
(1927) Amid the gleaming towers of a gigantic city of the future, Gustav Fröhlich, pampered son of the Big
Boss himself, is smitten by a young woman (Brigitte Helm, in a sensational film debut) ushering workers’
children on a topside field trip, and follows her back to the depths — where he discovers what really makes
Metropolis run. And as slavishly regimented workers with numbers instead of names toil amid smoke-
belching machinery, he has a vision of slaves lining up for sacrifice at the flaming mouth of the idol Moloch.
But, anticipating unrest, the Boss makes plans to defuse it, inciting eccentric inventor Rudolph Klein-Rogge

to fashion an agent provocateur, the “robot-Maria” (Helm again!). Inspired (or so the legend says) by his first
glimpse of the Manhattan skyline, Fritz Lang’s visionary work of science fiction redefined the term “super-

production” — in the process nearly bankrupting the Ufa studios — with its thousands of extras; already-
monstrous sets inflated to the gargantuan by cutting-edge camera trickery (including the first use of the legendary
Schüfftan process, whereby miniatures and live action are filmed simultaneously); and eye-popping special effects
extravaganzas, including the explosion of the “heart machine;” the Frankenstein-like genesis of the robot girl; and a
cataclysmic, multitude-engulfing flood. A legend and a byword almost from first release, Metropolis was seen as
Lang conceived it only by the earliest Berlin audiences (“positively overwhelming” raved the Variety critic after
the premiere) — and then the cutting began, by the U.S. distributor Paramount, by Ufa itself, and so on, down
to a 1984 “restoration” that ran only 87 minutes. This version collates the seven existing source copies, with
1,257 scenes restored via a laborious multi-step digital process. The result, generated back to a pristine
35mm print, is probably the most complete, integral version of Lang’s work that will ever be seen — complete
with the original orchestral score recorded in stereo: the definitive version of Lang’s masterpiece. 

A KINO INTERNATIONAL RELEASE.   1:30, 4:20, 7:00, 9:30
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JULY 27/28 FRI/SAT

SWEET SMELL OF SUCCESS 
(1957, ALEXANDER MACKENDRICK) “I love this dirty town!”
“Match me, Sidney” barks sanctimonious, Winchellesque
gossip columnist J.J. Hunsecker (a bespectacled Burt
Lancaster) to sycophantic publicist Sidney Falco (Tony Curtis),
who’ll do anything in pursuit of that ever-elusive ink, in the
quintessential portrait of The Great White Way. The stylized
dialogue by Clifford Odets is now legendary, as are Elmer
Bernstein’s jazz score and James Wong Howe’s glistening
location-shot b&w cinematography, with midtown of the late
50s seen in the minutest detail. “Extraordinary for its depiction
of a now-vanished New York.” – Stuart Klawans, NY Times.
“Captures the smarmy texture of the world of Broadway.” –
Neil Gabler. “Paints New York as a jungle of glitz and devouring
egos.” – Godfrey Cheshire.   1:45, 3:40, 5:35, 7:30, 9:25

S W E E T  S M E L L  O F  S U C C E S S  

JULY 29 SUN (2 FILMS FOR 1 ADMISSION)

LAURA NEW 35mm PRINT!
(1944, OTTO PREMINGER) “I shall never forget the weekend
Laura died.” Clifton Webb’s elitist critic Waldo Lydecker
acidly narrates, as detective Dana Andrews, on the brink of
necrophilia, falls in love with portrait of murdered Manhattan
smart-setter Gene Tierney, in “everybody’s favorite chic
murder mystery” (Pauline Kael). Preminger took over from
Rouben Mamoulian (see Sept. 7-18). “Ripe with perverse
sexual undertones.” – Foster Hirsch.   2:55, 6:30, 10:05

THE WOMAN IN THE WINDOW 
(1944, FRITZ LANG) Professor Edward G. Robinson takes up
Joan Bennett’s “come up and see my sketches” invitation,
then, after blackmail by low-life boyfriend Dan Duryea and the
ensuing murder, gets to watch his old buddy, D.A. Raymond
Massey, “use the law to nail a man.” “An exceptionally
intelligent thriller.” – David Shipman.   1:00, 4:35, 8:10

JULY 30 MON (2 FILMS FOR 1 ADMISSION)

THE CAMERAMAN 
(1928, EDWARD SEDGWICK) In his last silent masterpiece, Buster
Keaton, as the neophyte newsreel photographer of the title,
loses his swimsuit at Coney Island and his heart on the streets
of Manhattan, lensing Mott Street Tong Wars while being
upstaged by monkey great
Jocko.   3:50*, 7:00*, 10:10

SPEEDY
(1928, TED WILDE) Jazz Age
Idols meet, as baseball-crazed
soda jerk/cabbie Harold Lloyd
and passenger Babe Ruth
hurtle to old Yankee Stadium.
Extensive NYC location work is highlighted during a frenzied
finale, as Harold races Gotham’s last horse-drawn trolley right
through Washington Square Arch! “No filmmaker had ever
made such flamboyant use of New York.” – Kevin Brownlow.
Silent, with synchronized musical score.   2:10, 5:20, 8:30

JULY 31 TUE (2 FILMS FOR 1 ADMISSION)

I WAKE UP SCREAMING 
(1941, H. BRUCE HUMBERSTONE) In what’s often called the first
true American film noir, sports promoter Victor Mature finds
“protégée” Carol Landis dead, then is alternately menaced
by hulking detective Laird Cregar and solaced by victim’s
sister Betty Grable.   1:05, 4:25, 7:45

SORRY,WRONG NUMBER
(1948, ANATOLE LITVAK) Busy signal on 911? Compare to Barbara
Stanwyck’s plight as, bedridden in her Sutton Place riverview
apartment, she frantically dials for help after overhearing
husband Burt Lancaster’s murder plans.   2:40, 6:00, 9:20

I  WA K E  U P  S C R E A M I N G

AUGUST 1/2 WED/THU (2 FILMS FOR 1 ADMISSION)

PICKUP ON SOUTH STREET 
(1953, SAMUEL FULLER) Lowlife grifter Richard Widmark’s
routine subway snatch of Jean Peters’ purse plunges him
deep into the Cold War. “A marvel of middle class nuttiness.”
– Manny Farber. “If there is such a thing as tabloid art, this
is it.” – J. Hoberman.   WED 2:55, 6:25, 9:55   THU 2:55

KISS OF DEATH 
(1947, HENRY HATHAWAY) “I thought you was my pal!” Even
the Tombs looks good to kid-loving squealer Victor Mature,
after being tormented by giggling psycho Tommy Udo (Richard
Widmark’s electrifying debut), forever enshrined in movie
baddiedom as the guy who propels an old lady in a wheelchair
down a flight of stairs. “A killer’s kiss to the city.” – NY Post.   
WED 1:00, 4:30, 8:00   THU 1:00, 4:30

AUGUST 2 THU (2 FILMS FOR 1 ADMISSION)

A DOUBLE LIFE 
(1947, GEORGE CUKOR) In the role of Othello, matinee idol
Ronald Colman (in Oscar-winning performance) lives his part

with a vengeance, both on stage at the
Lyceum and off, at waitress Shelley Winters’
Mulberry Street apartment. With Oscar-
winning Miklos Rozsa score.   8:00

THE SEVENTH VICTIM 
(1943, MARK ROBSON) Boarding school
grad Kim Hunter searches for her sister
amid unnervingly calm Greenwich Village
devil worshippers. With pre-Psycho
shower scene and a corpse in the
subway. “One of producer Val Lewton’s
most effectively atmospheric Bs.” – J.
Hoberman.   6:30, 10:00

T H E  TA K I N G  O F  P E L H A M  1 2 3  

AUGUST 3/4 FRI/SAT

THE TAKINGOFPELHAM
ONE TWO THREE 
(1974, JOSEPH SARGENT) “Screw the goddamn
passengers! What do they want for their
thirty-five cents? To live forever?” “This
city hasn’t got a million dollars!” kvetches the
flu-plagued Koch-lookalike mayor to hovering
spin doctors when he gets that ransom
ultimatum: cough up the dough in an hour or
17 passengers on the downtown 6 train get
wasted. Wisecracks and bullets fly as quick-
witted TA cop Walter Matthau negotiates
with the all-business “Mr. Blue” (Robert
Shaw) via subway squawkbox, in Peter
Stone’s crackling adaptation of the John
Godey bestseller, featuring terrific Gotham
locations, knife-edge hilarity, a thrilling jazz
score by David Shire, and third-rail brand
jolts.   1:10, 3:20, 5:30, 7:40, 9:50

AUGUST 5/6 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

THE LOST WEEKEND 
(1945, BILLY WILDER) Failed writer Ray
Milland hits the sauce and bottom in Oscar winner for
director and star — so harrowing that most viewers’ first
need was for a drink. Among the famous sequences: the bat
and mouse hallucination and the desperate trek for money
past actual Third Ave. pawnshops closed for Yom Kippur.
“New York brutally stripped of all glamour.” – Tom Milne.
SUN 2:50, 6:35, 10:20   MON 2:10, 6:00

THE BIG CLOCK 
(1948, JOHN FARROW) Monomaniacal magazine mogul Charles
Laughton orders Crimeways editor Ray Milland to track down
a murderer — with all clues pointing to Milland himself. One
of the great sleepers of noir suspense. “Will remind you not
only of The Blue Dahlia but of Graham Greene and Hitchcock,
with a dash of Hammett and Ambler.” – David Shipman.
SUN 1:00, 4:45, 8:30   MON 4:10

AUGUST 6 MON 

THE CROWD
(1928, KING VIDOR) “You gotta be good to beat that crowd.”
James Murray and Eleanor Boardman (real-life wife of the
director) marry after a thrill-packed date at Coney, then weather
kids, job loss, and marital troubles, in Vidor’s landmark paean to
“real people” — the most celebrated silent drama of life in NYC.
Plus short Meet Me Down at Coney Island (1931).   8:10*

AUGUST 7 TUE (2 FILMS FOR 1 ADMISSION)

DEADLINE AT DAWN 
(1946, HAROLD CLURMAN) “Actress” Susan Hayward and cabbie
Paul Lukas (uttering nutty Sweet Smell-worthy Clifford Odets
dialogue) sail around the mean streets of Manhattan in the wee
small hours to help clear sailor Bill Williams of a murder rap.
Sole film directing job by stage legend Clurman, based on
Cornell Woolrich (aka “William
Irish”) novel.   2:30, 5:40, 8:50

THE WINDOW 
(1949, TED TETZLAFF) A tall-tale-
telling tenement kid’s
eyewitness account of a sailor’s
murder is believed by nobody
but the killers themselves. From
a Cornell Woolrich story, with a
special Oscar to child star
Bobby Driscoll, whose body would be discovered twenty years
later in the rubble of an abandoned New York building. “Edgar”
for Best Mystery Film of its year.   1:00, 4:10, 7:20, 10:20

AUGUST 8 WED (2 FILMS FOR 1 ADMISSION)

THE NAKED CITY 
(1948, JULES DASSIN) “There are eight million stories in the
naked city. . .” The seminal all-location noir. Following a young
woman’s murder on W. 83rd St., cops Barry Fitzgerald and Don
Taylor track down leads from Stillman’s Gym to the Roxy
Theater to the City Morgue to Roosevelt Hospital, with final
Williamsburg Bridge showdown. Oscar-winning camerawork
from former Garbo lenser William Daniels. “New York in the era
of streetcars, the Third Avenue El, fedoras, dance halls, chop-
suey joints and a functioning infrastructure.” – William Grimes,
New York Times.   1:00, 4:25, 7:50

FORCE OF EVIL 
(1948, ABRAHAM POLONSKY) Big shot attorney John Garfield
doesn’t blink at being front man for mobsters until numbers-
running brother Thomas Gomez wants out. Key scenes at
Federal Hall, 28 Wall St., the George Washington Bridge, and
a final East River rendezvous. “A world of sleaze and greed
imploding before your eyes.” – Martin Scorsese. “Moodily and
brilliantly photographed in New York
streets. . . almost as hypnotic as
Citizen Kane.” – Leslie Halliwell.
2:50, 6:15, 9:40 

AUGUST 9 THU 

(3 FILMS FOR 1 ADMISSION)

BLASTOF SILENCE 
(1960, ALLEN BARON) Le Samourai, Gotham style: writer/
director Baron as a hired killer takes his time setting up the
hit. “Mixes a tense, stark photographic style and eerie
location footage with a non-stop voiceover that reeks of
alienation.” – Michael Sragow, The New Yorker. 3:50, 8:10

COP HATER 
(1958, WILLIAM A. BERKE) When the third detective killed in the
87th Precinct is his partner, Robert Loggia’s Steve Carelli
begins to question whether the murderer is the eponymous
serialist. From the Ed McBain novel.   2:20, 6:40

THE TATTOOED STRANGER
(1950, EDWARD J. MONTAGNE) When a brutally-murdered
tattooed woman is found near the pre-jogging, pre-Onassis
Central Park reservoir, an NYPD Homicide rookie trails a
serial killer from Brooklyn to the Bronx. “One of the seediest
films ever made.” – Carl Macek.   1:00, 5:20, 9:40

AUGUST 10/11 FRI/SAT

ROSEMARY’S BABY 
(1968, ROMAN POLANSKI) Despite their fab new Upper West
Side apartment in the venerable “Bramford” (actually, the
Dakota), complete with eerily avuncular neighbors Sidney
Blackmer and Ruth Gordon (the latter in an Oscar-winning
performance), Mia Farrow’s career-obsessed actor husband
John Cassavetes is still looking for that big break. But then
a Broadway lead looms when the star mysteriously goes
blind, and Farrow gets in the
family way after an evening of
wild love-making — but
wait . . .was that hubby, or
some sort of horned beast?
1:30, 4:10, 7:00, 9:35

AUGUST 12/13 

SUN/MON

(2 FOR 1 ADMISSION)

TAXI DRIVER 
(1976, MARTIN SCORSESE) “You talkin’ to me?” Robert De Niro’s
insomniac hack Travis Bickle yearns for a rain that’ll “wash all
the scum off the streets,” transforming himself into a
mohawked, armed-to-the-teeth avenging angel, meeting his own
judgment day in the form of child hooker Jodie Foster and her
pimp Harvey Keitel. “It came, it saw, it lodged itself in America’s
psyche.” – J. Hoberman.   SUN 3:35, 7:50   MON 1:00, 5:15

MEAN STREETS
(1973, MARTIN SCORSESE) Guilt-ridden hood Harvey Keitel
keeps a low profile, but out-of-his-friggin’-mind cousin Robert
De Niro doesn’t give a flyin’ pasta fazool about those
gambling debts. In his breakthrough picture, Scorsese
invests a typical gang story with a gritty street feel, with
exteriors shot in and around his Elizabeth St. home turf.
SUN 1:30, 5:45, 10:00   MON 3:10

AUGUST 13 MON (2 FILMS FOR 1 ADMISSION)

THE DOCKS OF NEW YORK  
(1928, JOSEF VON STERNBERG) Dock worker George Bancroft marries
waterfront hooker Betty Compson after rescuing her from suicide,
in Von Sternberg’s expressionist masterpiece. “Von Sternberg’s
peak as a visual stylist.” –
David Shipman.   8:50*

REGENERATION 
(1915, RAOUL WALSH) Shot on
the Bowery with actual bums,
winos, hookers and thugs as
extras, and capped with a
spectacular cruise ship fire,
this is “the most authentic-
looking gangster film surviving
from the entire silent period”
(Kevin Brownlow). Plus D.W. Griffith’s The Musketeers of Pig
Alley (1912), with Lillian Gish and Lionel Barrymore.   7:30*

AUGUST 14 TUE (2 FILMS FOR 1 ADMISSION)

THE HOUSE ON 92ND STREET
NEW 35mm PRINT!
(1945, HENRY HATHAWAY) The picture that brought Hollywood
movies back to the streets: as Reed Hadley’s narration rat-a-tat-
tats, FBI agent William Eythe infiltrates Signe Hasso’s mob of
Yorkville Nazis. Semi-doc shot on the real case’s actual locations,
with 53 E. 93rd Street in the title role. “For people who like their
movies to move.” – Time magazine.   2:55, 6:35, 10:15

THE DARK CORNER NEW 35mm PRINT!
(1946, HENRY HATHAWAY) “I’m backed up in a dark corner,
and I don’t know who’s hitting me.” Mayhem on the New
York art scene: wise-cracking secretary Lucille Ball aids boss
Mark Stevens, on the run from a phony murder rap and hired
thug William Bendix — himself later menaced by
Lydeckeresque Clifton Webb.   1:00, 4:40, 8:20

AUGUST 15 WED (2 FILMS FOR 1 ADMISSION)

CAT PEOPLE 
(1942, JACQUES TOURNEUR) Ambiguities proliferate, as Balkan-
descended fashion designer Simone Simon fears a panther
metamorphosis if her passions are aroused. Memorably
subtle horror sequences include a stalking at an indoor pool
and the arrival of a New York bus! “As important as Citizen
Kane in the development of a more mature American
cinema.” – Martin Scorsese.   2:40, 6:05, 9:30

PHANTOM LADY 
(1944, ROBERT SIODMAK) Ella Raines and Franchot Tone
desperately search for a condemned man’s only hope to beat
a wife-murder rap — the nameless woman he met in a bar.
From a Cornell Woolrich novel, with “the essential
ingredients of Woolrich’s world, the desperate innocent at
loose at night in a city of hot sweltering streets . . . ” (Robert
Porfirio).   1:00, 4:25, 7:50

T H E  K I L L E R  T H AT  S TA L K E D  N E W  Y O R K  

AUGUST 16 THU (3 FILMS FOR 1 ADMISSION)

STREET OF CHANCE 
(1942, JACK HIVELY) Burgess Meredith, waking up in a strange
part of town — haven’t we all? — finds a year has passed,
a fiancée he’s never met, and a murdered boss. From yet
another Woolrich story and “an important early entry in the
noir cycle” (Robert Porfirio).   4:15, 8:35

DR. BROADWAY 
(1942, ANTHONY MANN) A blonde about to jump from a neon-lit
Times Square hotel ledge, nightclub patrons fading into the
woodwork as enemies meet, and a gangster fried to death by
an ultra-violet lamp: later Westerns giant Mann already
showed stylistic flair in Runyonesque debut.   2:55, 7:15

THE KILLER THAT 
STALKED NEW YORK 
(1950, EARL MCEVOY) Panic in the streets: when diamond
smuggler Evelyn Keyes returns from Cuba with the hot ice —
and a case of smallpox — she’s trailed by both T-men and
the NYC Department of Health.   1:20, 5:40, 10:00

AUGUST 17/18 FRI/SAT (2 FILMS FOR 1 ADMISSION)

THE WARRIORS 
(1979, WALTER HILL) As color-coded gangs gather in thousands
in the Bronx, charismatic leader Cyrus is assassinated and
the finger points, mistakenly, at the Warriors — now it’s one
long train back to Coney. Ultra-stylized, violence-packed
update of Xenophon’s Anabasis.   2:50, 6:25, 10:00

SUPERFLY
(1972, GORDON PARKS, JR.) Coke-blowing Harlem pusher Priest
has fine vines, a mean haul and a pair of foxes, but he 
wants to split from the life. Ron O’Neal stars as one of the
era’s most unforgettable icons 
and the ultimate in early 70s
fashion statements. Music by
Curtis Mayfield.   1:00, 4:35, 8:10

AUGUST 19/20 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

SCARLET STREET 
(1945, FRITZ LANG) Jealousy and
murder in a Village apartment, as Sunday painter Edward G.
Robinson moves from canvas to toenails in his infatuation for
Mulberry St. hooker Joan Bennett, but draws the line at finding
her with sleazeball Dan Duryea.   SUN 3:40, 7:15    MON 2:40

SIDE STREET 
(1949, ANTHONY MANN) Disgruntled postal worker Farley
Granger dips into the till to top off the family budget, but
picks on the wrong guy’s roll, and soon it’s a three-way chase
with both hoods and cops on his tail, with cars careening
through the location-shot Sunday morning canyons of lower
Manhattan.   SUN 2:00, 5:35, 9:10   MON 1:00, 4:35

AUGUST 20 MON (2 FILMS FOR 1 ADMISSION)

MANHANDLED 
(1924, ALLAN DWAN) Gum-cracking Macy’s shopgirl Gloria Swanson
finds her chance impersonation of a Russian countess (parodying
Swanson’s rival Pola Negri) is an entrée into Manhattan society.
Quintessential working girl comedy, with a memorable subway
rush hour crunch. Plus short Broadway By Day (1931).   7:00*

IT
(1927, CLARENCE BADGER) In the picture that catapulted her to
super-stardom, shopgirl Clara Bow — in hot pursuit of boss
Antonio Moreno — turns a pronoun into the most desirable
attribute of the decade; ie., “sex appeal.” With a cameo by
IT originator Elinor Glyn and newcomer (and Bow beau) Gary
Cooper. Silent, with synchronized musical score.   8:20

AUGUST 21 TUE 

(2 FILMS FOR 1 ADMISSION)

THE SLEEPING CITY 
(1950, GEORGE SHERMAN) Drugs, blackmail
and murder at Bellevue — no, its not a
Frederick Wiseman documentary — with
Richard Conte going undercover as an
intern, and speaking a “no particular city”
prologue to appease an irate Mayor
O’Dwyer.   2:50, 6:20, 9:50

CRY OF THE CITY
NEW 35mm PRINT!
(1948, ROBERT SIODMAK) Hood Richard
Conte and relentlessly pursuing cop —
and childhood pal — Victor Mature take
turns shrugging off bullet wounds on the
trail of stolen diamonds, with memorable
encounter with “white and plump as a
slug” shyster Barry Kroeger. With Shelley
Winters.   1:00, 4:30, 8:00

C R Y  O F  T H E  C I T Y  

AUGUST 22/23 WED/THU 

(2 FILMS FOR 1 ADMISSION)

KILLER’S KISS 
(1955, STANLEY KUBRICK) In Kubrick’s second
feature, down-on-his-luck boxer Jamie Smith

falls hard for Pleasureland (49th and B’way) hostess Irene
Kane (aka author/critic Chris Chase), but club boss Frank
Silvera has his own plans. Arms, heads, and legs go flying in
the axe-swinging mannequin factory showdown. “For anyone
who wants to get a flavor of mid-50s Times Square.” – William
Grimes, NY Times. 3:05, 6:30, 9:55

SOMETHING WILD 
(1961, JACK GARFEIN) College girl Carroll Baker bails out from under
domineering mom Mildred Dunnock to the Lower East Side, but
still can’t handle the trauma of her brutal rape in a park. Will
similarly lost-soul/garage mechanic Ralph Meeker (Kiss Me
Deadly) prove savior or ...? Second and last film by Baker’s then-
husband, with score by no less than Aaron Copland, and moody
photography of a sizzling NYC summer by the great Eugene
Schüfttan (Metropolis, The Hustler).   1:00, 4:25, 7:50

S O M E T H I N G  W I L D  

AUGUST 24/25 FRI/SAT 

(2 FILMS FOR 1 ADMISSION)

REAR WINDOW 
(1954, ALFRED HITCHCOCK) Laid up with a broken leg in his
apartment in the “low-rent district” (the West Village!), news fotog
James Stewart wiles away the sweaty summertime hours
between visits from uptown gal Grace Kelly by using that telephoto
lens to zero in on the human comedy across his courtyard — but,
hey, what’s Raymond Burr up to? One of the Master’s greatest
successes: a witty, nerve-shredding entertainment and technical
tour de force. From a Cornell Woolrich story.   2:35, 6:15, 9:55

ROPE 
(1948, ALFRED HITCHCOCK) Hitchcock’s boldest technical
experiment ever, as effete rich boys Farley Granger and John
Dall’s thrill-seeking murder — clearly derived from the Leopold-
Loeb case — is exposed by Professor James Stewart. With the
action taking place on a single set in “real time” and shot in
continuously moving ten-minute takes, the entire thing seems to
be composed of only four shots (count ’em), causing as much
suspense on the set as for the audience.   1:00, 4:40, 8:20

AUGUST 26/27 SUN/MON 

(2 FILMS FOR 1 ADMISSION)

REAR WINDOW 
See description for August 24 & 25.   
SUN 1:10, 5:15, 9:30   MON 1:00, 5:05

THE WRONG MAN 
(1957, ALFRED HITCHCOCK) Returning at dawn to Jackson Heights,
Stork Club bass player Henry Fonda finds himself trapped in a
classic mistaken-identity case. Shot by Hitch in ruthlessly restrained
semi-doc style on the locations of
the actual case, with harrowing
sequence of Fonda’s booking and
arraignment and memorable
innocent-to-guilty dissolve.   
SUN 3:15, 7:30   MON 3:05

AUGUST 27 MON 

(2 FILMS FOR 1 ADMISSION)

NYC TREASURES 
FROM THE LIBRARY
OF CONGRESS
Until 1912, movies were registered for copyright on strips of
paper. Restored to film beginning in the 1940s, the Library
of Congress Paper Print Collection preserves more than
3,000 turn-of-the-20th-century American movies, including
scenic views of a long-vanished New York. The Library’s chief
film curator Mike Mashon presents this dazzling collection of
NYC actuality footage from 1898 to 1906, along with other
goodies from the LoC’s Collection.   7:30* 

LONESOME 
(1929, PAUL FEJOS) Glenn Tryon and Barbara Kent, two single-
roomed Gotham dwellers, meet and lose each other at a
Coney Island excursion, but then discover. . . Fejos’ tour de
force was “part of a movement away from nightclubs,
newspaper offices and marble halls towards the ordinary
Joes in the audience” (David Shipman). Silent, with talking
sequences and synchronized musical score. 8:50

K L U T E

AUGUST 28 TUE (2 FILMS FOR 1 ADMISSION)

KLUTE
(1971, ALAN J. PAKULA) Smalltown detective Donald Sutherland,
journeying to NYC to seek a friend’s murderer, finds both were
clients of high-priced callgirl Jane Fonda — and then things get
ominous. Ruthlessly stylized photography by Gordon Willis
(Manhattan), and a partly-improvised (and Oscar-winning)
performance by Jane highlight glossily-noir thriller. “Challenges
the historically male preserve of the private eye story.” –
Foster Hirsch, Neo-Noir.   3:45, 7:40 

BORN TO WIN
(1971, IVAN PASSER) George Segal in his “most prodigious and
imaginative performance” (Pauline Kael), as a heroin addict
who haunts Times Square until a friend gets the obligatory “hot
shot” in a hotel elevator. With Karen Black and a pre-Mean
Streets Bobby De Niro. “An unjustly neglected
film.” – Kael. “Makes you wonder what
director Ivan Passer’s been doing all your life.”
– J. Hoberman.   2:00, 5:55, 9:50

AUGUST 29 WED

(2 FILMS FOR 1 ADMISSION)

MIDNIGHT COWBOY
(1969, JOHN SCHLESINGER) “Everybody’s talking”
at cowboy-geared, straight-from-the-sticks stud
wannabe Jon Voight — who immediately
becomes the hustler hustled — while seedy
tenement squatter Dustin Hoffman is “walkin’
here” as he storms at a pushy cabdriver; but
they form their own alliance within the grubby underside of Times
Square. Oscars for Best Picture, Director, and Screenplay (Waldo
Salt), among 7 Oscar nominations.   3:15, 7:30

THE PANIC IN NEEDLE PARK
(1971, JERRY SCHATZBERG) Scintillating debut for Al Pacino as
the Boyfriend from Hell, a small-time crook leading decent
Kitty Winn (Best Actress at Cannes) on the downhill heroin
path. Screenplay by Joan Didion and John Gregory Dunne.
“Pacino proved he didn’t need Coppola to make him act.” –
Time Out (London).   1:10, 5:25, 9:40

AUGUST 30 THU (2 FILMS FOR 1 ADMISSION)

WAIT UNTIL DARK 
(1967, TERENCE YOUNG) At 27B St. Luke’s Place (actually, No. 4,
a minute away from Film Forum), multi-disguised Alan Arkin
(Little Miss Sunshine) and cohorts Richard Crenna and Jack
Weston terrorize blind lady
Audrey Hepburn to find that drug
stash. With one of the all-time
jump-in-your-seat sequences.
3:20, 7:15

CRY TERROR! 
(1958, ANDREW L. STONE) Psycho
airline bomber Rod Steiger, on
his way to a half-mill payoff,
keeps James Mason hostage in
an East Side apartment (albeit with riv vu) and Mason’s wife
Inger Stevens captive at 6 Barrow Street (in Film Forum’s
vicinity). With a suspenseful West Side Highway drive and a
chase into a PATH station.   1:30, 5:25, 9:20
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PROGRAMMED BY BRUCE GOLDSTEIN

SPECIAL THANKS TO ROSS KLEIN (MGM); BOB O’NEIL, PAUL GINSBURG (UNIVERSAL PICTURES);
MELANIE VALERA, BARRY ALLEN (PARAMOUNT); SUZANNE LEROY (SONY PICTURES); 

MARILEE WOMACK (WARNER BROS.); RICK YANKOWSKI (CRITERION PICTURES); SCHAWN BELSTON,
CAITLIN ROBERTSON (TWENTIETH CENTURY FOX); ANNE MORRA, MARY KEENE (MUSEUM OF

MODERN ART); CAROLINE YEAGER, PAT LOUGHNEY (GEORGE EASTMAN HOUSE); 
MARK MCELHATTEN (SIKELIA PRODUCTIONS); MARTIN SCORSESE; MIKE MASHON (LIBRARY

OF CONGRESS); TODD WEINER (UCLA FILM ARCHIVE); AND RUSTY CASSELTON.

PLUS THE SILENT CITY 
NEW YORK IN THE MOVIES, 1898-1928

MONDAYS, JULY 30-AUGUST 27

*ASTERISK FOLLOWING SHOWTIME INDICATES 
LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

THIS SERIES RATED 

ES EXCESSIVE
SMOKING

JULY 27-AUGUST 30   ★ 5 WEEKS!

A  D O U B L E  L I F E M A N H A N D L E D

AUGUST 31-SEPTEMBER 6  ONE WEEK!  

WINNER OF 5 ACADEMY AWARDS,
INCLUDING BEST PICTURE!

WILLIAM FRIEDKIN’S  
THE FRENCH
CONNECTION 

(1971) “Ever picked your feet in Poughkeepsie?” That’s a
question Gene Hackman’s Popeye Doyle (based on super-cop
Eddie Egan) often asks; but then he also asks why cheap
crook/candy store owner Tony LoBianco is suddenly throwing
around that money. And we’re off on the proverbial roller-coaster
ride — but this time for real — from a mortal purchase of
baguettes on the Riviera; to a classic subway door jamming that
schnookers police tails during a crosstown shadowing; to
legendary traffic problems in Brooklyn, as Hackman car-chases
an out-of-control B train carrying sniper Marcel Bozzufi (who had
already killed Yves Montand in Z). Friedkin’s high-octane 
re-creation of an actual drug bust — the biggest in NYC history —
set new standards for screen chases (and violence) and nabbed
5 Academy Awards, including Best Picture, Best Director, Best
Editing (Jerry Greenberg), Best Screenplay, and Best Actor —
Hackman’s first, despite his being third or fourth choice for the
role, after Steve McQueen, Peter
Boyle, Jackie Gleason, and even
columnist Jimmy Breslin. With
Buñuel regular Fernando Rey as
“Frog One,” Roy Scheider, in Oscar-
nominated role as Doyle’s partner
Buddy Rosso (based on the actual
Sonny Grosso), and cameos by the
real-life Egan and Grosso. “A slam-bang
thriller! Zaps the audience with noise,
speed and brutality! It’s like an aggravated
case of New York!” – Pauline Kael. 

A CRITERION PICTURES RELEASE 
OF A 20TH CENTURY FOX FILM.

1:10, 3:20, 5:30, 7:40, 9:50

NEW 
35mm
PRINT!

MAMOULIAN FESTIVAL

and more on reverse!



(1968) Russia, 1805-1812: life, love, and death in the Rostov, Bolkonsky, and
Bezukhov families: from a desperately wounded man staring up at the clouds in
the aftermath of the battle of Austerlitz; to the delirious ecstasy of a young girl’s
first ball; to the clumsy, comic, and ironic climax of a duel in the snow; to the
monstrous spectacle of the Battle of Borodino (“beyond question the cinema’s
best and most elaborate battle sequence” – Chicago Tribune); to the cinders falling like snowflakes at the burning
of Moscow; to the endless columns of stumbling men struggling amid the drifts, as Napoleon Retreats.
Director/star/co-writer Sergei Bondarchuk’s adaptation of Leo Tolstoy’s classic remains the most expensive movie
ever made ($100,000,000 in 1960s dollars — multiply by almost 7 for 2007 equivalent) and arguably the most
spectacular, as the camera swoops over gigantic battle scenes (over 100,000 pre-CGI extras culled from the Soviet
army). Veteran acting star Bondarchuk cast himself as Pierre, but, on only the second film he directed, took
artistic chances as well, triumphantly casting erstwhile teenage ballerina Ludmila Savelyeva  — in her
first acting role ever — as the enchanting Natasha; and using hand-held point-of-view shots,
superimpositions, split screens; and even throwing scarves past the camera. “The greatest
film ever made has been made” read the ads for its 1968 U.S. premiere; even cut by an
hour and dubbed into English, it still won the Best Foreign Film Oscar (Natalie Wood
presented the award in fluent Russian to Savelyeva). We are showing a 7-hour,
Russian-language version (subtitled in English). “It is easy enough to praise
director Bondarchuk for his thundering battle scenes, or his delicate ballroom
scenes, or the quality of his actors. But these were almost to be expected.
What is extraordinary about War and Peace is that Bondarchuk was able to
take the enormous bulk of Leo Tolstoy’s novel and somehow transform it into
this great chunk of film without losing control along the way. . . . He balances
the spectacular, the human, and the intellectual. Even in the longest,
bloodiest, battle scenes there are vignettes that stand out. Bondarchuk is able
to bring his epic events down to comprehensible scale without losing his sense
of the spectacular. And always he returns to ToIstoy’s theme of men in the grip
of history.” – Roger Ebert.   
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F I L M  F O R U M  thanks these
suppor ters of our programs:

L O V E  M E  T O N I G H T  

SEPTEMBER 7/8 FRI/SAT 
(2 FILMS FOR 1 ADMISSION)

LOVE ME TONIGHT 
(1932) “That son of a gun is nothing but a tailor,” but
isn’t it romantic? Poseur Maurice Chevalier, out to collect
from a deadbeat vicomte, carries off his aristocratic
masquerade long enough to hotly pursue princess
Jeanette MacDonald — all to rapturous Rodgers & Hart
melodies. “Thrilling and innovative... Mamoulian’s lively
experiments with rhythm, framing, and superimposition are
very much his own.” – Dave Kehr. “The most enchanting
of all musical films.” – David Robinson.   1:00, 4:40, 8:20

DR. JEKYLL AND MR. HYDE 
(1932) Fredric March in Oscar-winning performance as
Robert Louis Stevenson’s doctor/monster, with
Cockney streetwalker Miriam Hopkins (“shiny-eyed with
sexual mischief” – Pauline Kael) in his thrall. Jekyll’s
transformation into Hyde was achieved in a single shot,
with succeeding color filters before the camera revealing
different layers of March’s makeup. “Magnificent. The
climax of Mamoulian’s evolved and highly wrought
imagery.” – David Thomson. 2:50, 6:30, 10:10

SEPTEMBER 9/10 SUN/MON 
(2 FILMS FOR 1 ADMISSION)

BLOOD AND SAND  New 35mm Restoration!
(1941) The rise and fall of matador Tyrone Power, as
he has to choose between wife Linda Darnell and
aristocratic bullfight groupie Rita Hayworth. Critic
Laird Cregar’s play by play is climaxed as red wine
spurts from his ruptured wineskin, while Hayworth
and Anthony Quinn
perform a sultry Paso
Doble in a smoky
tavern. Oscar-winning
color cinematography. 
SUN 3:20, 7:30
MON 3:20

THE MARK 
OF ZORRO 
(1940) “Quiet, you
popinjay!” snaps sword-happy Basil Rathbone to
Tyrone Power’s foppish Don Diego, but of course Ty’s
also black-masked Zorro, righter of wrongs in Spanish
colonial California, and romancer of lovely Linda
Darnell. “A superior swashbuckler . . . the dueling has
the grace and lightness of ballet.” – Dave Kehr. 
SUN 1:30, 5:40, 9:50   MON 1:30, 5:40

T H E  M A R K  O F  Z O R R O

SPECIAL EVENT! SEPTEMBER 10 MON

CARMEN & GEOFFREY
an evening with Carmen De Lavallade 

and Geoffrey Holder 8:00 (see below)

SEPTEMBER 11 TUE 
(3 FILMS FOR 1 ADMISSION)

APPLAUSE 
(1929) “What wouldn’t I do for that man!” laments
blowsy, washed-up burlesque queen Helen Morgan —
only 29, but already legendary for creating “Julie” in
Show Boat — but it’s a Mother Love story after all. A
debuting Mamoulian forced long takes, location
shooting, overlapping sound tracks, and a dazzlingly
mobile camera on a recalcitrant crew. “One of the most
shockingly alive and heartrending films ever screened.”
– Michael Feingold, Village Voice.   2:35, 7:00

CITY STREETS 
(1931) Carny worker Gary Cooper is roped into crime by
his love for gangster’s daughter Sylvia Sidney, in Dashiell
Hammett’s sole original screenplay; with an alibi
established by cigar ash length, two stone cats looking
on at a bitchy argument, and ten murders, “none of
them actually seen” (Mamoulian). A favorite of Jean-
Pierre Melville.. .and Al Capone.   1:00, 5:25, 9:50

ROUBEN MAMOULIAN: 
The Golden Age of Broadway and Hollywood
(2006) Porgy and Bess, Love Me Tonight, Oklahoma,
Summer Holiday, Carousel . . . French documentarian
Patrick Cazals shows how Mamoulian’s bi-coastal
careers as a Broadway and Hollywood director
intersected; archival footage includes a fascinating
interview with the then-octogenarian director himself.
“Confirms with sharp insights that Mamoulian was an
underrated and highly cultivated filmmaker” –
Jonathan Rosenbaum, Chicago Reader.   4:10, 8:35

G O L D E N  B O Y  

SEPTEMBER 12 WED 
(2 FILMS FOR 1 ADMISSION)

GOLDEN BOY 
(1939) William Holden (in his first starring role)
disappoints very Italian dad Lee J. Cobb (27 at the
time) by trading in his violin for boxing gloves,
courtesy of promoter Adolphe Menjou, with Menjou’s
mistress Barbara Stanwyck providing distraction and
support. Somewhat bowdlerized version of Clifford
Odets’ Broadway smash.   1:00, 4:35, 8:10

RINGS ON HER FINGERS 
(1942) Anything to get out from that girdle counter:
Gene Tierney gets conned by con artists Spring
Byington and Laird Cregar into helping sell Henry
Fonda a yacht they don’t own, then gets involved with
amorous zillionaire Shepperd Strudwick — just as
guess who shows up. Unsung screwball comedy in
the Lady Eve mode.   2:55, 6:30, 10:05

SEPTEMBER 13 THU 
(2 FILMS FOR 1 ADMISSION)

HIGH, WIDE, AND HANDSOME
(1937) The earliest of oil strikes in 1860
Pennsylvania, with Randolph Scott struggling to get
that pipeline built even as corrupt railroaders try to
sabotage, as Irene Dunne sings “The Folks Who Live
on the Hill”, and a circus rides to the rescue. Score by
Jerome Kern and Oscar Hammerstein. “Has an epic
authenticity not usually associated with musicals.” –
Tom Milne. “An extraordinary fusion of Brecht and
Broadway.” – Richard Roud.   2:40, 6:25, 10:10

THE GAY DESPERADO 
(1936) Inspired by a Hollywood gangster picture, cruel
and hilarious bandito Leo Carillo
— who just can’t keep those wives
straight — kidnaps singer Nino
Martini to be gang minstrel, then
carjacks Ida Lupino and her rich
jerk of a fiancé. “Mamoulian in a
playful, kooky moody.” – Pauline
Kael. Best Director, New York Film
Critics Circle.   1:00, 4:45, 8:30

Q U E E N  C H R I S T I N A  

SEPTEMBER 14/15 FRI/SAT 
(2 FILMS FOR 1 ADMISSION)

QUEEN CHRISTINA 
(1933) As the 17th century Swedish queen, Greta Garbo
renounces all for an impossible love (washed-up silent
screen star John Gilbert, Garbo’s former flame).
Mamoulian instructed Garbo to empty her mind for her
legendary final close-up. “Erotic, romantic, and a feast for
the eyes.” – Jonathan Rosenbaum.   2:45, 6:25, 10:05

THE SONG OF SONGS 
(1933) Naïve country lass Marlene Dietrich poses
nude for sculptor Brian Aherne out of love, but gets
conned into marrying his patron, decadent Lionel
Atwill. Lurid melodramatic finale, with definitely Pre-
Code closeups of the unclothed Dietrich — the
statue, that is.   1:00, 4:40, 8:20

SEPTEMBER 16 SUN 
(2 FILMS FOR 1 ADMISSION)

SILK STOCKINGS 
(1957) Color, CinemaScope remake of Lubitsch’s
Ninotchka proved to be Mamoulian’s unplanned swan
song, as playboy Fred Astaire introduces stern
Commie apparatchik Cyd Charisse to the delights of
Paris, to the tunes of Cole Porter. Plus Astaire and
Janis Paige’s ear-bending homage to “Stereophonic
Sound”; and Peter Lorre leading the three Commissars
in song and dance. 3:30, 7:35   

SUMMER HOLIDAY 
(1948) Dad Walter Huston is always on the lookout for
that dreaded bluefish on his plate; uncle Frank Morgan
never passes up on a drink; spinster aunt Agnes
Moorehead joins in for their first ride in a newfangled
Stanley Steamer; son Mickey Rooney romances Gloria
De Haven and celebrates graduation by tying one on
and.. .Musicalized version of Eugene O’Neill’s Ah,
Wilderness! “A glowing evocation of small-town America
as a nostalgic memory.” – Tom Milne.   1:40, 5:45, 9:50  

SEPTEMBER 17/18 MON/TUE 
(3 FILMS FOR 1 ADMISSION)

BECKY SHARP 
(1935) Condensed version of Thackeray’s three-decker
classic, with Miriam Hopkins recreating her stage role
as Becky, cynically rising through Napoleonic era British
society. Mamoulian concentrated on the color design,
aided by Broadway legend Robert Edmond Jones’ sets,
highlighted in the ball before Waterloo scene, when the
departing officers flood the
screen with red. This is 
the UCLA restoration of the
first three-strip Technicolor
feature.   
MON 3:50, 8:15   
TUE 3:50

WE LIVE AGAIN 
(1934) Tough jury duty for
Russian nobleman Fredric March: accused murderess
Anna Sten is the peasant girl he grew up with, then
seduced and abandoned. Lush filming — by Kane’s
Gregg Toland — of Tolstoy’s Resurrection, in the second
of Sam Goldwyn’s three attempts to make Russian star
Sten into his Garbo. Co-scripted by Preston Sturges!
MON 1:00, 5:25, 9:50   TUE 1:00, 5:25

ROUBEN MAMOULIAN: 
The Golden Age of Broadway and Hollywood
See description for September 11.   
MON 2:35, 7:00   TUE 2:35

SPECIAL EVENT! SEPTEMBER 18 TUE 

Fay Wray Centennial Celebration 
7:45* (see below)

(1970) “You know what NAACP means, don’t you?” Whiter
than white, richer than rich, callower than callow (“I’m 29!”) Beau
Bridges tells the camera, on the impeccable lawn of his family
compound as the black butler delivers him a drink, that he needs a
home of his own — except his dream house is a tenement in the
way-before-gentrification Park Slope! Think he’ll get the African-
American tenants to move out? Think he can even get them to start
paying rent? And bring back those hubcaps! First feature by Hal
Ashby (Harold and Maude, Shampoo, Being There, Coming Home)
is both a time capsule of 70s cinema — direct-to-the-camera
dialogue, jagged editing, jarring bursts of music on the soundtrack,
echoey on-location sound... and those bellbottoms! — as well as
an edgy (before the term was coined), rope-dancing-on-the-razor’s-
edge dramedy on race in America, with Bridges’ mom, Oscar-
nominated Lee Grant, taking a break from nurse-maiding the Spinal
Meningitis Ball to get down on pot likker with Pearl Bailey; Diana
Sands painfully making a shocking admission to “Sioux
Indian” hubbie Lou Gossett; Robert Klein’s turn in
blackface; and the ‘N’ word, but not said by whom, and
to whom, you might think. With camerawork by the great
Gordon Willis (Klute, All the President’s Men, Annie Hall
and all three Godfathers); screenplay by black
actor/writer Bill Gunn (Ganja and Hess); and, as the
good-natured jerk rich boy (“I’m a bastard!”), a could-
pass-for-18 Beau Bridges, who surprisingly was 29 at
the time. “An outrageous debut that still feels daring,
both stylistically and politically.” – Darren Hughes,
Senses of Cinema. “A wondrously wise, sad and
hilarious comedy. Leaves an almost eerie tonic effect of truth and
laughter, with some of the sharpest, funniest dialogue in a long time.” –
The New York Times. “There’s something really great about it, and it’s a
film that I’d kind of fallen in love with. There’s something unique about the
softness of the colors, about the way you can light things well but they’re
not overly sharp and vivid. There’s just something more human about
them, a more poetic way of capturing reality.” – Alexander Payne. 

AN MGM RELEASE.   1:00, 3:15, 5:30, 7:45, 10:00

SEPTEMBER 18 TUE  

Fay Wray Centennial Celebration featuring
THE WEDDING MARCH

(1928, ERICH VON STROHEIM) Broke Prince Nikki Von Wildeliebe-
Rauffenberg (deliciously played by director Stroheim) decides to go
for the kroner via marriage to lame daughter of Vienna’s Corn
Plaster King, but en route finds tender romance with wine garden
jungfrau Fay Wray. One of Stroheim’s silent masterpieces, with the
opening Technicolor Corpus Christie procession; the lovers’ apple-

blossomed idyll; and the wedding amid torrential rain among the all-
time classic sequences — as well as the first important role for his

then-21-year-old leading lady. Following the screening, we pay tribute to über-icon (and Film Forum member) Fay
Wray (1907-2004) on the occasion of the 100th anniversary of her birth, with tributes from Bruce Goldstein, Foster
Hirsch and filmmaker Rick McKay (Broadway: The Golden Age), who’ll present excerpts of his forthcoming Fay Wray
feature documentary, including a clip of the star watching her much-younger self at a Film Forum screening in 1999.
7:45*   WEDDING MARCH PRINT COURTESY LIBRARY OF CONGRESS.    *LIVE PIANO ACCOMPANIMENT BY STEVE STERNER

Married 53 years, Carmen De Lavallade and Geoffrey Holder met in
the company of the Truman Capote/Harold Arlen musical House of
Flowers — and wed a month later. And ever since, Holder (originally
from Trinidad) and De Lavallade (from L.A.) have been dancers,
actors and choreographers — and much, much more —
together and individually. Star soloist for the Lester Horton,
John Butler and Alvin Ailey companies, as well as prima
ballerina for the Metropolitan Opera, De Lavallade still
twirls with infinite grace; while 6-foot-six Geoffrey —
actor, Tony award-winning director and set designer,
musician, choreographer, costume designer, and an
artist with paintings in museums and private collections
around the world — is as creatively-fertile as ever (and still
rumbles that dark velvet ha-haa). Tonight, following a screening
of Carmen and Geoffrey, an enormously entertaining new portrait of
the couple by filmmakers Linda Atkinson and Nick Doob, the stars
themselves — one of New York’s most beautiful and dynamic
couples — will join us in person for an onstage interview.   8:00

JULY 27 - AUGUST 30   
5 WEEKS!

SEPTEMBER 7-18  12 DAYS!
“Mamoulian’s films are choreographed rather than directed. 

Movement, for Mamoulian, is the essence of cinema.” – TOM MILNE

ROUBEN MAMOULIAN (1897-1987) was one of the cinema’s greatest innovators. Coming
triumphantly from the stage (already director of Porgy, and later of Porgy and Bess, Oklahoma, and Carousel —
not bad Americana for the Tbilisi, Georgia, Armenian), Mamoulian was never interested in just “photographing
people talking.” From his debut in the earliest days of sound, when cameras were housed in miniature bungalows
and actors were tethered to primitive microphones, he demanded camera movement and sound recorded on
multiple tracks; then moved to dramatic ellipses, make-up changes effected within the shot, completely artificially-
generated sound tracks, city sounds orchestrated into melody, songs spread across multiple soloists and time and
space; and even in his later, underrated musicals, expressionistic use of lens changes and color distortion, and
stereophonic sound that pinballs across the screen within a single phrase. As David Thomson has written,
“Mamoulian blended movement, dancing, action, music, singing, decor and lighting into one seething entity.”

SPECIAL THANKS TO BOB O’NEIL, PAUL GINSBURG (UNIVERSAL PICTURES); SUZANNE LEROY (SONY PICTURES); 
MARILEE WOMACK (WARNER BROS.); RICK YANKOWSKI (CRITERION PICTURES); SCHAWN BELSTON, CAITLIN ROBERTSON

(TWENTIETH CENTURY FOX); TODD WIENER (UCLA); DENNIS DOROS, AMY HELLER (MILESTONE); MARY PICKFORD

FOUNDATION; DELPHINE SELLES-ALVAREZ (FRENCH CULTURAL SERVICES); PATRICK CAZALS; AND ELYSE TOPALIAN. 

MAMOULIAN MAMOULIAN 

D R .  J E K Y L L  A N D  M R .  H Y D E  

SEPTEMBER 19-25  ONE WEEK!

HAL ASHBY’S

THE 
LANDLORD 

“Full of sharp, 
absurdist humor.” 

– PAULINE KAEL 

“LIKE A BLAXPLOITATION
MOVIE MADE BY BUÑUEL!” 

– DARREN HUGHES, SENSES OF CINEMA

NEW 35mm PRINT! 

(1959) Growing up is tough for Antoine Doinel, especially when he gets caught in class adding a moustache to a pin-up and plagiarizing
Balzac, regularly cuts school with pal René, spots his mother with another man, and finally gets nabbed trying to return a stolen typewriter
— guess it’s time for reform school. Truffaut’s first feature — and the first worldwide smash of the New Wave — garnered him Best
Director at Cannes (from which he’d been barred the year before as the most acerbic critic in France) and the New York Film Critics Circle’s
Best Foreign Film award, but as an admittedly semi-autobiographical work caused acute embarrassment to his mother. Truffaut described
star Jean-Pierre Léaud as “more aggressive, less submissive” and older than the character he imagined; chosen from 60 responders to
a newspaper ad, the 14-year-old Léaud improvised much of his own dialogue, notably the interview with the psychologist, and almost
immediately became the non-stop jeune premier of the New Wave (see October 5-11). Henri Decaë’s camera — shooting in Dyaliscope,
a French equivalent of CinemaScope, despite a minuscule budget — encompasses dingy neighborhoods under a looming Eiffel Tower;
stolen shots of urchins spectating at a Punch and Judy show and of pigeons scattering as pint-sized thieves hurtle along the Champs-
Elysées; minutes-long side-tracking shots of Léaud’s getaway; topped by a closing freeze-frame that has attained the immortality of
endless imitation. “Truffaut himself said that the film was to be judged on its sincerity, rather than its technical quality, but it is a triumph
on both counts. As it is, it is simply perfect.” – David Shipman. “A triumph of simplicity.” – Jacques
Rivette. “I have never been so deeply moved by a picture.” – Jean Cocteau. Plus ANTOINE
AND COLETTE (1962), Truffaut’s half-hour sketch from the omnibus feature Love at Twenty:
the further adventures of Antoine Doinel (Léaud), now a young adult working as an LP
presser in a record factory and getting nowhere with hot-and-cold girlfriend Marie France
Pisier — though he’s a smash hit with her folks. “Mirrors the veracity of life itself.” – Andrei
Tarkovsky. “Among the most beautiful things Truffaut ever committed to film.” – Kent Jones. 

BOTH FILMS RELEASED BY JANUS FILMS.   1:40, 4:20, 7:00, 9:30

SEPTEMBER 26-OCTOBER 9  TWO WEEKS!   NEW 35mm RESTORATION!  

FRANÇOIS TRUFFAUT’S “A MASTERPIECE 
OF MODERN CINEMA!” 

– Jean-Luc Godard

L    l

plus Truffaut’s 
ANTOINE AND COLETTE

STARRING JEAN-PIERRE LÉAUD

BEST DIRECTOR 
CANNES FILM FESTIVAL, 

1959

WAR AND PEACE WILL BE PRESENTED

IN TWO PARTS, WITH A SEPARATE ADMISSION

FOR EACH PART. EACH PART CAN BE SEEN

ON SEPARATE DAYS OR IN ONE DAY ON

WEDNESDAYS, SATURDAYS AND SUNDAYS.
TICKETS WILL BE AVAILABLE AT

WWW.FILMFORUM.ORG BEGINNING

OCTOBER 12. 

PART I (3 hours, 51 min., plus intermission)

FRI, OCT 19 1:30, 7:00

SAT/SUN, OCT 20/21 1:30*

MON, OCT 22 1:30, 7:00

WED, OCT 24 1:30*

THU, OCT 25 1:30, 7:00

FRI, OCT 26 1:30, 7:00

SAT/SUN, OCT 27/28 1:30*

MON, OCT 29 1:30, 7:00

WED, OCT 31 1:30*

PART II (3 hours., plus intermission)

SAT/SUN, OCT 20/21 8:00*

TUES, OCT 23 1:00, 4:30, 8:00

WED, OCT 24 8:00*

SAT/SUN, OCT 27/28 8:00*

TUES, OCT 30 1:00, 4:30, 8:00

WED, OCT 31 8:00*

THU, NOV 1 1:00, 4:30, 8:00 

*FILM SHOWN IN ITS ENTIRETY
ON THESE DAYS

A SEAGULL FILMS RELEASE. 

OCTOBER 19-NOVEMBER 1  TWO WEEKS!

SERGEI BONDARCHUK’S 

WARAND

PEACE

“ONE OF THE TRULY
UNFORGETTABLE

MOVIEGOING
EXPERIENCES!” 
– Michael Wilmington, 

Chicago Tribune

★

“AS SPECTACULAR
AS A MOVIE CAN

POSSIBLY BE!  
You are never, ever,

going to see anything 
to equal it!” 
– Roger Ebert 

★

ACADEMY AWARD
BEST FOREIGN FILM 

1968

Special 
Events!

SEPTEMBER 10 MON

CARMEN & GEOFFREY
an evening with 

Carmen De Lavallade and
Geoffrey Holder  

(1967) Philosophy student Anne Wiazemsky (star of Bresson’s Au Hasard
Balthazar and later Mme. Godard), actor Jean-Pierre Léaud, engineer Michel
Semeniako, country girl Juliet Berto, and painter Lex de Bruijn (as “Sergei
Kirillov”), crashing at an apartment lent to them for the summer, form a Maoist
cell; and then... Dostoyevsky as Pop Art; the making of a terrorist; Old vs. New
Left; Russian vs. Chinese Communism; the casting out of a “Revisionist;”

prescient overtones of the upheavals of May ’68; even political assassination that combines (off-
screen) mayhem with absurdity.  Godard’s tour de force of idealism, naiveté, and flat affect includes
red accents in nearly every shot — chairs, lamp shades, books, doors, pens, walls, drapes, bike
handle bars; self-referential, Brechtian alienation effects — shots of the great Raoul Coutard on
camera, a stogie-puffing sound man, even a synch-up frame complete with slate; slogans, quotes,
aphorisms on walls, posters, book jackets, and title cards filling the screen; occasionally illustrated
with visual aids — Léaud’s world politics breakdown punctuated by his changes of national flag-
lensed shades, and Berto’s turn as Vietnamese peasant girl menaced by toy U.S. fighters; and
bizarre digressions — learn why ancient Egyptian teenagers spoke in sheep-like bleats. With riveting
centerpiece: the train journey with real life Old Leftist Francis Jeanson continually
riposting to Wiazemsky’s matter of fact plans to blow up the Sorbonne with
“What next?” “One of Godard’s most underrated and misunderstood films...
Godard is equally preoccupied by such things as French rock, the color red,
the history of cinema, the ‘revisionism’ of the French communist party,
and the rebels’ youthful romantic longings... Helped inspire student
revolt at Columbia University soon afterward, but that’s a tribute to its
style and energy, not its political intelligence.” – Jonathan Rosenbaum.
“Distinctly disquieting as well as gratingly funny... a remarkably acute
analysis of the impulse behind the events of May 1968 in all their
desperate sincerity and impossible naïveté.” – Tom Milne, Time Out
(London). “A fast, clever political comedy... Godard’s hard-edge
visual style is stripped down for speed and wit.” – Pauline
Kael. “The most perceptive film about modern youth since
Masculine Feminine... More than Godard’s valentine to
youth; it is also his valedictory.” – Andrew Sarris.  

A KOCH LORBER RELEASE.  

1:30, 3:30, 5:30, 7:30, 9:30

OCTOBER
10-18  

9 DAYS! 

JEAN-LUC GODARD’S 

LA CHINOISE

“AMAZING! LIKE A SPEED FREAK’S
ANTICIPATORY VISION OF THE

POLITICAL HORRORS TO COME!” 
– Pauline Kael

Starring
JEAN-PIERRE LÉAUD  

ANNE WIAZEMSKY 

NEW 35mm PRINT! 
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SUMMER/FALL 2007

REVIVALS & 
REPERTORY 
JULY 20 – NOVEMBER 1

BUY TICKETS ONLINE 
7 DAYS IN ADVANCE!
filmforum.org



<<
  /ASCII85EncodePages false
  /AllowTransparency false
  /AutoPositionEPSFiles true
  /AutoRotatePages /None
  /Binding /Left
  /CalGrayProfile ()
  /CalRGBProfile ()
  /CalCMYKProfile (Japan Color 2001 Uncoated)
  /sRGBProfile (sRGB IEC61966-2.1)
  /CannotEmbedFontPolicy /Error
  /CompatibilityLevel 1.3
  /CompressObjects /Tags
  /CompressPages true
  /ConvertImagesToIndexed true
  /PassThroughJPEGImages true
  /CreateJDFFile false
  /CreateJobTicket false
  /DefaultRenderingIntent /Default
  /DetectBlends true
  /ColorConversionStrategy /LeaveColorUnchanged
  /DoThumbnails false
  /EmbedAllFonts true
  /EmbedJobOptions true
  /DSCReportingLevel 0
  /SyntheticBoldness 1.00
  /EmitDSCWarnings false
  /EndPage -1
  /ImageMemory 1048576
  /LockDistillerParams true
  /MaxSubsetPct 100
  /Optimize true
  /OPM 1
  /ParseDSCComments true
  /ParseDSCCommentsForDocInfo false
  /PreserveCopyPage true
  /PreserveEPSInfo true
  /PreserveHalftoneInfo false
  /PreserveOPIComments false
  /PreserveOverprintSettings true
  /StartPage 1
  /SubsetFonts true
  /TransferFunctionInfo /Remove
  /UCRandBGInfo /Preserve
  /UsePrologue false
  /ColorSettingsFile (None)
  /AlwaysEmbed [ true
  ]
  /NeverEmbed [ true
  ]
  /AntiAliasColorImages false
  /DownsampleColorImages true
  /ColorImageDownsampleType /Bicubic
  /ColorImageResolution 300
  /ColorImageDepth -1
  /ColorImageDownsampleThreshold 1.49000
  /EncodeColorImages true
  /ColorImageFilter /DCTEncode
  /AutoFilterColorImages true
  /ColorImageAutoFilterStrategy /JPEG
  /ColorACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /ColorImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000ColorACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000ColorImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasGrayImages false
  /DownsampleGrayImages true
  /GrayImageDownsampleType /Bicubic
  /GrayImageResolution 300
  /GrayImageDepth -1
  /GrayImageDownsampleThreshold 1.49000
  /EncodeGrayImages true
  /GrayImageFilter /DCTEncode
  /AutoFilterGrayImages true
  /GrayImageAutoFilterStrategy /JPEG
  /GrayACSImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /GrayImageDict <<
    /QFactor 0.15
    /HSamples [1 1 1 1] /VSamples [1 1 1 1]
  >>
  /JPEG2000GrayACSImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /JPEG2000GrayImageDict <<
    /TileWidth 256
    /TileHeight 256
    /Quality 30
  >>
  /AntiAliasMonoImages false
  /DownsampleMonoImages true
  /MonoImageDownsampleType /Bicubic
  /MonoImageResolution 1200
  /MonoImageDepth -1
  /MonoImageDownsampleThreshold 1.17500
  /EncodeMonoImages true
  /MonoImageFilter /CCITTFaxEncode
  /MonoImageDict <<
    /K -1
  >>
  /AllowPSXObjects false
  /PDFX1aCheck false
  /PDFX3Check false
  /PDFXCompliantPDFOnly false
  /PDFXNoTrimBoxError true
  /PDFXTrimBoxToMediaBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXSetBleedBoxToMediaBox true
  /PDFXBleedBoxToTrimBoxOffset [
    0.00000
    0.00000
    0.00000
    0.00000
  ]
  /PDFXOutputIntentProfile (None)
  /PDFXOutputCondition ()
  /PDFXRegistryName (http://www.color.org)
  /PDFXTrapped /Unknown

  /Description <<
    /JPN <FEFF3053306e8a2d5b9a306f30019ad889e350cf5ea6753b50cf3092542b308030d730ea30d730ec30b9537052377528306e00200050004400460020658766f830924f5c62103059308b3068304d306b4f7f75283057307e305930023053306e8a2d5b9a30674f5c62103057305f00200050004400460020658766f8306f0020004100630072006f0062006100740020304a30883073002000520065006100640065007200200035002e003000204ee5964d30678868793a3067304d307e305930023053306e8a2d5b9a306b306f30d530a930f330c8306e57cb30818fbc307f304c5fc59808306730593002>
    /FRA <>
    /DEU <>
    /PTB <>
    /DAN <>
    /NLD <>
    /ESP <>
    /SUO <>
    /ITA <>
    /NOR <>
    /SVE <>
    /ENU <>
  >>
>> setdistillerparams
<<
  /HWResolution [1200 1200]
  /PageSize [936.000 1512.000]
>> setpagedevice


