZRUOGZLGH�DUW�KRXVH�VPDVK�DQG�&OpPHQW·V�second Best Foreign Film Oscar 
winner (following the previous year’s The Walls of Malapaga). DCP. ´&OpPHQW·V�EHDXWLIXO��
ODFHUDWLQJ�ÀOP�RQ�WKH�WKHPHV�RI� LQQRFHQFH��&KULVWLDQLW\��ZDU��DQG�GHDWK���� >+LV@�PHWKRG�
of presentation [is] a series of harsh contrasts, with on the one side the intuitive, lyric 
understanding between the two children and on the other the ludicrous comedy of the 
quarrelsome, ignorant peasant adults.” – Pauline Kael. “Both deeply moving and darkly 
FRPLF����WKH�SHUIRUPDQFHV�RI�3RXMRXO\�DQG�WKH�LQÀQLWHO\�H[SUHVVLYH�)RVVH\�DUH�DPRQJ�WKH�
ÀQHVW�HYHU�JLYHQ�E\�FKLOGUHQ�µ�²�3KLOLS�)UHQFK��The Guardian. “It does not compromise on 
two things: the horror of war and the innocence of childhood... It is never a tear-jerker: 
it doesn’t try to create emotions, but to observe them. That’s why it is so powerful.” –  
5RJHU� (EHUW�� ´&OpPHQW·V� QRWRULRXV� HFOHFWLFLVP� FDQ� VXUHO\� QHYHU� KDYH� EHHQ� VR�PDUNHG�
ZLWKLQ�D�VLQJOH�ÀOP�DV�LQ�WKLV�DOO�SXUSRVH�DOOHJRU\��DQWL�ZDU�WUDFW�DQG�QRLULVK�PRUDOLW\����:RUOG�
War II, holocaust and petty family feuds form a perverse backdrop to their ‘innocence’ —  
or, perhaps, a mirror to the ‘perversion’ of their forbidden games.” – Paul Taylor, Time Out 
�/RQGRQ���´6R�VXEWOH�DQG�WKRXJKWIXO�LV�&OpPHQW·V�GLUHFWLRQ��DQG�VR�LQVLJKWIXO�LV�WKH�VFULSW��
we don’t miss a single telling point... Fossey’s is quite simply one of the most uncanny 
pieces of acting ever attempted by a youngster... The war may be raging 
only a mile away, yet these peasants seem untouched by it — far more 
dedicated as they are to their own petty bickering... Only the children 
in their funeral games seem to be striving for some sense of true 
spiritual peace.” – David Ehrenstein. 

'$,/<��H[FHSW�681�021�� 
12:30, 2:20, 4:10, 6:00, 7:50, 9:40  

SUN 1:30, 3:20, 5:10, 7:00, 8:50  

MON 12:30, 2:20, 4:10, 6:00

A RIALTO PICTURES RELEASE

ACADEMY AWARD 
BEST FOREIGN LANGUAGE FILM  
1952

“DELICATE, BEAUTIFULLY 
PACED... DEEPLY MOVING 
AND DARKLY COMIC!” 

– Philip French, The Guardian

From the director of Purple Noon

René Clément’s 

FORBIDDEN 
GAMES

MAD WEDNESDAY

APRIL 21 TUE +�DOUBLE FEATURE!

MAD WEDNESDAY
�������,FRQ�RI�WKH���V�GLUHFWV�,FRQ�RI�WKH���V��
6WXUJHV�EHJLQV�ZLWK�WKH�IRRWEDOO�ÀQDOH�RI�+DUROG�
Lloyd’s 1925 The Freshman�� WKHQ� ÁDVKHV�
IRUZDUG�WZR�GHFDGHV�WR�ÀQG�+DUROG�DV�D�GHDG�
HQG��VRRQ�WR�EH�ÀUHG�ERRNNHHSHU��%XW�WU\LQJ�KLV�
ÀUVW�GULQN�HYHU��+DUROG�VXGGHQO\�JRHV�KD\ZLUH��$�
superior re-edited version of The Sin of Harold 
Diddlebock. “The slapstick equivalent of Death 
of a Salesman.” – Raymond Durgnat. 35mm.   
12:30, 3:50, 7:10, 10:30

NEVER SAY DIE
(1939, Elliot Nugent) 
Hypochondriacal Bob 
Hope is convinced his 
body will digest itself 
within 30 days, so he seeks 
a cure in a European health 
spa overrun by rich Americans 
— surely the invention of Sturges, who 
worked with two other writers. With Martha 
5D\H�� ´7KH� PRVW� HQMR\DEOH� ÀOP� IRU� ZHHNV����
Consistently absurd.” – Graham Greene. 
35mm.   2:10, 5:30, 8:50

“THE MOST BRILLIANT AND 

BIZARRE BURSTS OF CREATION  

IN CINEMA HISTORY!” – ANDREW SARRIS

STRICTLY APRIL 10-23  TWO WEEKS

Sturges

Mondays
i

MARCH 2 MON 

THE BIRTH OF A NATION  
Introduced by Thomas Allen Harris
(1915) And the birth of the cinema. But 
*ULIÀWK·V� PRQXPHQWDO� HSLF� RI� WZR� IDPLOLHV��
North and South (with a cast including Lillian 
*LVK�� DOVR� UHPDLQV� ´D� KLJKO\� LQÁDPPDWRU\�
piece of propaganda” (Kevin Brownlow), as 
the “heroic” group that rides to that trademark 
*ULIÀWK�UHVFXH�LV����WKH�.X�.OX[�.ODQ��3UREDEO\�
WKH�JUHDWHVW�ER[�RIÀFH�KLW�HYHU�DQG�D�UHYROXWLRQ�
LQ�ÀOPPDNLQJ�WKDW�DOVR�SURYRNHG�UDFH�ULRWV�RQ�
ÀUVW� UHOHDVH������\HDUV� ODWHU�� LW·V�VWLOO�SHUKDSV�
WKH� PRVW� KLJKO\�FKDUJHG� $PHULFDQ� ÀOP� RI� DOO�
time. 35mm.   7:402†
†INTRODUCED BY FILMMAKER THOMAS ALLEN 
HARRIS, DIRECTOR OF THROUGH A LENS DARKLY

MARCH 9 MON

BROKEN BLOSSOMS 
(1919) In London’s foggy Limehouse district, 
EUXWDO� SUL]HÀJKWHU� 'RQDOG� &ULVS� WDNHV� WLPH�
RXW� EHWZHHQ� ERXWV� WR� SXPPHO� ZDLÀVK�
daughter Lillian Gish, as Chinese outsider 
Richard Barthelmess tries to befriend her, in 
*ULIÀWK·V�PRVW� GHOLFDWH� DQG� WHQGHU� FKDPEHU�
piece. “I know of no other picture in which so 
PXFK� VFUHHQ� EHDXW\� LV� REWDLQHG�µ� ²� -DPHV�
Agee. 35mm.   7:102   

MARCH 16 MON

SALLY OF THE SAWDUST 
(1925) Sideshow “Professor” Eustace 
McGargle and ward Carole Dempster 
�*ULIÀWK·V� UHDO�OLIH� ORYHU�SURWpJpH�� OHDYH� WKH�
carny to pursue respectability, but it’s hard 
to quit swindling those suckers. Based on 
Fields’ stage hit Poppy, with stage legend 
$OIUHG�/XQW�LQ�UDUH�ÀOP�UROH��UHPDGH�LQ�������
Extra added attraction! Fields re-creates 
his vaudeville act in Pool Sharks (1915), his 
movie debut. Both 35mm.   7:002

MARCH 23 MON

ORPHANS OF THE STORM 
(1922) Amid lavish sets of revolutionary 
Paris, orphan sisters Lillian and Dorothy Gish 
are separated and reunited while menaced  
E\� GHFDGHQW� DULVWRFUDW� -RVHSK� 6FKLOGNUDXW��
with a memorable last reel race to the 
guillotine. “Scarcely a moment that is not 
charged with intense dramatic power.” – 
Robert E. Sherwood. 35mm.   7:102

MARCH 30 MON

AMERICA   
������� *ULIÀWK·V� HSLF� RI� WKH� $PHULFDQ�
Revolution, complete with Bunker Hill, Paul 
Revere’s Ride, and Carol Dempster, until Neil 
Hamilton has to make a tough moral decision, 
even as Lionel Barrymore’s Captain Walter 
Butler (historical turncoat and renegade) 
VWHDOV�WKH�VKRZ��́ ,Q�PDQ\�ZD\V�RQH�RI�*ULIÀWK·V�
EHVW� ÀOPV���� RQH� RI� KLV� PRVW� LPSUHVVLYH� 
and handsomely mounted spectacles.” – 
William K. Everson. 35mm.   7:202

APRIL 6

INTOLERANCE
(1916) Overwhelmingly spectacular follow-
up to The Birth of a Nation, with Lillian 
Gish’s cradle-rocking tying together stories 
of Christ, the 16th century St. Bartholomew 
Day Massacre, the fall of Babylon, and a 
modern day story capped by the original car 
vs. train race to deliver the reprieve. This DCP 
restoration features a lush orchestral score 
by Carl Davis.   8:00

APRIL 13 MON

HEARTS OF THE WORLD  
�������7RXULQJ�WKH�IURQW��*ULIÀWK�QRWHG�VDGO\��
“Viewed as a drama, the war is somewhat 
disappointing” — so he made his own, 
with Robert Harron and Lillian Gish as a 
border couple displaced by the war, and the 
apotheosis of hun Erich von Stroheim as “the 
Man You Love to Hate.” 35mm.   8:002

APRIL 20 MON

WAY DOWN EAST 
(1920) Deceived by bounder Lowell Sherman, 
/LOOLDQ� *LVK� ÀQGV� KDYHQ� ZLWK� D� SXULWDQLFDO� 
Maine farm family and their son Richard 
Barthelmess; but when her secret comes out, 
LW·V�WLPH�IRU�RQH�RI�*ULIÀWK·V�JUHDWHVW�VHTXHQFHV��
WKH� UDFH�DFURVV� WKH� ÁRDWLQJ� LFH� ÁRHV�� ´*ULIÀWK�
turned a creaking, dated stage melodrama into 
an epic.” – Pauline Kael. 35mm.   7:002

APRIL 27 MON

ISN’T LIFE WONDERFUL 
(1924) In location-shot post-war Berlin, Carol 
Dempster watches helplessly in an unmoving 
waiting line for meat as the chalk-written prices 
NHHS�JRLQJ�XS��DQG�XS��DQG�XS��*ULIÀWK·V�SDWK�
breaking pre-neo-realistic look at the erstwhile 
Horrible Huns contending with food shortages, 
UDPSDJLQJ� LQÁDWLRQ�� DQG� D� ÀQDO�� KDLUUDLVLQJ�
UDFH� ���� IRU� SRWDWRHV�� ´2QH� RI� *ULIÀWK·V� ÀQHVW�
and most important movies... one of the 
VFUHHQ·V�ÀUVW�PDMRU�ZRUNV�RI�VRFLDO�FRPPHQW�µ�
– William K. Everson. 35mm.   7:502

THE BIRTH OF A NATION 

BROKEN BLOSSOMS

SALLY OF THE SAWDUST

CELEBRATING 

THE CENTENNIAL 

OF W.C. FIELDS’ 

MOVIE DEBUT

ORPHANS OF  
THE STORM

AMERICA

HEARTS OF THE WORLD

WAY DOWN EAST

ISN’T LIFE WONDERFUL

INTOLERANCE

THE LADY EVE

APRIL 17/18 FRI/SAT 

+�DOUBLE FEATURE!

THE PALM BEACH STORY
(1942) Sturges’ “Topic A” (S-E-X): under the 
credits, a maid faints thrice, one Claudette 
Colbert kicks her way out of a closet, while a 
second, in a bridal gown, hails a cab. Colbert, 
RQ� WKH� UXQ� IURP� KXVEDQG� -RHO� 0F&UHD�� LV�
pursued by amorous zillionaire Rudy Vallee 
— whose man-crazy sister Mary Astor chases 
McCrea. Then Sturges picks up the pace. 
35mm.   12:30, 4:15, 8:00

THE LADY EVE
(1941) Con gal Barbara Stanwyck, aided 
by “dad” Charles Coburn, preys on owlish 
herpetologist Henry Fonda, in the comedy 
that topped the NY Times’ 10 Best list: Citizen 
Kane came in second. “The dizzy high point 
of Sturges’ career.” – Pauline Kael. 35mm.   
2:20, 6:05, 9:50

APRIL 19/20 SUN/MON 

+�DOUBLE FEATURE!

THE MIRACLE OF  
MORGAN’S CREEK
(1944) When Betty Hutton’s Trudy 
Kockenlocker comes home from a soldier’s 
farewell dance in the family way, Eddie 
%UDFNHQ·V�SHUHQQLDOO\�KDSOHVV�1RUYLOOH�-RQHV�
is dragged to the rescue, in Sturges’ small-
town version of the Immaculate Conception. 
“Like taking a nun on a roller coaster ride...
one of Hollywood’s most violently funny 
FRPHGLHV�µ�²�-DPHV�$JHH��DCP.  
SUN 1:10, 5:10, 9:10    
MON 12:30, 4:30, 9:45*
(*MONDAY’S 9:45 SHOW IS A SINGLE FEATURE)

HAIL THE CONQUERING HERO
(1944) Eddie Bracken’s 4-F Woodrow 
Truesmith is railroaded into returning to his 
small town as a war hero — and unwillingly 
thrust into a nightmare of cheering throngs, 
political campaigns and guilt-ridden mother 
love. “The dialogue keeps popping off like a 
VWULQJ�RI�ÀUHFUDFNHUV�µ�²�3DXOLQH�.DHO��35mm.   
SUN 3:10, 7:10   MON 2:30

CHRISTMAS IN JULY

BUY TICKETS ONLINE: www.ÄSTMVY\T�VYN�
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FILM FORUM 
is located on West Houston St. west of 

6th Ave. (Avenue of the Americas).

SUBWAYS  
1 to Houston St.  C/E to Spring St.    
A/B/C/D/E/F/M to West 4th St.

BUSES  
#5, 6, 21 to 6th Ave and Houston St;  

#20 to Varick and Houston St.

PARKING  
Limited metered parking is  

available in the immediate vicinity.

FILM FORUM thanks these  
supporters of our operating budget 
these past 12 months.

“SURELY THE MOST EXTRAORDINARY  
BLEND OF TRAGEDY AND FEROCIOUS  
COMEDY IN FILM HISTORY!” – Vernon Young

“EXTRAORDINARY, POWERFUL AND POETIC! 
CLÉMENT’S MASTERPIECE!” – James Reid Paris,  
                          The Great French Films

NEW RESTORATION

NEW YORK FILM CRITICS CIRCLE  
BEST FOREIGN LANGUAGE FILM 

1952L l GOLDEN LION 
VENICE FILM 

FESTIVAL L l

NEW 4K 
RESTORATION

Douglas  
   Sirk’s

Imitation  
 of Life

starring   
LANA TURNER  
SUSAN KOHNER

APRIL 3-9  ONE WEEK

“THE APEX OF 50s HOLLYWOOD MELODRAMA! 
GROWS RICHER AND DEEPER WITH THE YEARS!” 

– FOSTER HIRSCH

“A COLDLY BRILLIANT WEEPIE!” 
– GEOFF ANDREW, TIME OUT (LONDON)

“A GREAT, CRAZY MOVIE!” 
– RAINER WERNER FASSBINDER

(1959) “I’m going up and up and up. And no one’s going to 
pull me down!” When single mother Lana Turner loses her daughter 
(eventually growing up to be Sandra Dee) at Coney Island, she winds up 
ÀQGLQJ�HTXDOO\�KXVEDQG�OHVV�$IULFDQ�$PHULFDQ�PRWKHU� -XDQLWD�0RRUH�
DQG�EXGGLQJ�SKRWRJUDSKHU�-RKQ�*DYLQ��JDLQLQJ�ERWK�D� OR\DO�GRPHVWLF�
and Faithful Friend. But then the betrayals multiply, as Turner single-
mindedly pursues Broadway super-stardom — while blind to Dee and 
Gavin getting overly-chummy — and Moore’s daughter Susan Kohner 
(“giving one of the most desperate performances in Sirk’s work” —  
David Thompson) breaks her mother’s heart by “passing for white.” 
6LUN·V� UHPDNH� RI� D� )DQQLH� +XUVW� WHDU�MHUNHU� �ÀOPHG� LQ� ����� ZLWK�
Claudette Colbert) was one of its studio’s biggest hits ever and the 
director’s farewell to Hollywood, subconsciously symbolized by its 
JUDQGLRVH�ÀQDO� IXQHUDO�� IHDWXULQJ�JRVSHO�JUHDW�0DKDOLD� -DFNVRQ��:LWK�
competing Best Supporting Actress nominations for Moore and the 
LQ�OLIH� +LVSDQLF�-HZLVK� .RKQHU�� 7KLV� QHZ� �.� UHVWRUDWLRQ� VKRZFDVHV�
the lush Technicolor cinematography of Russell Metty, who’d shot 
WKH� VXSUHPHO\� E	Z� Touch of Evil only a year before. DCP. “Some 
have surmised that Sirk was preparing to leave America and that he 
added hints of summing up what he guessed would be a smash hit...  
7KH� VWUHQJWK� RI� WKH� ÀOP� LV� LQ� 6XVDQ� .RKQHU·V� JUHDW� SHUIRUPDQFH����
as a girl who elects to lead that duplicitous life. And so Sirk took the 
old Hurst melodrama and turned it into a critique of racial identity in 
$PHULFD���� $V� XVXDO� ZLWK� 6LUN�� WKH� ÀQH� DHVWKHWLF� FRQWURO� RI� VR� PDQ\�
hysterical scenes is the heart of the picture.” – David Thompson. “Drunk 
on the lies and gross assumptions of its characters and the way they 
feed off of deceptive surfaces... Every word and image comes with a 
double meaning.” – Ed Gonzalez, Slant. “One of the most intellectually 
GHPDQGLQJ� ÀOPV� HYHU� PDGH� LQ� +ROO\ZRRG���� %\� HPSKDVL]LQJ� EULOOLDQW�
VXUIDFHV�� EROG� FRORUV�� DQG� WKH� VSDWLDO� FRPSOH[LWLHV� RI� ��V� PRGHUQH�
architecture, Sirk creates a world of illusion, entrapment, and emotional 
desperation.” – Dave Kehr. “Forget those who 
decry the ’50s Hollywood melodrama;  
it is through the conventions of that 
hyper-emotional genre that Sirk is 
able to make such a devastatingly 
embittered and pessimistic movie.” 
– Geoff Andrew, Time Out  
(London). “You don’t believe  
in the happy ending, 
and you’re not really 
supposed to.” – Sirk. 
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