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(2007) DCP.
• TUE, FEBRUARY 2 12:30, 7:15

OTHELLO 

��������������

��������
(1952, ORSON WELLES) As Welles’ Moor lies dead, a 
horri�ed Iago is hoisted above the crowd in an iron cage 
— and then the play begins. Shakespeare’s classic of 
jealousy and retribution becomes one of the director’s 
most dazzling works, from its baroque Venetian 
beginning to the stunning murder sequence in a Turkish 
bath. Grand Prize, Cannes. DCP.   12:30, 4:40, 9:15
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(1948, LAURENCE OLIVIER) “The tragedy of a man who 
could not make up his mind,” but also one de�nitely 
Freudian, its Oedipal slant reinforced by the casting 
(Olivier was 39, Eileen Herlie as his mother was 27). 
Olivier’s vigorous staging 
includes a nervously 
mobile camera and 
electrifying dueling, with 
the Dane’s �nal leap 
onto the king saved for 
the last day and a single 
take. Academy Awards for 
Best Picture, Director and 
Actor. DCP restoration.   
1:00, 4:00, 7:00

(1996) “I guess that was your accomplice in the wood 
chipper,” matter-of-factly notes Frances McDormand’s pregnant  
police chief Marge Gunderson (Oscar, Best Actress) after spotting a couple 
of feet protruding. It’s all spiraled out of control for William H. Macy’s guiltily 
stuttering car salesman Jerry Lundegaard (even the character names are dead 
on); embezzlement, stonewalling by father-in-law Wade Gustafson (erstwhile 
musical comedy star Harve Presnell: The Unsinkable Molly Brown, etc.), until 
even a kidnaping by taciturn Peter Stormare and motor-mouthed Steve Buscemi 
looks good, until...Blackly humorous and genuinely exciting, �lmed on location 
in the dead of a prairie winter, and heard through a blizzard of way over-the-top 
Upper Midwest accents, so unrelenting as to be a kind of background music of 
its own. 4K DCP restoration. “Displays the customary Coen virtues, at the same 
time providing a robust emotional core unaffected by the taint of mere technical 
virtuosity... However banal the lives and aspirations of the leading �gures, 
there’s nothing condescending about the humor. Marge and her husband 
are genuinely good, ordinary people caught up in extraordinary events of, to 
them, unfathomable evil. Suspense, satire, mystery, horror, comedy and keen 

(if faintly surreal) social observation combine to prove yet again that (bar very few) the Coens remain effortlessly 
ahead of the American �eld.” – Geoff Andrew, Time Out (London). “Given the Coens’ taste for hoaxes, their claim 
that some version of the story actually happened may or may not be specious, but ultimately it doesn’t matter. What 
mainly registers is the quiet desperation and simple pleasures of 
ordinary Midwestern lives, the fatuous ways that people cover up their 
emotional and intellectual gaps, and the alternating pointlessness 
and cuteness of human existence.” – Jonathan Rosenbaum. “A 
movie that is completely original, and as familiar as an old shoe — or 
a rubber-soled hunting boot from Land’s End, more likely... the kind 
of movie that makes us hug ourselves with the way it pulls off one 
improbable scene after another.” – Roger Ebert.

DAILY 12:30, 2:50, 4:50, 7:00, 9:10    
SUN 1:40, 3:40, 5:40, 7:40, 9:40   

A PARK CIRCUS RELEASE

(1941) “Let’s get ourselves a couple drinks, light the �re maybe, and you 
can start working on me right away,” cheerfully suggests Barbara Stanwyck’s 
hotcha stripper “Sugarpuss” O’Shea to Gary Cooper’s Professor Hiram Potts. Of 
course, they’re just settling in for a research session for the slang section of the 
all-encompassing encyclopedia he and six other supremely unworldly professors 
have been slaving away at in their foundation-endowed brownstone for the last nine 
years. But what’s Stanwyck doing there? What better place to hole up when you’re 
on the run from both the DA’s men and her own “boyfriend,” Dana Andrew’s Joe 

Lilac, whose idea of sweet talk, according to henchman Dan Duryea, is “he gets more bang outta you than 
any dame he ever knew.” (How did they get this stuff past the censor?) Yes, it’s screenwriters Billy Wilder 
and Charles Brackett’s adaptation of Snow White and the Seven Dwarfs (in-jokingly noted on a background 
movie marquee), with Stanwyck going on a wisecrack whirlwind and Cooper tossing off academic 
gobbledygook, as well as an almost painfully sincere declaration of love, with the great DP Gregg Toland 
(Citizen Kane) giving it all a surprisingly lustrous sheen — plus jazz legend Gene Krupa’s “Drum Boogie” 
solo...with matchsticks. 35mm. “Cooper complained as the shooting went on that the rapid, intellectual 
dialogue was a stretch for him... Yet the marvel about Cooper was that, just as in life the cowpoke could look 
like the most elegant man in Vanity Fair, so if he got comfortable with his lines, he could seem Ivy League or 
man of the West... Stanwyck is saucy, naughty, and as quick as a shortstop. The guys doing the dictionary 
are as fanciful as the gangsters. Indeed, there’s a cheerful attitude to the interchangeability of all human 
pursuits that foreshadows Some Like It Hot – especially if sex is kept in mind as number-one pursuit... 
Released days before Pearl Harbor, it was exactly the high-energy, blithe escapism that clicked with the war 
spirit in those �rst days. After all, what did the title mean, except that America in its innocent exuberance 
�red off entertaining explosions?” – David Thomson.                            

DAILY (except SUN) 12:30, 2:45, 5:15, 7:30, 9:45   SUN 1:15, 3:30, 5:45, 8:00

A PARK CIRCUS RELEASE
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(1955, LAURENCE OLIVIER) “A horse, a horse, my 
kingdom for a horse!” Olivier’s limping, humped, 
memorably-nosed Richard zestfully schemes his way 
to the top; seducing Claire Bloom over the corpse 
of the husband he’s killed; drowning John Gielgud 
in a barrel of wine; barking 
“Off with his head!” re 
Ralph Richardson; while 
giving color commentary in 
minutes-long, single-taked, 
lip-smacking soliloquies 
delivered direct to the 
camera. 4K DCP restoration.   
1:00, 4:00, 7:00 
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(1956, FRED MCLEOD WILCOX) Too bad Leslie Nielsen’s 
space explorers aren’t packing their Freud — or The 
Tempest — when they discover Walter Pidgeon and 
daughter Anne Francis as sole survivors from a previous 
expedition to Altair 4 (�lling in for the Bard’s remote 
island) — plus of course faithful retainer Robbie the 
Robot. DCP.   SAT 10:00   SUN 11:00 AM* 
*S UNDAY’S SHOW IS PART OF OUR FILM FORUM JR. SERIES; 
ALL SEATS $7.50.
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(1968, FRANCO ZEFFIRELLI) With typically ravishing 
production values (Oscars for Photography and 
Costumes), Nino Rota’s haunting score, in-Italy 
location shooting, and the age-correct casting of Olivia 
Hussey and Leonard Whiting as the lovers,  Zef�relli 
created the most commercially successful movie 
adaptation of the Bard ever. 35mm studio archive 
print.   SUN 1:20, 4:00, 7:00   MON 12:30
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(1957, AKIRA KUROSAWA) 
Macbeth transformed into  
a medieval Japanese 
legend, as General Toshiro 
Mifune, with Minoru 
Chiaki’s “Banquo” at his 
side, gallops through a seemingly endless forest 
to his encounter with a single witch, then, as dense 
fog lifts, �nds himself before a looming castle. With 
the legendary Isuzu Yamada as his Lady, this is a 
partnership of titans. 35mm.   3:10, 5:20, 7:30, 9:40
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(1945, LAURENCE OLIVIER) Twang! As the English archers 
fend off the French in the battle of Agincourt — but �rst 
the camera glides over a quaintly charming miniature 
of Elizabethan London, descends to the Globe Theatre 
to observe the play performed in the style of the time, 
then in stylized sets based on the Book of the Hours, 
and �nally on the location-�lmed (in neutral Ireland) 
battle�eld. A stylistic tour de force for �rst-time 
director Olivier, heroic in the title role. DCP restoration.   
1:00, 3:40, 7:00, 9:45

Non-Profit Org.

U.S. Postage

PAID

Permit #7131

New York, NY

209 WEST HOUSTON STREET, NEW YORK, NY 10014

RETURN SERVICE REQUESTED

MEMBERSHIP BENEFITS!
SAVE $5.50 AT EVERY SCREENING! 
Members pay just $7.50 rather than $13 at all times. 
�F  I would like to become a Film Forum member at the following level:   

�F   $75     �F   $125     �F   $250     �F   $550     �F   $1,000     �F   $2,500   
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JULIUS  
CAESAR  

THINGS TO COME
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(1948, ORSON WELLES) In 
the gloomy, claustrophobic 
atmosphere of a studio-shot 
primitive world, a feudal lord 
(Welles in the title role) decides to go for the kingship, 
with horri�cally fated results. Re-edited by its studio 
— with the original Scottish brogues re-dubbed into 
American accents — this is Welles’ original 108-minute 
cut, brogues and all. 35mm restored print courtesy 
UCLA Film Archive;  funded by The Film Foundation and 
Hollywood Foreign Press Association. “Pure cinema.” – 
Geoff Andrew, Time Out (London).   2:30, 7:00

THE TAMING OF THE SHREW 
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(1967, FRANCO ZEFFIRELLI) They’re lining up to marry 
Michael Hordern’s younger daughter, but shrinking 
from her elder, volcanic-tempered Elizabeth Taylor — 
well, maybe Richard Burton’s bearded rascal Petruchio 
can, for a price, clear the way. And so let the taming 
begin in a non-PC — or is it? — adaptation of one of 
Shakespeare’s most problematic works, this time 
resplendent with dazzling sets and costumes. DCP 
restoration.   2:50, 7:30
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(1953, JOSEPH MANKIEWICZ) The Method meets 
Shakespeare, in an all-star (James Mason, John 
Gielgud, Deborah Kerr, etc.) epic of Roman power 
politics and assassination. As Marc Antony, Marlon 
Brando’s funeral oration took a week of �lming — the 
ultimate reply to carpers who expected him to mumble 
his way through the part. 35mm.   12:30, 5:10, 9:50
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(1991) 35mm.
• FRI, JANUARY 29  

12:30, 2:50, 5:10, 7:30
• THU, FEBRUARY 4 4:50

�����������•����
������•

“ONE OF THE BEST FILMS I’VE EVER SEEN!  
STEADILY MOUNTING DELIGHT!” – Roger Ebert
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HAIL, CAESAR!
FEBRUARY 4 THU 7:30 ONLY    UNIVERSAL PICTURES

Special thanks to  CAITLIN ROBERTSON, BARBARA CRANDALL, JOE REID (20TH CENTURY), PAUL GINSBURG, DENNIS CHONG, JANICE SIMPSON, DAMION STENE (UNIVERSAL), JACK DURWOOD (PARAMOUNT),  
EMILY WOODBURNE (JANUS FILMS), HADEN GUEST, DAVID PENDLETON (HARVARD FILM ARCHIVE), DAVID MAGEDMAN (CBS FILMS), SHEREEN KHAN, LAWRENCE MASSEY (FOCUS FEATURES), CHRIS CHOUINARD (PARK CIRCUS),  

NICOLE WOODS, KRISTIE NAKAMURA (WARNER BROS.), TIFFANY GREENWOOD (SWANK MOTION PICTURES), FRASER PENNEBAKER, DAVID HU (LIONSGATE), DAVID SALES (MIKE ZOSS PRODUCTIONS).
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REMEMBER  
THE NIGHT
INTRODUCED BY Victoria Wilson
(1940, MITCHELL LEISEN) Assistant 
New York D.A. Fred MacMurray 
gets shoplifter Barbara Stanwyck’s case postponed over the holiday 
season, then ends up bringing her back home to Indiana for Christmas. 
Preston Sturges’ last script before his writer/director debut (with The 
Great McGinty in 1940), and one of his warmest, if satirical, portraits 
of small town Americana. 35mm. “Miss Stanwyck has played the girl 
with grave understanding and charm, rounding out the character rather 
than stamping it out by stencil.” – Frank Nugent, The New York Times. 
“Sturges’ loose, graceful script partakes of a softness and nostalgia that 
seldom surfaced in his own �lms.” – Dave Kehr.   2:40*
* INTRODUCED BY VICTORIA WILSON, AUTHOR OF A LIFE OF BARBARA STANWYCK: 

STEEL-TRUE 1907-1940 ( SIMON AND SCHUSTER). A NEW PAPERBACK EDITION, 
HOT OFF THE PRESS, WILL BE AVAILABLE FOR SALE IN OUR LOBBY, WITH A BOOK 
SIGNING FOLLOWING THE SCREENING. 
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“Since it was all out of control, I began to think of my life as a 
movie.” In her new memoir, I Blame Dennis Hopper (Flatiron Books), 
actress/producer/director/TCM host Illeana Douglas (Cape Fear, 

Goodfellas, Ghost World, TV’s Six Feet Under, etc., 
etc.) writes how her parents were transformed from 
middle-class squares into hippies after seeing Easy 
Rider, how she landed her �rst gig with a Liza Minnelli 
impression, how crooner Rudy Vallee taught her 
what it was to be a trouper, how her two-time Oscar-
winning grandfather Melvyn Douglas �rst brought 
her onto a �lm set (Hal Ashby’s Being There), and 
how Martin Scorsese’s heart melted after hearing 
her blood-curdling scream... along with stories of 
how the eponymous Hopper himself gave her a life-

saving diagnosis and how she didn’t sleep with Marlon Brando. Today, 
in an onstage interview punctuated with �lm clips, Ms. Douglas will be 
interviewed about her never-dull life and career. Copies of Ms. Douglas’ 
book will be available today at our concession, with book signing in 
lobby following the event.   2:30
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(1957, GEORGE SIDNEY) In what may be his most 
archetypal ring-a-ding-ding role, nightclub 

lothario Frank Sinatra “could write a book” about 
member-of-the-chorus Kim Novak, but he’s still 
got his sugar mama, ex-ecdysiast (look it up) Rita 
Hayworth “bewitched, bothered and bewildered.” 
The fabulous Rodgers & Hart song score also 
includes “My Funny Valentine” and “The Lady 
is a Tramp.” Pal Joey, the original novel by John 
O’Hara, is now out in a new 75th anniversary 
edition from Penguin Classics (available today at 
our concession). DCP.   4:55*
*I NTRODUCED BY CHARLES MCGRATH, WRITER AT LARGE 

FOR THE NEW YORK TIMES, FORMER EDITOR OF  
THE NEW YORK TIMES BOOK REVIEW, AND FORMER 
DEPUTY EDITOR OF THE NEW YORKER 
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IN THE HEAT OF 
THE NIGHT  
Introduced by Wesley Morris
(1967, NORMAN JEWISON) A mysterious murder, and gum-chomping 

Mississippi sheriff Rod Steiger (Oscar, Best Actor, and 263 packs of 
gum) has got the just the right prime suspect, that ... black man who 
just got off the train — wait a minute, he’s really Philly police detective 
Sidney Poitier?! Among the highlights: Poitier’s return slap to Larry 
Gates, Steiger’s grab-fap-grab to a would be Poitier hunter, and his 

wondering, “You’re just like the rest of us.” Also 
Oscars for Best Picture, adapted screenplay, 

sound and editing. A new 50th anniversary 
edition of John Ball’s original 1965 novel is 
now out from Penguin Classics (available 
at our concession today). DCP. “Fast and 

enjoyable... Poitier’s like a black Sherlock 
Holmes in a Tom-and-Jerry cartoon of 
reversals. For once it’s funny (rather than 
embarrassing) that he’s superior to 
everybody else.” – Pauline Kael.   7:30* 
* INTRODUCED BY PULITZER PRIZE-WINNING  
  JOURNALIST AND NEW YORK TIMES CRITIC AT  
  LARGE   WESLEY MORRIS.

Commemorating the 400th anniversary  
of the Bard’s death

Special thanks to  
CHRIS CHOUINARD (PARK CIRCUS), BRIAN BELOVARAC, EMILY WOODBURNE (JANUS FILMS), ERIC DI BERNARDO,  

ADRIENNE HALPERN (RIALTO PICTURES), CALANTHA MANSFIELD, VINCENT PAUL-BONCOUR (CARLOTTA FILMS), NICOLE WOODS, 
KRISTIE NAKAMURA (WARNER BROS.), ANDREA KALAS (PARAMOUNT), DAVID JENNINGS, MICHAEL HORNE (SONY PICTURES) 

TODD WEINER, STEVEN K. HILL (UCLA FILM & TELEVISION ARCHIVE).

JANUARY  
13-21  
9 DAYS
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William  
Cameron  
Menzies

December  
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  –Time Out (London)

Spend New Year’s Eve  
with Stanwyck & Coop!
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Howard Hawks’ 

Ball of Fire
Archival 
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(1965) “It’s gotta look real. This isn’t a movie.”� Canned from his TV job, Jean-
Paul Belmondo, fed up with wife and Paris (who wouldn’t be, after cocktail party 
conversation consisting solely of ad copy?), runs off with babysitter Anna Karina — had 
they known each other before? — but the next morning, what’s that dead body doing 
there? And then there’s a Bonnie and Clyde-ish crime spree/escape to the south of 
France — never more ravishing than in this restoration of Raoul Coutard’s sun-splashed 
color and Scope photography — done in the style of pop art, comic strips, and inspired 
improvisation (Belmondo’s hilarious imitation of crusty acting legend Michel Simon), 
with a slow-motion carjacking, dancers somersaulting on a beach while plotters clinch 
a double-cross, and climaxed by unbilled Belgian-French standup great Raymond 
Devos’ tale of a haunting romantic melody that he just can’t get out of his head. A 
bitter story of love betrayed loosely based on the novel Obsession by Lionel White, 
author of The Killing (�lmed by Kubrick) and spiced with a cameo by director Sam 
Fuller. DCP restoration. “Inventively drapes genre pastiche, literary references, �ash 
inserts and cheeky agitprop over a robust Bonnie and Clyde-like framework... in spirit, 
feels like both the sum total of Godard’s past work and an exhilarating sign of things to 
come. It h�s a wild-eyed, everything-in-the-pot cross-processing of artistic, cinematic, 
political and personal concerns, where the story stutters, splinters and infuriates its 
way to an explosive �nale.” – David Jenkins, Time Out (London). “A symphony in the 
key of red… oddly meticulous in its deconstruction of classical �lmmaking, the crime 
genre,  even musicals... It’s a crazy landmark, a magni�cent, witty and brutal adventure 
into cinema’s id.” – Tim Robey, The Telegraph. “As in Breathless, Godard favors wryly 
detached long shots of frantic action sequences, making Belmondo and Karina look 
like kids playing cops ‘n’ robbers... Engaging and beguiling — perhaps in spite of itself.” 
– Peter Bradshaw, The Guardian. “The dazzling mise-en-scène alternates 
Lichtenstein with Cézanne, pop art with impressionism, the shadow of 
Amerika falling across the Provençal sun.” – Amy Taubin, Village Voice.

DAILY (Except SUN) 12:30, 2:45, 5:15, 7:30, 9:45    
SUN 1:15, 3:30, 5:45, 8:00   MON 12:30, 2:45, 5:15, 9:55   

A RIALTO PICTURES RELEASE

“INTOXICATING!”  – Slant   

“THE MOST RAVISHING  
AND ROMANTIC FILM  

EVER MADE!” 
– Amy Taubin, Village Voice

50th ANNIVERSARY   
NEW RESTORATION 
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CHARLES E. CULPEPER FUND 

JEANNE DONOVAN FISHER 

ADALINE FRELINGHUYSEN

LAUREL GONSALVES 

ALBA GRECO & ROGER GARCIA 

ANDRÉ GREGORY & CINDY KLEINE 

WILLIAM AND MARY GREVE FOUNDATION 

WARREN & ANDREA GROVER 

ETHAN HAWKE 

HAYES FAMILY FUND 

NICOLE ISRAEL 

LEMBERG FOUNDATION

FRANCIS LEVY & HALLIE COHEN 

RICHARD LORBER & DOVIE F. WINGARD 

ANA MARTINY 

JOSEPH MCEWEN 

MEDIA ARTS ASSISTANCE FUND 

ABHISHEK MEHTA 

PETER MELHADO 

RICHARD L. & RONAY MENSCHEL 

FREDERICK MEYER 

IRA M. RESNICK FOUNDATION, INC. 

ALEXANDER S.C. ROWER 

LEONORA M. SHELSEY

CINDY SHERMAN 

PAUL SINGER 

STEPHEN SOBA & JONATHAN ARNOLD 

DANIEL & TOBY TALBOT 

JOHN & KATHERINE TURTURRO 

WENDY VANDEN HEUVEL 

ROBERT & VIRGINIA WALTHER 

BRUCE WEBER & NAN BUSH 

HARLAN & CAROL WENDELL /  
MORGAN, LEWIS, & BOCKIUS LLP 

MARGO S. WINTERSTEEN 

FRED WISTOW 

J. ANTHONY WRIGHT 

ANONYMOUS (3)

INDUSTRY COUNCIL  
$2,500 & ABOVE
CINETIC MEDIA 

DAVIS WRIGHT TREMAINE LLP 

LITTLE BEAR, INC.

LORBER MEDIA 

STUDIO FIERBERG 

TEKSERVE

FILM FORUM 
is located on West Houston St. west of  

6th Ave. (Avenue of the Americas).

SUBWAYS  
1 to Houston St.  C/E to Spring St.    
A/B/C/D/E/F/M to West 4th St.

BUSES  
#5, 6, 21 to 6th Ave and Houston St;  

#20 to Varick and Houston St.

PARKING  
Limited metered parking is  

available in the immediate vicinity.

FILM FORUM thanks these supporters  
of our operating budget, endowment campaign, 
and capital projects these past 12 months.
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(1965) “Oh Sir John, the times that we have seen!” 
laments Alan Webb’s doddering Justice Shallow in Welles’ 
dream of four decades (his cobbling together of four of 
the history plays, Five Kings, sank his celebrated Mercury 
Theater in 1938), his �nal — and arguably greatest — 
Shakespearean adaptation: a wintry lament for the “death of 
Merrie England,” with Welles’ “plump Jack Falstaff” — a part 
that, over the years, he grew into — as the force of love and 
life versus the icily ruthless Prince Hal of Keith Baxter, with 
John Gielgud’s King Henry IV the moral center. Shot almost 
completely throughout with an extremely wide angle lens for 
a depth of focus seemingly approaching 3D, Chimes boasts 
some of Welles’ most grandiose imagery: Gielgud perched on 
his throne in some of the emptiest and draftiest castles ever 
�lmed; Margaret Rutherford, Jeanne Moreau and Welles’ 
daughter Beatrice (playing a page boy) highlighted among 

teeming tavern scenes; Welles kneeling among a forest of 
spears, and hoisted, fully armored, atop a terri�ed horse; 
climaxing with one of the greatest battle scenes ever put 
on �lm. Rights issues over several decades have made it 
impossible to see one of Welles’ greatest masterpieces — the 
director’s personal favorite. DCP restoration. “Not an ad hoc 
project but the result of a lifetime of scholarship and creative 
experiment.” – Pauline Kael. “Restrained and even serene 
(down to its memorably muddy battle scene), it shows Welles 
working largely without his technical �ourishes — and for 
those who have never seen beyond his surface �ash, it is 
ample proof of how sensitive and subtle an artist he was.” 
– David Kehr. “Anyone who buys the lazy lie that Welles’s 
talent nosedived along with his career in the wake of The 
Magni�cent Ambersons needs to watch this... One of the best 
screen adaptations of Shakespeare, which is ironic, because 

it’s also one of the most irreverent. It’s hard to imagine a 
more perfect and timely meeting of artist and character: at 
the time Welles was an outcast from Hollywood, better known 
as a raconteur and ham-for-hire than a creative force.... 
Strange and entrancing, at times dreamlike and distant, 
at others brutally realistic... Gorgeously, heartbreakingly 
sad, shot through with romantic surrender and the 
ache of loss.” –Tom Huddleston, Time Out (London). 

DAILY (except SUN, JAN 3 & 10)  
12:30, 2:50, 5:10, 7:30, 9:50 
SUN (JAN 3 & 10)  
1:10, 3:30, 5:50, 8:15

A JANUS FILMS RELEASE

JEAN-LUC 
GODARD’S

PIERROT  
LE FOU 

STARRING   

JEAN-PAUL BELMONDO   
ANNA KARINA 

��������������������� �– Roger Ebert

����������������������������������	����������������
������	��������� �– Tom Huddleston, Time Out (London)

��������������	������ �– Joseph McBride
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DECEMBER 18-24  ONE WEEK
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ROMEO AND JULIET

MACBETH 
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(1972, ROMAN POLANSKI) “Tomorrow and tomorrow 
and tomorrow” — but the bodies keep piling up today, 
from the opening battle, to the beheading of the traitor 
Cawdor, to the — onscreen — murder of Duncan, to the 
electrifying �nal duel to the 
death (at each clash of metal 
on metal, Polanski cut a single 
frame of �lm, making the 
impact almost palpable), as Jon 
Finch’s Scottish laird goes for 
the crown. 4K DCP restoration.  
1:00, 3:40, 7:00, 9:40
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Starring ���
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C h i m e s  A t

M i d n i g h t
O r s o n  W e l l e s ’

JANUARY 1-12  12 DAYS    NEW RESTORATION
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(1998) 35mm.
• FRI, JANUARY 29 9:50
• SAT, JANUARY 30 9:45 
• SUN, JANUARY 31 1:00
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(1990) DCP.
• SAT, JANUARY 30 2:40, 7:15
• THU, FEBRUARY 4 2:30

����������
(2010) DCP.
• SAT, JANUARY 30 12:30
• SUN, JANUARY 31 9:30

�����������•����
(1987) DCP.
• SAT, JANUARY 30 5:15
• TUE, FEBRUARY 2 5:10
• THU, FEBRUARY 4 12:30
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(1984) 35mm
• SUN, JANUARY 31 3:20 ONLY
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(2013) DCP.
• SUN, JANUARY 31 5:20 ONLY
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(2013, CHRISTOPHER WILCHA) 
Concert �lm featuring the  
music and artists of Inside 
Llewyn Davis. DCP.
• SUN, JANUARY 31 7:30 ONLY
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(2001) 35mm.
• MON, FEBRUARY 1  

12:30, 5:10, 9:45

��������������
(2009) DCP.
• MON, FEBRUARY 1 3:00, 7:30

��
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�������������•�
(2000) DCP.
• WED, FEBRUARY 3  

12:30, 4:40, 9:00 

Starts November 27 •  Two Weeks 
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THIS SCREENING IS FREE  
TO CURRENT FILM FORUM 
MEMBERS ONLY.  
TICKETS WILL BE AVAILABLE  
ON A FIRST COME, FIRST 
SERVED BASIS BEGINNING 
JANUARY 4. SEE OUR  
WEBSITE FOR DETAILS.

JANUARY 22-FEBRUARY 4    TWO WEEKS
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(1994) 35mm.
• TUE, FEBRUARY 2 3:00, 9:40
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(2000, D.A. PENNEBAKER,  
NICK DOOB AND CHRIS HEGEDUS) 
Concert �lm featuring the 
music and artists of O Brother, 
Where Art Thou? Digital.
• WED, FEBRUARY 3 2:40, 6:50
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